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Toscanini Has Edge At Moment 
Over Stoki on Ss A. Music Voyage 





> 


Whether an American symphony 
orchestra will travel from New York 
to South America in July, and which 
orchestra and which conductor will 
go, is still a matter of involved but 
unresolved negotiation. The odds at 
the moment seem to favor the NBC 
Symphony under Arturo Toscanini 
making the trip which would be a 
first call on Buenos Aires in 25 years 
and a return trip to Rio de Janeiro 
after 51 years on the part of Tos- 
canini. But it’s still not certain with 
RCA-NBC interests. 


Meantime, the proposed Leopold 
Stokowski tour which nas had much 
publicity is, so far as details are 
concerned, just as vague. One re- 
port last week that William S. Paley 
or the Columbia Broadcasting Sys- 
tem would bankroll the Stokowski 
trip was flatly denied by Paley’s at- 
torney on Monday (11). Another re- 
port is that Stokowski has been 
dickering to charter a ship from 
the United States Lines which 
would sell 800 tickets at $1,500 each 
to music lovers who would accom- 
pany the orchestra and the maestro 
on a glorified musical pilgrimage 
(partly financed by their passage 
money) to the Latin republics. Bet- 
ter cultural ties between ,the two 
continents would be a_ secondary 
motivation. 


Possibility of Columbia being in- 
terested in participation in the Sto- 
kowski tour was speculatively cred- 
ited by the concert world to a pos- 
sible desire to get Stokowski, a big 

(Continued on page 46) 





Escapes Jail by Giving 
‘Green Hornet’ Plot On 
Night Crime Occurred 


Flint, Mich., March 12. 

‘Green Hornet’ and Jack Lewin, of 
WFDF here, came to the rescue of 
real life last week when Russell 
Brown, 17, was about to be sentenced 
@n charges of attacking a young 
@irl. Youth pleaded he had been 
et home listening to ether serial at 
time attack occurred. 


Circuit Judge Philip Elliott ordered 
investigation, while Brown wrote out 
@ four-page resume of the drama 
Lewin checked the 
story and reported it was ‘just about 


right.’ Judge Elliott found the youth 
not guilty. 








4 Years in 1 Nitery 


Pittsburgh, March 12, 


Angelo Di Palma, operatic tenor, 

for = up an all-time run record 

rend night club performers locally 
€n he rounded out four solid 

years at the Nixon Cafe. 

fort ereaty gift from Tony Con- 

pre l, Owner of cafe, is a six-month 
*nsion of Di Palma’s contract. 


Champ Shadow 





As general understudy in 
‘Heavenly Express,’ which opens 
a tryout. engagement March 23 
in Princeton, Maurice Manson 
has topped even his own under- 
studying record. He’s learning 
the parts to be ready to replace 
16 different actors, everyone in 
the cast except the lead, Jules 
Garfield. 


In his half-dozen years on 
Broadway, Manson figures he’s 
understudied nearly 50 parts, but 
he’s never gone on for a single 
performance in any one of them, 








ROSE, TODD SET 
MAMMOTH N.Y. 
HOOFERIES 


The former Merrie England site 
at the N. Y. World’s Fair will be 
converted by Mike Todd into the 
largest ballroom in the east, play- 
ing three bands, at least one of 
which will be a name, and charging 
25c admission for a continuous hoof- 
ing grind. Figures on the dance 
floor accommodating 10,000. 

Billy Rose meantime is closing this 
week with the Farmers Bank & Trust 
for a 10-year lease on the Interna- 
tional Casino, bankrupt Broadway 
nitery, which he'll convert into a 
new type of ballroom. It will be a 
sort of mass-production Elsa Max- 
well party, with a dancehall atmos- 


(Continued on page 34) 


20TH TO MAKE FILM 
ON ANDREW MAGINOT 


Paris, March 12. 

Lee Dickson, 20th-Fox talent scout 
here, has announced the purchase 
of Andrew Maginot’s memoirs, diary 
and biography from his family for 
a 20th film. Allan Updegrap, Amer- 
ican novelist, would make the trans- 
lation. 

The Maginot Line is named for the 
great military tactician, former 
French minister of war. 











BETTER HURRY 
Hollywood, March 12. 
‘Ski Patrol,’ based on the Finnish- 
Russian war, rolled yesterday (Mon- 
day) at Universal under the direc- 
tion of Lew Landers. 
Luli Desti, Philip Dorn and Kath- 
ryn Adams are in the top roles. 








—— 
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Y., under the act of March 3, 1879, 
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WILL AUGMENT 
COMIC LINEUP 


George M. Cohan, the Lunts, 
Ethel Barrymore, Maurice 
Evans, Gladys George, 
Vivien Leigh, Laurence 
Olivier to Appear This 
Spring and Summer—Ed- 
die Cantor Mentioned as 
Producer 





FAIR’S INFLUENCE 


AlDgagh the winter period did 
not ad h sustenance to Broad- 


way, spring promises an influx of 
names other than the promised crop 
of repatriated Hollywood comedians, 
In the background is the World’s 
Fair, but unlike last season, there is 
little expectancy from that source. 
Still, the fact that a large visitor 
magnet will be in operation has ap- 
parently inspired more production 
activity than usual as the season 
points towards warm weather. 
Latest name players added to 
spring entrants are George M. Co- 
han, who will appear in ‘The Return 
of the Vagabond,’ a sequel to his 


(Continued on page 44) 


$1 CINEMA ON 
EDGE OF N. POLE 


Regina, Sask., March 12. 

Operation of the closest theatre 
to the North Pole is claimed by H. E. 
Peffer, Arctic trader, who has a 
theatre in temporary quarters at 
Aklavik, on the mouth of the Mac- 
kenzie River on the Arctic Ocean, 
He plans to build a 500-seat house 
soon and offer regular film fare. 

Indians, Eskimos and a few whites 
attended the inaugural show on 


(Continued on page 2) 














WB’s Patriotism Costly, 
Shorts Lost $1,250,000 


Warner Bros. lost more than $1,- 
250,000 on production, promotion and 
booking of the series of 14 patriotic 
Technicolor shorts which it has re- 
leased, but will continue to turn out 
one about every three months, how- 
ever. The shorts are a special sub- 
ject with Harry M. Warner, head of 
WB, who declares he and the com- 
pany have a tremendous investment 
in the future of America and he 
feels the technical losses are justified 
in helping to insure that future. 

WB is having a tough battle in 
getting large-scale bookings for the 

(Continued on page 46) 


Brassieres and Republicans New 


Themes for Radio Comedians 





Tit for Tat 





Broadway is inclined to give 
the 1940 New York Fair the 
brush, and will ballyhoo ‘come 
and visit N. Y.,’ rather than fea- 
ture the Fair, in the belief it 
will be an even greater b.o. 
handicap this year. Last year 
the gag was Grover Whalen 
gave Broadway two weeks to get 
out of town, and this year the 
theatres and hotels are even 
more pessimistic. 

Attitude is that the Fair is now 
100% show-minded, and it will 
be even more so in direct com- 
petition with midtown New 
York amusements. 


‘RADIOVISION 
FAVORED BY 
RCA-NBC 


The question of finding a new name 
for television has been privately agi- 
tating the high command at RCA- 
NBC for some time. It finally came 


to a head Friday night (8), when 
some 300 company executives at- 
tended a banquet at the Hotel Penn- 
sylvania, New York. In an informal 
ballot on whether or not ‘radiovision’ 
should be substituted, it’s reported 
that the new name got an 85% en- 
dorsement. Gano Dunn, president of 
J. G. White Engineering Co. and an 
RCA dire*tor, promptly used the | 
(Continued on page 21) 


ALL-COLORED FILM 
SWINGING ‘OTHELLO’ 


One of the most extravagant al!- 
Negro films ever turned out in the 
east—being primed for roadshow 
booking—is currently in process of 
shooting in New Jersey. It's to be 
billed as a swing version of the 
opera ‘Othello’ with variations— 
plenty of them. Tagged ‘Paradise in 
Harlem,’ it’s being produced by Jack 
Goldberg’s Jubilee Pictures, Inc, 
Included in the cast are Lucky 
Millinder’s orchestra, Frank Wilson, 
Mamie Smith, the Juanita Hill Choir 
of 50 voices, and Edna Mae Harris. 
Shooting is taking place at Ideal 
Sound Studios, Hudson Heights, 
N. J., and the Metropolitan theatre, 
Newark. 

Also in production is the first all- 
Negro whodunit, ‘Mystery in Swing,’ 
to star Flourney Miller, hot cornet 
player. Arthur Dreifus’ Aetna Pro- 
ductions is turning it out on the 























Coast. 





Brassieres and the Republican 
Party are shyly beginning to creep 
into the gags of network comedians 
relying on topical stuff for comedy 
while the Democratic Party and the 
White House are also sharing this 
spotlight in a small measure. But 
only in a small measure, For prac- 
tical purposes neither the Demo- 
cratic Party nor the White House 
is as funny (or as safe) to gag 
about as Republicans and brassieres. 

Here are a few samples of the 
current batch of jokes culled from 
the past week’s roster: 

Gracie Allen (who is mythically 
running for the Presidency): ‘Are 
you a Republican?’ 

Bob Hope: ‘No, I’m just naturally 
thin.’ 

Gracie Allen: ‘See you in the 
White House.’ 

Bob Hope: ‘Imagine a woman in 
the White House after eight years!’ 

Fred Allen (soliloquizing): ‘I sup- 
pose the Republicans are holding 
their convention in Philadelphia so 
they’ll be closer to Washington?’ 

Fred Allen (singing): ‘O bury me 
not on the Lone Prairie. Or I'll be 
plowed under by the C.C.C.’ 

Bob Hope (telling a story about a 
race with girl jockeys): ‘The crowd 
yelled ‘They’re off’ and three jockeys 
fainted.’ 

Bob Hope (continuing the same 
story): ‘During the race one of the 
girl’s shoulder straps broke and the 
horse finished wearing a camisole.’ 

Burns (trying to convince Gracie 


(Continued on page 44) 


Remodel N. Y. Grand 
Central Palace; Would 
Compete With Garden 


Plans are afoot for remodeling the 
interior of Grand Certral Palace, 
which occupies the block between 
46th and 47th streets, fronting on 


Lexington avenue, New York. Re- 
ported that architect’s plans call for 
an auditorium that will seat 20,000, a 
capacity somewhat morc than Madi- 
son Square Garden, 


It’s figured that by rebuilding the 
spot the building will be adaptable 
to more types of att*actions than at 
present, Likely that some sporting 
events will be staged there, besides 
making it suitable for meetings and 
(Continued on page 44) 


2 HUSBAND-AND-WIFE 
FILM TEAMS AT RKO 


Hollywood, March 12. 
Husband and wife are teamed in 
two pictures in preparation at RKO. 
Florence Eldridge is set in ‘Amer- 
ican Way,’ which stars Fredrig 
March, and Elsa Lanchester joins 
Charles Laughton in ‘Half a Rogue’. 
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No ‘Klab’ But Plenty of Lafts 
Frolic to $5,700 B.0.. 


As Friars 








By JOE SCHOENFELD 

Until midnight Sunday (10) not a| 
klabriasch game was stirring at the 
Friars Club in New York. In fact, | 
not even a touch, for ever at the 
Winter Garden the boys were run- 
ning through their annual Frolic be- 
fore a near capacity crowd at $10 
jop. The gross in dollars was 5,700; 
in laughs, an even higher score. 

It was vaudeville pretty nearly at 
the best to be had today; if not in a 
plenitude of top names, at least in 
entertainment, plus superb pacing by 
Milton Berle, Abbott and frolicker 
for the second successive year, with 
a major assist by Col. Jay C. Flip- 
pen, who combed his hair for the 
occasion. 

This was not a benefit in the exact 
sense of the word, but Erik Rhodes, 
whe appeared briefly, declared, ‘'m 
glad to be here for such a worthy 
cause’ as his exit line. It may well 
be that the ‘eause’ means some new 
pool cues that don’t go off at right 
angles and muzzles for the coffee- 
house card players. 

Anteine Coiffure Threw Rose 

The ‘cause’ may have also meant 
the opportunity for Broadway Rose, 
one of the Main Stem’s better known 
moochers, to make her stage debut. 
She appeared in the opening skit 
with Flippen, but muffed most of 
her lines and thereby sloughed a 
skit showing her giving, instead of 

(Continued on page 37) 











Name Shortage Felt 
By Chez Paree, Chi; 
Repeats Niesen, Garr’ 


Chicago, March 12. | 
Gertrude Niesen and Eddie Garr 
are back at the Chez Paree for a 
quick repeat opening this week. 
Wilt stick until March 25, when Joey 
Jacobson will insert a new show. 
Miss Niesen was at the Chez within 
the past two months. Nitery is hav- 
ing considerable difficulty in ob- 
jaiing name talent due to the grow- | 
ing competition among niteries for 
headliners. 


Ruby Keeler Sought By 
Par for ‘Follow Through’ 


Hollywood, March 12. 

Paramount is angling for Ruby 
Keeler’s return to pictures and 
would spot her in ‘Follow Through’ 
with Bob Hope, Bing Crosby and 
Paulette Goddard. Foursome has 
played in many charity matches lo- 
cally and all rate high in sport of | 
divots. ‘Follow’ is backgrounded | 
against greens and fairways. | 

Studio is willing to postpone start 
of film until] Miss Keeler finishes in 
the Broadway play ‘(Al Jolson mu- 
sical) she now has under considera- | 
tion. | 
RCA Victor Grooms Helen 
Traubel for Flagstad Spot | 


RCA Victor has signed Helen | 
Traubel for a series of Wagnerian | 
recordings. Victor, fearing the re-| 
tirement of its biggest seller in the | 
operatic line, Kirsten Flagstad, feels | 
that Miss Traubel, whose debut at} 
the Metropolitan Opera this year has | 
been considered the best for an 
American soprano since Rosa Pon- | 
selle in 1918, if brought along cor- | 
rectly, may be able to replace the 
Norwegian singer. 

Victor has also signed Guiseppe | 
De Luca, veteran baritone, for a/| 
series of duets from ‘Rigoletto’ and | 
the ‘Barber of Seville’ with Lily | 
Pons. 

De Luca thus will enter his 38th | 
successive year of recording = | 
the auspices of Victor, as the sing- 
er’s first records were made in 1962/ 
for the Gramaphone & Typewriter 
Co. of England, parent of Victor in 
those days. 
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Ostrow Goes for Bath 


Hollywood, March 12. 

Lou Ostrow, film producer, who 
lost 2 $30,000 judgment last Decem- 
ber inatraffic fatality, petitioned for 
bankruptcy in Federal Court. Lia- 
bilities of $38,838 are listed against | 
assets of $15,718. | 

Ostrow’s petition claims $5,000 in | 
losses at racetracks last year. Earn- | 
ings of $28,800 in 1939 and $31,900 
in 1938 are set forth. 





Equity Quip 


Mother of Andrew Rosenthal, 
author or of ‘The Burning Deck,’ 
comedy which folded a week ago 
after three performances at the 
Elliott, N. Y., is Mrs. Fred La- 
zarus, Jr., of Columbus. At one 
of the previews, while others in 
the audience sat in stony silence, 
she chuckled audibly through the 
entire performance. 

Afterward one of cast sug- 
gested they ought to retitle the 
play ‘Mrs. Lazarus Laughed’. 


Squibb Cools, 
Miss Thompson 
Sails March 23 


Dorothy Thompson is being of- 
fered to ad agencies by the John 
Moses office for a series of broad- 
easts from Europe. She’s leaving 
for the other side March 23 and ex- 
pects to visit Italy, France, England, 
Holland, Finland, Switzerland and 
the Balkan countries. 

The political quiz with Miss 
Thompson as one of the experts, 
which was offered to Squibb as a 














Sally Will Wave Her 
Fans South of Border 


Hollywood, March 12. 
‘Sally Rand’s Star-Studded Revue’ 
left Sunday (10) for Mexico City on 
a three-month booking. 

Included in the outfit are William 
and Joe Mandell, Three Waltons, 
Mickey King, Bert Harger, Char- 
lotte Maye, Flower and Paul, Gabriel 
Padney, conductor, and a line of 24 
girls. 


HUBBARD'’S 10 
PIX FOR 20TH 


Hollywood, March 12. 

Production assignments at 20th- 
Fox are being rearranged by Darryl 
Zanuck, with Lucien Hubbard check- 
ing in. 

He’s slated to handle around 10 
pictures in various budget classifi- 
cations. Sol Wurtzel draws 13; 
Oliver Moroseo and Ralph Dietrich 
team for eight or nine, and the 
balance of 52 under personal super- 
vision of Zanuck, who is now at Sun 
Valley vacationing and sorting out 
assignments. 


‘Hail, Neutral America’ 
Disliked as Air Title, 
Don Lee Will Revise 




















Sunday half-hour on the NBC-blue, 
went cold last Wednesday (6). The | 
other experts were to be Hugh| 


Franklin, with Theodore Granik 
functioning as m. c. 





AHERNE IN A SPOT, TWICE, 


Guests for Lux Twe Days Before 
Texaco Contract 

Two radio appearance bookings 
two days apart have jammed Brian 
Aherne with the ad agencies on 
whose shows he’s appearing, and 
caused him to fly back to New York 
Monday (11) night after leaving 
Manhaitan only last Thursday (7), 
following almost a month’s stay. 

Aherne was first booked for the 
Texaco Siar theatre from New York 
for tonight (Wednesday) by the 
Buchanan agency. In the meantime, 
however, tieup was made between 
United Artists, Aherne’s agent and 


Mutual Network has declined to 
pick up a sustaining program, ‘Hail 
Neutral America,’ which the Don 


| Johnson, Mark Sullivan and. Jay | Lee group proposed to originate out 


of KHJ, Los Angeles, some time this 
month, and the network's latest ad- 
vices from the Coast are that this 
show is to be radically changed and 
the title revised. 


When offered the new series for 
broadcast over its hookup Mutual 
took the position the program’s title 
suggested a controversial topic. 


Jason Finales at RKO 


Hollywood, March 12. 
Leigh Jason, director at RKO for 
five years, checks out March 15. 
After a short vacation he will 
take up negotiations for a spot at 
another studio. 











N. Pole Pix 





J. Walter Thompson agency for air- 
ing of ‘My Son, My Son’ excerpts 
Monday (11) on Lux with Aherne. 
Buchanan put up a squawk, claiming 
a protection clause, but Aherne went 
on anyway. Aherne has a starring 
role in the film. 

Close squeeze necessitated the 
player's planing back to Manhattan 
immediately afier the Coast airing. 


He'll Jeave New York again tomor- | 


row (Thursday). 





N. Y. to L. A. 


Brian Aherne. 
Zeke Colvan. 

D. A. Doran. 

C. Raymond Everitt. 
Joan Fontaine. 
Benjamin F. Glazer. 
Elizabeth Inglis. 
Abe Lastfogel. 
Eddie Leonard. 
David Loew. 
Archie Mayo. 

Mack Millar. 

Jack Mills. 

Allan Wood. 





L. A. to N. Y. 


Laurence BPeilenson, 
Edgar Bergen. 
Diana Carlson. 
Marc Connelly. 
Regina Crewe. 
Lincoln G. Dickey. 
Lynn Farnol. 
Matty Fox. 

Y. Frank Freeman. 
Lee Garmes. 
Robert T. Kane. 
Alexander Korda. 
Alan LeMay. 

Dick Mack. 
Norman Moray. 
Stanley Quinn. 
Larry Reid. 

Billy Rose. 

Marie Seton. 
Herbert Wilcox. 








Continued from page 1 





|Christmas Day and the crowd was 
so large that it was impossible to 
‘close the doors of the. dancehall in 
| which the shows are now held. 
Most of the audience had never be- 
fore seen sound pictures or even a 
silent film. 


The new theatre is expected to be 
|in operation at Easter with a single 
admission rate of $1. Pictures will 
be flown in, two every month. 

Electricity for the theatre, for 
which Peffer has brought new sound 
equipment, is supplied by his own 
Diesel plant. He operates the pro- 
jection machine himself. 

Although unable to secure  bi- 
| weekly changes of film like theatres 
|in large cities, Peffer believes this 
will be no deterrent to a nightly 
| Show, for his enthusiastic audience— 
| some of whom travel over 100 miles 
| to see "em—will return over and 
|over again to see: the same show 
| until there is no audience left, or 
| until the next film arrives. He plans 
'a lowering scale of admissions, re- 
ducing the price by half for each 
subsequent performance, to bring 
patrons back to the theatre for a 
repeat performance. 

Children in Aklavik’s two schools 
are admitted free on special occa- 
sions. 








SAILINGS 


April 5 (South American Cruise) 
Gilbert Miller (Santa Elena). 

March 16 (New York to Miami) 
Saul Bragin, Alex Halperin, Abe 
Platt, Sam Weisbord (Shawnee). 

March 9 (Genoa to New York) 
Gina Malo, Romney Brent, Maxwell 
Setton (Manhattan). 

March 9 (Caribbean Cruise) Wil- 
liam B. Murray «Nieuw Amsterdam). 

Mareh 7 ‘Los Angeles to Hone- 
lulu) Sonja Henie, Fred Leuschner 





Herbert Y. Yates. 


(Matsonia). 





Going Places 


By Cecelia Ager 





Just Too, Too Tailer-Made 


It’s a beautiful thing, the role of Phillip Rawlings in Ernest Hemingway's 
and Benjamin Glazer’s new Broadway play, “The Fifth Column,’ a beau- 
tiful thing to happen to an actor. It says such pretty things about him co 
virilely. That for instance, Franchot Tone, the lucky boy it’s happened to, 
is at once hot, noble, rugged, brave, sensitive, strong and bright. That 
both kinds of women contemplate him with equal ardor, yet he can put 
both kinds aside when there’s man’s work to be done. And not the work 
of just sitting behind any old desk in any old office and accumulating more 
private property either. No, Rawlings—that is, Mr. Tone—works and 
works hard for a selfless purpose, a better world for everybody, nor does 
he suck around for kudos doing it. He's splendidly reticent about his 
deep-burning idealism, though of course his nerves are attractively shot, 
Clearly, Rawlings, that is, Mr. Tone, is a hell of a guy; a hero to men, 
women, small boys ard Mr. Tone. For he’s a fellow who does something 
about conditions; albeit picturesquely, he acts. 

Nobody’s got more respect for Rawlings than Mr. Tone. It’s plain he 
wishes it were only in him to do more for him—more than charge about, 
glower tough-like, plant a foot upon a chair and talk. What would Raw- 
lings do? Well, at least he can lend him his wardrobe, send him out to 
capture an observation post in a decent-fitting windbreaker, give him a 
good wide leather belt to hitch up his corduroy pants with, show that he’s 
got taste in dressing gowns, tweeds and mufflers, equip him romantically 
for every situation. At least Mr. Tone’s Rawlings can wear what's be- 
coming. Clark Gable could do no better by him, sartorially. 

As for Rawlings’ women, they have, as befits the man, scope. Leonore 
Ulric, as Anita with mo last name, for everyone can call her just Anita, 
proves that lots of experience on the stage can teach an actress the tricks 
of exaggeration and timing that make good theatre. Katherine Locke, 
who plays Dorothy Bridges, has learned quite quickly about timing, but 
not, as yet, how to make a small blaze look like a conflagration. People 
who’ve been burned by them say that a pure white flame can get awfully 
hot too. 

Exactly What the Gals Ordered 

Mr. Claude Binyon’s views of womankind, as expressed in his picture 
scripts, have always been as nice a bunch of views as womankind could 
want to be looked at from. They've always been sweet, kindly and un- 
derstanding, and now, in “Too Many Husbands’ (Col.), they're clearer, 
more sympathetic, fonder than ever before. 

Mr. Binyon believes that woman’s place is in the bedroom. That's 
where she belongs, not in the kitchen, not in the nursery, not in the Jaun- 
dry, not in the career. The bedroom is her rightful province; she should 
be sole mistress of it, the one to permit, limit or prohibit immigration 
just as she sees fit. She should heed her impulses, indulge her caprice, 
submit not to silly fidelities, and be happy. Should she want somebody 
else, or two or three, to be happy at the same time, very well; should she 
not, then leave her be. A woman, take for instance Jean Arthur, is a 
lovely creature; everybody, husbands, father, everybody can achieve no 
more glorious fate than to serve her well. 

" Balm in Fadiman 

All those people who say they get irritated by the balm of Mr. Clifton 
Fadiman’s manner on ‘Information Please,’ and even those who claim it 
drives them crazy, might not be so testy if they only saw what he has ito 
go through just making an ‘Information Please’ short, for instance. But 
first, they certainly seem to submit themselves readily to the torture, and 
what do they think Mr. Fadiman’s bright little charges are anyway, little 
doves? If the classroom atmosphere of ‘Information Please’ happens to 
awaken unpleasant memories of their own deficiencies at school, if they 
never happened to know the tremulous joy of being teacher's pet, if they 
happened then to be the low I.Q. type, too clod-like to suffer a crush on 
teacher, let them not suddenly now turn into a bunch of Ph.D.’s impatient 
with its simple schoolroom aura. If Mr, Fadiman’s pedagogical way is 
going to make them so jumpy, let them go back where they came from, 
poolrooms. So there. 

But to return to the ‘Information Please’ shorts: they're done at the Fox 
Movietone News studio, and use a live audience to record the laughs. In 
honor of Ruth Gordon, first woman in the series, last Thursday was Ladies’ 
Day, and the RKO publicity men hovering about said the ladies present 
were supposed to be women writers, although they admitted it was pos- 
sible that an exhibitor’s wife or two may have sneaked in. 

Whether or not the ladies could write, they certainly could dote, and as 
Mr. Levant, Mr. Adams, Mr. Kieran and Mr. Fadimon made their separate 
triumphant entrances on to the set, the buzz of recognition and coos of 
delight they drew couldn’t have been more ecstatic if they’d been Messrs. 
Cooper, Grant, Tracy and Flynn. Miss Gordon's entrance was more calmly 
received. 





I.Q. Goes Helly woed 

Aside from the presence of an audience, everything about the filming 
was strictly according to Hollywood. The stars lurked in their joint dress- 
ing room, where the publicity men might lead a deserving lady writer 
and count upon Mr. Fadiman always to say a charming few words even 
though the other three sat around so broodingly it was deemed wiser not 
to bait them. On the set there were stand-ins peering right back at the 
cameramen, though these stand-ins were just plain men; no attempt had 
been made to duplicate the highly individual physiognomies of the stars. 
After the stars themselves replaced their stand-ins, there was still more 
fiddling with the lights; the man with the beard giving the orders turned 
out to be Frank Donovan, the director, and when at last they were el) 
ready to roll ’em, a couple of make-up men dashed into focus and pow- 
dered Mr. Kieran’s nose. 

Before the shooting Mr. Fadiman stepped up to the audience and told 
them what they were about to witness in a few well-chosen words, at the 
same time suggesting to them that their laughter would not be unwelcome. 
They were enchanted with his droll way of putting things, and good 
humor eddied and swirled all around the stage. Mr. Fadiman returned 
to his desk on the set as the ladies watched his retreating figure fondly, 
and in his own good time the head electrician was ready once again. New 
Mr. Fadiman tossed his lads a few warm-up questions which they toyed 
with languidly; but not until the juice was on did they really spring to 
the attack. 

No Mike Fright Here 

For Mr. Fadiman and his boys are extraordinarily sensitive to the dif- 
ference between a dead and live mike. They respond to electric current 
like the neurones of a dead frog. When the current is on they fidget and 
twist, they wiggle with thought, their hands shoot up, their eyes gleam. 

They glare at Mr. Fadiman and Mr. Fadiman looks back steady at them. 
There is, it’s dangerously clear, a struggle going on. Who will win? 

Can Mr. Fadiman single-handed hold off those four, growing drunker 
with their own sallies? 

Or will Mr. Fadiman, bewitched for a moment by a crack of his own, et 
slip the reins, let fall the rod? 

Well no, he won’t. He recovers in time. He always has. They shall 
not wrest authority from him, though for their own good, so as not to 
tame their proud spirits, he shall always let them try a little. He shal) let 
them talk to him man to man, he shall talk to them the same way. Let 
them sulk, gently he will win them back; let them pout, he will cajole. 
Only when one of them has been very naughty indeed will he mete out the 
extreme punishment of ignoring him completely. 

Sometimes it is necessary to be harsh, but always it is necessary tc un- 
derstand them, to remember that they are boys of talent, headstrong, 
willful, temperamental, yet by the same token, ripe for guidance in the 
right direction, for a kind word, for a judicious pat on the back. It isn't 
easy to contro] them, but the right man can do it, Mr. Fadiman, the right 
man, and if balm is what it takes, okay then for balm. Balm-haters can 
listen to the Pot of Gold. 
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RALIZI 


~ Royal Language 





John Barrymore, whose proclivities to ad lib during the performance 
of ‘My Dear Children’ were well known long before the show opened 
at the Belasco, N. Y., is reported having stepped over the line on sev- 
eral occasions recently. Some of the things he is alleged to have called 
the audience have been used on the stage, but rarely ever aimed + the 


paying customers. 


It appears that the star became incensed when Elaine Barrie, his 


wife, was hissed. That happened 


more than once, usually occurring 


when she does a bit from ‘King Lear’ in the third act. It is believed a 
line Barrymore utters at that time virtually cued in the hissing. Some 
audiences have applauded the bit when he takes her over his knees and 
administers a spanking. Miss Barrie re-entered the cast by replacing 
Doris Dudley after the play premiered in New York, and this may be 


responsible for audience reaction. 


If there have been complaints registered by patrons over the reputed 
comments by Barrymore, the management has kept them under cover. 
At one performance last week he used a word that was far from deli- 


cate, then corrected himself. 


Those who know the star explain that 


there are times when he fails to remember that he is on stage, so that 
some offstage or dressingroom terms creep into his lines. Performance 


of ‘Children’ continues to run 


considerably overtime, but many 


patrons leave the theatre before the final curtain. 











Imitators of Groucho Marx Quarrel; — 


Meantime, Original Not on the Air 





Groucho Marx himself is without 
*g job in radio but imitators of his 
gtyle and routine continue to pile up 
in the medium. The situation re- 
gently took on an ironical turn when 
the writers for one imitator pro- 
tested to the writers for another 
Marx carbon-copy about copying 
their stuff. The protesting writers 
claimed that they were the first to 
develop the imitation and that it was 
unfair for the other fellows to script 
the same type of patter. 

The writers who did the protesting 
are Hank Garson and Mort Lewis, 
of the Tommy Riggs-Quaker Oats 
show and the target of their com- 
plaint was the Cliff Arkette-Avalon 
Cigaret show (NBC). 


SUNDAY JAZZ 
ON BBC FOR 
TROOPS 


London, Feb. 27. 

It took the war to break down 
another prejudice of British Broad- 
casting Corp.—that against airing 
of hot music in Sunday sessions. 
Breach with tradition has been over- 
come by the alternative transmission 
scheme, which puts out special 
broadcasts aimed mainly at the sol- 
diers in France but also intended as 
a second choice for home listeners 
who are dissatisfied with the single 

(Continued on page 21) 


THOMPSON'S NEW PAR 
DEAL TO BE SET WEST 


General basis of a new producer 
deal has been worked out by Para- 
mount for Harlan Thompson, final 
details of which will be threshed out 
on his return to the Coast with Y. 
Frank Freeman and William Le 
Baron. 

Thompson flew east a couple weeks 
ago, following completion of ‘Road to 














UNINHIBITED Pic 
cTORY MATERIAL 


Trend Is to Re-Survey Alli 
Sorts of Script Sources, On 
the Principle It Can Be 
Made Hollywood - Accept- 
able Through -Proper 
‘Treatment’ 








RECENT EXAMPLES 





Decision announced by Sol Lesser 
last week to produce a film version 
of Henry Fielding’s Exglish classic, 
‘Tom Jones; or, the History of a 
Foundling,’ marks another step in 
the new vistas opened during the 
past year in type of story material 
available for motion pictures. 

With books and plays, that because 
of subject matter have never even 
been considered for filming in the 
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Shirley’s Vaude Yarn 


Hollywood, March 12. 
Shirley Temple’s new starrer, ‘The 
Young People,’ rolls Thursday (14) 
at 20th-Fox, with Allan Dwan di- 
recting. 
Story deals with the child of a 
vaude team out of work.’ 


Gold Pitch Near 
H’ wood; Pan Flakes 
All Day for 50¢c 


Hollywood, March 12. 

You don’t need a prairie schooner 
to become a ’49er in 1940. The car- 
nival boys have made it easy for any 
sucker who has a jalopy and half a 
buck. For the small sum of 50c you 
can buy a one-day pitch in Boquet 
Canyon, only 30 miles from town, 
and gyp old Mrs. Nature out of her 
alluvial gold as long as your spine 
holds out. 


The only trouble is that you can’t 
talk the canyon out of its gold dust. 
You have to pan it like the old pio- 
neers did, and if you wind up with 
50c worth of flakes you have nothing 
but a flock of sore muscles, the same 
as you have when you spend a Sun- 
day afternoon throwing baseballs in 
the general direction of disappearing 
Ethiopians at Coney Island, Your 
only out is to hit the jackpot, which 
consists of a nugget. There were 
nuggets in Boquet Canyon before 
the Big Rush of 1849, but few of 
them have ever been known to walk 
up and shake a customer by the 
hand. They are more elusive than 
Garbo before she got hotchka in 
‘Ninotchka.’ 

California has never seen so many 
weekend gold-diggers, whose long 
strings of cars clog the entrance to 
the canyon. It’s a drive-in El Do- 








money at the gate outweighs the gold 
in them thar arroyos. 





OFFER DURANTE FOR KIDS 


Herman Bernie Suggests Him As 
‘Uncle Schnozzle’ 














Radio show for kids with Jimmy 








Singapore,’ to take up the matter ofa 
producing renewal with Barney Bal- | peddled around the ad agencies for | 
aban and others at the home office. |sponsorship by agent Herman Ber- 
He leaves this week after preem of | nie. | 
‘Singapore’ at the N.Y. Par. 


McLaglen No Socker 


; Los Angeles, March 12. 

Victor McLaglen was victor in aj 
damage suit for $76,442 brought | 
against him by Richard Candreva, | 
Musician, who charged the film ac- 
tor with slugging him at the Mc- 
Laglen sports center. 1 

Candreva claimed his nose was! for screen rights to Robert Louis 
broken in a free-for-all fight, but | Stevenson's old mystery novel, ‘Dr. 
Superior Judge Myron Westover de- | Jekyll and Mr. Hyde’. 
Cided that the breakage wasn’t done; Picture is slated 
by McLaglen. ' Robert Donat. 


Plan is for a 15-minute afternoon | 
show three times a week. Al Miller. 
and Harry Bailey would do the writ- 

| ing. 


Donat as ‘Jekyli-Hyde’ 


Hollywood, March 12. 











Durante as ‘Uncle Schnozzle’ is being | THREE WARNER BROS. 


land 1937. 
Metro paid $30,000 to Paramount | the way to treat their receipts when 


past, being snapped up, producers 
have lifted all shackles from the 
staffs which snoop out possible story 
properties. New orders are, ‘Go 
through the classics, the best-sellers 
of past decades, your old files, and 
dig out for another look-see those 
‘things we have automatically re- 
jected in the past. There’s nothing 
we can’t do anymore with proper 
treatment.’ 

No matter how censorable, how 
depressing, how likely to tread on 
the toes of political, industrial or 
racial groups they are, books and 
plays are being dug out and gone 
over with an entirely different eye 
than in the past. ‘Grapes of Wrath,’ 
‘Mice and Men,’ ‘Dr. Ehrlich,’ in ad- 
dition to several recent story pur- 
chases, have brought about the 
‘sky’s-the-limit’ viewpoint. 

Greater Censor Liberalism 

Not the least of contributing fac- 
tors to this new freedom is a greater 
liberality by state and other censor- 
ship bodies, as well as the Hays of- 
fice. ‘This liberality is not self- 
engendered in these lookers-after 
the nation’s morals,’ one story editor 
of a major studio declared this week, 
‘but merely the reflection of a greater 
liberality in the mind of the public 
itself. It’s not, in fact, as has been 
said, ‘the movies are growing up,’ 


growing up. 
| every picture at a 12-year-old men- 
tality is past because the public, who, 
after all, provide the acid test for 
what is wanted, have decreed some- 
thing better.’ 

Lesser’s plans for ‘Tom Jones’ has 
just raised eyebrows another notch, 
already lifted when RKO recently 
bought Theodore Dreiser’s ‘Sister 
Carrie.’ It has sent story depart- 
ments scouring still more speedily 
for counterparts, particularly inas- 


total cost 





Sex and Politics 

| Bawdy and marked by an ‘un- 
| sulted, literary critics say, in the 
public giving far more emphasis to 
certain portions than Fielding in- 
tended, ‘Tom Jones’ has been con- 
| sidered for films innumerable times. 
| Always, however, it has been cast 
| aside as something beyond what pro- 

(Continued on page 4) 








NG THE SCREEN 





| Europe, Australia, 











Frozen Alibi 


Pittsburgh, March 12. 

A Coast name, who recently 
played the Stanley, took away 
three pictures of big snowdrifts 
in front of WB’s deluxe house to 
show the folks back home why 
he flivved at the b.o. Marquee 
doesn’t show in the camera 
work, however, and for a very 
good reason. The snaps were 
taken two weeks before the fel- 
low’s engagement. j 

He had perfect weather all the 
time. 





Layoft Actors’ Unemployment 
Compensation If Ball Players Win 





Washington, March 12. 


Possibility that stage and screen 
actors, vaudeville talent, radio per- 
formers, and other entertainers can 
qualify, for ‘unemployment com- 
pensation’ during layoff periods was 
seen this week in statement of Fed- 
eral Security Administrator Paul V. 
McNutt discussing the matter of pro- 
fessional baseball players who have 
filed claims for financial aid during 
the off season. ° 


With the answer In each case de- 
pending on the exact provisions of 
the state law, Administrator McNutt 
said the horsehide-tossers are en- 














LYTELL LOOKS 
LIKE EQUITY’S 
NEXT PREZ 


Bert Lytell is being mentioned as 
the logical candidate to be president 
of Equity, of which he is the present 
acting head, and will probably be 
nominated for the post by the com- 
mittee to be named at the next quar- 
terly meeting March 29. Virtually 
certain that Arthur Byron will not 
again accept. Ill health has kept him 
away from the association for the 
past year and, although he was on a 
radio program last week, his age and 

(Continued on page 43) 


Paul Whiteman Amateurs 
Get No Promises, Just 
Glory of Appearance 











Paul Whiteman is using a twist on 
the old local amateur gag on his cur- 
rent theatre tour. 
tieup with Wurlitzer branches in 
each city he’s scheduled to play 
which supplies him with a local 
singer for each of six nights at the | 


| 


but that the American public is| theatre. There are no prizes or any | 
The day of aiming | guarantee of any kind by White- | 


man, the glory of singing with Paul | 
(Continued on page 33) | 
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ZLUKOR, HICKS DUE IN 
MON.; FUTURE ae 


Question of what Adolph Zukor | 
will do following his return from | 











much as ‘Tom Jones’ set back Lesser | South and Central America is up in 
exactly nothing. Published in 1749, | the air, but expected that he will 
of the screen rights|/‘emain at the Paramount home 
amounts to a stroll to the library. | °ffice as chairman of the board for 


{the immediate future at least. He | 
| docks Monday (18), accompanied by 


rado, where the silver and folding | varnished naturalism’ which has re- | John W. Hicks, Jr., with whom he 


has been touring foreign countries. | 

Zukor and Hicks have covered | 
South America | 
and Central America. No other trips | 
are being planned at present and | 
unlikely that Zukor will cover the | 
Far East or South Africa, though 
that may come later. 

During the past few years Zukor | 
has missed virtually all of the Par | 
board meetings, although he is chair- | 
man. This was due to his trips | 


| 


| charge of the Par studio. 





QUESTION $291,737 TAX sercee syne ine Past ane 


Washington, March 12. | 

Fairness of treasury deficiency as- | 
sessments for $291,737 was questioned 
by the three Warner brothers last | 
week in an appeal to the board of 
tax appeals. Trio contends the In- | 
ternal Revenue Bureau ./as incor- 
rect in demanding this sum for 1936 
Intricate legal question is 





Colfax Trading Corp., a holding and 
| investment firm, was dissolved. 
| The Government contends their cut 


{ 


as a starrer for | should be regarded as a ‘capital gain,’ | ners, 


Boyer, Par Talk Deal | 


Hollywood, March 12. 
Charles Boyer and Paramount are 
talking a three-picture deal over a> 
three-year period, first to be ‘The 
Golden Door,’ slated for production | 
by Arthur Hornblow, Jr. | 
Currently Boyer is working in 
‘All This and Heaven Too’ at War-. 
and has a one-picture job to 





l'on which the tax is exceedingly high. ' do at Universal. | 


‘titled to benefits during the winter 
| if they do not get an annual salary 
, under their contracts. He noted that 
in some instances the players re- 
ceive a fixed monthly wage, only for 
the period they are performing, so 
that they clearly are ‘unemployed’ 
the rest of the year even though 
under contract. Same _ situation 
might apply to various classes in the 
show business, notably in radio, 
where talent is furloughed for the 
summer but still obligated to return 
to the air in the fall. 


‘Under the definition of the term 
‘unemployment’ in most State laws, 
an answer to the question whether a 
person is unemployed in any week 
depends not on whether he is under 
a contract of employment, but 
whether, for the period in question, 
he is rendering services or earning 
wages,” McNutt wrote Senator 
Charles Tobey of New Hampshire. 

‘Without an examination of the 
contract or further knowledge of the 
facts, it is impossible to determine 
whether a ball player, in the off- 
season, is unemployed in that sense. 
The question whether wages are 
|payable to him for the off-season 
| may depend on whether the salary, 
regardless of its label, is in fact paid 

with respect to the entire year or 
| whether he is compensated merely 
| for the period of actual service.’ 
| The FSA head remarked that 28 
states have laws containing special 
provisions that cover such kinds of 
employment and that conflicting 





Leader has a | rulings have been made concerning 


the diamond performers. In five 
states, players have drawn un- 
employment compensation, but three 
states have ruled them ineligible. 
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Roosevelt-Mills’ Juke-Box Pix 


To Entail Cost 





of $1,000,000 a Yr. 





+> 





Hollywood, March 12. 


James Roosevelt’s narrow-gauge 
pictures for the slot-machine cir- 
cuit will entail a cost close to 
$1,000,000 the first year. 


He will turn out 312 musical 
brevities, to be distributed at the 
rate of one reel weekly, each spool 
carrying six subjects. Name bands 
and stage radio acts are to be fea- 
tured. 

Henry Henigson, who produces, 
returned Monday (11) from Chicago 
after conferences with Mills Novelty 
execs who are participating in the 
project with Roosevelt as the Globe- 
Mills Co, 








Chi Details 
Chicago, March 12. | 

Horace Heidt orchestra is the first | 
slot machine production for Globe- 
Mills. 

Coin sound-and-film machines will 
be about the same size and shape 
as the present coin-operated phono- 
graphs and will contain six items, to 
be selected by the customer for 5c 
each. 


For the starter, most of the Globe- 
Mills sound-and-film reels, each of 
which will run three minutes, will 
be musical selections played by 
name orchestras; but James Roose- 
velt, when here last week, stated 
that the plan is to broaden out into 
straight vocalists, variety, crossfire 
comics and even three-minute com- 
edy shorts, with a thread of a plot. 

Roosevelt was guest at a meeting 
of the Headline Club here and, in 
some extemporaneous remarks, put 
in a terrific plug for Hollywood’s 


Uncle Sam’s Last Call 





Friday (15) is final day for 
filing Federal income tax reports 
for 1939. 

To aid professionals in drawing 
up their returns, the U. S. In- 
ternal Revenue Dept. has as- 
signed two deputies, Wayne Pier- 
son and Ed Rigney, to Variery’s 
New York office, 154 W. 46th 
street, where their services are 
available without charge. Both 
have show business background 
and are qualified to advise on 
deductions and allowances per- 
missible by law. 


Urges l0c Pix 


To Cure Juve 
Delinquency 











Minneapolis, March 12. 
Dime pix as a means of combat- 
ting juvenile delinquency among 
high school students has been ad- 
vocated by the Hennepin county 


grand jury here. Mrs. H. J. Bikson, 
chairman of the jury committee on 
delinquency, said a jury survey 
showed that children 12 to 15 years 
old get into trouble on Saturday 
afternoons because of too much lei- 





technical achievements. He insisted 
that the business gives too much | 
prominence to stars in comparison | 
to the notice given to the back- | 
ground production detail. He par-/| 
ticularly thought that the news-| 
papers should take more note of the | 
work being done by the technicians 
on the Coast as to lighting, set- 
building, set-decoration, photog- | 
raphy, musical scoring, etc. 


He also commented on the effect 
of the coin film machines on picture | 
house attendance and insisted that | 
the coin machines would aid to} 
stimulate attendance at the picture | 
houses by giving tavern-hounds and | 
such a taste for full-length pictures, 
especially since the people who 
came to the taverns, restaurants, etc., 
were not immediately interested in 
buying theatre tickets, anyway. 


Labor Angles 


Operators’ Union, through busi- 
ness agent John Smith here, is ready- 
ing to go into a huddle with Mills- 


Globe on the question of using mem- | 


bers of the International Alliance 
of Theatre Employes local operators 
union as maintenance men on the 
coin film machines. 


Operators’ Union here bases its | 


contention that IATSE men must. 
service the machines on the ground 
that the coin-operated phonographs 
are now serviced by members of In- 
ternational Brotherhood of Electri- 
cal Workers’ Union, local 134. 

How much the wages are to be, 
how many machines to be main- 
tzined per man and other questions 
are yet to be discussed, with Smith 
waiting until the machines are ready 
and placed before making any di- 
rect move to go into a conference. 





Song Royalties 


Harry Bz-nk, a v. p. and associate 
of James Roosevelt in Globe Pro- 
ductions, Inc., called on the Music 
Publishers Protective Association's 
offices in New York recently to find 
out what sort of a license his or- 
ganization could obtain in connec- 
tion with its plans to produce mo- 
tion picture for coin-operated ma- 
chines. Bank was informed that the 
form of license would have to be 
worked out by the mechanical | 
division of the MPPA in collabora- | 
tion with the bureau’s clients before | 
any answer could be given him. | 

| 
| 
{ 





Par Not Moving Yet 
Hollywood, March 12. 


Paramount authorized the spend- | 
ing of $20,000 for equipment of its | 
old plant, indicating that the new. 
studio is not likely to be built in the 
near future. | 


It is not considered probable that 
the company would spend that 
much money if it contemplated an 
early start on the Westwood project. | 


| however, and they were naturally 


| But only two of the four promised 
‘by Roach for 1939-40—‘Chump At 


, Universal and Boris Morros are un- 


sure time. She said she has written 
independent chain theatres here, 
suggesting that they help in eradi- 
cating the problem of delinquency 
by admitting the pupils to the thea- 
tres for 10c. on Saturdays. 

The plan has the approval of the 
P-TA, the Boy Scouts, the mayor, the 
police chief and judges, she says. 
Under the plan children would be 
supplied with identification cards to 
be presented to the theatres. 


Laurel-Hardy Bow-Out 
Relieves Hal Roach Of 
A Hot Potato With UA 


Amicable departure of Laurel and | 
| Hardy from the Hal Roach lot at the 
| expiration of their contracts in April 
| will relieve the producer of a hot po- 
|tato he has been balancing ever 
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Liberalizing Pix 


ducers believed they could get away 
with. It’s the story of the adven- 
tures of a young man. 

Lesser, it is unaerstood, will pro- 
duce the film in England to thaw 
coin frozen there by war restric- 
tions. He has signed William Cam- 
eron Menzies to direct, with shoot- 
ing starting near London in early 
fall, according to present plans. 


One of the early steps in the di- 
rection of a motion picture indus- 
try unshackled by tabus was War- 
ner Bros.’ ‘Confessions of a Nazi 
Spy.’ That lifted political and in- 
ternational considerations out of the 
realm of the ‘verboten’ and has 
since been followed by Metro’s pur- 
chase of Ethel Vance’s ‘Escape,’ 
which will again flaunt the policies 
of a foreign government with which 
the United States is at peace. 

‘Dr. Ehrlich,’ with its actual men- 
tion of the word syphilis, in ad- 
dition to the natural tieup of the dis- 
ease with the chief character, has 
taken an element of sex and science 
out of the pale. ‘Grapes of Wrath,’ 
of course, removes the fear of re- 
percussion from a state or industrial 
group whose problems are treated. 

Plays like ‘The Primrose Path,’ of 
which RKO has just completed the 
film version, and ‘Tobacco Road,’ 
which is now anxiously being sought 
by a number of studios, prove that 
even when immorality is an essen- 
tial of the plot, the stories are no 
longer beyond the ability of pro- 
ducers to turn them into screenplays 
that will pass the industry’s own code 
administrator, Joe Breen, or other 
official 0.0.ing bodies. 

Tabus on racial and religious is- 
sues, of course, must be painstaking- 
ly respected, but even there it is felt 
that the invaders are now trumpet- 
ing at the walls, and they, too, may 
shortly topple. The tremendous in- 
terest being created by the recently- 
published novel, ‘Native Son,’ a fic- 
tional treatment of Negro-white re- 
lations by Negro author Richard 
Wright, is one manifestation. Once 
beyond even being thought of as a 
film possibility, it is receiving serious 
consideration as film material, al- 
though deemed too unlikely. 

















In re: Books Into Pix 


Milwaukee, March 12. 

Exhibs whose business is usually 
a target for all sorts of crackpot 
criticism received somewhat of a 
shock this week when Lester La 
Motte, of the Marquette University 
lecture and speakers’ bureau, told 
the Better Films Council that ‘the 
movies deserve great credit for plac- 
ing before the public such fine fic- 
tion and many historical events of 
which millions of folks would other- 
wise know little.’ 

George Bernard Shaw’s ‘Pygma- 
lion’ was not a best seller and ‘most 
folks had never read it when the 





| Since he came into the United Art- | 
jists fold. Both Roach and UA re-| 
alized that pictures starring the pair | 
| of comics, no matter what else might 
be said of them, were not the type 
UA was created to release. 


Roach had L. and H. under con- 
tract to him when he went with UA, 


too expensive to hold in idleness. 


picture producers filmed it,’ he said. 
‘Then overnight it became a sensa- 
tion. 

‘The same has happened with 
countless other books, It has become 
commonplace to hear folks say, ‘I 
haven’t read the book, but I’ve seen 
it in the movies.’’ 





Remake for ‘Back Street’ 
Hollywood, March 12. 





Oxford’ and “‘Two’s Company’—wil! 
have been completed when the pair 
pull out. ‘Chump,’ completed last | 
October, was only recently released | 
by UA. | 

Hardy’s termer expires April 1 
and Laurel’s two weeks later. Both | 


| 


derstood to be dickering with Ben 
Shipman, their attorney and rep. to 
contract the duo, but Shipman has 
nixed both propositions on the basis 
that his clients- should be given 
fewer and more elaborate produc- 
tions than in the past. Morros re- 
cently borrowed L. and H. for ‘Fly- 
ing Deuces,’ which he _ released , 
through RKO. 





Fannie Hurst’s old yarn, ‘Back 
Street,’ is coming up as a high-budget 
remake for the 1940-41 program at 
Universal. Studio execs and the 
Hays office have agreed on a new 
treatment. Story deals with verboten 
love. 

Yarn was first filmed in 1932 with 
John Boles and Irene Dunne as co- 
stars. It was in the pre-Joebreen 
period. 





16 2/3 % CAST 
Hollywood, March 12. 
Roy Del Ruth gets the director 
job on Erich Pommer’s production 
at RKO, ‘One of Six Girls.’ 
Picture stars Maureen O’Hara. 





Americans’ quota production 
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Suing Agent for Split 
% on Sue Foster’s Pay 


Los Angeles, March 12. 


Rita Stanwood Warner filed suit 
against Milo M. Marchetti, agent, de- 
manding an accounting and split of 
the earnings of Susanna Foster, 
screen moppet. 

Plaintiff claims she made a deal by 
which Marchetti was to pay her half 
of the commissions collected from 
any talent she discovered. 


Film Biz Split 
On Participating 
In the N.Y. Fair 


Major producing-distributing com- 
panies are reported divided on the 
question of whether the industry 
shall participate in this year’s New 
York World’s Fair by opening an ex- 
hibit in line with plans which are 
currently under discussion. Under- 
stood that three leading members of 
the Motion Picture Producers & Dis- 
tributors, which has been holding 
meetings on the fair proposals, are 
opposed to the whole idea. These are 
said to be 20th-Fox, Warners and Co- 











lumbia. 


Paramount, RKO, Metro and Uni- | stockholders 


Current outlook for the motion pice 
ture business, issued by Poor’s Ine 
dustry and Investment Surveys, pree 
dicts increased theatre attendance i 
the U. S. because of a higher level 
of consumer income. It foresees, ag 
a result, mixed earning prospects due 
to the decline in attendance abroa 
inability to make quota pictures an 
freezing of coin. As for increased 
income from South America, Poor’s 
declares only a small amount of new 
business can be expected, as U. §, 
interests already control 95% of the 
markets, 

Foreign decline will not be so great 
as first expected, it is said, when it 
is considered that Argentina, Brazil 
and Mexico are among the six lead-« 
ing markets for U. S. films, taking 
24% of the total volume of feature 
prints exported during the first nine 
months of 1939, or nearly 85% more 
than the United Kingdom, British 
West Indies and France combined, 
Including rentals, it is pointed out, 
Great Britain provides slightly lesg 
than 10% of total revenues from the 
export market, or an average of 
$51,000,000 annually during the past 
three years. Total income from fore 
eign sources is given as $540,000,000 
a year, compared with gross annual 
admissions in the U. S. of $1,000, 
000,000. (Figure used by the British 
Board of Trade for average British 
rentals during the past three years ig 
$35,000,000. ) . 

Divorcement is seen as having 
virtually no financial effect on stocke 
holders, while passage of an antie 
block-booking measure may help oF 
hurt; which, is ‘anybody’s guess.’ 
Divorcement would bring common 
equities representing 


versal are declared in favor of the | both producing and exhibiting divie 
plan and strongly behind it. United | sions, through distribution of stock, 


Artists’ position in the matter is not 
reported. The company wa: not rep- 
resented at the meeting Feld at the | 
Hays office Thursday (14) for con- | 
sideration of the exposition plan by 
the distributor members of the 
MPPDA. Not settled as yet whether 
UA is remaining a member of the | 
Hays office, having resigned techni- | 
cally. 

Plan, subject to change according | 
to the wishes of the distributors if | 
voting World’s Fair participation, | 
calls for rental of the Textile Bldg. | 
on the grounds, with features includ- | 
ing a westaurant, dance floor, film | 
museum, testing room, displays by | 
all distribs and_ representation | 
among others in the industry; also 
perhaps a Variety club headquarters 
for exhibitors. 


Stanton Griffis of Paramount, a | 


it is said. 





Saliy Cairns Staying In 
H’wood; Miss Rowles 
Returns to Native Pitt 


Pittsburgh, March 12. 

Sally Cairns, Duquesne U drama 
student, who was the local winner 
in Jesse L. Lasky auditions this wine 
ter and placed among the three finale 
ists on the ‘Gateway to Hollywood’ 
radio show, isn’t returning to school, 
but plans to stick in film colony and 
try to make a go of it. She’s just 
l.nded her first role, in an indie 
western, ‘Covered Wagon Trails,’ 
with Jack Randall. Gal was withe 








prime mover in connection with | out any previous pro experience be- 
consideration to take part at the fore clicking locally with Lasky. 

Fair this year, is now in Florida,| Another Pittsburgh drama student, 
and not expected back for several Polly Rowles, of Carnegie Tech, who 





weeks, 


McKenzie Retires To 
Become Gent Farmer; 
Harmon Aides Hays 








og 


Maurice McKenzie is withdrawing 


from the Motion Picture Producers | 


& Distributors staff after a tenure 
that started when the organization 
was formed. 


in plants anc trees for 
sale. His place is located around 
Washington School Road, Crown 
Point, Indiana, his home state. 


McKenzie has been executive as- 
sistant to Will Hays with whom he 
was associated for 22 years. 


was chairman of the National Re- 
publican Committee. The MPPDA 
post goes to Francis Harmon, a na- 
tional Y. M. C. A.’er who has been 
breaking in for some time. 


Latter had been gradually taking 
over McKenzie’s duties since last 
September. He will carry the title 
of executive assistant to Hays but 
still remains eastern director of the 
Production Code Administration. 


He is retiring to be- | 
come a gentleman farmer and will | 
- specialize 


Their | 
association began in 1918 when Hays | 


; ual course. 


|had a year’s fling with U on Coast 
| before returning home to be mare 
| ried, is resuming her career again at 
|loral Playhouse. She puayed lead 
there recently in ‘Private Lives’ and 
| has been cast for Ina Claire role in 
| community theatre’s next show, S. N. 
| Behrman’s ‘Biography.’ 


‘Doran Leaves for New 


Col. Berth This Week 


D. A. Doran, who came east about 
three months ago to make some 
spe**-" story buys for Columbia, 
leaves for the Coast tomorrow 
| (Thursday) to become story editor 
for the company. He will succeed 
Sam Marx, who is understood seeke 
ing funds and a tieup to become an 
independent producer. 

Doran has been acting as special 
representative of prez Harry Cohn 
on story material which wouldn't be 
submitted to the company in the 1.8- 
When he came to New 








‘York last fall it was with the pos- 


Harmon was born in Mississippi | 
and ran a newspaper at Hattiesburg | 


at one time. He is a Harvard law 


grad and served in the World War, 
as a second lieutenant in the field © 


artillery. 


Summary of his activity before 
joining the Hays organization about 
three years ago credits him with 
being interested in religious work, 
especially the Y. M. C. A. since col- 
lege days. 


| 


sibility of producing some stage 
plays with Col. backing. That’s still 
in the realm of the possible next 
season, particularly if the basic 
agreement between the producers 
and Dramatists Guild is revised. 





European Producer On 
Metro’s ‘To Own World’ 


Hollywood, March 12. 
Sey:sour Nebenzahl, former pro- 
Cucer in Europe, draws the produc- 
t'on assignment on Metro’s ‘To Own 
the Wer'’d.”’ He has been working on 
the script. 
It marks his debut in this country. 
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One Strong Example Where Show 


Biz Booms Nearby Merchants Also 








Pittsburgh, March 12. 

The traditional boast of showmen 
that a strong attraction also reflects 
favorably for all business, particu- 
larly merchants in the loop sectors, 
adjacent downtown is vividly illus- 
trated here. David O. Selznick may 
not know it but he’s won the thanks 
of the local Fifth avenue nitery, bar 
and restaurant owners because of 
‘Gone With the Wind’. Thoroughfare, 
which houses the Warner, where pic- 
ture is now in its seventh week and 
will likely stay another seven, at one 
time was Pittsburgh’s Broadway but 
for last few years it’s been a dead 
pigeon after 6 p.m. 

Several night spots and eateries, 
however, have stuck it out on Fifth 
avenue hoping against hope that 
something might eventually happen 
to restore the street’s prestige. Well, 
it did, and ‘Gone’ was the thing. 
Since picture opened at Warner on 
Jan. 26, playing to night capacity 
consistently, street is the most pop- 
ular after-theatre highway in town. 

Old Shay Gardens particularly, 
only two doors from Warner, is ho- 
gannahing ‘Gone.’ Spot had been 
dropping away to nothing until film 
got under way and now biz is zoom- 
ing there and getting better right 
along Same thing has been true 
of Hotel Henry’s Silver Grill nearby 
and flock of small bars and eating 
places in the immediate vicinity. Al- 
most impossible, in fact, to get seated 
at any of them after picture breaks 
at night. 

Operators also see a permanent 
boost in trade from this new biz, 
pointing out that in past Fifth ave- 
nue’s been so dead at night few peo- 
ple knew of even the existence of 
their places of business. 


HAKIM BROS. (FRENCH) 
PRODUCING IN H’WOOD 


Hakim Bros. French film pro- 
ducers, are transferring part of their 
production activities to the United 
States as result of the war in Eu- 
rope and will start cameras grinding 
in Hollywood within a few weeks. 
Initial picture will be ‘Ladies and 
Gentlemen,’ made from the legiter 
in which Helen Hayes is currently 
appearing on the road. 

Four Hakim brothers plan to pro- 
duce one or two pictures a year in 
Hollywood, according to Raymond, 
who is now in New York. They will 
continue their work in France at the 
same time, however, recently hav- 
ing resumed production on a pic- 
ture halted when the war began. 
It is tagged ‘Air Pur’ (nothing to 
do with the war), and is being di- 
rected by Rene Claire. Brother 
Andre, who was recently in New 
York, has returned to France to 
supervise production. 

Raphael and Robert Hakim are 
now in Hollywood making prepara- 
tions for filming ‘Ladies and Gentle- 
men.’ They expect to have casting 
completed in about a week. There 
is no possibility of using Miss Hayes 
or other members of the legit com- 
pany, as the Charles MacArthur-Ben 
Hecht play is expected to continue 
on the road at least until late spring. 
Hakims paid $50,000 for the screen 
rights. Show had a moderately suc- 
cessful Broadway run. 

Release is now being arranged. 


Two On the Bridge 


Hollywood, March 12. 

John Wayne and Thomas Mitchell 
get the top spots in John Ford’s Ar- 
g0sy picture, ‘The Long Voyage,’ to 
be released by United Artists 
through Walter Wanger. 

Currently Mitchell is on an eastern 
vacation, 


Long Time Bad Girl 


Hollywood, .arch 12. 
‘Bad Girl,’ filmed in 1931, is due 
fo a remake at 20th-Fox, with Joan 
Davis in the role origin’ ly played 
by Sally Eilers. 
Remake job is assigned to the Sol 
Wurtzel unit. 














Getting Too ‘Personal’ 


Hollywood, March 12. 


Filming of Walter Wanger’s ‘Per- 
sonal History’ has been set back to 
March 18 because of script troubles. 


Director Alfred Hitchcock and his 
wife, Alma Reville, are doing the 
writing job, on which James Hilton, 
Charles Bennett, Robert Benchley 
and Joan Harrison had previously 
worked. 


SPECIAL FILM 
SHORTS PROD. 
FOR TELE 


Series of 26 shorts especially for 
exhibition via television will be 
started within three weeks by a new 
company headed by Ira H. Simmons. 
In addition to a special camera and 
technique developed by Simmons 
during nine months of experimenta- 
tion, a regular camera will also 
grind simultaneously -to turn out 
negatives for general theatre distri- 
bution in foreign markets. 


Shorts will each be 30 minutes in 
length. They will be filmed at Fox- 
Movietone studios in Manhattan, 
where Simmons has already set up 
headquarters. He said NBC ‘knows’ 
about his work and he wants them to 
see the initial three films completed 
before going ahead. 

Scripts for the three are being 
done by novelist John Erskine. They 
will include a life of Ethelbert Nev- 
in, American composer, whom the 











a commemorative stamp, and film 
featuring Jessica Dragonette. Other 
biographies and musical shorts will 
be made, most of them with plot and 
story. 

Simmons refused to discuss any 
details of his special camera or tech- 
nique, except to say it will give the 
film particular values needed for the 
visio medium, 


RKO WILL CONTINUE 
‘LITTLE ORVIE’ FILMS 


RKO, which has announced its in- 
tention of making two sequel. to its 
forthcoming ‘Little Orvie,’ will make 
additional paymenis on them to 
Booth Tarkington, author of the 
original book. Under its contract with 
the novelist, the studio has the right 
to continue the ‘Orvie’ characters 
and sequelize the story, but it must 
pay him for each such followup. 


John Sheffield, who plays the title 
part in the first picture, has been 
pacted for the next two in the series, 
with Lynn Root, Frank Fenton and 
Robert Chapin, who adapted the ini- 
tial one, signed to do the screen 
plays for the follows. 

Tarkington has a damage suit 
pending against Warner Bros. over 
that company’s ‘Penrod and His Twin 
Brother,’ which the novelist claims 
uses character and plot not included 
in the material purchased from him. 
Warners had previously filmed ‘Pen- 
rod,’ after buying it from the author. 


March Into ‘Victory’ 


Hollywood, March 12. 


Fredric March stepped into the 
top spot of Joseph Conrad's ‘Vic- 
tory,’ which goes before the lenses 
at Paramount early in May, with 
John Cromwell directing and An- 
thony Veiller as producer. 


Cromwell was shifted over from 

















his original assignment, ‘Miss Susie 
Slagle’s.’ 


government will shortly #onor with~ 
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QUALITY FILMS 
WARRANT BOOST 





United Artists’ V.P. and 
Sales Exec Emphasizes 
Urgency for Increased 


B.O. Prices — Especially 
Because of the Foreign 
Downbeat 


DISPROPORTIONATE 





Rise in admission prices next sea- 
son is seen as inevitable by Harry 
L. Gold, v.p. and eastern general 
sales manager for United Artists, 
who returned to New York Monday 
(11) from a visit to the Coast stu- 
dios and a round of the company’s 
exchanges. 

With the public demanding bigger 
and more important pictures, and 
producers spending heavily to pro- 
vide them, the UA v.p. said, ad- 
mission prices must be increased. 
This is especially true in light of 
the foreign situation, he pointed out. 

‘The motion picture industry is 
the only one in the world,’ Gold de- 
clared, ‘where every type of mer- 
chandise is purveyed to the public 
at the same price. In every other 


industry the manufacturer knows in | 


advance the approximate cost of 
turning out his product and then 
adds a percentage for himself before 
selling it. Instead of doing that 
we allow our cost of production to 
go way up, as it has now, but don’t 
increase admission prices commen- 
surate with the improved product. 

‘In addition to that, the number of 
people we can play to is definitely 
limited. We can’t increase the size 
of our audiences sufficiently to bring 
us enough additional income. The 
only alternative, therefore, is raising 
priees. There is no use in taking 
the other step of reducing produc- 
.tion -costs,..because the public just 
won’t accept cheap negatives.’ 

Gold reveals that the Charlie 
Chaplin film now in production will 
be held over on the 1940-41 pro- 
gram. It was originally scheduled 
for the current season, but there 
are still several weeks of shooting 
and then the lengthy editing and 
scoring job, on which Chaplin him- 
self works. Producer-comedian 
won’t even discuss possible sales 
terms until the picture is completed, 
Gold stated. 

Murray Silverstone is expected 
back from the Coast at the end of 
this week. He will probably be ac- 
companied by Charles Schwartz, UA 
director and counsel. Lynn Farnol, 
pub-ad head, who flew to Hollywood 
from New York Friday (8) night, 
returns this morning (Wednesday). 
Farnol got details of the company’s 
1940-41 program which the execs 
had been working on. 
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Weeks to Produce 


§ Westerns For 


Mono; Golden Exclusively Over Sales 








Hollywood, March 12. 


Newest of the oldtime gangs to 
gallop across the screen will be the 
Daltons, those crime-wavers who in- 
fested the midwest when Jesse 
James was growing into a myth. 
Universal signed George Marshall to 
direct tale of the outlaws, slated for 
an early May start. 

Film is based on a story told by 
Emmett Dalton to Jack Jungmeyer, 
Sr. Stuart Anthony and Lester Cole 
are doing the screenplay. 


SEE GOLDWYN 
VEERING T0 
20TH 


Hollywood, March 12. 


Hollywood is speculating on a pos- 
sible tieup between Sam Goldwyn 
and 20th-Fox, now that the Warner 
negotiations collapsed. 


Incidents leading to the belief in- 
clude sharing of contracts with two 
players, Dana Andrews and Virginia 
Gilmore; 20th’s loan of Alice Faye to 
Goldwyn, in return for 
Leeds; and Goldwyn sale of ‘Sail- 
or’s Lady’ script to 20th. 

Insiders believe if Goldwyn can 
strike favorable deal with 20th-Fox, 
and is freed from his United Artists 
difficulties, he will sit down to con- 
tract signing. 


ESTIMATE 20TH-FOX °39 
EARNINGS AT $3,800,000 


Earnings of 20th-Fox for 1939 are 
expected to be under $3,800,000 and 
may not greatly exceed the total 
shown for the first three quarters, 
according to latest estimates in Wall 
street. This would represent earn- 
ings of about $1.40 per common share 
which is in line with dividend ac- 
tions last year when only $1 was de- 
clared on this stock. 

The 20th-Fox statement is due 
about March 25. National Theatres 
declared $1,800,000 dividends on the 
common last year, giving 20th-Fox 
about $756,000 to apply in the final 
1939 quarter. The company report- 
ed $3,152,595 for the first three-quar- 
ters, which represented $1.20 per 
share on 1,741,989 shares of common. 

Year-end writeoffs and declining 
revenue in the foreign field, espe- 
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WILCOX TALKING MORE 
RKO PIX PROD. ABROAD, 


Herbert Wilcox, RKO producer-di- 
rector, arrived in New York from 
Hollywood yesterday (Tuesday) for, 
discussions with George J. Schaefer, 
RKO prexy, prior to leaving for 
Washington this week to confab with 
Lord Lothian, the British ambas-| 
sador. Wilcox’s talks with Schaefer | 
and the English diplomat will deter- | 
mine wether or not he returns to! 
London shortly to make films. 

Wilcox is a former English pro-| 
ducer for RKO. With RKO, he is 
partnered in Imperadio Productions, 
Ltd., which transferred its activities 
to the United States last year. He 
made ‘Nurse Edith Cavell,’ which 
was released early last fall, and 
‘Irene,’ just completed, in Hollywood 
under the Imperadio seal. 


WB’s ‘Orchid’ Blooms 


| 





| 





Warners rolled the Edward G. 





yesterday (Mon.) with Ann Sothern 
| in the top femme role. 
Lloyd Bacon directs. 


Hollywood, March 12. | 


Robinson starrer, ‘Brother Orchid,’ | 


cially during October and November, 


Daltons Will Ride Again | 


Andrea | 


————— 


George W. Weeks leaves in a week 
or 10 days for the Coast, where he 
will make a series of eight westerns 
for release by Monogram, under ar- 
rangements completed following de- 
‘cision to leave Edward Golden in 
| charge of all sales. Weeks was gen- 
| eral sales mgr. under Golden under 
{the previous setup, with latter as 
v.p. and general manager. 


| The Monogram board at a recent 
| meeting decided that two sales man- 
|/agers weren’t required and _ that 
Golden would take complete charge. 
Reports that Golden was not remain- 
ing with the company are branded 
untrue. At the same time a report 
that Budd Rogers might join Mono 
in . high executive capacity is de- 
nied. 


Rogers states there have been no 
conversations in that direction, add- 
ing that rumors may have become 
inspired by huddles he has had with 
Mono lately in connection with two 
English-mades, ‘Human Monster,’ 
which he has sold to Mono, and 
a second, ‘Trader Spy,’ which is in 
discussion for release. Both are 
—_— productions, made in Lon- 

on. 


Golden returns from a tour of 
Mono exchanges Monday (18). He 
was made v.p. in 1938 and Weeks 
brought in as general sales mgr. 
partly due to the fact that W. Ray 
Johnston was spending the major- 
ity of the time on the Coast, leaving 
added administrative matters to be 
cared for at the h.o. Weeks came in 
assertedly on the recommendation of 
J. A. Sisto, member of the Mono 
board, who at that time arranged 
for loans from three banks for Mono 
financing. 


Subsequently the Pathe people 
began taking a more important part 
in Mono and Harry C. Thomas, close 
to Pathe through his old First Divi- 
sion interests, joined on as gen. mgr. 
of the New York, Philadelphia and 
Washington branches. Thomas has 
shown what are regarded as surpris- 
ing results, getting important circuit 
time in the N.Y.-Philly-Washington 
territory ,and is said to h: ve strong 
Mono backing. O. Henry Briggs, 
president of Pathe, is on th2 Mono 
board and Tom Loach, also of Pathe, 
is now treasurer of Mono as well as 
on the directorate. Briggs is pres- 
ently on the Coast organizing lab 
facilities there. Pathe’s financing in 
Mono is said to be only to the ex- 
tent of laboratory credits. 


Johnston, president of Mono, is 
also on the Coast, and not expected 
back until around April 1. 


NINE PRODUCERS AT 
COL, ALL TIME HIGH 


Hollywood, March 12. 
Columbia moves into its 1940-41 

















are expected to wipe out the bulk of 
revenue received as a result of Na- | 
tional Theatre dividend distribution | 
at the year-end. No dividend has | 
been declared on the common by | 
20th-Fox since the European war | 
started. 


Metro Probably 52 Films 
Again in ’40-"41—Rodgers 


Metro has reached no decision on 
program plans for 1940-41 but prob- 
ability is that the company will | 
make 52 features, same as for this | 
year, according to William F. Rodg- | 


ers, general sales manager. 











program with nine producers, the 
longest list in the company’s his- 


| tory. 


New to the organization are 
Charles R. Rogers, John M. Stahl, 
Frank Lloyd, Samuel Bischoff and 
B. P. Schulberg. The other four are 
Wesley Ruggles, William Perlberg, 
Max Siegel and Robert Sparks. 


Now for That Siesta 


Hollywood, March 12. 
Samuel Goldwyn finished retakes 
on ‘The Westerner’ and settled down 
to a coasting spell for the next six 
months. 
‘Natchez,’ his next picture, goes 








Back from the Coast where he into work in September. 


huddled with studio execs and made 
a tour of Pacific Slope exchanges, 
Rodgers stated that no decision has 
been made for the coming season’s 


schedule, adding ‘there’s still plenty ' 
i of time to think about that’. 


While east recently, Sam Katz also 
indicated that Metro probably would 





DELMARS ON ‘WORLD’ 
Hollywood, March 12. 
Vina Delmar and her husband, Eu- 
| gene, have been signed by Metro to 
screenplay ‘The World We Make.’ 
This Theatre Guild play, from 


= cut its program, though others novel, ‘The Outward Room,’ goes to 
may. 


‘Hunt Stromberg for production. 
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ARNOLD STATES THERE WILL BE NO 
ETTLEMENT OF U. S. ANTI-TRUST SUIT 








‘Surprised’ at Any Hint to the Contrary—Avers Com- 
merce Dept. ‘Procrastinated’ — Sets Forth Plan 


for Disposing of Thea 


tres, When and If 








Thurman Arnold, assistant attor- 
ney general, interviewed in New 
York Monday (11), declared em- 
phatically that no settlement of the 
Government anti-trust suit is in con- 
templation and that the Department 
of Justice will push the suit toward 
a quick and speedy trial. Arnold 
scouted the reports of settlement, and 
declared that he had been amazed at 
Judge Knox’s memorandum intima- 
ting a settlement might be made. 

Arnold declared that any reports 
that the Dept. of Commerce might 
be ready to take an active hand in 
the suit, either by way of settlement 
or compromise, were not true. The 
Commerce Dept. has been interested 
in the action since its inception, he 
said, but procrastinated for two 
years. Nothing has ever been as- 
signed to writing in way of settle- 
ment, and nothing will be. 

The Government prosecutor finally 
set at rest the numerous reports as 
to the trial attorney for the Govern- 
ment, by declaring that Paul Wil- 
liams, who has been in charge of 
prosecution since the action’s incep- 
tion, will handle the trial. 

As to why the Justice Dept. has 
failed to bring criminal charges 
against the defendants, he declared 
that since 1921, the U. S. has ac- 
quiesced in several of the acts on the 
part of the defendants that are now 
part and parcel of the suit. Hence, 
while the U. S. believes these acts 
violate the anti-trust laws, but having 
condoned them cnce, the department 
did not feel warranted in bringing 
a criminal] action. 

Arnold also explained that the 
Government had not abandoned its 


KORDA’S QUICKIE TRIP 
BY AIR OVER WEEKEND 


Alexander Korda made a surprise 
trip to the Coast by plane Friday (8) 
from New York and is slated to re- 
turn this morning (Wednesday). It 
is understood the quickie visit was 
for important confabs with Murray 
Silverstone, United Artists chief, and 
other producer-owners of UA on the 
current battle with Samuel Goldwyn. 
In addition to Silverstone, Charles 
Schwartz, UA counsel], and Max D. 
Steuer, Goldwyn counsel, are both 
on the Coast. 

Emanuel __ Silverstone, Korda’s 
American rep, who went to Holly- 
wood several weeks ago for execu- 
tive conferences, is slated to return 
to New York this weekend with the 
UA party. Merle Oberon, Korda’s 
wife, had a slight touch of grippe 
and remained in Nev’ York during 
her husband’s Coast flight. 








Reserve ‘Decision In 


Prof. Beware’ Suit 


Federal Judge H. W. Goddard has 
reserved decision at the conclusion 
of the trial of William Jordan Rapp 
and Lowell Brentano’s $75,000 suit 
against Harold Lloyd for breach of 
contract and plagiarism. 








decision to break up large independ- 
ent theatre chains which were felt | 
by the department to be as vicious | 
in their practices as the majors. The | 
fact that no more suits had been filed 
against them to date means nothing, 
nor does the fact that some of the 
owners or executives of these chains 
may be called as witnesses for the 
Government. ‘They will probably 
make reiuctant witnesses anyhow,’ 
Arnold said. 
In Case of Divorcement— 

Queries were put to the prosecutor 
regarding divorcement if and when 
the Government is successful in its 
prosecution. It was stated, that since 
the majors own or control 12,000 


The plaintiffs claim their play, 
‘Greek to You,’ was used in ‘Pro- 
essor Beware.’ The play had been 
submitted to Lloyd, who took an op- 
tion on it, and later let the option 
lapse. If the play had been ac- 
cepted Lloyd was to pay percentages 
based on the gross. 





Oberon-Selznick Settled? 


Hollywood, March 12. 
Oberon’s $125,333 suit 
Selznick-International for 
supplanting her with Marlene 
Dietrich in ‘Garden of Allah’ was 
taken off the docket Monday (11) 
after dragging along for four years. 


At the time the suit was filed, Selz- 


Merle 
against 





theatres, with an average valuation 


of $100,000 each, to toss all these on | 
the market at the same time would | 


be ruinous. Arnold then stated that 
no such plan was contemplated. 

He said that when the suit was 
won, an injunction would be secured 
against the majors, a trustee for the 
theatre holdings appointed, the stock 
kept at the same level, and the Gov- 
ernment had no objections if the 


trusiees, taking advantage of market | 


conditions, were to take 10 years to 
se]] the theatres. They need not all 
be disposed of at once. This is the 
first evidence of a Government plan 
for divorcement, as heretofore the 
department had declared that it was 
up to the defendants to provide the 
plan, as they were the violators of 
the law, and the Government, while 
a prosecutor, did not have to further 
help out the cefendants by telling 
them how to keep in the law. 

Arnold refused to guess at the 
length cof trial, asking in return how 
long the war in Europe would last. 
The Government prosecutor also said 
that if the U. S. loses it will appeal 
to both the circuit and supreme 
courts, which now makes it certain 
that the case will eventually have to 

- be decided by the U. S. Supreme 
Court, as the defendants will cer- 
tainly appeal if they lose. 

Arnold complained that the de- 
partment was handicapped by the 
lack of men to throw into the case, 
and concluded his interview by 
praising Judge Henry Warren God- 
dard, who will be trial judge. 

Mere Stalling? 

It was learned the next moves of 
the defendants are believed to be a 
further aitempt at delay. It is ex- 
pecied that when the defendants get 
through the mass of answers to their 
interrogatories they will ask the 
court to have the Government serve 
a more definite statement of facts on 
them. Even if they lose this motion, 
it will take weeks of study by the 


nick’s attorney contended in his an- 
swer that the producers had the right 
| to shift her to another picture, even 
| though contracted for ‘Allah.’ 





Milestone Calls Shots 
On Rogers-Colman ‘Luck’ 


Hollywood, March 12. 
Lewis Milestone inked a deal to 
‘direct the Ginger Rogers-Ronald 
|Colman co-starrer, ‘Good Luck,’ at 
| RKO. 
Shooting starts April 1, 
| George Haight producing. 


$32,174 RKO Claims OKd 


Application by the Radio Corp. of 
| America, Lehman Bros. and _ the 
| Lehman Corp., in their claims against 
| RKO for $32,174, has been okayed in 
N. Y. Federal court. 

The claims are unsecured, and 
represent amounts paid out by these 
companies in the transfer of RKO 
stock. 

Judge Bondy granted a further ex- 
tension to March 25 to the Atlas 
Corp. and Irving Trust, former 
trustee of RKO, to file their applica- 
tions for allowances and services in 
connection with the RKO reorg. The 
petitioning parties declared that de- 
spite the granting of an additional 
fortnight, they had been unable to | 
compile a list of their services as | 


| they are busy consummating the | 
| plan of reorganization. 
| 





with 














Honeymoon Isle Pic 
Hollywood, March 12. 
Paramount to make a picture based | 
on the muchly publicized Garden of 
Eden off the Florida coast. 
Joseph Santley directs after finish- | 





(Continued on page 19) 


ing ‘On With Dance’, 


Bob Rubin to Represent 
Loew’s in Gov’t Action 


J. Robert Rubin Friday (8) filed 
an application in the N. Y. federal 
court for admission to the bar of 
that court. The application will be 
passed on by Judge Murray Hulbert 
March 15. 5 

The Loew executive was admitted 
to practice in the N. Y. State courts 
shortly after his graduation from 
Syracuse University Law School in 
1906, but he never troubled to get 
admitted to the federal bar before. 
Affidavits of Samuel Cohn and 
David Decker, attorneys with Loew’s, 
Inc., and acting in the capacity of 
Rubin’s sponsors, accompanied the 
petition. The affidavits cite the 
length of time the men have known 
Rubin, and testify as to his high 
character and abilities. 

It is believed that the move means 
that Rubin plans to take an active 
legal role in the Loew defense of the 
Government anti-trust suit. 


CON. FILMS’ NET FOR 
1939 AT $628,297 


Consolidated Film Industries, Inc., 
net income for 1939 was $628,297, 
company reported last week, which 
is slightly ahead of the $616,696 re- 
ported for 1938. Earnings were 
equivalent to $1.57 on the preferred 
as against $1.54 in the previous year. 

Showing was made despite the 


fact that net sales dipped to $7,409,- 
452 in 1939 from the $8,799,875 shown 
in the previous year. 


Report showed that the company’s 
stock investment in Republic Pic- 
tures Corp. remained the same as in 
1937. Gross income from Republic 
in 1939 was placed at $7,960,000, an 
increase of 742% made in the face of 
adverse effect of the European war. 
Consolidated earned surplus at the 
end of December last year amounted 
to $3,812,496. The report showed 
$628,297 transferred to earned sur- 
plus account as a result of opera- 
tions in 1939. Company deducted 
$400,000 for dividends declared and 
paid on the preferred shares. 
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FILM STOCK DEALS 


Freidey, Meehan, Kent, Blumberg, 
Thompson’s SEC Items 





Washington, March 12. 
Unloading of a substantial amount 
of Universal Corp. voting trust certif- 
icates in driblets over the last of 
January was shown Friday (8) in 
semi-monthly recapitulation of in- 


siders’ stock transactions by the Se- 
curities and Exchange Commission. 

In 16 batches marketed from Jan. 
24-26, William Freidey, of New York, 
unloaded 2,800 proxies for Universal 
Corp. common, cutting his stake to 
100 certificates. The SEC report also 
showed Nathan J. Blumberg received 
in accordance with his employment 
contract, a bundle of 10,000 warrants 
for the v.t.c.’s He previously owned 
4,000 certificates. 

Few reports of major trading 
reached the SEC for January. Rob- 
ert L. Clarkson, of New York, picked 
up 100 shares of General Theatres 
Equipment common; 
Meehan, of New York, gave away 
500 pieces of Keith-Albee-Orpheum 
7% convertible preferred, keeping 
26,004; J. Robert Rubin, of New 
York, played Santa with 100 pieces 
of Loew's common, retaining 29,915; 
and the I. M. Patterson trust of 
Cleveland picked up 250 shares of 
Pathe common, boosting its total to 
112,038. 

Commish learned that Thomas P. 
Loach; of New York, grabbed three 
more shares of Pathe common, boost- 
ing his total to 16. Leslie E. Thomp- 
son, of New York, acquired by the 
conversion process 6,100 shares of 
Trans-Lux Corp. corgymon, giving 
him 4,500 tickets, and Sidney R. Kent 
cut his 20th Century-Fox common 
to 3,155 shares by selling 300. 


Fine Arts Moved Into 
GN Studio by Warner 


Hollywood, March 12. 

Fine Arts Productions, headed by 
Franklyn Warner, took over ‘the 
Grand National studio, which it 
abandoned six weeks ago when the 
lot was ordered vacated under 
bankruptcy proceedings. Warner 
plans to refurnish the studio, which 
was stripped of its equipment by 
a recent auction sale. 

In the interim, Fine Arts was 
housed at  Selznick-International. 
Warner has four scripts ready and 
hopes to get at least one of them 
into production at GN within two 
weeks, 














Hint Stalling to Delay Sale 
Of Grand National's Assets 





Hints that several bidders fili- 
bustered the meeting held to sell the 
films of defunct Grand National, and 
cast unfair aspersions to scare off 
other buyers, was made by a repre- 
sentative of the trustee in bank- 
ruptcy for the company this week. 


referee, Peter B. Olney, Jr., when 





several hours were used up in ques- 
tions as to GN’s title to some of the 
| pictures. Joseph Dannenberg, coun- 
| sel for the trustee, has maintained 
that the queries are unanswerable 


Meeting for the sale of the films | 
10 days ago was postponed by the | 


Gustave DeLemos for undisclosed 
principals; attorney Simon Ham- 
burger for Jack Cosman’s Producer’s 
Laboratory; Guaranteed Pictures and 
Mohawk Pictures. 

Also present were George Blake 
and Norman C. Nicholson, former 
attorneys for GN, to attempt to an- 
swer the questions. 

Numerous bids have already been 
made. All of them agree first to 
| assume a $20,000 lien on the pictures. 
In addition, de Lemos has offered 





Michael J.! 





ATLAS LISTS ITS RKO 
AND PAR HOLDINGS 


Atlas Corp. in its financial state- 
ment for 1939 showing net income of 
$1,222,451, informed stockholders of 
its part in the reorganization of 
Radio-Keith-Orpheum Corp., as a 
highlight of the past 12-month de- 
velopments. Company also revealed 
its holdings in RKO, Paramount, 
General Electric and Westinghouse. 

Chief interest centers on its stake 
in RKO. Report showed that at the 
close of the year it held $2,169.850 
worth (principal amount) of RKO 
debentures due in 1941, represented 
by fully-paid certificates and $270.- 
766 worth of other RKO debentures 
due the same year; 17,400 shares of 
RKO common plus 310,412 common 
of the same company represented by 
full-paid certificates; and $1,106.000 
principal amount of 6% gold notes, 
past due, and $1,254,626 principal 
amount of unsecured claim against 
RKO Corp. Atlas statement pointed 
out that 4,810 shares of $100 pre- 
ferred and 214,409 shares of common 
in the new RKO corporation were to 
be received for these. 

Report listed 4,300 shares of Para- 
mount first preferred and 5,000 
shares of Par second preferred in 
Atlas’ portfolio at the end of last 
year, this representing a stake of 
$412,650 as figured by market quo- 
tations on Dec. 30 last year. 

Floyd B. Odlum, Atlas president, 
in a letter embodied in the report 
pointed to the activity of his com- 
pany in the reorganizations of Radio- 
Keith-Orpheum and Utilities Power 
& Light Corp., as illustrating the 
company policy of often foregoing 
direct income with the expectation 
of gaining a large increment and 
eventual profit. 

He cited that the reorg plan pro- 
posed by Atlas finally was approved 
last year, and that the company as 
proponent of the plan underwrote an 
offering of 500,000 shares of common 
in the new company to provide ad- 
ditional working capital and defray 
expenses of the _ reorganization. 
Odlum wrote that Atlas is the larg- 
est stockholder in the reorganized 
company. After pointing to the 
major problems facing the picture 
industry because of wars cutting into 
foreign income, he expressed hope 
that foresight and efficiencies will 
eventually place the industry in a 
stronger position than ever. 


Joins His Antagonist, 
Settling Trust Suit 


Dallas, March 12. 

As result on out of court settlement 
in suit of Paul Prugh Scott against 
Interstate here, Scott will become 
manager of the chain’s six North 
Dallas nabes. 

Scott, former owner of Varsity, 
now owned by the chain, brought his 
suit under the Sherman anti-trust 
act, 














Fiesta a la Gotham 


Hollywood, March 12. 

Wolfgang Reinhardt gets the asso- 
ciate producer chore on ‘Fiesta in 
Manhattan,’ under supervision of Hal 
Wallis. 

John Garfield is assigned to the 
top role, with Charles Kaufman and 
Bob Rossen scripting. 


PINE RIDGE SPECIAL 
Hollywood, March 12. 








| $13,500 outright; Cosman has offered | 
| $7,500 and 30% of gross income | 
| from the films; Mohawk has offered | 
| $10,000 plus 30% of gross, and 


Lum and Abner, from radio, go 
before the cameras early next month 
for Voco Productions, new outfit 
headed by Jack Votion and Sam 


| inasmuch as contracts made by GN} Mayers has offered $16,000 outright. | Coslow. 


prez Earle W. Hammons, when he 


files. 


| Latter has already given a certified 


| However, Dannenberg pointed out,| creditors $30,000 as their share, but| 


, ownership of the films has not been! 
| contested except in the case of 44! 
| old shorts, some of them with Shirley | 
| Temple. These are claimed for Edu- | 
| cational Studios, Inc., by Samuel | 
| Spring. In addition, Dannenberg | 
said, whatever doubt exists is also} 

| the reason why the films can be! 
| bought cheaply. 
Meeting of reps of all the bidders 


| was held Monday (11) in Dannen- 


berg’s office to attempt to straighten 
out ‘by reason’ the questions which 


avoid the necessity for another post- 
ponement at the sale now slated for 


March 27. 


Many Represented 


Those represented at Monday’s 
confab were Burt L. Mayers, of 
Fitelson & Mayers, attorneys for 
Dino Rossini; Robert Savini of Astor 
Pictures; Spectrum Pictures; attor- 
neys Harry Lewis, Robert Levis and 


the trustee wants to avoid percent- | 
age deals if possible. 

Film sale does not include a num- 
ber of story properties which GN | 
held. For one of them, ‘Snow | 
Covered Wagon,’ $2,500 has been of- | 
fered by Kaplan & Kaplan, Holly-' 
wod attorneys, believed to repre- | 
sent Franklyn Warner. 

Sam _ Berkowitz, associated with 
Franklyn Warner in newly-organ- 
ized Fine Arts Pictures, left New | 





| York Thursday (7) f 
had come up. Dannenberg wants to, See ee | 


He’s been east since the company 
was formed, setting up exchanges 
throughout the country and perfect- 
ing the distributing organization. 
On his way west, Berkowitz will] | 
stop at Chicago, Minneapolis, Mil- 
waukee, St. Louis and Kansas City 
to organize branches. Sol Edwards 
will direct the exchanges from New 
York. He was formerly with Grand 








National. | 


Feature will be d° tributed by 


Studio Contracts 


Hollywood, March 12. 
Metro signed Anita Loos to a 
scripting ticket. 
Wela Davies inked a player con- 
tract at Republic. 
Max Brand was handed a writer 


| purchased the pictures from outside) check for $3,000 to show good faith.| RKO. 
producers cannot be found in the GN’ It is estimated the gross of the pic- 


| tures will be about $100,000, giving | 











| pact at Metro. 


Virginia O’Brien drew a player 
ticket at Metro. 

Republic hoisted George (Gabby) 
Hayes’ option. 

Norman Reilly Raine inked two- 
year writing deal at Warners. 

Superior Court approved Para- 
mount’s moppet contract with Norma 
Nelson. 

Warners extended Ann Sheridan’s 
contract for another year. 

Warners signed George Haywood, 
Breadway actor. 

Howard Koch’s 
hoisted by Warners. 


writer option 


+ 
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NLRB Ruling in D.C. Is a Mexican 





Standoff in Producer-Writer Tiff 








Washington, March 12. 

Both sides scored in the latest 
roducer-writer controversy when 
ational Labor Relations Board 
examiner J. J. Fitzpatrick recom- 
mended Saturday (9) that eight stu- 
dios be ordered to quit trying to 
prevent unionization but were 
cleared of accusations they refused 
to bargain in good faith. 


Report in the case which pro- 
voked sharp criticism that was 
echoed recently before the House 
NLBB investigating committee urged 
that seven producers be compelled 
to end all relations with Screen 
Playwrights. Fitzpatrick, who was 
assigned to the case after Board 
members recalled Bernard L. Al- 
pert, agreed with Screen Writers 
Guild that the defendants ‘inter- 
fered with and maligned their 
writers’ activities’ in the union and 
tried to intimidate them into voting 
against affiliation with the Authors 
League of America. 

Disposition of the case should con- 
sist of an ultimatum to Paramount, 
Universal, 20th Century-Fox, War- 
ners, RKO, Metro, Columbia and 
Selznick - International directing 
them to post notices that they will 
quit ‘their unfair labor practices,’ 
Fitzpatrick reported, and all except 
SI should be told to tear up any 
existing agreements with Screen 
Playwrights. 

The case is the one which Dr. Wil- 
liam L. Leiserson, named to NLRB 
as a trouble-shooter last spring, de- 
clared ‘smelled’ and in which Chair- 
man J. Warren Madden was upset 
by the tone of ‘familiarity’ in let- 
ters written by Leonard Janofsky, 
the SWG attorney, to Alpert, the 
examiner originally assigned to the 
ease. Leiserson’s criticism was oc- 
casioned by SWG requests for an 
amendment to the original com- 
plaint after the negotiations with 
producers struck a snag over the 
question of exclusive recognition. 

Rejecting part of the Guild’s pro- 
test, Examiner Fitzpatrick found 
that employers made conscientious 
efforts to bargain with the scribblers 
and that the impasse over terms of 
a contract was a natural develop- 
ment, not evidence of-intention to 
evade the statute or the first Board 
order certifying SWG as spokesman 
for the plot-concocters. 

Summarizing hearings held—with 
two interruptions—last summer, the 
Examiner pointed to evidence of 
producer ‘animosity’ to the proposed 
hookup with the Authors League. 
He mentioned a mimeographed 
statement in which studio heads 
said, ‘We do not propose...to permit 
a few radical-minded and power- 
seeking individuals to disrupt the 
industry. We earnestly hope that 
the writers in general will refuse to 
follow false leaders...’ and re- 
marked that the late Irving Thal- 
berg told writers the producers con- 
sidered the Authors League as ‘com- 
munistic and fascistic.’ ‘The report 
brought out the companies’ state- 
ment that ‘we do here and now of- 
fer to bargain with the Screen Writ- 
ers Guild as the exclusive repre- 
sentative of the persons employed 
as screen writers in the motion pic- 
ture industry,’ Fitzpatrick remark- 
ing the producers made ‘overtures’ 
toward abandonment of their pact 
with SP. 





SWG Calis It ‘Victory’ 


Hollywood, March 12. 

Intermediate report of the NLRB 
was studied by the executive board 
of the Screen Writers Guild at its 
meeting Monday night (11), but 
document was turned over to coun- 
sel Leonard Janofsky for clarifica- 
tion. The following statement was 
issued. 

‘Obviously the intermediate report 
constitutes a substantial victory for 
the Guild in its litigation with pro- 
ducers. However, close scrutiny of 
the report reveals certain matters 
which may require clarification and 
for this reason referred to Guild 
counsel for his opinion thereof.’ 

A sliding scale for initation fees 
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LANFIELD-SELZNICK © 
SETTLE COMMISH SUIT 


Hollywood, March 12. 

Sidney Lanfield and the Myron 
Selznick agency settled their $7,200 
attachment suit out of court. 

The director was charged with de- 
faulting on his commission payments 
to the old Selznick-Joyce company 
for the five-year 20th-Fox deal nego- 
tiated for him. 


Bioff Decision 
In Chicago Due 
Next Friday (15) 


Chicago, March 12. 

Hearing on the habeas corpus writ 
for labor leader Willie Bioff was 
completed here on Friday (8) and 
Criminal Court Chief Justice John 
Prystalski stated that he would make 
his decision this coming Friday (15). 
Immediately after the hearing was 
concluded Bioff obtained permis- 
sion to leave the state to fly to Call- 
fornia for labor conferences, but 
court insisted that Bioff be back in 
Chicago by Friday next. He pledged 
to obey. 

Bioff, endeavoring to escape serv- 
ing a six-month sentence for pander- 
ing for which he was convicted in 
1922, was on the stand for a good 
part of the three-day hearing and 
insisted throughout that it was his 
understanding that the entire matter 
had been settled. He gave his age 
as 39 and his residence as Los An- 
geles. In reviewing his life after 
the pandering conviction Bioff stated 
that after his release from the Bride- 
well, where he served only some six 
days of his sentence, he went to 
work for Michael Galvin as an or- 
ganizer for the Chicago Teamsters 
Union. Galvin was later murdered. 

Bioff testified he continued to live 
in Chicago until 1936 and organized 
for the Union Packing House Drivers 
and later for the stagehands. Said 
he was appointed international rep- 
resentative for the International 
Alliance of Theatrical Stage Em- 

(Continued on page 20) 


IATSE May Not Have 
Enough Rooms in Mpis.; 
Convene Elsewhere? 

















Milwaukee, March 18. 


National convention of the I.A.T. 
S.E., which had been slated for 
Minneapolis in June, may be 
switched to some other town. Stage- 
hands will require 900 rooms for 
what is expected to be one of their 
hottest confabs in years, and they 
have just discovered that on an- 
count of prior convention bookings 
they will not be able to obtain the 
space they need at the time wanted 
in the Minnesota city. Matter has 
been tossed into the lap of the na- 
tional executive board for prompt 
decision. 


Louis Landon and Jack Worner 
were elected this week by local 
stagehands as delegates wherever the 
meet will be held. Other Offices 
filled are Landon, president; Rob- 
ert Scheffing, vice-president; George 
Zielke, secretary-treasurer; Henry 
Schaeffer, financial secretary, and 
Worner business agent. 





McCORMICK WEST 





S. Barrett McCormick, RKO ad- 
‘ vertising-publicity chief, plans to 
| shove off for the Coast this weekend. 


| He will be gone about two weeks | 
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CAN'T REOPEN, 
AVER UNIONS 


Conference of Studio Crafts 
Takes the Position the 
Companies Procrastinated 
Too Long — Producers 
Assn. Probes Job-Buying 








OTHER LABOR 





Hollywood, March 12. 

The Conference of Studio Unions 
has taken the position that the re- 
quest of the Producers to terminate 
the 10% wage increases given work- 
ers ig now a dead issue. They claim 
any agreement to arbitrate the ques- 
tion was abrogated by company 
‘executives when they failed to re- 
sume negotiations with the unions. 


The position of the unions was out- 
lined in a letter to prexy Y. Frank 
Freeman, of the Producers Associa- 
tion, from J. W. Buzzell, vice-chair- 
man of the Conference and secre- 
tary-treasurer of the Central Labor 
Council. The communication de- 
manding a meeting with the pro- 
ducers to talk working conditions and 
hours was drafted by Russell after 


(Continued on page 20) 


AFM-WB Philly 
Labor Parleys 
Come to Naught 


Philadelphia, March 12. 

Negotiations in Miami between ex- 
ecutives of the American Federa- 
tion of Musicians and Warner Bros. 
circuit have collapsed. After three 
days of confabs in an attempt to 
end the 15-week deadlock that has 
kept the tooters out of their jobs 
and pickets parading in front of WB 
houses, local union leaders planed 
back here today (Tuesday). They 
are determined now to induce pro- 
jectionists and stagehands to walk 
out in an effort to bring the com- 
pany to terms. 

Frank Phelps, industrial relations 
boss of the circuit, and Ted Schlan- 
ger, Philly zone chief, planed to the 
Florida resort city Saturday, as did 
Frank P. Liuzzi and A. Rex Riccardi, 
prexy and secretary of Local 77, 
AFM, to huddle with Joseph F. 
Weber, national AFM boss. 

Both Phelps and Schlanger stood 
pat on their demand that musicians 
should only be rehired at the Earle 
here, and Stanley, Camden. Latter 
used stage shows only on Sundays. 
The union has relinquished its de- 
mand that musicians be rehired at 
the Fox, which dropped vaude some 
time ago and has, as a result, been 
the principal bone of contention. 
Warners maintains it has no need 
for musicians there. 

Stumbling block remaining is the 
union’s demand that musicians be 
reemployed at some of the nabes in 
which they worked before their con- 
tracts expired and vaude was dropped 
Dec. 1. 

Weber will be urged by Philly lo- 
cal officials to attempt to induce 
IATSE execs to issue a walkout call 
to stagehands in all Warner houses. 








to the studios as well as theatres. 





LEISEN-COL. SETTLE 
Hollywood, March 12. 





Mitchell Leisen settled his $50,000 
contract breach suit against Colum- 


| bia out of court. 


Director charged the studio with 


was also adopted to become weaaauiad eg over new product just com-| reneging on a deal to direct ‘Our 
pleted. 


March 15. 


Wife’ a year ago. 


National AFM strike against WB| 
will also be demanded, with the | 
possibility that it may be extended | 


Nick and Weston, St. Louis IA Execs, 
Set Back, But Brady Beats Indictment 





FOR FINNISH WAR FRONT 


Hollywood, March 12. 


Laurence Beilenson, attorney for 
the Screen Actors Guild and the 
American Federation of Radio Art- 
ists, sails Monday (18) from New 
York for the Finnish war front. 

He is taking along an ambulance 
bought with contributions from 
people in show biz. 


Playwrights Co. 
Cautious On Any 
N. Y. Production 


Victor Samrock, g.m. of the Play- 
wrights Co., declared Monday (11) 
that Mayor La Guardia was being 
slightly over-optimistic in his state- 


ments last week anent the erganiza- 
tion entering film production in the 
east. 

Samrock said the Playwrights had 
received an invitation to confer with 
hizzoner on the proposition and in- 
tended doing so, perhaps in a month. 
Several members of the organiza- 
tion, all of whom have worked in 
Hollywood, are interested in the pos- 
sibilities, but no steps have actually 
been taken. 

Rowland Brown, presently on the 
Coast, may further negotiations from 
that end in the direction of a dis- 
tribution agreement with Paramount 
to release an independently-made 
picture which he plans doing in the 
east. Brown is reported to have the 
necessary capital. 

Conferences were held on a re- 
leasing deal with Stanton Griffis be- 
fore latter left for Florida March 2 
and nothing further has occurred in 
the east, partly due to the fact that 
Neil F. Agnew was away about three 
weeks, 


Central Labor Council’s 
Rebuke to SAG, Painters 


Hollywood, March 12. 

Central Labor Council’s execu- 
tive committee is preparing report 
on the petition by the Screen Actors 
Guild and the Painters local to be 
taken back into membership, after 
the Council on Monday (11) voted 
down the proposal by one vote. 

Rebuke to the studio organizations 
is based on contention they have 
been paying a per capita tax only 
on a portion of membership. Those 

















voting against re-affiliation de- 
manded permission to examine 
books. 





Over 200 in Philly Dark 
Partially on Good Friday 


Philadelphia, March 12, 


More than 200 theatres, mostly 
nabes and suburban houses, have 
filed pledges with the Lord’s Day Al- 
liance, organization of Protestant 
ministers, that they’ll stay closed 
on Good Friday during the hours 
that church services are being held. 

The Alliance also announced it 
would press for legislation at the 
next session of the State Assembly 
and Senate for the enactment of a 
law making Good Friday a legal hol- 
iday, which ,ill make closing by 
theatres and other places of amuse- 
ment mandatory. 

Some kind of record was set up 
here by the Forepaugh’s theatre, in 
the Tenderloin district, which booked 
‘The King of Kings’ for the 18th con- 








SAC-AFRA AMBULANCE | 


St. Louis, March 12. 
State Representative Edward M. 
Brady last week beat an indictment 


in which he was jointly charged 
with John P. Nick, ousted head of 
IATSE, Local No. 143, with having 
extorted $10,000 from local exhibi- 
tors several years ago, when Circuit 
Attorney Franklin Miller entered a 
nolle prosequi in the case. This 
unexpected action developed when 
Circuit Judge Thomas Rowe, who 
whitewashed Nick several weeks ago 
by sustaining a demurrer to the 
State’s case, asked the Circuit At- 
torney if the evidence against Brady 
went any further than that adduced 
in the Nick case, as to the two es- 
sential elements of conspiracy and 
threat. 


When Miller replied that the evi- 
dence against Brady was virtually 
the same as that offered in the Nick 
case, Judge Rowe suggested that the 
Circuit Attorney enter the nolle 
prosequi to ‘save the State the un- 
necessary expense of a useless trial.’ 


The action last week ends the 
prosecution against the State Repre- 
sentative as no appeal on the State’s 
part is possible and a new indicte 
ment is impossible under the statute 
of limitation, more than three years 
having elapsed since the time of 
the alleged offense. Nick, too, comes 
under the statute on this charge. 


Extortion Charge Action Pends 


An extortion charge against Nick 
and Clyde A. Weston, his former 
business agent, growing out of an ale 
leged payment of $6,500 by exhibi- 
tors in 1937 while a wage increase 
parley was pending, is soon to go 
to bat. 


The Nick-Brady indictment charged 
the two union execs with exe 
tortion in obtaining $10,000 from 
theatre owners Oct. 16, 1936, to foree. 
stall a wage increase for the operae 
tors. In the Nick case, Fred Wehren- 
berg, prez of MPTOA of Eastern 
Missouri and Southern Illinois and 
owner of a chain of nabes in St. 
Louis and adjacent St Louis County, 
testified that he paid Brady the 
money at a South St. Louis bank on 
the day that Nick signed a wage 
pact at the old figure. The de- 
fense in the Nick trial was that 
Brady received the money, but con- 
tended his dealings were not bind- 
ing on Nick. 


Repercussions of the whitewash- 
ing of Brady were heard Saturday 
(9) when Circuit Attorney Frank- 
lin Miller issued contempt citations 
against three newsmen on the St. 
Louis Post-Dispatch. Benjamin H. 
Reese, managing editor: Ralph 
Coghlan, editor of the editorial page, 
and Daniel R. Fitzpatrick, cartoon- 
ist, were cited for editorials and 
cartoons that followed Judge Rowe’s 
actions. In the information, which 
is 11 pages long, and contains the 
texts of the editorial blasts, the Cir- 
cuit Attorney said that, in prepar- 
ing and filing it, he acted ‘at the 
direction and request of the judge 
of the court,’ Judge Rowe. 





Court Appearance Ordered 

All three and the Pulitzer Pub- 
lishing Co., publisher of the Post- 
Dispatch, were ordered to appear be- 
fore Judge Rowe next Monday (18) 
to show cause why they should not 
be punished for contempt of court. 
The order was made Monday (11). 


The powerful Post-Dispatch is ex- 
pected to fight the case all the way 
through. It was the leader in the 
fight that led to the ousting of Nick 
and Weston. 


Nick and Weston suffered another 
judicial reverse when Circuit Judge 
Ernest F. Oakley, who originally re- 
moved them from office by grant- 
ing an injunction to dissatisfied 
members, made the restraining order 
permanent, invalidated all member- 
ship cards in Local No. 143 issued 
during the administration of Nick 
and Weston, and ordered them to 
pay back to the union $48,399. The 
decree ordering the money to be re- 
turned stated that two amounts, 
$10,000 and $6,500, were obtained 
from exhibitors in 1936 and 1937 in 
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MPTOA AND ALLIED’S SUGGESTIONS FOR 
TRADE IMPROVEMENTS COOLLY RECEIVED 





Distributors Give Brushoff to Proposals — Until 


Neely and Trust Suit 


Settled, Looks Like No 


Soap—Familiar Groundwork 








Distributor reaction to trade prac- 
tice proposals made by the Motion 
Picture Theatre Owners of America 
and to suggestions for an arbitra- 
tion system by Allied States Assn., 
its more radical national rival, is 
strongly on the negative side, with 
no immediate prospects that any- 
thing will be done. Until the Neely 
bill, much-mooted legislation up for 
Congressional consideration, and the 
issues of the U. S. anti-trust suit are 
settled, the outlook for action ap- 
pears dim, although additional dis- 
tributors this year may include a 
graduated cancellation privilege in 
their contracts, 


The MPTOA slate embodies de- 
mands that are an outgrowth of the 
old 10-point program, formulated 
four years ago, and variations of it 
that have come up from time to 
time, including during the lengthy 
conferences with distributors look- 
ing toward a trade practices pact. 


William F. Rodgers, general sales 
manager of Metro, who was spokes- 
man for the distributors during ne- 
gotiations for a trade practices con- 
cordat, states that the MPTOA pro- 
posals were sent him but that no 
consideration has as yet been of- 
ficially given them. Whether or not 
anything may be done at this time 
he does not indicate, pointing out 
that right now he is ‘too busy with 
other things.’ 


Rodgers has not seen any arbitra- 
tion plan which Allied States has 
been talking about and, in view of 
the failure of the trade practices 
code, inclines to the feeling that 
pending ultimate action on the 
Neely measure and the U. S. suit, the 
chances for trade practice conces- 
sions are dubious. It was the De- 
partment of Justice which upset the 
code after a year of hard work on 
it, attitude being that it would be 
illegal. 


The impression generally is that 
distributors as a group will not ef- 
fect changes in their exhibition con- 
tracts except possibly on an indi- 
vidual basis, as Metro and Warners 
did last summer in granting an en- 
larged rejection privilege. Though 
exhibitor associations and leading 
individual operators have sought to 
revive efforts toward a code, in the 
trade little hope is held out in the 
direction of formulating an agree- 
ment covering licensing as well as 
clearance-arbitration at the present 
time. 

What might be done later, follow- 
ing the disposition of the Neely bill 
and the U. S. anti-trust action, is 
something else again, but viewed 
now strictly as a bridge to be 
crossed when the industry comes 
to it, 

Six Proposals 


In outlining six clauses for incor- 
poration into sales contracts, the 
MPTOA does not believe that any 
possible question of anti-trust law 
violation can be involved nor that 
the approval of the Dept. of Justice 
would be required. 


The MPTOA proposals, to be 
placed in the exhibition contracts 
of all companies, are as follows: 

1, A minimum unconditional op- 
tion to cancel at least 20% of the 
pictures licensed on reasonable no- 
tice as they are released. The code 
proposal should be_ simplified as 
much as possible for this purpose. 
Or as an alternate suggestion, an op- 
tion to cancel upon reasonable notice 
one picture out of each group of 
five or more, in the order of re- 
lease. 


2. An option to cancel any picture 
on reasonable notice which it ean be 
demonstrated is locally offensive on 
moral, religious or racial grounds. 
The question of fact, if disputed, can 
be left to simple arbitration. 

3. An option to change percent- 
age pictures designated for preferred 
playdates on reasonable notice that 
the picture is considered unsuitable 
in fact for the dates designated, sub- 
ject to simple arbitration if there is 
any dispute. 

4. A provision that no_ score 
charge shall be added to the film! 
rental specified in the contract. | 

5. A provision that prices and 
terms for each picture licensed must | 


a 


WOTTA NIGHT 


Jinx to Players, Par’s ‘Night of Jan. 
16’ Gets Complete Rewrite 








Hollywood, March 12. 
‘The Night of January 16,’ a head- 
ache since Paramount bought it from 
RKO, is getting a complete rewrite 


Robert Pirosh. 

Claudette Colbert passed up the 
femme lead three weeks before the 
original starting date, and was re- 
placed by Barbara Stanwyck. Then 
Don Ameche balked at the male lead 
and drew a suspension. The delay 
caused Miss Stanwyck and Mitchell 
Leisen, director, to move out for 
other chores. Patricia Morison was 
recalled from her Mexican siesta to 
team with Ray Milland, and now 
that combination has been cancelled, 
pending the rewrite. 


FACTER UPPED AS AIDE 
TO FIELD AT PIONEER 


Minneapolis, March 12. 

Max Facter, Great States’ booker 
in Chicago, has been appointed as- 
sistant to Harold Field, president of 
the Pioneer circuit of 17 Iowa the- 
atres. He replaces Frankie Rubel, 
who resigned as general manager 
when the circuit’s headquarters 
moved last week from Des Moines 
to Minneapolis. Field himself will 
take over general managerial duties. 

Before going to Great States, two 
years ago, Facter was assistant 
booker with Minnesota Amus. Co. 
(Paramount circuit) here. 


Earl Hudson Named Prez 
Of United Det. Theatres 


Earl J. Hudson, who has been 
handling the Paramount Detroit 
theatres for the home office since 
the resignation of George W. Trendle 
last August, has been named presi- 
dent of United Detroit Theatres 
Corp., the title Trendle had. Addi- 
tionally, Hudson continues as gen- 
eral manager with complete control 
of operation of the Par string in 
Detroit and suburbs, numbering 17. 

Leonard Goldenson and Sam 
Dembow, Jr., h.o. executives, left for 
Detroit Sunday (10) to set final de- 
tails on the Hudson post as official 
successor to Trendle. 


WB Set for ‘Decade’ 


Deal is expected to be consum- 
mated this week for purchase by 
Warner Bros. of ‘Decade,’ novel by 
Stephen Longstreet. Book is not in 
the best-seller classification, but has 
sold about 22,000 copies since pub- 
lication by Random House three 
weeks ago. 

Paramount and Metro were also 
originally mildly interestcd in pur- 
chasing screeen rights, but have 
dropped out. Price a:ked WB by 
agent Sidney Satenstein is $25,000. 

Warners last week purchased 
‘Frontier Doctor,’ a novel by Urling 
C. Coe, for $5,000, as a possible 
vehicle for Paul Muni. 

















than the date of the notice of avail- 
ability. 

6. A provision that the option to 
reject pictures on selective contracts 
must be exercised within 21 days 
after notice of availability, other- 
wise the option is void and the pic- 
ture released in due course to sub- 
sequent runs. 

Although Allied States Assn. may 
have a definite arbitration plan 
worked out but has not submitted it 
to the distributors, it has indicated 
it is ‘ready to renew negotiations on 
arbitration of trade disputes’ al- 
though at Minneapolis it was Allied’s 
board which knocked the code into 
a cocked hat. 

The Independent Theatre Owners 





Assn. of New York, headed by Harry 
Brandt who was strongly in favor of 
the code, through its house organ, 
levels an attack on Abram F. Myers 
as a result of the arbitration petition | 


be fixed by the distributor not later by Allied. 


ist d! 
at the hands of Joseph Sistrom an | vision made for the addition of tele- 


i vision projection. 





New Theatres 











Bronx Addition 


Twenty-one year lease at an aggre- 
gate rental of more than $250,000 has 
been taken by Kay Theatres, Inc., on 
a new theatre in the Bronx, N. Y. 
New Era Management Corp., headed 
by Dr. B. A. Kantrowitz, is erecting 
the house, which will be on the 
main thoroughfare opposite the new 
Metropolitan Housing project in the 
borough, 

Theatre will be of the stadium 
type, with an all-glass front and pro- 





Long’s New One 
San Antonio, March 12, 

J. L. Long and Westex Theatres, 
Inc., opened last week the El Rancho, 
seating 1,200, at Victoria, Texas. 

C. B. Franks, who formerly oper- 
ated the Rex, Waxahachie, Texas, 
leased the house to W. J. Tucker of 
Stanford. 

Carl Milentz of Houston is here 
clearing ground for a Negro nabe, 
plans of which are yet incomplete. 





Baillio’s 2 New Houses 
New Orueans, March 12. 

.George Baillio, president of the 
Southern Amus. Co., has purchased 
property in Lake Charles, La. The 
Paramount theatre, destroyed by fire 
last December, will be built on spot. 
New Par will seat 850, increase of 
250 over old house. Company op- 
erates 29 houses in 19 parishes in 
Louisiana. 

Baillio also announces new thea- 
tre in Westlake, La., work to start 
at once. 





Detroit’s De Luxe Nabe 
Detroit, March 12. 

A super-elegant nabe, on a par 
with Grosse Pointe’s Punch and 
Judy, is to be built in Birmingham, 
Detroit suburb. A new company, 
headed by Elbridge G. Newhall, will 
have up by fall a 1,500-seat theatre, 
called the Bloomfield. 

There have been plenty of build- 
ings in this area recently with many 
Detroiters putting up their homes in 
Birmingham. 





One Newie, One Fired 
Dallas, March 12. 

Theatres just broke even here last 
week with announcement of one new 
one to start while one was destroyed 
by fire. 

New 1,400-seater planned at Lub- 
bock for Lindsley Theatres, Inc., to 
take six months to build. Outfit is 
associated with Consolidated Thea- 
tres of Oklahoma City. ; 

Destroyed at a loss of $40,000 by 
fire was the Strand, one of three 
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Vic's New Quiz Game—You Gotta Do 
Something to Make Em Forget the Pix 


By Joe Laurie, Jr. 


Coolacres, Cal., March 12. 





Dear Joe: 

Well, it sure feels good to get back home again, although our trip to 
New York was swell. Aggie and me are still turning over the leaves 
in our memory book of the old town. I don’t care how much they lift 
the face of the Palace lobby, it’s still the Palace to me. When I walk 
on Broadway I don’t see the orange juice stands, the cheap dancehalls, 
restaurants and new buildings. I see Shanley’s, the old Claridge, Consi- 
dine’s Metropole, the Putnam Bldg. When I look at the State theatre it 
changes into the old Bartholdi Inn and the old Varisry office. I don’t see 
the Bond Bldg. Instead I see a two-story, brown front house where the 
Lee Kids lived. 

When I meet my old pals, I don’t see their wrinkles, snow in their hair 
and Social Security numbers in their eyes. I see the young, ambitious 
youngsters that I trouped all over the country with. A great bunch of 
guys that dealt out laughs. I see them still waiting around for the Big 
Break and I know in this racket it’s liable to come to a guy of 60 the 
same as it does to a kid of 16. So you see, the old town has plenty of 
kick in it for me everytime I see it, and those trips back east make it 
easier for us to stay back here. 

But as much as I like New York it still feels great to come back home 
again, even though it’s in a hick town. I think it was J. W. Kelly, the 
Rolling Mill man, who once said, ‘A hick town is a place where nobody 
stays up after 10 o'clock at night except with a corpse.’ Well, we ain’t as 
bad as that here in Coolacres. There’s a lot of guys here that stay up 
until after midnight, that is if the bottle’s opened at 12. But home must 
be a pretty good place when you figure you have to cart away the cat 
in a burlap bag to get her away from it. 

The weather here has been very bad, in fact it’s so bad that you'd think 
it was being run by politicians. Plenty of knee-deep ‘dew’ all day and at 
night it gets cold enough to freeze the smoke stack of a locomotive. 
Which all doesn’t help my rheumatism any. After all these years suf- 
ferin’ with rheumatism I find the only medicine for it is to thank the 
Lord it ain’t gout. 

‘Colored Answers’ 

Vie took care of the business pretty good. He and Flo got some new 
clothes, which made me a bit suspicious, but I figger he’s a good showman 
if he did get it out of the boxoffice; me and Aggie couldn’t get enough 
for even new shoes. Anyway, Vic didn’t let the business get worse. He 
started a gag that may bring returns. He calls it ‘Colored Answers’ and 
offered a lot of cash prizes for the customers that send in the best answers 
accompanied by a ticket stub. The game goes something like this: What 
is the color of a ghost? Boo (Blue). What is the color of rain falling on 
a tin roof? Ping (Pink). What is the color of a couple getting married? 
Wed (Red). What is the color of a guy getting over a drunk? Burple. 
I know it sounds screwy, but you gotta do something these days to get 
the customers’ minds off the pictures. So far my brother-in-law has sent 
in the best answers; you don’t need much sense for it. I hope he wins 
30 I can get even for the dough he owes me. 

Flint, the banker, is back home again and he always seems in a hurry, 
like he was going for a doctor. But I found out he makes trips to the 
Western Union office. That blonde he met in New York last year is 
making long distance touches. She wants to get richer than he is, but 
wants to do it with his dough. Aggie sez he should have married her 
when he was in New York last year, they’d been divorced by now, and the 
money he is sending her would apply on the alimony. 

Well, that’s about all the Underwood I can sling your way for now. 
Best to the gang, sez 

Your pal, 


L oe 
P. S—Gene Buck sez, ‘Youth has a wish—old age a dread.’ om 


Frank Capra Agrees To = 
Roadshow ‘John Doe’ 


Hollywood, March 12. 
Frank Capra’s ‘Life of John Doe’ 





houses at Marshall, run by East 
Texas Theatres of Beaumont. Ad- 
joining buildings also damaged. 





L. I. City House 
Morris Kutisker is building a the- 
atre at 40th avenue and 10th street, 
Long Island City, to be known as the 








Mayfair. It will be ready for open- 


will be filmed in roadsh ] 
ing June 1 or shortly thereafter. sreteation 


under his one-picture production 





N.W. Allied Convention Incepts 
Drive to Curb Flock of Trade Evils 


deal at Warners. Picture rolls some 
— in May with an early fall re- 
ease. 


Capra’s agreement to Warners’ 
roadshow proposition is the first in 
his career as a producer-director. 
Heretofore he has opposed the show- 
ing of his picture at advanced prices 
on the theory that profits return 
more quickly under the general re- 





Minneapolis, March 12. 

Proclaiming that they have their 
backs to the wall and are threat- 
ened with extinction, the territory’s 
independents, acting through North- 
west Allied, have set wheels in mo- 
tion for a more effective organization 
through the formation of district 
units which will enlist a greater 
number of theatre owners in a cam- 
paign to eliminate alleged trade 
evils. 

Decision to divide the territory 
into units to be headed by regional 
directors, who will work with the 
central Northwest Allied office here 
to effect closer cooperation among 
the independents in dealing with 
percentage pictures and ‘other such 
unfair and undesirable policies,’ was 
reached by the independents meeting 
-. widen at Northwest Allied’s 
call. 

The independents agreed that their 
only chance of salvation lies in the 
Neely bill’s passage and those pres- 
ent agreed to strive to the utmost 
of their ability to put over the meas- 
ure, 

Bennie Berger, former Northwest 
Allied president and head of a cir- 
cuit of 18 large theatres, charged 





at the meeting that the distributors 


; are trying to ‘annihilate’ the inde- 


pendents and would be successful in 


lease plan. 


‘Pinocchio’ Deals Set 


Selling the picture separately 


national Allied States has been ‘ha- 
rassing’ aforesaid exhibitors with the 
Neely bill and Government suit. He 
declared the affiliated circuits have 
grabbed off all the most desirable 
towns and situations in the territory 
and alleged that distributors sell on 











this purpose except for the fact that 


percentage to learn what other sit- 
uations are worth while ‘stealing.’ 
Pro-Neely Unqualifiedly 

W. R. Frank, head of one of the 
territory’s largest and most success- 
ful independent circuits, comprising 
17 big theatres, also contended that 
passage of the Neely bill is essential 
to the independents’ continued ex- 
istence, Unless independents get 
behind the measure, he predicted, 
their fate is sealed. 

‘T’m living in constant fear today 
and I grovel quiveringly at the feet 
of the few who are in control of this 
industry,’ declared Frank, ‘Unless 
exhibitors now show some backbone 
and help themselves they'll lose their 
theatres completely. Few independ- 
ent exhibitors are able to make any 
money today and all are on the spot. 
If the Neely bill doesn’t pass they'll 
be squeezed still tighter. Every day 
I sit trembling. But the worst they 
can do is to take my theatres away 
from me’ 

Frank said that at his solicitation 
more than 100 business men in the 

(Continued on page 20) 


rather than under the contract cov- 
ering 1939-40 product, ‘Pinocchio 
has been signed for by a representa- 
tive number of circuits under deals 
made during the past week. 

They include Warner Bros., RKO’s 
own chain, Famous Players Cana- 
dian, Publix Shea, Loew’s New Eng- 
land, Comerford, Schine Bros., Pub- 
lix-Netco, Interstate of Texas, But- 
terfield in Michigan, Maine & New 
Hampshire, Fabian, Chatkin-Katz, 
Paramount-Lynch, E. J. Sparks cir- 
cuit, Malco, and Dent in the west. 





UA’s 3 in Music Hall 


_United Artists has tied up the Mu- 
sic Hall, N. Y., for three of its 
films in a row. ‘Rebecca’ (Selznick) 
is slated now for March 28, followed 
by Edward Small’s ‘My Son, My Son,’ 
which will in turn be followed by 
Alexander Koerda’s ‘Over the Moon.’ 

Sol Lesser’s ‘Our Town’ will also 
go into the M.H., but not for some 
time yet, as it is still in work. Hal 
Roach’s ‘Million B.C.’ is expected to 





be dated into the Roxy. 
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Chi Quiet; Leigh-Laughton Good 
$10,000, But ‘Divorcement’ N.S.6. 
$7,500, ‘Hell’-Kennedy Fine $17,000 
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Chicago, March 12. 
Little excitement in town cur- 
rently, with a flock of holdovers in 
most of the spots and the newcomers 
indicating little action at the wicket. 
Chicago is holding ‘Grapes of 
Wrath,’ which got a nice gross last 
week. Picture is having difficulty 
in satisfying the femmes, who are 
glapping it orally on the exit. This 
has caused a fadeout during the 
matinees, and it is up to the evening 


trade to perk the intake into profit- 
able numerals. 
RKO Palace had Maureen O’Hara 
town for three days of personals 
or the premiere of ‘Bill of Divorce- 
ment,’ but it did little to aid the box- 
office. Plenty of ad spreads and 
other exploitation for this top- 
ounter of a first-run double fea- 
ure lineup, but disappointed from 
the bell. ha 
Plugging of the Vivien Leigh mon- 
er and Charles Laughton garner- 
g some trade for ‘Sidewalks of 
ondon,’ which looks for good stay 
the Roosevelt. Wallace Beery is 
attracting primarily male trade into 
the Apollo for ‘Man From Dakota.’ 
‘Gone’ is falling off at the mat- 
inees at both the Woods and Oii- 
ntal, but though in its seventh week 
ere, continues to sell out at nights 
and is smash over the weekends. 


Estimates for This Week 


Apollo (B&K) (1,200; 35-55-65-75) 
‘Dakota’ (M-G). Not many femmes 
in for this one and is dragging along 
on male play for indicated $5,000, 
okay. Last week, ‘Light Failed’ 
} hede completed surprisingly strong 
our-week gallop to satisfying $4,500. 

Chicago (B&K) (4,000; 35-55-75 )— 
‘Grapes’ (20th) and stage show (2d 
wk). Holdover is not completely 
warranted on basis of initial session’s 

owing, and gross currently dips to 

25,000, rather soft. Last week 
pe in $38,800, good money, pri- 
marily from the evening strength. 

Garrick (B&K) (908; 35-55-65-75) 

‘Castle Hudson’ (WB) (2d wk). 

uilt somewhat towards finale of in- 
tial week and goes into extra play- 
ng, looking for so-so $3,500 cur- 
tently after okay $5,100 last week. 

Oriental (Jones) (3,200; 75-$1.10- 

1.50)— ‘Gone’ (M-G) (7th wk). 

olding up fine on nights and week- 

nds and will bring in $39,000 worth 
of shekels currently after taking 
bout $40,500 last week. 

Palace (RKO) (2,500; 35-55-65-75) 

‘Divorcement’ (RKO) and ‘Play- 

oy’ (RKO). Double feature not 
é6trong at the turnstiles, despite 
strong plugging from all angles. 

lipping to $7.500, mild. Last week, 
irl Friday’ (U) and ‘Seven Gables’ 
(U), fine $13,300. 

Roosevelt (B&K) (1,500; 35-55-65- 
75 )—‘Sidewalks’ (Par). Vivien Leigh 
name unquestionably an attraction 

nd pulling fans to the tune of $10,- 

00, plenty solid. Last week, ‘Mar- 
ried Wife’ (20th), miserable $4.609. 

State-Lake (B&K) (2,700; 25-40)— 
‘Green Hell’ (U) and vaude. Edgar 
ceawey headlining on stage. Com- 

ination bill means another winner 
at $17,000. Last week, ‘Night Nishts’ | 
(Par) plus Jimmy Dorsey orch, solid 
$18,200. 

United Artists (B&K-M-G) (1,700: | 
$5-55-65-75 )—‘Northwest’ (M-G) (3d | 
wk). Has had a cheerful coin stay 
in spite of male draw. with the 
Spencer Tracy name aiding plenty. 
Looks for $8,000, all right, after | 
snagging bright $12.800 Jast week. | 

Woods (FEssaness) (1,200: $1.10- | 
$1.50)—‘Gone’ (M-G) (7th wk). Re-| 





and (Col), 

Orpheum (Ind) (1,100; 25-50) — 
‘Over Moon’ (UA) and ‘Mexican 
Spitfire’ (RKO) (2d wk). Good 
enough $2,000 in sight, following 
good $3,200 last week. 

Cinema de Paris (France-Film) 
(600; 25-50)—‘Roman d’un Tricheur’ 
(2d wk). Lentish $1,000 and $1,200 
last week, poor, 

St. Denis (France-Film) (2,300; 25- 
34) — ‘Therese Martin’ and ‘Pauvre 
Petite Fille” May gross around 
$4,000, good enough for season. Last 
week, ‘Mon Oncle et Mon Cure’ and 
‘Visite Royale,’ down to $3,700. 


‘CASTLE’ - VAUDE 
FALL IN PITT 


TO $11,500 


Pittsburgh, March 12. 

Holy Week seems to have hit town 
seven days ahead of schedule. 
Couple of spots aren’t feeling it, but 
the majority are falling off sharply. 
Of the newscomers, ‘Strange Cargo,’ 
at Penn, is managing to beat the 
depresh and it’s in for an excellent 
stanza. 

At Stanley, ‘Castle on Hudson’ and 
stage show are taking a bad beating, 
and Fulton is dying with ‘Our 
Neighbors—the Carters’ and ‘Big 
Guy,’ twinner due for a yanking day 
ahead of schedule. ‘Gone’ at War- 
ner still holding steadily in seventh 
week, slackening a bit only at day- 
time performances, with Alvin pro- 
fessing enough satisfaction with 
‘Grapes of Wrath’ in second week 
to hold it a third. 

Estimates for This Week 

Alvin (Harris) (1,850; 25-35-50)— 
‘Grapes’ (20th) (2d wk.). Dropping 
sharply from opening session’s take, 
but strong enough to rate a third. 
As a result, ‘Grapes’ will stick until 
‘It’s a Date’ (U) (21). Looks like 
around $8,500 on current week, as 
against splendid $15,000 last. 

Fulton (Shea-Hyde) (1,700; 25-40) 
—‘Carters’ (Par) and ‘Big Guy’ (U). 
Comes out tomorrow (Wednesday), 
day ahead of schedule, for ‘Child Is 
Born’ (WB). On abbreviated ses- 
sion, doubtful if dual will pull even 
$2,000, bad. Last week, second of 
‘Chickadee’ (U), pretty disappointing 
at $3,900. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Strange Cargo’ (M-G). Mixed 
notices for this one, but peppering 
away briskly at b.o. nevertheless, 
with big draw figured to be Gable 
since his Rhett Butler. Present pace 
indicates $17,000. Last week, ‘North- 
west’ (M-G), fine $20,000 in eight 
days. 

Ritz (WB) (800; 25-35-50 )—‘North- 
west’ (M-G). Just the type of pic- 
ture for this spot. Obviously Penn 
didn’t drain film dry since it got 


‘Beware Spooks’ poor 








away fast here and should have NO} _‘Saint’s Double’ 





Served seats for two-a-day is still; trouble holding up to $5,000, very | 


riding high for evenings and week- | 
ends, with the weekday matinees | 
slumping. Currently indicates $12,- | 
000 after good $13,000 last week. — | 


Lent Hacks West-Fields 
In Montreal to $5,500 


Montreal, March 12. 

Lent and ‘Gone With the Wind’ 
seem to have bogged down the first- | 
runs. locally to below average | 
grosses, with the latter running an- | 
Other $20,000 at Loew’s in current 
week and no stemming of the rush 
in sight, 

Fine skiing weather has reduced | 
attendances weekends. 

Estimates for This Week 

' Palace (CT) (2,700; 25-45-55) — 
Ehrlich’s Bullet’ (WB). Doing bet- 
ter than most and may get good 





| 


$7,500. Last week, ‘Grapes’ (20th), prison fare and no names on stage to 


disappointing $6,000. 
~ Capitol (CT) (2,700; 25-45-55) — 
hickadee’ 
- Mae West-Fields, only so-so 
t $5,500. Last week, ‘Vigil Night’ 

RKO), poor $4,000. 
_uoew’s (CT) (2,800; 75-$1.13) — 
Gone’ (M-G) (4th wk). Still wow- 
ing the fans with fine $20,000 in 
sight after smash $23,000 last week. 
Princess (CT) (2,300; 25-34-50) — 
‘Earl Chicago’ (M-G) and ‘Fast, 
Furious’ (M-G) fairish $3.000 prob- 


| ror’ 


(U) and ‘Bright Boys’ | 


good. Last week, ‘Bad Angel’ (M-G) 


and ‘Marines High’ (RKO), pretty | 
awiul at $1,800. | 


(U). 
billing and_ getting 
Opened Sunday (10) very big and_/| 
expected to hold up well enough to 
stick four days in second week, en- 
abling ‘Grapes of Wrath’ to move} 
over Thursday (21). On full week, 
pretty close to $3,000, comfortable 
margin of profit here. Last week, 
‘Girl Friday’ (Col), came out after 
three days in fourth week to poor 
$800. Run had previously been 
milked to saturation point. 

Stanley (WB) (3,000; 25-40-60)— 
‘Castle Hudson’ (WB) and Maurice 
Spitalny orch-Johnny Perkins-Dixie 
Dunbar. No customers for this bill, 
| with locals obviously fed up with 





|drawn ’em in. Will be lucky to grab 


jand going, $2,600. i 
Wings’ (UA), got benefit of terrific | 
| ballyhoo intended for downtown spot | 
| Senator (Harris) (1,800; 25-40)— | 
| ‘Black Friday’ (U) and ‘7 Gables’ | 
This one played up the ‘hor-/| ‘Grapes’ (20th) (2d wk). B 
results.| in grand shape after limping start, 





$11,500, and that means great big 
splotches of red. Last week, ‘Vigil 
Night’ (RKO) and Clyde McCoy- 
Morton Downey-Edmund Lowe, best 
| here in couple of months at $17,750. 
| Warner (WB) (2,000; 75-1.10-1.65) 
— Gone’ (M-G (7th wk). Still no 


\ 
i 
| 
| 


| 


VARIETY 


First Runs on Broadway 


(Subject to Change) 











Week of March 14 
Astor—‘Gone With the Wind’ 
(M-G) (14th wk.). 
Capitol — ‘Northwest Passage’ 
(M-G) (2d wk.). 


Center — ‘Pinocchio’ (RKO) 
(6th wk.). 
Criterion—‘Earl of Chicago’ 


(M-G) (13). 

(Reviewed in Variety, Jan. 3) 

Globe—‘Castle on the Hudson’ 
(WB) (3d wk.). 

Music Hall—Young Tom Edi- 
son’ (M-G). 

(Reviewed in Variety, Feb. 14) 

Paramount—‘Road to Singa- 
pore’ (Par) (13). 

(Reviewed in Variety, Feb. 28) 

Rialto — ‘Millionaire Playboy’ 
(RKO) (16). 

(Reviewed in Variety, March 6) 

Rivoli—‘Grapes of Wrath’ 
(20th) (8th wk.). 

Roxy—‘My Little Chickadee’ 
CU) (18). 

(Reviewed in Vartety, Feb. 14) 

Strand—‘Three Cheers for the 
Irish’ (WB) (2d wk.). 

Week of March 21 

Astor—‘Gone With the Wind’ 
(M-G) (15th wk.). 

Capitol — ‘Northwest Passage’ 
(M-G) (3d wk.). 

Center — ‘Pinocchio’ 
(7th wk.). 

Music Hall—‘Young Tom Edi- 
son’ (M-G) (2d wk.). 

Paramount—‘Road to Singa- 
pore’ (Par) (2d wk.). 

Rivoli—‘It’s a Date’ (U) (22). 

Roxy—‘Primrose Path’ (RKO) 
(22). 


Strand—‘Virginia City’ (WB). 


Quiz vs. Quiz 
Hurts ‘Chickadee 


(RKO) 








In Cleve, $13,000 





Cleveland, March 12. 

Sailing ahead of other new en- 
tries, ‘Strange Cargo’ gave State sur- 
prise after weak first day by sud- 
denly growing wings that swept in 
the best Saturday and Sunday trade 
of week. 

Although fortified by ‘My Little 
Chickadee,’ Palace is not showing 


much b.o. power with original Prof. 
Quiz on stage, feeling competish of 
annual Food Show and its Prof. I. 
Q. harder than rivals. ‘Gone’ is con- 
tinuing to rake in record takes on 
seventh week at Stillman, and 
‘Grapes of Wrath’ on Hipp h.o., is 
hot enough for third stanza. 
Estimates for This Week 


Alhambra (Printz) (1,200; 10-20- 
35)—‘Double Alibi’ (U) and ‘Invisi- 
ble Man’ (U) (2d run), Fair $1,800 
for full frame. Last week ‘Fugitive 
Large’ (Col) and ‘Legion Lawless’ 
(RKO), on half stretch, slightly un- 
der $900 poor. 

Allen (RKO) (3,000; 30-35-42-55 )— 
‘Black Friday’ (U). Set for average 
$3,000, despite good exploitation. 
Last week ‘Dr. Ehrlich’ (WB), slowed 


|up to shade above ordinary $3.500. 


Circle (Marmorstein) (1,900; 15-35) 
(RKO) and ‘Joe 
Turp’ (M-G) (2d run). Nice billing 
Last week ‘Lion 


and also satisfactory $2,800. 
Hipp (WB) (3,700; 30-35-42-55 )— 
Bucked up 


copping daily column space. Head- 


ing for very smart $10,000, with an- | 


other stay definitely in sight, after 
socking the first week square on the 
button for great $18,500. 

Palace (RKO) (3,200; 30-35-42-55) 
—‘Chickadee’ (U) with vaude. House 
not been able to get into the groove 
this month, not even with West- 
Fields pix combined with Prof. Quiz 
on stage, who has to fight another 
quizzer in civic auditorium’s sell- 
out food show. Indicated $13,000 not 
too good and if it lands more it 
will be news. Last week ‘Married 
Wife’ (20th) and Eddy Duchin, $13,- 
500, ordinary. 


—‘Strange Cargo’ (M-G). Gable fans 
offsetting critical pans and bringing 
pleasant $14,000. ‘Northwest Pass- 
age’ (M-G) last week steamed up to 
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Best at $45,000; 


— 


B’way Lacks B.0. Rhythm; ‘Passage’ 


‘Husbands’ Docile 


76G, ‘Hardy -Geo. Hall-Louise, 256 





(Best Exploitation: “apitol) 


New York town has nothing to 
brag about this week when the 
downtown theatres are taken as a 
whole. Business has weakened con- 
siderably, as compared with the prior 
week, and no one can put their fin- 
gers on the exact cause or causes. 


Lent doesn’t usually hurt so much, 
but that probably figures, and be- 
ginning Sunday (17) it will be Holy 
Week once more. 

Sudden cold weather Sunday and 
Monday (10-11) got in some appar- 
ently bad licks, Monday particular- 
ly being away off. Also, the attrac- 
tions in some instances may not be 
what the public ordered but, on the 
other hand, a couple pictures that 
are well regarded are not figured 
as getting their just due. 

This is particularly true of ‘North- 
west Passage’ and ‘Too Many Hus- 
bands.’ The former, backed by an 
extensive national campaign and 
bolstered by effective local handling, 
plus heavy advertising, may get $45,- 
000 at the Capitol. This is highly 
profitable business, but the picture 
would be doing better but for cur- 
rent general lethargy. ‘Passage’ is 
very much a man’s picture. 

Music Hall will end at $76,000 or 
so with ‘Too Many Husbands,’ an- 
other film which under more favor- 
able conditions would be substantally 
topping that point. Profit is satis- 
factory, however, and the Hall to- 
morrow (Thurs.) brings in ‘Young 
Tom Edison’ and an Easter show. 

The Paramount show today (Wed.) 
also goes through Easter, which will 
be its second week. Theatre could 
have held ‘Seventeen’ and Glenn 
Miller a third stanza on the strength 
of a sturdy $43,000 the second week, 
but Miller could not continue. Tom- 
my Dorsey, who will be playing his 
third straight Easter at the house, 
opens today with ‘Road to Singa- 
pore.’ On the first stage show, Miller 
will appear as a guest under a stunt 
welcoming Dorsey in. 

Center will be under $30,000 this 
week (5th) with ‘Pinocchio,’ but 
quite okay, and the State is pulling 
for $25,000 with ‘Judge Hardy and 
Son,’ plus George Hall’s orchestra 
and Anita Louise. ‘Hardy’ is the 
first picture to play the State second- 
run following the Criterion, where 
it had a three weeks’ engagement, 
doing very well. For ‘Pinocchio’ a 
substantial lift is expected Easter, 
when it will be in its seventh week. 
_ ‘Vigil in the Night’ is disappoint- 
ing at the Roxy at $32,000, and “Three 
Cheers for the Irish,’ plus the John- 
ny McGee-Morton Downey in per- 
son combination, is letting the Strand 
down to around $20,000. An advance 
two-week booking for ‘Three Cheers’ 
and the Strand stage bill forces a 
holdover. 


‘Wolf of New York’ poor at the 
Criterion, finishing its week last 
night (™ves.) at less than $6,000. 
‘Earl of Chicago’ opens there to- 
day (Wed.). 

Estimates for This Week 

Astor (1,012; 75-85-$1.10-$1.65- 
$2.20) —‘Gone’ (M-G) (14th week). 
The 13th week, ending last night 
(Tues.), $20,000, not far from ca- 
pacity, which is $22,700, every seat 
sold. Remains indef. 

Capitol (4,250; 25-55-75-85-$1.10- 
$1.25)—‘Northwest Passage’ (M-G). 
Doing the best business of the town 
but it would be more if conditions 


The 12th 





close, excellent profit. 
| (final) week of ‘Gone’ 
| $63,000. 

week tomorrow (Thurs.) and prob- | 
ably holds through Easter. | 
Center (3,381; 25-40-65-85-99-$1.10) | 
| —‘Pinocchio’ (RKO-Disney) (5th } 
| week). Indications point to under | 
$30,000 but good profit. Last week | 
(4th) was $31,000. 


| 
| 


Criterion (1,662; 25-40-55)—‘Earl | 
{of Chicago’ (M-G). Opens here this | 
morning (Wed.). ‘Wolf of New 


York’ (Rep) was under $6,000, light. 
Behind that, ‘Dakota’ (M-G), on its 
second week, very good $8,500. 
Globe (1,700; 25-35-55)-—‘Castle on 
Hudson’ (WB) (2d-final week). Do- 
ing all right on the holdover, prob- 
ably $7,500, and goes a third stanza. 
The first week smacky $12,000. 
Palace (1,700; 25-35-55)—‘Fighting 
69th’ (WB) (2d run) and ‘Young As 
You Feel’ (20th) (1st run), doubled. 
Twain only fair, $7,800. Last week, 
‘Swiss Robinson’ (RKO) and ‘Brother 





Paramount (3,664; 25-35-55-88-99) | 
—‘Singapore’ (Par) and Tommy Dor- 
sey, plus Red Skelton, others, open 
today (Wed.). ‘Seventeen’ (Par) and 





$15,000, good. 

Stillman (Loew’s) (1,972; 75-$1- 
$1.13-$1.50) — ‘Gone’ (M-G) (7th 
week). Whirling along at powerful 


| signs of serious let-up. May go un-|rate on seventh week, although mati- 
der. $25,000 for first time since run! nees showing drop. Ripe for $22,000 
began, but it won’t be by much. Last! and may go three more weeks if it 


| week, $26,000 again, 


able. Last week, ‘Music Heart’ (Col) | this late stage of engagement. 


phenomenal at| takes that much, Last week, grand | bands’ (Col) and stage show. 


' $24,000. 


Glenn Miller, plus the Andrews Sis- 
,ters, went two highly profitable 
| weeks, getting $55,000 the first and 
| $43,000 the second. 

| Radio City Music Hall (5,980; 40- 
| 60-84-99-$1.65) —‘Too Many  Hus- 
Some- 
what under hopes at $76,000 or over 





but suitable black. Last week, sec- 
ond of ‘Lincoln’ (RKO) only $56,000, 
considerably disappointing. 


Rialto (750; 25-40-55) — ‘Double 
Alibi’ (U). This one will get around 
$7,000, o.k. In ahead, ‘Marines Fly 


High’ (RKO) was $7,200. 

Rivoli (2,092; 40-55-7%85-99)— 
‘Grapes’ (20th) (8th week). Stein- 
beck film continues for a total of 
eight weeks and two days, closing 
March 21, the longest engagement 
any picture has had at this theatre. 
The seventh week, ending last 
night (Tuesday), was $18,000, still a 
nice profit, while the sixth stanza hit 
$22,000. ‘It’s a Date’ (U) scheduled 
to open Friday (22). 

Roxy (5,836; 25-40-55-75)—‘Vigil in 
Night’ (RKO) and stage show. Fail- 
ing to attract and will probably be 
no more than about $32,000 on the 
week. ‘Bluebird’ (20th) only $24,000 
last week, very blue. 

State (3,450; 35-55-75) — ‘Judge 
| Hardy’ (M-G) (2d run) and George 
Hall orch., Dolly Dawn and Anita 
Louise. Maybe $25,000, good. Last 
week ‘Girl Friday’ (Col) (2d run) 
and Dick Himber, $28,000, excellent. 

Strand (2,767; 25-50-55-75-85-99 )— 
‘Three Cheers for Irish’ (WB) and 
Johnny McGee orchestra, Morton 
Downey, others. Wheels turning 
very slowly here this trip, only 
around $20,000, but show being 
forced second week. ‘Ehrlich’ (WB) 
and Tommy Tucker, with picture 
providing majority of the draught, 
powerful enough last week (its 2d) at 
$35,500 to have been held. First 
week $44,000. 


FRIDAY SMASH 
$37,000 IN HUB 


Boston, March 12. 

‘My Girl Friday’ and ‘My Little 
Chickadee’ are the strong entries 
this week. ‘Sidewalks of London’ is 
S0-so. 

Return engagement of ‘Gone With 
the Wind’ at the Majestic for eight 
days was a flopperoo and ended 
Sunday (10) 


Estimates for This Week 


Boston (RKO) (3,200; 25-30-40)— 
‘Isle Destiny’ (RKO) and ‘Mercy 
Plane’ (Prod), with vaude headed by 
George Beatty, four days; and 
‘Hunchback’ (RKO) and ‘Charlie 
McCarthy Detective’ (U) (both 2nd 
run), dual, three days. Heading for 
pleasing $9,000 on strength of vaude 
show. Last week, ‘Chasing Trouble’ 
(Mono) and ‘Music Heart’ (Col) (2nd 
run), with vaude, four days; and 
‘Call Messenger’ (U) and ‘Danger 
Ahead’ (Mono), three days, double, 
$8,200, okay. 

Fenway (M&P) (1,332; 25-35-40- 
55)—‘Judge Hardy’ (M-G) and 
‘British Intelligence’ (WB) (both 
2nd run), dual. Satisfactory $6,000. 
Last week, ‘Married Wife’ (20th) and 
‘Man Wouldn’t Talk’ (20th), dual, 
$5,500. 

Keith Memorial (RKO) (2,907; 25- 
35-40-55) —‘ Chickadee’ (U) and 














‘Honeymoon Deferred’ (U), dual, 
| five days. Strong $15,000 gait. Will 
| hold for seven more days. Last 


week, ‘Little New York’ (20th) and 


were better; however, at $45,000 or ‘Saint’s Double’ (RKO), double, nine 
| days, big $20,000. 

(M-G) was} 
‘Passage’_begins its second | 49_55)_ ‘sidewalks 


Metropolitan (M&P) (4,367; 25-35- 
London’ (Par) 
(Par), dual. Very 
pallid at $12,500. Last week, ‘Dr. 
Ehrlich’ (WB) and ‘Granny Gun’ 

(WB), double, disappointing $15,500. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Girl Friday’ (Col) and ‘Con- 
victed Woman’ (Col), double. 
Smasho to tune of around $22,000. 
Last week, ‘Northwest’ (M-G) and 
‘Lone Wolf Strikes’ (Col), dual, both 
holdovers, dandy $19,000. 

Paramount (M&P) (1,797; 25-35- 
40-55)—‘Judge Hardy’ (M-G) and 
‘British Intelligence’ (WB) (both 2nd 
run). Okay for about $8,000. Last 
week, ‘Married Wife’ (20th) and 
‘Man Wouldn’t Talk’ (20th), dual, 
$7,000. 

Scollay (M&P) (2,538; 25-35-40-50) 
—‘Light Failed’ (Par) and ‘Married 
Wife’ (20th) (both 2nd run). N. g. 
$4,000. Last week, ‘Housekeeper’ 
(UA) (2nd run) and ‘Brother Rat 
Baby’ (WB) (continued run from 
Par and Fenway), very good $5,600. 

State (Loew) (3,600; 25-35-40-55) 
—‘Girl Friday’ (Col) and ‘Convicted 
Woman’ (Col). Very strong $15,500 
indicated. Last week, ‘Northwest’ 
(M-G) and ‘Lone Wolf Strikes’ (Col), 
both holdovers, $12,500, very good. 

Majestic (Shubert) (1,650; 75-1.10- 
1.50)—‘Gone’ (M-G). Return engage- 
ment for eight days flopped after 
marathan runs at Loew’s State and 
Orpheum. Tallied about $3,000. 


and ‘Seventeen’ 
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FILM SHOWMANSHIP 








AUSSIE P.A.S FIGHT 
‘UNFAIR’ FILMS CRIX 


Sydney, Feb. 22. 

Led by Hoyts, publicity men, with | 
the approval of the Film Council | 
of Australia, intend forming a sub- 
committee to fight ‘unfair’ slaps at 
the pic field in general. Hoyts, 
among other units, is particularly 
disturbed by the continuous smacks 
from the Australian Broadcasting 
Commission in its criticisms of pix. 


Apart from the ABC angle, ex- 
ploiteers are also strongly against 
the publication in local newspapers 
of yarns sent from Hollywood by 
freelance scribes. Exploiteers argue 
that such freelancers are presented 
with letters of intro to major studio 
heads by distrib execs here and, on 
arrival, following lots of entertain- 
ing and so forth at the expense of 
the studios, begin shooting back 
heavy slaps at the Hollywood prod- 
uct, and the stars in general. 

What burns the exploiteers most, 
however, is the fact that criticisms 
of Hollywood product reach here 
before the films are screened over 
the major loops, and in many in- 
stances such criticism is regarded as 
most unfair. 


Theatre Vandalism Due 
To F.&M. Union Trouble 


St. Louis, March 12. 


Cops using field glasses from hid- 
ing places in Fanchon & Marco's 
5,000 seater Fox last week solved the 
mystery of the slashing of the plush 
covering on more than 400 seats in 
the house when they nailed Earl A. 
Staab, a cleaner, in the early a.m. 











Listing by Government attorneys of the exhibitor 
complaining witnesses, who will build by testimony 
and deposition the structure of the anti-trust suit 


| against major film companies, gives to the film trade 


its first glimpse behind scenes of the legal battle that 
is awaiting the starting gun on May 1. 


In the roster, which was collated by state and city 
categories, are to be found many familiar names. Per- 
sons who have followed closely the industry’s internal 
frictions recognize numerous exhibitors who over the 
years have fretted under grievances, both real and 
imagined. Dominant among the complainants are the- 
atre operators who, in various and sundry ways, have 
protested and rebelled against clearance and zoning 
conditions in their respective territories, or who have 
felt the pressure of being unable, under certain con- 
ditions, to lease and exhibit major product in the face 
of competition provided by affiliated theatre circuits, 
or large independent groups with greater buying 
power. 

The Federal court in New York, therefore, is to be 
the forum in which perplexing and baffling film trade 
practices are to be aired, argued and settled, after a 
fashion. The film industry generally can anticipate a 
trial record that will be lengthy, highly technical and 
complicated beyond normal comprehension. 


Most of the complaining exhibitor-witnesses will tell 
the court the same story, in essence, that many of 
them in 1934-5 told to local NRA film boards and the 
Code Authority. Their plaint, in brief, is that the in- 
dependent theatre is caught in a vise, and a double 
squeeze is being applied, by the film exchanges on 
one side, and favored affiliated theatres on the other. 


Just what kind of legal relief, if any, the courts can 
find to ameliorate a competitive exhibition situation, 
where there is insufficient film to provide first run 
quality product for all theatres, is unpredictable at 
this point, before the court proceedings get under way. 
No agency within the industry heretofore has solved 
successfully the problem by arbitrarily dividing the 
film supply in a manner satisfactory to competitors 
when the total available playing time exceeded the 
film resources. In the same groove of discontent is 
“the controversy over unfair clearances between first 
and subsequent runs. 


AN OLD INDUSTRY PROBLEM 


Nearly 2,000 complaints bearing on issues of clear- 





The pinch ended a three-night vigil 
by the cops to whom Chauncey B. 
Nelson, personnel director for F&M, 
made the beef. Staab w:s detected 
in the act of damaging the plush up- 
holstery as he cleaned the house. To 
cops he admitted the vardalism, and 
said he was actuated by resent- 
ment against the company for delay 
in signing a new contract with 
IATSE, Local No. 2-B, by which he 
would have received an increase of 
$9 per week from the $15 he now re- 
ceives. Staab also asserted no one 
had sugggested that he damage the 
theatre property. 

When Nelson squawked to the 
gendarmes he said the firm was hav- 
ing ‘trouble with the members of the 
IATSE, Local No. 143, which has 
been picketing this house and 12 
others operated by F&M since last 
October.’ F&M has filed several 
damage suits against members of | 
Local No. 143 and the co-receivers | 
as the outgrowth of the picketing | 
tactics and, in one, asserted the the- 
atre enterprise had lost $75,000 due 
to the boycott. 

Two weeks ago Harold Toman, a 
picket, slapped a $50,000 damage 
suit against the St. Louis Amus. Co., 
F.unchon & Marco Service Co., Nel- 
son, James H. Arthur and Richard 
R. Fitzmaurice as result of a peace 
disturbance pinch at the Granada, a 
nabe, managed by Fitzmaurice. To- 
man beat the rap in police court. 





NSS Using Par Exchanges 


Pro Tem for Accessories 


Pending the establishment of its 
own branches in the 32 key centers 
of the country, National Screen Serv- 
ice is using the Par exchanges for 
the handling of accessories and other 
advertising material under the five- 
year deal effective Feb. 1 last. Na- 
tional has 1 :s than a dozen ex- 
changes of its own to date but will 
have the full total open at the 
earliest possible date, in all proba- 
bility within six months or so. 

Company takes care of the over- 
head carried by Par in continuance 
of a majority of its accessories de- 
partments throughout the country. 





BERGER’S 18TH HOUSE 


Minneapolis, March 12. 

Berger Amus. Co., independent 
circuit operators, has increased its 
chain to 18 houses by acquisition of 
the Savoy, local lower loop 350- 
seat subsequent-run theatre. The 
scale was made by Harry Dryer, 
owner and operator. 

A new front will be built and 
other improvements made, according 
to announcement by Bennie Berger, 


ance, or film supply, were adjudicated with some de- 
gree of fairness and understanding of practical opera- 
| tions by the various NRA boards. Before these in- 
| dustry bodies the complaining exhibitors and the dis- 
| tributors had the benefit, at least, of hearing before 
tribunals which were composed of men daily engaged 
in the film business. They also were equipped with 
first hand, personal knowledge of the competitive sit- 
uations under discussion and knew the background 


By John C. Flinn 


and history of the development of theatre building in 
each situation. 

Every section of the country was explored during 
the NRA administration in an earnest and eager search 
for facts on which to develop some formula by which 
the causes of exhibitor squabbles over clearance could 
be eliminated. Days and months were devoted to the 
task of preparing schedules and tables affecting cer- 
tain big city or territorial areas. In the end, NRA 
found the task of creating a panacea impossible. Clear- 
ance in.the film business is something that is sold by 
a distributor and bought by an exhibitor. Up to this 
date the rules of negotiating are as varied as the codes 
of horse trading. And the business has come a long 


way. 
U. S. TAKES A NEW TACK 


The Government anti-trust suit, however, is tackling 
the issues from an entirely new (and heroic) view- 
point. Acknowledging the existence of dissatisfaction 
in the exhibition field, Uncle Sam is undertaking the 
job of tearing apart the entire exhibition structure by 
asking the court to divorce theatre operations from 
major companies which also are engaged in producing 
and distributing films. If successful in winning the 
suit, the Government’s next step, according to legal 
prognosticators, will be to supervise, through trustees, 
the theatre operations of the large circuits. 

To the press this week, Thurman Arnold, assistant 
attorney general in charge of anti-trust suits, declares 
that, ‘In case the Government wins the suit, the de- 
fendants will not be obliged to dispose of the theatres 
at the low prices which would result from hurried 
sale. Mr. Arnold said a trustee would be appointed 
and ‘allowed 10 years, if necessary, to accomplish the 
sales” 

Best conclusion to be drawn from the above recital 
is that the film industry faces the prospect of a long, 
drawn-out legal controversy, the ultimate of which is 
vague, to say the least. 

Immediate showmanship necessities, however, de- 
mand uninterrupted production of good films, and a 
sharp stepping up of exploitation enterprise and ad- 
vertising. The organized industry cannot serve itself 
better at the present time than by continuing to turn 
out the higher grade of pictures which has won a new 
respect for Hollywood during the past few months. 

Several of the major companies have successfully 
met the season’s output with exploitation comparable 
to the quality of the pictures; others have fallen down 
badly either through weak showmanship policies or 
because of reduced advertising budgets which have left 
their publicity departments on an impotent limb. 

Litigants seldom whistle on their way to court, but 
the spirit of show business demands a confident ap- 
proach to the trade and public. Some of the majors 
currently are punishing themselves more severely 
through their own advertising timidity than if they lost 
a hundred court decisions. 





FLAMES ON SCREEN, BUT 
PATRONS SIT UNNERVED 


Minneapolis, March 12. 

; Four hundred patrons of Lyndale, 
|indie nahke, reassured by manager 
' J. H. Bowen, sat calmly in their seats 
;and watched flames being played on 
| the screen when the film in the pro- 
| jection machine caught fire. - Un- 
able to get the blaze under control, 


‘Pinocchio,’ 








requests for 


reissue, 
Response 


Vox Pop Trailer 





Center theatre, N. Y., playing 
added a trailer at 
the end of last week declaring 
that it had received numerous 
the showing of 
‘Snow White’ again and asking 
the audience to indicate by ap- 
plause whether it desired the 


invariably almost 


ASKS OFAYS TO CUFFO 
NEGROES INTO ‘GONE’ 


Baltimore, March 12. 
Advertising that ‘one good turn 
deserves another,’ Bill Zell, manager 
of the Harlem theatre here, is en- 
listing ofay help to stimulate sale 
for ‘Gone With the Wind,’ due into 
his house with exclusive Negro pat- 








—— 


4 





Al Harris, operator, ran from the 
projection booth as flames spread, 
shutting a fireproof door behind him. 
When investigation revealed the 
| booth was so badly damaged the 
|}show could not be_ continued, 
'patron’s money was refunded, 


Ak-Sar-Ben’s Curtsy To 








Omaha, March 12. 
Omaha’s heaviest civic organiza- 
| tion, the traditional Ak-Sar-Ben, 


| which operates and owns a Missouri 
| river bridge, a great racing and ex- 
| position plant and a huge Coliseum 
to which has just been added ice 
equipment, is going frisky. Mem- 
bership buttons for the coming year 
will not have the picture of a rail- 
road train, a buffalo, a field of grain 
or a knight in armor. It will have— 
of all things—a likeness of Sonja 
Henie, in full skating costume doing 
a fancy figure, one leg high in the 
air. 

Decision to so honor the Nor- 
wegian ice star came after she had 
given the organization a $60,000 gross 
for one week at the Coliseum. She 
brought in thousands from as far as 
500 miles away, was feted and lauded 
and practically owned this packing- 
house town for a full week. 


O’Flaherty On ‘Valley’ 


Hollywood, March 12, 
Twentieth-Fox signed Liam 
O’Flaherty to collaborate with Ernest 
Pascal on the screen play of the 
high-budget production, ‘How Green 
Was My Valley,’ current best-selling 
novel by Richard Llewellyn. 











president, 


Studio paid $50,000 for the yarn. 


Sonja—Lapel Billing 


tears the rafters down. 


CANADIAN CIRCUIT'S 











Montreal, March 12. 
United Amus. Corp., Ltd., operating 
27 picture houses in Montreal and 
province, shows net profit for 1939 
in financial statement just issued of 
$94,640 against $85,468 in 1938, 
equalling $1.17 a share against $1.05 








previous year. No additional theatres 
|built during 1939. A 75¢ dividend 
| paid with earned surplus carried for- 
| ward at $244,393 slightly above 1938 
figures. Balance sheet shows net 
| working capital at $215,088 against 
$144,600 a year ago. 

President Ernest A. Cummins 
draws attention to the total taxation 
bill of $322,000 and states that this 
amount represents approximately 3.4 
times the net profit, or about $3.98 a 
share, 





Par B’way Corp. Shows 
A Net Loss of $756,688 


The Paramount Broadway Corp., 
controlling the Paramount building, 
N. Y., and the theatre of which it is 
a part, showed a net loss of $756,688 
as of Dec. 31 last for the year 1939, 

Income for operations was $969,856, 
while expenses included operation of 
$233,729; insurance, $8,022; taxes 
other than Federal income, $355,233; 
interest, $218,919, and leasing com- 
mission, $6,114. Fixed assets include 
deduction of reserve for depreciation 
of $4,335,352. 

As of Dec. 31, the Hercules Thea- 
tre Corp., operating the Par theatre, 
owed Paramount Broadway $29,144, 
while Paramount Pictures, Inc., owed 





a minor item of $75. 


$94,640 NET PROFIT 


|ronage Easter week. Copy in local 
| papers is urging householders to treat 
| their colored maids, chauffers, but- 
| lers, to tickets for the opus. 

Zell is planning same policy and 
price scale employed by downtown 
Loew’s Century for record-breaking 
take and run, 


Yellen of 20th Century, 
Buff, Sustained in Suit 


Buffalo, March 12. 
Stockholder’s action for an ac- 
| counting against Midland Properties, 
| Inc., owner of 20th Century theatre; 
|former and present officers plus 
| directors of the corporation, was dis- 
| missed by Supreme Court Referee 
| Noonan last week. Stockholders al- 
|leged corporate funds had been 
|squandered and that $10,000 annual 
|salary of Max M. Yellen, general 
|manager of the corporation, was 
over-payment. 

Referee Noonan held that Yellen 
was responsible for the present 
lease to the Dipson-Basil circuit at 
| $80,000 annual rental plus 15% of the 
| net profits, having charged no com- 
missions for the same and that he also 
had had exclusive charge of all other 
leases of stores and offices in the 
building. The referee held that 
Yellen had earned his salary and dis- 
missed the case as against him and 
as against all of the other individual 
and corporate defendants. 


Tracy’s RKO Clinker 


Hollywood, March 12. 
RKO signed Lee Tracy to star in 
the Howard Benedict production, 
‘Millionaires in Prison,’ which rolls 
in three weeks, 
Story was 














written by Martin 





Mooney. 


EAST, WEST GROUPS 
HEAD FOR ‘VA. CITY’ 


An eastern delegation of 50 per. 
sons, including Warner home office 
men, newspaper, mag and trade rep. 
resentatives, pull out this afternoon 
(Wed.) for the world preem of the 
company’s ‘Virginia City’ in Reno 





and Virginia City, Nev., Satur. 
day (16). 

Those from the Warner h.o. are 
Jacob Wilk, Mort Blumenstock, 


Ralph W. Budd, John Harkins and 
Sid Rechetnik. Grad Sears had 
planned going, but was forced to can- 
cel due to pressure of the U. S. suit. 

Only three trade-paper people will 
be aboard, balance of news flock be- 
ing from dailies, syndicates, maga- 
zines, etc. A delegation will join on 
at Chicago, while a total of 150 will 
be on hand from the Coast, headed 
by Jack L. Warner, Hal B. Wallis, 
Charlie Einfeld, and stars as well as 
featured players totaling 40 or more, 


Shuffle Par Flacks On 
Coast as DeLapp Exits 


Hollywood, March 12. 

Resignation of Terry DeLapp at 
Paramount caused a realignment of 
personnel, with Cliff Lewis taking 
over active charge of publicity in 
addition to his other duties as head 
of advertising and exploitation. 

Bert Holloway was moved up as 
general publicity assistant. George 
Thomas was transferred from advere 
tising to publicity, succeeding Jean 
Bosquet, who was shifted to unit 
publicity writing along with John 
|'Del Valle. George Shaffer and 
Charles Garthner leave the depart- 
ment, 














Daring Theatre Holdup; 


Pull Cashier From Cage 
Philadelphia, March 12. 


An armed bandit held up the 
Highland theatre in Audobon, N. J. 
| Friday night (8), pulled the cashier 
‘from her cage, beat an usher un- 
conscious and escaped with $125. 


A stolen car drove up to the theae 
tre as the cashier, Marion Dorwart, 
was counting the receipts. A masked 
man strode to the window, brande 
ished a gun and demanded ‘all the 
money you got.’ Miss Dorwart, sis- 
ter of an Audobon policeman, 
slammed the window shut. The bane 
dit walked around back and dragged 
her out. 


The girl’s screams were heard by 
| Clair Tracy, the usher. As Tracy 
iran to the cashier’s aid, the gunman 
clubbed him with the revolver butt, 
grabbed the money and fled. 








Quiz Gag in Theatres 





Indianapolis, March 12. 


Carl Niesse, general manager of 
six nabe houses operated under the 
Olson banner, is trying to cash in 
on popularity of quiz programs on 
radio by starting a circuit among 
his theatres. He has booked Pete 
French, announcer at WIRE, to ap- 
pear at one of the theatres each 
night in the week to ask audience 
questions. Cash prizes given for 
correct answers. 

Quiz strictly intramural with no 
air pickup. 





Steffes Leaving Hosp 


Minneapolis, March 12. 
W. A. Steffes, Northwest Allied 
president and a national independent 
leader for several decades, will be 
released from Providene hospital, 
Washington, D. C., this week and go 
to Florida for further recuperation. 
Steffes had been confined to the 
hospital since last January when, 
during a meeting of nati nal Allied 
States’ directors, he suffered a heart 
attack. 





THIRD TIME AROUND 

Hollywood, March 12. 
Lewis Milestone moved into the 
Samuel Goldwyn studio to direct 
the third series of retakes on ‘The 

Westerner,’ starring Gary Cooper. 
William Wyler, original pilot, has 
been vacationing in the east and on 
a West Indies cruise, having just re- 





turned. 
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Crawford-Gable ‘Cargo’ Hefty $20,000 
In Philly, But ‘Lincoln’ Weak $13,400 


Philadelphia, March 12. | 





‘Strange Cargo’ is breaking into | 
the fast company of the other big, 
b.o. attractions—‘Grapes’ and ‘Gone’ | 
—very handily chalking up a neat 
gate of its own at the Stanley. 
Combo of Gable and Joan Crawford 
on the marquee enough to break 
down the Lent resistance of the de- 
votees of these two high-powered 
stars. 

Big disappointment fs the compar- 
atively skimpy take of ‘Abe Lincoln 
ia Illinois.” Expected to come up 
with heavy sugar, the Sherwood 
drama is failing to hit the Boyd's 
pac by nearly $2,000. Also on the 
weakie side is the opening of ‘Seven- 
teen’ at the Karlton and the h.o.! 
of ‘Ehrlich.’ | 

Estimates fer This Week 

Aldine (WB) (1,303; 32-42-57-58) — | 
‘Ehrlich’ (WB) (2d wk). Stumbling 
badly in the second lap with scant 
$7,300. Last week’s opener brought 


okay $11,300. ‘House Across Bay’ 
(UA) opens tomorrow (Wed.). 

Arcadia (Sablosky) (600; 32-42-57) 
—Broadway Melody’ (M-G) (2d 
run) (2d wk). Showing surprising 
strensth with neat $4,000 for this 
canto. Opener brought sweet $5,000. 

Beyd (WB) (2,350; 32-42-57-63)— 
‘Lincoln’ (RKO). Despite accolades 
from the crix it doesn’t seem to have 
what it takes. Mediocre $13,400. Last 
week (75c-$1.14), ‘Gone’ (M-G) 
bowed out mightily with $26,800 for 
seventh semester. Prices went back 
to normal for ‘Lincoin.’ 








Earle (WB) (2,758: 7%5c-$1.14)— 
‘Gone’ (M-G) (8th wk). 


Still play- | aire Playboy,’ is under par. 





Key City Grosses 


Estimated Total Gross 
This Week .......... $1,800,900 
(Based on 25 cities, 117 thea- 
oo. chiefly first runs, including 





Total Gross Same Week 
Last Year........... $1,556,800 
(Based on 26 cities, 178 theatres) 








CONE’ NG. $4,000 
IN INDPLS. 
RETURN 





(Best Exploitation: Lyric) 
Ind:anapolis, March 12. 


With natives reporting the first 
robin sighted as a harbinver of 
spring, and with warm sun lending 
credence to the rumor, theatre man- 
agers in the downtown section have 
only Lent as an alibi for lightweight 
bank deposits. 

Paul Whiteman’s orch, with 
‘Slightly Honorable’ at the Lyric, is 
proving that bands can still draw 
pretty well here, but take is under 
expectations. Loew’s, with Broad- 
way Melody’ and ‘Three Mile Limit,’ 
is next in line, but healthy because 
pic competition is weak. Indiana, 
dualling ‘Abe Lincoln’ and ‘Million- 
Circle, 


ing to near capacity and showing | holding over ‘Grapes of Wrath’ after 


enough strength to run indefinitely 
with grand $29.200. Last week’s 
gate super $30,000. 

Fex (WB) 
‘Grapes’ (20th) (2d wk). 
much on the juicy side with $16,100. 
Opener brought potent $24,600. 


Karlten (WB) (1,066; 32-42-57-68) | 


—‘Seventeen’ (Par). Attempt 
first-run by this normally second- 
run house a failure with mediocre 
$3.600. Last week ‘Castle Hudson’ 
(WB). did little better with $3,800. 
Keith’s (WB) (1,970; 32-42-57-68 )— 
‘Northwest Passage’ (M-G) (2d run). 
Still showing plenty of pep despite 
switchover from Stanley with forte 


5,700. Miles ahead of last week's | 


3,700 for second-run of ‘Swiss Fam- 
ily’ (RKO). 

Stanley (WB) (2,916; 32-42-57-68) 
—‘Strange Cargo’ (M-G). Proving 
there’s lots of draft in Crawford 
aad Gable with potent $20,000. Last 
week’s gate was profitable $12,800 
for second round of ‘Northwest’ 


(M-G). 

Stanton (WB) (1,457; 32-42-57) 
—Night Nights’ (Par) with Arm- 
wrong Gores fight films. No world- | 


eater with $4.600. Last week ‘Dou- | 


} 


' 
| 


| 
| 





first showing at Indiana, is okay for 
second week, but plenty under gen- 
eral average of house. An»ollo, bring- 


(2.423: 32-42-57-68) — | ing back ‘Gone with the Wind,’ after 
. Still very |Pic had four weeks at Loew’s, is 


finding that the breeze has spent 
itself, with not many takers for the 
reserved seat pasteboards. 


Whiteman is busier than  candi- 


at/ date for County Treasurer, making 


personal appearances to boost take 
at the Lyric. Spent a lot of his spare 
time at Block’s department store, 
appearing on radio program, auto- 
gravhing records and picking ama- 
teurs to appear with him on stage 
from instantaneous voice recordings 
produced in store. Also “‘d inter- 
view on WFBM, and other phono- 
graph dealers tied-in with newspaper 
display ads. Whiteman even gave 
a talk on music to a class of a high- 
school. 
Estimates for This Week 

Apolle (Katz-Dolle) (1,100; 75c- 
$1.10)—‘Gone’ (M-G). Blew itself 
out in four weeks previous run at 
Loew’s. Not-so-good $4,000 here. 
Last week, ‘Take Woman’ (M-G) and 
‘Marines Fly’ (RKO), $1,700, poor. 


Circle (Katz-Dolle) (2,600; 25-<0- 


ble Alibi’ (U), fared even worse | 40)—‘Grapes’ (20th). Moveover from 
with bare $4,200. | 





Lamarr-Tracy Torrid 
$11,000 in Denver Bliz 


; Denver, March 12. 

Big weekend business is putting 
all first-runs over average. ‘I Take 
This Woman,’ with Hedy Lamarr- 
Spencer Tracy, is getting the best 
money. 

A blizzard last night (Monday) 
will affect grosses some. 

Estimates for This Week 

Aladdin (Fox) (1,400; 25-40) — 
‘Grapes’ (20th). after week at Den- 
ver. Good $4.000. Last week, ‘Swiss 
Family’ (RKO), after week at Or- 


j 


| 
| 
| 
| 





pheum, nice $4,000. | 


Breadway (Fox) (1,040; 25-35-40) 
—Broadway Melody’ (M-G) 
‘Saint's Double’ (RKO), after week 
at Orpheum. Good $3,000. Last 
week, (75c-$1.12-$1.50) ‘Gone’ (M-G), 
after four weeks at Orpheum, fine 


Denham (Cockrill) (1,750; 25-35- 


49)—Dr. Cyclops’ (Par). Nice 
enough $8,000 in eight days. Last 
week, ‘Farmer’s Daughter’ (Par) 


and | 


} 
| 
! 


| 


| 


Indiana. Okay $4,500. Last week, 
‘Castle Hudson’ (WB) and ‘Granny 
Gun’ (WB), poor first-run b.o. at 
$4,200. 


Indiana (Katz-Dolle) (3,100; 25-30- 
40)—‘Abe Lincoln’ (RKO) and ‘Mil- 
lionaire Playboy’ (RKO). Weak 
$6,000. Last week, ‘Grapes’ (20th), 
good $9,700. 

Loew’s (Loew’s) (2,400; 25-30-40)— 
‘Broadway Melody’ (M-G) = and 
‘3-Mile Limit’ (Col). First vic doing 
all the drawing for nifty $10,000. 
Last week, ‘Northwest’ (M-G) and 
‘Lone Woif’ (Col), built te great 
$12,000. 

Lyric (Lyric) (1,900; 25-30-40)— 
‘Slightly Honorable’ (Ind) and Paul 
Whiteman’s orch on stage. Profitable 
$13,000. Last week, ‘Convicted 
Woman’ (Col) and Hal Kemp’s orch, 
not-so-good $10,000. 


‘Grapes’ Forte $11,000 
As Seattle’s Topper 


Seattle, March 12. 
Fifth Avenue steps to forefront 
with ‘Grapes of Wrath,” which looks 
set for a run in the burg. ‘North- 








with Jimmie Scribner on stage, poor| west Passage’ gets third week by 


Denver (Fox) (2,525: 25-35-40) — 
‘Take. Woman’ (M-G). 
Tracy pulling fine $11,000. 


Orpheum (RKO) (2,600; 25-35-40) 
— ‘Man Dakota’ 
Night’ (RKO). Nice $9,300. 
‘Saint’s Double’ (RKO), good $11,000. 
: Paramount (Fox) (2.200; 25-40)— 
‘Brother Rat Baby’ (WB) and ‘Brit- 
ish Intelligence’ (WB). Good $4,500. 
Last week, ‘Invisible Stripes’ (WB) 
and ‘Calling Philo Vance’ (WB), 
£00d $4,500. 

Rialto (Fox) (878; 25-40)—‘Chick- 


adee’ (U), after week at Denver. 
and ‘Son Is Guilty’ (Col). Good 
$2,000. Last week, ‘Raffles’ (UA). 


after week at Paramount, and ‘Nick 
Carter’ (M-G), fair $1,700. 


Lamarr- | 
Last | take. 
week, ‘Grapes’ (20th), superb $13,500. | 


moving to Blue Mouse. | 
Liberty is doing a solo with ‘House 
Across the Bay’ for anticipated nice 


Estimates for This Week 
Blue Mouse (Hamrick-Evergreen) 


(M-G) and ‘Vigil | (g59: 27-37-42)—‘Northwest Passage’ 


Last | a{<)> 
week, ‘Broadway Melody’ (M-G) and | (M-G). 


Moveover from Fifth look- 
ing for okay $3,000. Last week, 
‘Swiss Family’ (RKO), second week, 
slow $2,100. 

Coliseum (Ha mrick-Evergreen) 
(1,900; 21-32) —‘Swanee River’ (20th) 
and ‘Turps’ (M-G) (2d run). Indi- 
cate only $2,400, mild. Last week, 
‘Balalaika’ (M-G) and ‘Dr. Kildare’ 


(M-G) (2d run) surprised with 
$3,500, big. 
Fifth Avenue (Hamrick - Ever- 


green) (2,349; 27-37-42) — ‘Grapes’ 
(20th). All adult prices helping 





VARIETY 


PICTURE GROSSES = 1! 








bring b.o. to great $11,000. Last 

week, ‘Northwest’ (M-G) (2d week), 

nice $6,200. 

: Liberty (J-vH) (1,650; 21-32-42)— 

House Across Bay’ (UA). Headed 

toward big $5,500. Last week, ‘Lone 

Wolf Strikes’ (Col) and ‘Blondie 

Budget’ (Col), $3,800, okay. 

Music Box (Hamrick-Evergreen) 

(850; 27-37-42) — ‘Broadway Melody’ 

(M-G) and ‘Emergency Squad’ 

(Par). Moved from Paramount. An- 

ticipates good $3,500. Last week, 

‘Gone’ (M-G)  (75-1.15-1.50) (6th 

wk), $5,000, excellent. 

cab Sra 43) Via in Nghe | 

600; 27-32-42) — ‘Vigil in Night’ 

(RKO) and ‘Law Pampas’ (Per). Broadway Grosses 

a, ~~? egg cape Last week, 

‘Double ibi’ ) and ‘Chump Ox- P : 

ford’ (UA), plus ‘French Follies’ on = 1 — $339,300 

(Based on 13 theatres) 

Total Gross Same Week 





} 
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stage, nice $6,500. 

Palemar (Sterling) (1,350; 21-32- 
42)—‘Granny Gun’ (WB) and ‘Vil- 
lage Barn’ (Rep), plus vaude. Okay 
$4,800. Last week, ‘Ehrlich’ (WB) 
and vaude, $5,200, good. 

Paramount (Hamrick - Evergreen) 
(3,039; 27-37-42 )—‘Sidewalks London’ 
(Par) and ‘Ghost Comes Home’ 
(M-G). Only $4,000, slow. Last 
week, ‘Broadway Melody’ (M-G) 
ne * weaned Squad’ (Par), good. 


Reosevelt (Sterling) (800; 21-32- 
42)—‘Ehrlich’ (WB). Moveover from 
Palomar. Indicates only $2,000, fair. 
Last week, (21-32) ‘Geronimo’ (Par) 
and ‘Mr. Williams’ (Col), split with 
‘Chips’ (M-G) and ‘Blondie Baby’ 
(Col) (2d run), good $2,300. 
Winter Garden (Sterling) (800: 
16-32)—‘Barricade’ (20th) and ‘Right 
Wrong’ (RKO) (2d run). Expected 
only $1,900, moderate. Last week, 
‘Remember Night’ (Par) and ‘In- 
visible Stripes’ (WB) (2d run), 
$1,800, slow. 


(Based on 12 theaires) 


————_—_—__—— 


RAYE - APOLLO 
FAIR $11,000 
IN CINCY 











Cincinnati, March 12. 
Hefty pull of ‘Northwest Passage’ 
at the Albee is holding combo take of 
ace cinemas close to last week’s 
mark. ‘Man From Dakota,’ at Keith's, 
is a winner. Natives are shunning 


‘Swiss Family Robinson’ and the Pal- 
ace is having its dullest week in 
; 3 ’ months. 


Of the holdovers, ‘Strange Cargo’ 
is having a good second-week trans- 





New L.A. Pix Catch Biz: ike’ 
$19,500, H.0.s, Tracy Good $29,500, 
‘Light’-Vaude OK 176, ‘Gone’ Brisk 


Los Angeles. March 12. 
(Best Exploitation: RKO-Pantages) 

Newcomers faring exceptionally 
well cn current week, with hold- 
overs also maintaining good pace. 
‘My Little Chickadee,’ the Mae West- 
W. C. Fields comedy, bowed into 
RKO and Pantages (8) and on basis 
of early returns should grind out 
highly profitable week. ‘Light That 
Failed’ is attracting trade to the 
Paramount and ‘Northwest Passage” 
will account for around $29,500 at 
the State and Chinese. 

Of the holdovers, ‘Gone’ continues 
to mop up at the United Artists and 
is playing to excellent biz at the 
Carthay Circle. ‘Grapes of Wrath’ is 
soloing at the Four Star, after one 
week of triple-day-date with the 
State and Chinese. ‘Magic Bullet’ 
holds for second profit week at War- 


| ners Hollywood and Downtown. 


Estimates fer This Week 

Carthay Cirele (F-WC) (1,518; 83- 
$1.10-$1.65) — ‘Gone’ (M-G) (11th 
wk.). Selznick opus at end of 10th 
week eclipsed previous house record 
topper, ‘Great Ziegfeld,’ which on 14 
weeks and five days piled up 
$201.857. ‘Wind’ on 10th stanza 
grabbed $15.200. bringins total take 
over that period to $203.000. Should 
hit another profitable $15,000 cur- 
rently. 

Chinese (Grauman-F-WC) (2.024; 
30-40-55-65) — ‘Northwest’ (M-G). 
Looks like nifty $13,500. Last week, 
‘Grapes’ (20th). day-datine with 





fer session at the Capitol, but 
‘Grapes’ is slim picking for the lyric 
after a fortnight’s stay at the Capitol. 

Vaudfilm Shubert is registering 


okay with ‘Farmer’s Daughter’ and 
Dave Apollon’s ‘Glamour Girls’ unit. 


Estimates for This Week 





Albee (RKO) (3,300: 35-42)— 
‘Northwest’ (M-G). Big $16,000. Last 
week. ‘Abe Lincoln’ (RKO), slow 
Baltimore, March 12. | $9,000. 
Rather mild going here, with| Capitel (RKO) (2,000: 35-42)— 


‘Strange Cargo’ (M-G). Moved over 
from Palace for second week. Good 
$5,500. Last week, ‘Grapes’ (20th) 
(2d wk) (42-60), fair $5,500. 

Family (RKO) (1,000; 15-25)— 
‘Saint’s Double’ (RKO) and ‘Son 
Guilty’ (Col), split with ‘Submarine 
D-1’ (WB) and ‘Somewhere Sonora’ 
(WB). Normal $2,200. Ditto last 
week with ‘Man Wouldn't Talk’ 
(20th) and ‘Hidden Enemy’ (Mono), 
split with ‘City Chance’ (20th) and 
‘East Side Kids’ (Mono). 

Keith’s. (Libson) (1,500; 35-42)— 
‘Man Dakota’ (M-G). Okay $5,000. 
Last week, ‘Married Wife’ (20th), six 
days, floppo $2,800. 

Lyric (RKO) (1,400: 35-42)— 
‘Grapes’ (20th). Transferred from 
Capitol for third week on main line. 
Sour $3,500. Last week, ‘Green Hell’ 
(U), fair $4,000. 

Palace (RKO) (2,600; 35-42)— 
‘Swiss Family’ (RKO). Lowest for 
many months and will be yanked 


‘Northwest Passage’ the lone excep- 
tion at Loew’s Century. Somewhat 
slow in getting started, Tracy film 
took a decided spurt on weekend 
and is heading into rosy takings. 
Some fairish action is also noted for 
second week of ‘Grapes of Wrath,’ 
at the New. 

‘Gone With the Wind’ moved from 
the Century after five socko weeks 
to the reopened upstairs Valencia. 
Is attracting some trade, mostly for 
daytime continued performances, 
and seems headed for an extended 
run at moderate figure, okay for 
small nut involved. 

Estimate fer This Week 

Century (Loew’s-UA) (3,000; 15- 
25-40)—‘Northwest Passage’ (M-G). 
Leading town in bullish fashion, with 
big $16,000 indicated. Last week, 
‘Broadway Melody’ (M-G), only fair 


$7.800 e 
Hippedreme (Rappaport) | (2205:| Cheeay $5,500, Last week, “Strange 

15-25-35-40-55-66) — ‘Swiss Family oe * f (MG). bie $14,000. 

(RKO) plus vaude. Maintaining|‘4"® > s ai ands 

rather mild pace to possible $11,000.) | Shubert (R 0). 150; a. — 

Last week, ‘Lone Wolf Strikes’ (Col),|‘Farmer’s Daughter’ (Par) and Dave 

owing it all to p.a. of Jimmie Fidler| Apollon’s ‘Glamour Girls’ unit. 


Martha Raye name heips a little to 
fair $11,000. Last week, ‘Lone Wolf 
Strikes’ (Col) and Paul Whiteman’s 
orch, slacked in last half, $12,000. 


and group of Hollywood names, suc- 
ceeded in attracting fair $12,800. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40) — ‘Castle Hudson’ (WB). 
Opening tonight (Tues.) after un- 
eventful week of ‘Invisible Man Re- 
turns’ (U) to $3,900 

New (Mechanic) (1,558; 15-25-35- 
55)—‘Grapes’ (20th) (2d wk.). Hold- 
ing in steady style to possible $8,000 | 25-40)—‘Slightly Honorable’ (UA). 
after record-making opening stanza| Building all the way for likely good 
to $13,300; swell doings for this house | $2,700. Last week, ‘Intermezzo’ 
of limited capacity. (UA), $1,700 in six days, poor. 

Stanley (WB) (3.250; 15-25-35-40- Lineeln (Paramount - Cooper) 
55 )—‘Sidewalks London’ (Par). Only | (1,503; 10-25-40) — ‘Grapes’ (20th). 
fair at $7,500. Last week. ‘Brother;Slowed through = slushy ees | 

| 





pers’ (Col) and ‘Legion Lawless’ 
(RKO), good $900 


Liberty (Federer-Noble) (903: 10- 


Rat Baby’ (WB), poor $5.300. weather, but sloped up going into 


Valencia (Loew’s-UA) (1,100; 75-| the weekend, bringing seven days to 
$1.10)—‘Gone’ (M-G). Moved up to! $4,600, good. ‘Destry’ (U) opened | 
reopened loft atop Century after five| yesterday (Monday). Last week, | 
big weeks there and holding steadily|‘Nick Carter’ (M-G) with Bowes 
to possible $10,000. May essay ex-|unit, three days, $3,200, nifty. | 
tended run at moderate take ié fairly Nebraska (Paramount - Cooper) | 
consistent. (1,236; 10-20-25)—‘Invisible Stripes 


—_ (WB) and ‘Night Work’: r). Slim-| 


. m mish $1,800. ‘Grapes’ (20th) moved 
‘Grapes’ Nifty $4,600 


in for three days and getting light 
; . $800. Last week, ‘Northwest’ (M-G). 
Despite Lincoln Slush 
Lincoln, Neb., March 12. 





moved over irom the Lincoln for 
five extra days, and three days with 
Norvell, astrologer, got $1,809. 


Offside openings caused quite a/ Stuart (Paramount - Cooper) 
little trouble for films getting away | (1,884; 10-25-40) — ‘Vigil Night’ 
this week, two of them, ‘Vigil in the} (RKO). Doing well with women. 


Night’ and ‘Grapes of Wrath’ begin- | Weak $3,300. Replaced today (Tues.) 
ning right after the weekend, with | py ‘Swiss Family’ (RKO). Last week, 
‘Invisible Stripes’ blazed on the | ‘Pinocchio’ (RKO), 12 days, drew 


State and Four Star, brought lucra- 
tive $12.000. 

Dewntewn (WB) (1.800: 30-49-55- 
|65)—‘Dr. Ehrlich’ (WB) and ‘Blondie 
Budget’ (Col) (2d wk.). Heading for 
second nrofit week with around 
$6.300 lirolw, First week ended with 
neat $10.000. 

Feur Star (UA-F-WC) (900: 30- 
40-55) — ‘Grapes’ (20th) (2d wk.). 
Showing solo this week and should 
add around $5.500 to take. First 
week, including $5.50 preem, brought 
close to $7,200. 

Hollywood (WR) (2,756: 30-40-55) 
—Dr. Ebrlich’ (WB) and ‘Blondie 
Budget’ (Col) (2d wk.). Looks like 
around $6,800 on holdover after first 
stanza piled un good $10.500. 

Pantaves (Pan) (2.812: 30-40-55)— 
‘Chickadee’ (U) and ‘Music Heart” 
(Col), dual. Lost the matinee on 
opening dav because of Philharmcnie 
concert, but week wil] likely acccunt 
for good $10,000. Hoids over. Last 
week, five and a half davs of fourth 
stanza, of ‘Pinocchio’ (RKO), very 
good $6,200. 

Paramount (Par) (3.595: 30-40-55) 
—Light Failed’ (Par) and vaude. 
Showing a little more activity than 
house has enjoved in recent weeks, 
with around $17,000 likely. T.ast 
week. ‘Adventure Diamonds’ (Par) 
and Jimmy Luneeford orch on stage, 
$14.000, as exnected. 

RKO (RKO) (2,872: 30-40-55)— 
‘Chickadee’ (U) and ‘Music Heart? 
(Col), dual. Looks like satisfactory 
$9,500 on the stanza and holds. Last 
week, fourth of ‘Pinocchio’ (RKO), 
very good $6,000 on six days. 

State (Loew-F-WC) (2.414: 30-40- 
55-75 )—‘Northwest’ (M-G). Will not 
break any records, but at $16,000 will 
be quite ovrofitable. Last week, 
‘Grapes’ (20th), on triple-day-date, 
very big $19.500. 

United Artists (F-WC-UA) (2.100; 
83-$1.10-$1.65)—‘Gone® (M-G) (lith 
wk.). Biz here continues phenomenal 
and current week headed for big 
$15.500. Last week, 10th, surprised 








| with bie $17.500. 


Wilshire (F-WC) (2.296: 30-40-55) 
—‘Man Dakota’ (M-G) and ‘Cargo 





|nicely, despite 





marquee midweek. , $7,000, helped by heftv c “paign and 
Bad weather, continued drizzle 
and sloppy streets no help, but 
‘Grapes’ is fine considering handi- | off 10°, above ‘Snow White’ business 
Caps. . in same house, then each day after- 
Estimates for This Week ward went under the first full-length 
Colonial (Monroe-Noble-Federer) |cart.on. ‘Snow’ had better weather 
(750: 10-15) —‘Ride Cowboy’ (WB) | breaks, however. 
and ‘Fighting Thoroughbreds’ (Rep),| Varsity (Noble-Federer ) (1,017; 10- 
split with ‘Gangster’s Boy’ (Mono) 15-25 )—‘Jeepers Creepers’ (Rep) and 





and ‘Danger Ahead’ (Mono). Aver- |‘3-Mile Limit’ (Col). Not so good, 
age, $899, Last weck, ‘Phantom | $1,800. Last week, ‘Blondie Budget 
Rancher’ (Colony) and ‘Catside|(Col) and ‘Main Street Lawyer 





Walls’ (WB), split with ‘Five Pep-! (Rep), good $2,700. 


Maizie’ (M-G) (2d wk.). N.g. hold- 
over for probable £2,400. First week 
not very hot $3,700. 


CRAWFORD-GABLE GOOD 
$15,000 IN PROVIDENCE 


Providence, March 12. 
(Best Exploitation: Strand) 

‘Gone With the Wind’ returned for 
one week engagement at Carlton on 
three-a-day policy and is still doing 
four-week record- 
breaking session at Loew’s State. 
Albee looks peppy with “My Little 
Chickadee’ and Loew's is holding 
own handily with Joan Crawford- 
Clark Gable’s ‘Strange Cargo.’ 
‘Grapes of Wrath’ shifted to Fay’s, 
vaudfilmer, for second week. 

Strand earned plenty free space 
on current ‘Dr. Cyclops,’ including 








midweek p.a. by Cliff Edwards. Was | advance story when picture was 
dimming fast when pulled. It started | hooked, syndicated splurge, Sunday 


break on joint New England pre- 
miere in Hartford and Providence. 
Daily radio plugs were fed over 
WEAN through ‘Did I Feel Smal” 
radio contest conducted by Mowrey 
Lowe, ‘Man on Street.’ Table top 
photography contests were spon- 
sored through local photo supply 


» | house: reducing glass display built in 


(Continued on page 20) 
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Little Mpls. Coin for Raye- Wife, 
N.G. $10,000; Grapes, Nifty $14,000 








Minneapolis, March 12. 

With three such outstanding at- 
dractions as ‘Gone with the Wind,’ 
‘Grapes of Wrath’ and Martha Raye 
in person on deck, there’s plenty of 
draw to the loop currently, ‘Grapes’ 
and Miss Raye are newcomers, at 
dhe State and Orpheum, respectively. 
‘Gone’ is holding over for a sixth 
downtown week at the Century. 
Still another holdover is ‘We Are 
Not Alone,’ in its third World week. 
All of the aforegoing are hitting on 
high and impressive gross totals 
loom. 


‘Grapes’ was supposed to wind up 
its loop run last week, but business 
took such a spurt that retention be- 
came compulsory. Its second week 
at the Century (and fifth downtown) 
actually finished bigger than its 
initial canto at this house, running to 

The current Orpheum stage show 
winds up a three-week vaude stretch. 
The interruption will be broken 
March 22 when Orrin Tucker and 
Bonnie Baker appear, -but there’s 
nothing else definitely on the 
horizon. 


Estimates for This Week 


Aster (Par-Singer) (900; 15-25)— 
‘Oh, Johnny’ (U) and ‘Saint’s Double’ 
(RKO), dual first-runs. Good combo 
for this house and should breeze 
through to good $2,000. Last week, 
‘Cisco Kid Lady’ (20th) and ‘Married 
Love’ (RKO), duai first-runs, split 
with ‘Five Little Peppers’ (Col) and 
‘Philo Vance’ (WB), also dual first- 
runs, $1,600, pretty good. 


Century (Par-Singer) (1,600; 75- 
$1.10) —‘Gone’ (M-G) (6th wk.). 
Fooled everybody last week, which 
was announced as last downtown. 
Instead of getting only anticipated 
$10,000, garnered hefty $13,900, com- 
pared with fine $12,300 first week, 
which followed the Orpheum’s $102,- 
400 take in three weeks. Still seems 
cream is off and this should wind up 
run with mild $7,000. Agreement is 
that film will be retained as long as 
$10,000 is reached. 


Esquire (Gillman) (290; 25-40)— 
‘Chump Oxford’ (UA) and March of 
Time. Mixed opinion regarding this 
first Laurel-Hardy comedy in nearly 
two years. Will be lucky to reach 
pretty good $1,000. Last week, ‘Lion 
Wings’ (U), $700. light. 

Gopher (Par-Singer) (998; 25)— 
‘Slightly Honorable’ (UA). Picture 
well liked and seems spotted well. 
Traveling along at profitable clip. 
Good $4,200 in prospect. Last week, 
‘Geronimo’ (Par), $4,300. 

Orpheum (Par-Singer) (2,800; 35- 
40-55) — ‘Married Wife’ (20th) and 
stage show headed by Martha Raye. 
Got critics’ praises but only mild 
$10,000 in sight. Last week, ‘Brother 
Rat Baby’ (WB) and Horace Heidt 
on stage, $21,000, big. 

(2,300; 25-35- 








Hardy Son’ (M-G) and ‘Chump Ox- 
ford’ (UA). Pleasant $15,500. Last 
week, ‘Raffles’ (UA) and ‘Lion 
Wings’ (UA), splendid $18,000. 
Paramount (4,126; 25-35-50 )—"Dr, 
Ehrlich’ (WB) and ‘Granny Gun 
(WB). Off to bright start, fine 
$22,000. Last week, ‘Fighting 69th 
(WB) and ‘Money Burn’ (Rep) (3d 
wk.), swell $18,000. - 
Strand (2,870; 25-35-40) — ‘Lone 
Wolf Strikes’ (Col) and ‘Convicted 
Woman’ (Col). Happy $5,000. Last 
week, ‘Farmer’s Daughter’ (Par) and 
‘Chasing Trouble’ (Mono), dandy 
$6,000 


‘MELODY - CHILD 
FINE $16,000 
—INDET. 


Detroit, March 12, 

After ry | post week, ‘Grapes of 
Wrath,’ at Fox, stands a good chance 
of topping the town in its second 
stanza. After six weeks of a double 
run, equivalent of a 12-week solo, 
‘Gone With the Wind’ showed its 
first sign of weakening last week, 
but stil] has a big draw which may 
take it through Easter. 

Michigan will be up to a good 
average with a new bill, ‘Broadwa 
Melody’ and ‘Child Is Born,’ wit 
only one other fresh bill in first- 
runs, ‘Black Friday’ and ‘House of 
Gables’ at Adams. 


Estimates for This Week 

Adams (Balaban) (1,700; 30-40)— 
‘Black Friday’ (U) and ‘House 
Gables’ (U). Shows some strength 
and may get above average $5,500. 
Last week, ‘Little New York’ (20th) 
(2d run) and ‘Young Feel’ (20th), 
average $5,000. 
| Fox (Fox-Michigan) (5,000; 30-40- 
55)—‘Grapes’ (20th) and ‘Train Rob- 
bery’ (2d wk.). Pulled down smash- 
ing $29,000 last week and heads for 
$21,000, plenty big, this stanza. 

Michigan (United Detroit) (4,000; 
30-40-55 )—‘Broadway Melody’ (M-G) 
and ‘Child Born’ (WB). Seems to be 
climbing up to strong $16,000. Last 
week, “Take Woman’ (M-G) and 
‘Chump Oxford’ (UA), fair $13,000. 

Palms-State (United Detroit) (3,- 
000; 30-40-55)—‘Dr. X’ (WB) (2d 
wk.) and ‘Take Woman’ (lst wk., 2d 
run). Latter picture moved over 
after a week at Michigan and should 
come out with ordinary $7,000. Last 
week, ‘Dr. X’ and ‘Castle Hudson’ 
(WB), good $9,000. 

United Artists (United Detroit) 
(2,000; 75-$1.10-$1.65)—‘Gone’ (M-G) 
(7th wk.). Empty seats are starting 
to show at daytime matinees, with 
nights still solid. Can hold up to 
$20,000. Last week, $22,000. 











VARIETY 


aire Playboy’ (RKO). Massey film 
the draw and ene fair account at 
$6,000. Strong bet for holdover. Last 
week, ‘Dr. Ehrlich’ (WB) and ‘Thor- 
oughbreds’ (RKO), pleasant $7,000. 
Tower (Joffee) (2,110; 10-25)—'‘City 
Chance’ (20th) with Joe Venuti's 
orch and Flo Ash, nudist, on stage. 
Robust combo here and easily seen 
at the boxoffice, where $8,600 likely 
to be best since house opened policy 
last fall. Last week, ‘Honeymoon 
Deferred’ (U) with ‘Rose Garden 
Revue’ on stage, average $6,000. 


NO BALLY, NO 
BIZ IN WASH. 


Washington, March 12. 

Only three new shows this week 
and the total the lightest weight cel- 
luloid any given stanza has struggled 
to get by with in several seasons. 
With ‘Gone’ taking another hefty 
drop in its seventh and final week, 
overall take is away below average. 

Earle will finish slightly out in 
front with Ted Lewis’ band pulling 
along ‘Three Cheers for the Irish.’ 
Capitol is close behind with ‘Raffles’ 
and Benny Davis’ revue. Only other 


new one, ‘Calling Philo Vance,’ is 
hanging on precariously at Met, WB 
down-the-street spot. Exploitation 
hit a new low this time around. 
Estimates for This Week 

Capitol (Loew) (3,434; 25-35-40-66) 
—‘Raffles’ (UA) and vaude. David 
Niven and Olivia DeHavilland, plus 
title, plus Benny Davis revue, fairish 
$16,000. Last week, ‘Broadway Mel- 
ody’ (M-G) and vaude, slipped to 
okay $20,000. 














Columbia (Loew) (1,234; 25-40)— |p 


‘Light Failed’ (Par) (2d ryp). Back 
downtown after fair week at Capitol 
and hoping for passable $4,000. Last 
week, ‘Take Woman’ (M-G) (2d run), 
fair $4,290. 

Earle (WB) (2,216; 25-35-40-66)— 
‘Cheers for Irish’ (WB) and vaude. 
Give Ted Lewis Revue credit for 
leading town with good $17,000. Last 
week, ‘Dr. Ehrlich’ (WB) and CBS 
Radio Revue, average $16,000. 

Keith’s (RKO) (1,830; 35-55)— 
‘Vigil in Night’ (RKO) (2d wk). Be- 
jing milked for passable $5,000. Last 
week, good $9,500. ’ 

Met (WB) (1,600; 25-40)—‘Calling 
Philo Vance’ (WB). Usual repeat 
spot sometimes goes for this kind of 
stuff, but this one won’t beat barely 
satisfactory $4,000. Last week, ‘Girl 
Friday’ (Col) (2d run), nice $5,500. 

Palace (Loew) (2,242; 75-$1.10- 
$1.65) — ‘Gone’ (M-G) (7th wk). 
Final stanza dropping sharply and 
looks to finish less than half of open- 
ing, but still above spot’s recent 
average with $18,000. Last week, 
$26,000. 


‘GRAPES, $8,500, BEST 
IN OKAY MEMPHIS 














State (Par-Singer) 
40)—‘Grapes’ (20th). Opened on 
Thursday, instead of usual Friday. 
Everybody raving. Acclaimed one of 
‘pest ever.’ Almost certain to hold 
over, with trade climbing as run 
progresses. Headed for big $14,000. 
week, ‘Northwest Passage’ 
(M-G) (2d wk.), $6,200 in six days, 
fair after nice $10,700 first week. The 
$16,900 take for the 13 days good, but 
considerably under expectation and 
much less than film merits. 

Uptown (Par) (1,100; 25-35)— 
*Hardy Son’ (M-G), split with ‘Fight- 
ing 69th’ (WB). First neighborhood 
showings. Good $2,500 indicated. 
Last week, ‘Four Wives’ (WB) split 
with ‘Balalaika’ (M-G). first neigh- 
—_ showings, $2,000, pretty 
‘ood. 

World (Steffes) (350: 25-35-40-55) 
—Not Alone’ (WB) (3d wk.). Mild 
$1,000 in five days. “Green Hell’ (U) 


opens tomorrow (Wednesday). Last | 


week, okay $1,700. 


‘LINCOLN’-TEMPLE DUAL 





Wilson (2,000; 75-$1.10-$1.65)— 
‘Gone’ (M-G) (7th wk.). Showing 
same tendencies as companion house 
on run. Probably $18,000. Last 
week $20,000. 


VENUTI-NUDIE-CHANCE’ 
GOOD $8,600 IN K.C. 


Kansas City, March 12. 

‘Grapes of Wrath’ is at Uptown and 
Esquire, at 25c for matinees and 40c 
tor main floor evenings, killing the 
advance talk of hiked prices. B.o. 
play is heavy and picture is certain 
io stay another week at least. 
| Midland maintains its healthy pace 
with ‘Broadway Melody.’ Orpheum 
is taking in nice returns on ‘Abe 
Lincoln in Illinois,’ which is also a 
strong prospect for a holdover. 

Tower is presenting its strongest 
Stage attraction to date, with a 
| double headliner in Joe Venuti orch 
land Flo Ash, the cutie nudie, both 











FINE $20,000 IN B’KLYN| with a feature film for 25c. 





' Brooklyn, March 12. 

With superabundance of excellent 
flickers on practicaly all downtown 
screens, public is in quandary as to 
which to gander this stanza. Two 
leaders appear to be Fabian Para- 
mount, with ‘Dr. Ehrlich’s Magic 
Bullet’ and ‘Granny Get Your Gun,’ 
and RKO Albee, displaying ‘Blue 
Bird’ and ‘Abe Lincoln in Illinois.’ 

Second week of ‘Sidewalks of 
London’ and ‘Geronimo’ will come 
through with okay results. 

Estimates for This Week 

Albee (3,274; 25-35-50)—‘Blue Bird’ 
(20th) and ‘Abe Lincoln’ (RKO). 
Getting big play for nifty $20,000. 
Last week, ‘Green Hell’ (U) and 
‘High School’ (20th) mild $13,500. 

Fox (4,089; 25-35-50)—‘Sidewalks 
London’ (Par) and ‘Geronimo’ (Par) 
(2d wk.). Satisfactory $14,000. Last 
week, good $18,000. 

Met. (3,618; 25-35-50) — ‘Judge 


Estimates for This Week 

Esquire and Uptown (Fox Mid- 
west) (820 and 1,200; 10-25-40)— 
‘Grapes’ (20th). Looks for lengthy 
run. Regular prices maintained, 
which means it will take a little 
longer to pile it up; good $9,000. 
Last week, ‘Little Chickadee’ (U), 
second week, was cut short at six 
days; $4,000, oke. 

Midland (Loew’s) (3,573; 10-25-40) 
—Broadway Melody’ (M-G) and 
‘Lone Wolf Strikes’ (Col). Star 
names carrying it along to solid 
$10,700. Last week, ‘Northwest’ 
(M-G) and ‘Five Peppers’ (Col), very 
nice $12,500. 

Newman (Paramount) (1,900; 10- 
25-40)—‘Dr. Cyclops’ (Par). In solo 
for a trial run in advance of regular 
release. Flock of tricks behind it, 
bettering expectations at $7,800. 
Last week, ‘Seventeen’ (Par) and 
‘Farmer’s Daughter’ (Par), average 
$6,000. 

Orpheum (RKO) (1,500; 10-25-40) 
—‘Abe Lincoln’ (RKO) and ‘Million- 





Memphis, March 12. 

‘Grapes of Wrath’ is doing nicely 
by Loew’s here in a generally bullish 
week. Matinee trade is only so-so 
on Zanuck’s Okie: odyssey, but at 
night ‘Grapes’ fills the house. 

The critics went overboard for 
John Ford’s direction, the characters, 
et al. Fact that Dorris Bowdon, 
Rosasharn, is a Memphis girl also 
doesn’t hurt. Public reaction varies 
so widely that argument thus en- 
gendered is likewise upping the b.o. 
take. 

Chief competition for ‘Grapes’ 
comes from another 20th-Fox entry, 
‘Little Old New York,’ at Malco 
Palace. Somewhat behind, but still 
getting by, is Metro’s ‘Shop Around 
the Corner,’ second in a series of 
pix shunted to Warner’s by the 
‘Gone With the Wind’ product jam 
at Loew’s. 

That ‘Gone’ was jerked back for a 
second showing too quickly seems 
obvious from meager response at 
Strand where Selznick’s awards-grab 
did a four-day stay closing yester- 


day (11), just a week after the 
phenomenal five-week sojourn at 
Loew’s. Take was low, indicating 


‘Gone’ is about milked in this town 
for the time being. 

Orpheum, combo house just ac- 
quired by Lightman, will open 
Thursday (14) for four days after 
two weeks of darkness, but unshut- 
tering is only temporary. Perma- 
nent policy still a mystery. 

Estimates for This Week 

Loew’s (Loew’s) (2,600; 10-25-40) 
—‘Grapes’ (20th). Surprise of the 
week in town that doesn’t go for 
depressives, may get great $8,500. 
Last week, ‘Man Dakota’ (M-G), four 
days, and ‘Ghost Comes Home’ 
(M-G), two days, poor $3,500. 

Warner (Warner) (2,300; 10-25-40) 
—‘Shop Around’ (M-G). Jimmy 
Stewart’s popularity helping this one 
along toward maybe $5,000. Last 
week, ‘Take Woman’ (M-G), $7,000, 
swelegant. 

Mako Palace (Lightmen) (2,200, 
10-25-40 )—‘Little New York’ (20th). 





Heavy draft of three pop stars pull- 
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Dr. Ehrlich, $15,000, a Tonic In 
H.0.-Ridden Frisco; ‘Gone, 30G 





ing steamboat opus to $6,000. Last 
= ag ‘Vigil Night’ (RKO), $4,000, 
fair. 

Strand (Lightman) (1,000; 75-$1.10) 
—Gone’ (M-G). Four days of secon 
engagement getting bare $2,000. Last 
half (10-20-30) ‘Fatal Hour’ (Mono), 
and ‘Honeymoon Deferred’ (U) will 
finish out week. Last week, ‘Gentle- 
man Arizona’ (Mono) two days, sec- 
ond run ‘Destry’ (U) plus ‘Crisis 
(Kline) for three days, and ‘Miracle 
— Street’ (Col), two days, $1,700, 
g . 


TRACY, $17,000, 
MOPS UP BUFF. 


Buffalo, March 12. 


(Best Exploitation: Buffalo) 

‘Northwest Passage’ is sopping up 
cream of the amusement coin here 
the current stanza, with most of the 
remaining wickets only so-so, al- 
though holding on the black side. 
Only exception is ‘Pinocchio,’ which 
is undergoing a dismal second se- 
mester at the Lakes. Gray Gordon’s 
orch, with an indifferent twinner at 
the 20th Century, is offish and sub- 
stantially short of recent high band 
figures there. 
Buffalo’s important part in the his- 
tory of Roger’s Rangers gave ‘North- 
west Passage’ fine exploitation break. 
Historical local angles were featured 
newspapers and critics, and spe- 
cial stress was laid on school facul- 
ties, students, boy scouts and po- 
tential patrons of 50-mile surround- 
ing area. 

Estimates for This Week 
Buffalo (Shea) (3,500; 30-35-55)— 
‘Northwest’ (M-G). Spencer Tracy 
film should spell probably neat $17,- 
000. Last week, ‘Grapes’ (20th), 
nothing to brag about at just over 
$15,000. 


Great Lakes (Shea) (3,000; 30-50) 
—‘Pinocchio” (RKO) (2d wk). 
Night takings soft; matinees get- 
ting sitdown sessions from kids. 
Gross sinking and will probably 
strike around low $6,500. Last week, 
dipped to $12,000. 


Hipp (Shea) (2,100; 25-35)—‘Side- 
walks London’ (Par) and ‘Seven- 
teen’ (Par). Pulling up to good 
enough $7,500. Last week, ‘69th’ 
(WB) (2d run) and ‘High School’ 
reese under hopes but not bad, 








$7,000. 

Lafayette (Hayman) (3,300: 25-35) 
—‘Charlie McCarthy’ (U) and ‘Call 
Messenger’ (U). Will nab better 
than $7,500, okay. Last week, 
‘Chickadee’ (U) (2d wk) and ‘For- 
gotten Woman’ (U), slow $5,000. 

20th Century (Dipson-Basil) (3,000; 
30-40)—“Wolf New York’ (Rep) and 
‘Money to Burn’ (Rep), plus Gray 
Gordon’s band and revue on stage. 
Slowing to around $12,000, no crow- 
ing. Last week, ‘Vigil Night’? (RKO) 
and ‘Isle of Destiny’ (RKO), stout 
$10,000. 


‘Strange Cargo’ Best 
‘In Port. At $6,000 


Portland, Ore., March 12. 
; Joan Crawford-Clark Gable’s 
Strange Cargo’ is the best new bet 
currently at the United Artists. 
; H.0.’s of ‘Northwest Passage’ and 
Grapes of Wrath’ are getting by. 
Estimates for This Week 
Broadway (Parker) (2,000; 30-35- 








40) a ‘Man_ Dakota’ (M-G) and 
Double Alibi’ (U). A likely winner 
at $5,700. Last week, ‘Chickadee’ 


(U) and ‘British Intelligence’ (WB), 
— agg 

erty (Hamrick - Evergreen) 
(2,000; 30-35-40) — ‘Knights te 
(Par) and ‘Farmer’s Daughter’ (Par). 
Zane Grey pic gets top billing for first 
time in many moons. indicating 
Shortage of product. Fair $3,500. 
roy b+ se Feng St London’ (Par) 
and ‘Mexican itfire’ (RK i 
$3800. p O), fair 

Mayfair (Parker-Evergreen) (1,500; 
30-35-40) — ‘Northwest’ (M-G) and 
Granny Gun’ (WB). Moved from 
UA for third week. Good $3,000. 
Last week (75-$1.50) ‘Gone’ (M-G) 
dropped suddenly to disappointing 
$4,000 and closed, following five big 
weeks at Broadway. 

Orpheum (Orpheum Co.) (1,800: 
15-30-40)—‘Village Barn’ (Rep) and 
‘Honeymoon Deferred’ (U). Fair 
$3,800. Last week, ‘Fatal Hour’ 
(Mono), ‘Llano Kid’ (Par) and Harry 
Owens’ ork on stage, neat $5,000. 

- Paramount (Hamrick - Evergreen) 
(3,000; 30-35-40) —‘Grapes’ (20th) (2d 
poly ). Okay $4,200. Last week, good 


United Artists (Parker) (1,000; 30- 
35-40 )—‘Strange Cargo’ (M-G) and 
‘Ghost Home’ (M-G). Definitely in 
the black at $6,000. Last week, 





‘Northwest’ (M-G), second week, 
good $4,700. 


a 





San Francisco, March 12. 
Of the seven major houses, five 
have holdovers this week. Of the 


dj new films, ‘Dr. Ehrlich’s Magic Bul- 


let,” at Paramount, is way out in 
front and playing to packed houses, 
It should get $15,000. The Golden 
Gate has ‘Marines Fly High’ and a 


non-name stage show, which com- 
bine to leave the house limping 
toward a not so hot $10,500. 

Of the h.o.s, ‘Gone with the Wind’ 
continues to pack the Warfield. 
Going into seventh week, it is set for 
another $30,000. ‘Grapes of Wrath’ 
is drawing nicely in its second week 
at the Fox, bidding for neat $12,000. 

Estimates for This Week 

Fox (5,000; 30-40)—‘Grapes’ (20th) 
(2d wk). Getting good word-of- 
mouth plugging and heading for 
ane $12,000. Last week, hefty $22,- 
000. 

Golden Gate (RKO) (2.850; 35-55) 
—Marines Fly High’ (RKO) plus 
vaude. Getting only $10,500. Last 
week, ‘Vigil in Night’ (RKO) and 
vaude, fair $13,800. 

Orpheum (F&M) (2,440; 30-40)— 
‘Little Chickadee’ (U) and ‘Lone 
Wolf Strikes’ (Col) (2d wk). Still 
strong and set for forte $9.000. Last 
week, neat $13,600. 

Paramount (F-WC) (2,740; 30-40) 
—‘Dr. Ehrlich’ (WB) and ‘Young Feel’ 
(20th). Looks like very good $15,- 
000. Last week, ‘Sidewalks London’ 
(Par) and ‘Farmer’s Daughter’ (Par), 
fairly strong $11,000. 

St. Francis (F-WC) (1,470; 30-40)— 


‘Northwest Passage’ (M-G) and 
‘Granny Gun’ (WB) (3d wk). This 
week looks like good $6,500. Last 


week, strong $7,000. 

United Artists (Cohen) (1,200; 35- 
55-75)—‘House Acros. Bav’ (UA) 
(2d wk). Neat $7,000. Last week, 
good $10,000. 

Warfield (F-WC) (2,680; 75-$1.10- 
$1.50)—’Gone’ (M-G). Shows little 
sign of falling off. In seventh week, 
with take of $30,000 in sight. Last 
week, also $30,000. 


MELODY SWEET 
$8,500, L'VILLE 


Louisville, March 12. 

‘Grapes of Wrath’ is heading for 
top money this week, with the only 
real opposish coming from ‘Broad- 
way Melody,’ across the street st 
Loew’s State. Rialto brought 
‘Grapes’ in as a single, and ran 
early nine o’clock shows on Friday- 
Saturday to take care of the patrons. 
Only pic shown with the feature is 
March of Time, and turnover should 
help to give the house a bumper 
gross. Holdovers at Mary Anderson 
and Strand will concentrate pic buy- 
ing to Fourth Street, and bulk of the 
trade is centering at the two main 
stem deluxers, 

Weather remains cool, but pleas- 
ant, with a few consecutive sunn 
days, factors which together with 
strong product are favorable for 
theatre attendance. 

Estimates for This Week 
Brewn (Loew’s-Fourth Avenue) 
(1,000; 15-30-40)—‘Chickadee’ (U) 
and ‘Double Alibi’ (U), moveover 
from Rialto. Shaping up for aver- 
— a. — week, ‘Northwest’ 
- and ‘Five Peppers’ 
okay $1,900. oe ee 
Kentucky (Switow) (900: 15-25)— 
Hunchback’ (RKO) and ‘Music 
Heart (Col). Catching some nice 
trade, with increased sidewalk traf- 
fic on town’s main stem, and indi- 
cations are for oke $1,600. Last 
week, ‘Gulliver’ (Par) and ‘Mr. Wil- 
liams’ (Col), average $1,500. 

Loew’s State (Loew’s) (3,400; 15- 
25-40 )—‘Broadway Melody’ (M-G) 
and ‘Lone Wolf Strikes’ (Col). 
Potent: opposish across the street at 
the Rialto in ‘Grapes.’ However, 
current pleasant weather has 
brought out the shoppers and femme 
trade is on the upbeat. Pacing for 
ane? bo i. week, ‘Gir] Fri- 

01) and ‘Son Guilty’ 
profitable $8,000. oe Seaen 

ary Anderson (Libson) (1,000; 
15-30-40)—‘Dr. Ehrlich’ (WB). Sec- 
ond week for this one, and returns 
should be up to usual h.o.’s, Pac- 
i? alright $2,800. Last week, 


Rialto (Fourth Avenue) (3,100; 15- 
30-40)—‘Grapes’ (20th). Biz on this 
one result of terrific impetus behind 
the book. Extra morning shows 
were run on Friday and Saturday to 
8ive early birds a chance, and that 
usually means a bumper week. 
Chickadee’ (U) and ‘Double Alibi’ 
(U), fine $9,000 and moveover. 
(1,400; 








Strand (Fourth Avenue) 
15-30-40 )—'Take Woman’ (M-G) and 
Chan Panama’ (20th). Current 
week looks set to show fine $3,400, 
after last week’s better than ex- 





pected $4,000, 
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DAVID O. SELZNICK 


who made 


“GONE WITH THE WIND” 


now presents his newest production, another 
triumphant box-office attraction based on 
Daphne duMaurier’s novel that has inspired 


similar world-acclaim... 


CALL 


starring 


LAURENCE OLIVIER - JOAN FONTAINE 


Hero of “‘Wuthering Heights’’ In her first starring role 


with 
GEORGB SANDERS .° JUDITH ANDERSON 
Directed by ALFRED HITCHCOCK master of suspense 


Presented by SELZNICK INTERNATIONAL 


RELEASED THRU UNITED ARTISTS 
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- dober, American film companies will 
' yound out the second year of Eng- 


' sonnel 
. brought a cessation of full scale pro- 
* duction, but beginning in November, 


’ distributor will have all the neces- 


i year’s operation of the quota law, 
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American Companies to Round Out 


—_~- 


Despite the European war and full 
stoppage of all production for nearly 
two months last September and Oc- 


Jand’s quota law the last of this 
month with the identical number of 
British productions as planned be- 
fore the conflict began. 

Blackouts and shifts of office per- 
right after war started 


when the status of the quota law was 
set, producing skeds generally were 
resumed to carry out originally 
planned films. 

Check this week revealed that 10 
pictures have been, or are being, 
completed by U. S. companies since 
last September. Every American 


sary product to live up to quota 
obligations for the end of the second 


March 31, according to present in- 
dications. 

Warner Bros., which claims it dis- 
turbed its production alignment least 
of any American company, and 20th- 
Fox have been active in recent 
months. Warners has finished four 
films, ‘The Briggs Family,’ ‘That’s 
the Ticket, ‘Two for Danger’ and 
‘George and Margaret’ since war 
was declared. Latter_is from legit 
show that played New York and 
London, and is the most elaborate 
feature of the four. 

20th’s Anti-War Pic 

Twentieth - Fox has completed 
‘They Came by Night,” with Will 
Hay, and has just rounded out pro- 
duction on ‘Port of a Fugitive.’ Both 
are double or triple-quota credit pic- 
tures. 


. 2d British Quota Year With 10 Films 
In 7 Mos. to Maintain Pre-War Sked 





Add: Title Changes 





Pictures with titles which are 
meaningless in the foreign field 
get some unusual word-shifting 
when released abroad. 

For example, in Sweden, 
‘Gracie Allen Murder Case’ be- 
came ‘Sherlock Holmes _ in 
Skirts,’ while ‘Cafe Society’ went 
out as ‘Proposal in Jest.’ 


ROMANIA'S PIX 
CONCESSIONS 
TO SOVIET 


Bucharest, Feb. 26. 

The headlines of late, which have 
been theorizing on the possibility of 
a Russo-Romanian accord, have been 
given added strength with the an- 
nouncement of Romanian film con- 
cessions to the Soviet, heretofore de- 
nied it. Before, where no Soviet 
films were permitted in Bessarabia, 
the province is now permitted to 
show any of the Soviet-mades. 

It had been forbidden to show 
Hungarian pictures in Transylvania, 
but recently it was decreed that the 
Magyar-mades would be okay for 
showing there. 




















Paramount finished ‘Spy for a 
Day’ since the outbreak of warfare. 
It is a spy comedy based on the 


World War and was begun before} 


the present conflict. Douglas Wake- 
field is the star. Par has lined up 
five stories for shooting in England, 
but undoubtedly will wait until the 
new quota setup, to go into effect 
after March 31, is settled before be- 
ginning production. 

Metro has not completed any fea- 
tures in England since last Septem- 
ber, but is getting ready to start on 
“Busman’s Honeymoon,’ with Robert 
Montgomery in the male lead. Vic- 
tor Saville will produce, with the 
picture intended as a multiple credit 
quota feature. Ben Goetz is in 
charge of studio operations for the 
company in England. 

While not producing any addi- 
tional pictures now, RKO is pre- 
pared to go ahead on British pro- 
duction as soon as new quota re- 
quirements are decided. First pic- 
ture probably will be in work early 
in April. Any British production 
® assigned to Universal for distribu- 

tion in this country is handled by 

General Film Distributors. Not 

known officially here, but it’s esti- 

mated that three features have been 
finished, or will be, before the end 
of March for the wartime period. 

None of these figures in U’s quota 

setup. é 

Columbia Pictures has reported no 
pictures completed since last Sep- 
tember, but Joseph Friedman, Col.’s 
managing director of England, pres 
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|New Nabe Sites in Rio 
Eyed for M-G Theatres 


Metro’s plan to build theatres in 
Rio de Janeiro, for which sites in 
densely-populated suburban areas of 
Rio recently were announced, is the 
forerunner of additional Metro con- 
struction plans in other neighbor- 
hoods of Rio. 


Botafogo, Cinelandia, Villa Isabel, 
Largo do Machado and Praca Tira- 
dentes are Rio neighborhoods where 
Metro probably will build. Reported 
that the new construction campaign 
is part of Metro’s new policy of 
erecting theatres throughout the 
world. Understood, too, that failure 
to obtain satisfactory product deals 
figure in the Brazil theatre-building 
drive. 








Metro’s New Deluxer 


Cairo, Feb. 20. 
Recently opened Metro 1,600-seater 
here, with air conditioning among 
other deluxe features, is the only 
modern theatre in Egypt. Biz big 
since the opening. 


VARIETY 








HOLY LAND PEACE 


Jews-Arabs Truce Ups Film Theatre 
Biz in Palestine 








Tel Aviv, Feb. 20. 

Better understanding of late be- 
tween Arabs and Jews in Palestine, 
due particularly to the diversion of 
their interests in the war, has re- 
sulted in film theatre boxoffices 
showing a corresponding improve- 
ment. 

Former government restrictions on 
both had cut into b.o.s, since a move- 
ment had sought to segregate them. 
Now, however, they’re mixing more. 


NEW DANE PLAY 
IN LONDON BOW 


London, March 12. 

An unsatisfactory ending, which 
veils the play’s chances for a West 
End run, marked the debut at the 
Globe theatre here Thursday night 
(7) of ‘Cousin Muriel’, Clemence 
Dane’s latest play. London critics 
generally deplored the finale. 

This H. M. Tennent, Ltd., presenta- 

tion, which had a provincial tryout 
before reaching the West End, con- 
cerns the thoughts and actions of 
Miss Dane’s characters in their re- 
alization of impending war. Peggy 
Ashcroft has the title role, that of a 
21-year-old who’s torn between con- 
flicting loyalties. 
Frederick Leister, Alee Guinness, 
Fred Groves and Betty Chancellor 
are others among the featured play- 
ers. Norman Marshall staged. 

Authoress has altered the ending 
since the premiere, but the result 
is still doubtful. 


MIGGINS BACK IN N. Y. 
FOR FOX BIZ CONFABS 


Ben Miggins, 20th-Fox managing 
director in Europe, in this country 
on vacation and business, has re- 
turned from Florida, where W. J. 
Hutchinson,, foreign chief, also was 
for a vacation. 

Miggins expects to be in New York 
until the end of the month, devoting 
most of the time to confabs with 
Hutchinson. Hutchinson is contem- 
plating no foreign inspection tours 
until after the domestic sales con- 
vention. 


Big Ticket Demand In 
London for ‘Pinocchio’ 


London, March 12. 

Sale of tickets for ‘Pinocchio’ at 
the New Gallery theatre here are 
proeeeding excellently, according to 
the management, with a great per- 
centage being ordered through the 
libraries (agencies). 

Big demand is attributed to last- 
ing recollection of the previous Dis- 
ney epic, ‘Snow White,’ and manager 
spoke of the library deal portending 
even better gross than ‘Snow White.’ 


























Fred Lange of Par 


Gloomy About 


*VARIETY’S’ TONDON OFFICE 
8S @. Martin's Place, Trafalgar 


Square 


———-— —--—_—— 




















ae -~ — 


Hollywood Leadership Threate 
By Cairo’s Film Rise (Cairo Says So) 





By WILL SAPHIR 


Cairo, Feb. 20. 

Hollywood in the western world, 
Cairo in the east—it’s an analogy 
that natives are prone to emphasize 
these days. The rapid rise of the 
local film industry, particularly dur- 
ing the last decade, has given rise 
to the mention of the Near Eastern 
capital’s pix industry in the same 
breath with that of Hollywood's. It’s 
a bit of wishful thinking, but try 
and tell a Cairo native that ’taint so! 

To many persons outside Egypt 

who never even knew of the exist- 
ance of a film industry in the east 
this must come as a surprise. But 
actually, Egyptian production has 
made astonishing strides; first be- 
cause European pix prepared the 
ground by popularizing the film in 
general; second, because the Egyp- 
tian cinema industry has culled its 
stars from those of the stage who 
had already won themselves names 
all over the east. 
As for foreign films, Egypt has 
never played a very prominent 
place owing to the comparatively 
small number of cinema houses, 90% 
of which are either in Cairo or in 
Alexandria, the two largest cities. 
Nevertheless, likes and dislikes of 
the Egyptian cinema-going public 
have arisen regardless. They see 
their Clark Gables and Norma 
Shearers of the west, in some cases 
speaking a language which only a 
small percentage understand, but 
they have native dialog dubbed, too, 
to correct the language difficulty. 

Because the Egyptian public has 
decided opinions on what is good 
and bad, with very little considera- 
tion being given to the technical 
side, it does not share the love that 
some eastern countries have for 
westerns and thrillers. Films with 
a romantic flavor, the grotesque and 
warlike seem to grip the imagination 
of the Egyptian like nobody's busi- 
ness, but there is always one small 
consideration in these European 
films that does not fit in with the 
Egyptian conception of what a film 
should be, 

Egypt may be Europeanized, but 
there is still a very strong trend of 
the east in the mode of living and 
mannerism that no amount of west- 
ern culture can eradicate. That is 
why the Egyptian sense of humor 
and the quaint Arabic music have 
proved to be the basis for most of 
the successful films shot in Egypt. 

Likes and Dislikes 

In this respect, Egyptian films in- 
variably prove to be more popular 
than American, English and French 
productions. Whereas the former 
run a minimum of three weeks, it is 
very seldom that the latter have 
more than one week’s showing in 
any cinema. 

Nevertheless, Europeans residing 
in Egypt would not think of going 
to an Egyptian film. First, because 
their knowledge of the customs and 
language of the country is limited; 
secondly, because they are accus- 
tomed to technical perfection which, 
although improving on the Egyptian 
side, leaves plenty to be desired. 


the near east. Although these stu- 
dios are financed by the Misr Bank, 
which, owing to religion, does not 
advance interest on money deposited 
by Moslems, the studios have for 
the past three years been entirely 
self-supporting. 

The reason is very strange. The 
Misr company actually only makes 
an average of three films every two 
years for its own account, but swells 
its funds by over 400% by hiring 
out its studios and technicians to 
Egyptian and foreign companies on 
location in the east. There are two 
factors that prompt the various ine 
dependent Egyptian companies to 
hire the Misr studios. The first is 
the lack of money to build their own 
units and the second is the technical 
advantages to be gained from the 
Misr. 

Today, Egyptian films are being 
turned out at the rate of five a year 
and play to packed houses in Egypt, 
Tripoli, Morocco, Iran, Iraq, Palese 
tine and Syria, whatever standard 
they may be. , 

Technically, the Egyptian film is 
inclined to be defective in the sound 
recording, devoid of ideas in phoe 
tography, but excellent in acting if, 
sometimes, inclined to be unnatural, 


U.S, MAY PROD. 
IN AUSSIE FOR 
COIN EASE 


If the Australian government de- 
cides to freeze 50% of American dis- 
tributors’ rental money, U. S. come 
panies may go into Aussie produce 
tion to dislodge the coin, as presently 
being done in England. Another 
likely development is that American 
distribs will send fewer features 
Down Under for exhibition. 


Such setup would enable VU. &. 
film companies to operate in the Ane 
tipodes at a minimum. Coin held in 
Australia would be partly unfrozen 
by establishing production there en 
a modest scale, but with the idea of 
turning out annually one or two 
films per company which wou!d 
show profit in the world market. 


Lopert Discredits Plan 
To Hold Premieres Of 
French Films in U. S. 


Describing the potential revenue 
of the average French picture as so 
small as to preclude initial showing 
of such foreign productions here, I. 














_ 


E. Lopeft, distributor of French-made 
films, has expressed extreme skepti- 
cism of the plan reported in Paris to 





The higher-class Egyptians do like- 
wise because they desire a more 
sophisticated story to their films and | 


further technical achievement. The | 
Egyptian demands that a film be nat- 


- new French features in 


‘Most distributors and exhibitors 
in the U.S.,’ he says, ‘want that added 


| prestige gathered by a film playdat- 
| ing in Paris and London: 














ural and that there be no fantasti a tel Many ex- 
twisting of a situation that ‘a 1a | Hibs insist that they must know what 
not be found in hi lif Thi | the picture did in these foreign capi- 
t u in his own life. This | tals before they will agree to book 
is the whole key to the simplicity | ings.’ - 
of the Egyptian film. re 


ently is looking over the situation 

and shortly will make recommenda- 

tions on future British production. 
United Artists, through Alexander 


U.S. Film Prospects In Europe 








Korda and London Films, has com- 
pleted two features since the war 
began, ‘Lion Has Wings’ and ‘An 
Englishman’s Home.’ ‘ Thief of Bag- 
dad’ is virtually ready, needing only 
some outdoor shots to be taken in 
Arizona, They'll probably be fin- 
ished by the end of the month. ‘Con- 
quest of the Air’ is still in work in 
England. 





6 20th-Fox Pix for Kane 
Hollywood, March 12. 
Robert Kane, British production 
chief for 20th-Fox, is on his way back 
to London to produce six features, 
two of which will be in Technicolor. 
Four of the pictures are intended fo 
distribution in America. ’ 


MAGYARS NIX U.S. PIX 


Budapest, Feb. 20. 
Hungarian censors’ list includes. 
two American pix and one British- | 
made. 
They are ‘On Bor:owed Lime,’ ‘Bad | 
Man of Brimstone’ and ‘Jamaica Inn.’ 
Latter is the lcne Britisher, y 





An extremely gloomy picture of 
European business for American 
film companies was painted last 
week by Fred Lange, managing di- 
rector in Europe for Paramount, who 
is visiting in New York following a 
survey of conditions in Italy and 
Spain. He believes that business is 
bound tq get worse abroad. 

Regarding Italy, Lange claimed 
that U. S. distributors might even- 


tually return to Italian distribution, 
but only after the government there 
had changed its terms to conform 
with those the Yanks thought were 
justifiable. 


Lange explained that th- setup in 
Spain is such that the only way 
money may be removed is via pro- 
duction in that country. An advance 
deposit is required for suc’: produc- 
tion, and this is returned only after 





ithe film is exported. 


Coin is tight in France, he said, 
and restrictions similar to England 


Wagner Heard by Paris 
For Ist Time Since War 


Paris, March 12. 

Wartime France lifted a barrier on 
music Sunday night (10) at the 
Chatelet theatre when, for the first 
time since the start of the war, 
amid a noisy demonstration, Wagner 
was played by the combined Co- 
lonne and Lamoureux symphony or- 
chestra. Program originally had 
three Wagnerian numbers, but two 
were eliminated, leaving ‘Tannhau- 
ser’ as the overture. 

Many in the audience asserted 
their grievance at the policy change, 
while others applauded. Demon- 
strators were stilled by conductor 
Paul Paray when he said, ‘I am a 
veteran of the last war. Please don’t 
give satisfaction to our enemies and 
disappoint our friends by showing 
we’ve become divided. Remember, 
music hasn't any frontiers.’ 

‘Tannhauser’ followed to a gale of 








may be adopted shortly. 


applause, 


that love making could only be por- 
trayed if there were no accompani- 
ment of kisses. Naturally this only 


ties. 


tion film industry, one must study 
the work of the Misr Film Studios, 
the largest in Egypt, owned by the 
Misr Bank. These, comprising three 
studios, are situated not far from 
the Pyramids, amidst green fields, an 
ideal position for scene shooting, 
but one which has not once been 
taken advantage of since they were 
founded in 1933, 
Misr Studios Among Best 

German machinery and technical 








staff were engaged to get these stu- 
dios going. They succeeded, but the | 
Egyptians subordinate to them were | 
so fast to grasp the industry that the | 
Germans were entirely displaced in | 
four years. Nevertheless, they earned | 
the title for the Misr Studios of be-| 





ing among the best in Europe and | 


Egypt, being a very religious coun- | Lopert straightens out an appar- 
try, stipulated until very recently ent misconception of the boxoffice 


draft generated by French pictures. 
He claimed that of some 50-60 
French-made films released in the 


applied to films made locally. Mob | S¢#50n from September, 1938, to last 
scenes are liable to lead to difficul- | 


September, only three really wound 
up in the money. He claims these 


To really understand the Egyp- | #re ‘Grand Illusion,’ ‘Ballerina’ and 


‘Story of a Cheat,’ with ‘Grand 
Illusion’ far exceeding those of ihe 
other two. 

Lopert, who heads Juno and Pax 
Film, foreign-language distribs, has 
been mobilized for French military 
duty, but has been notified that he is 
on a temporary leave of absence, and 
may remain in America until notified. 





Egyptian Cafes Boom 
Beirut, Feb. 20, 
Relaxation of blackout regulations 
in Beirut and Damascus has given a 
decided fillip to the widespread night 


, club business in the two towns. 


_At the outbreak of war, the no- 
light campaign set the owners back 
considerably, 
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PARAMOUNT’S 


D..CYCLOPS 


PROVES BOX OFFICE CYCLONE! 


In pre-release engagements in Denver, Nashville, 











Kansas City, Altoona, and Hartford, Paramount’s 
amazing new Technicolor triumph tops every 


big Paramount hit of the 1939-1940 season 


except “Beau Geste” and comes within 10% 


of the phenomenal grosses turned in by that 


great record breaker! 











Read these raves! 


“i know of no awards being offered for the most 
amazing picture ever made, but certainly ‘Dr. 
Cyclops’ would be a cinch if there was one!“ 

—Rocky Mountain News 





“Packed with entertainment from start to finish!“ 
—Denver Post 


“Make-believe of the highest order. Hartfordites were 
completely fascinated and delighted !/‘ —Hartford Times 


“A delightful change to something different! “’ 
—Hedda Hopper, Hollywood Columnist 


“Decided novelty replete with camera magic. Should 
intrigue and please!” — Film Daily 


“One of the most unusual pictures ever made. Ex- 
cellent boxoffice possibilities!” —Hollywood Reporter 


“As neat a series of ‘goose bumps’ as has ever been 
induced by a motion picture. Will create much word- 
of-mouth interest!’ ; -—M. P. Daily 
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Bill of Divorcement 



















Hollywood, March 6. 
4 RKO release of Lee Marcus production. 
Btars Maureen O'Hara, Adolphe Menjou, 
y Bainter, Herbert Marshall; features 
Mame May Whitty, Patric Knowles, C. 
ubrey Smith, Ernest Cossart. Directed by 
ohn Farrow. Screenplay by Dalton Trum- 
po, from play by Clemence Dane; camera, 
icholas Musuraca; editor, Harry Marker; 


st. director, Argyle Nelson. Previewed 
San Projection Room, March 6, ‘40, Run- 
ning time, 70 MINS. : 
ppidney Fairfield..........-+ Maureen O'Hara 
Alary Fairfleld.......s+e0: Adolphe Menjou 
Margaret Fairflield......++.+++- Fay Bainter 
WGray Meredith...... .. Herbert Marshall 
ester Fairfield.....+...-Dame May Whitty 
John Storm......++ Coecccees Patric Knowles 
MEL TRITOC, 009020008 RE | _fubeey, Smith 
Rev. . Pumphrey.........Hrnest Coss 
Basset. eat Kathryn Collier 
DR cCrecceresesentegseegeene Lauri Beatty 





_.. Clemence Dane's play, originally 
} turned out by RKO several years 
| ago, skyrocketed Katharine Hepburn 
Pinto b.o. prominence and marquee 


thrill of breaking up furniture, the 
bones of anyone near him, rookie 
cops, etc. 3 : 
Mitchell is excellent, playing with 
a heavy Hibernian brogue, but the 
effort to divert tears in his direction 
because he is forcibly retired from 
the police force runs into a few 
detours which make him a partly 
unsympathetic character. His stub- 
bornness concerning a rookie flat- 
foot, in love with his daughter, 
whom he tosses out, accentuates the 
lack of ity for him. Otherwise, 
he’s sympathetic all the way. 
Priscilla Lane and Dennis Morgan 
are the romantic interest. He wears 
better out of uniform and should 
click with the women. Henry Ar- 
metta as the fruit-stand operator, 
makes all his minutes count. Char. 


MY SON, MY SON! 


Hollywood, March 5. 
United Artists release of Edward Small 








lights. Maureen O’Hara, youthful 
able Irish actress imported 
“by Erich Pommer and Charles 
Laughton, essays the Hepburn role in 
‘this remake with utmost confidence 
fand ability. As in the Hepburn in- 
stance, it will lift Miss O’Hara to at- 
» tention for an early crack at star 
_Yrating and accompanying drawing 
} power. : 
_ Story carries strong sympathetic 
appeal for the femme trade in its ex- 
| position of a woman’s sacrifice of 
love, marriage, and an anticipated 
family in order to care for her de- 
‘mented father. Despite its strong 
;;underlying tragic note, picture 
i shapes as a potential biz getter, with 
‘particular strength for the matinee 
trade and handkerchief wielders. Not 
too impressive for the male sector of 
the audience, but the women will 
|. carry picture over to good b.o. gen- 
) erally. 
/ Story is unchanged from the orig- 
_ inal, which may be quite reminiscent 
_ to audiences generally. Menjou, 
escaping from an institution for the 
}| insane, returns to his English manor 
| home on Xmas to find his wife has 
-, divorced him and ready to remarry. 
' His appearance upsets plans, includ- 
| ing those of his young daughter, Miss 
}| O’Hara, who is engaged to a young 
Australian. When the girl dis- 
+ covers her father’s plight is from 
hereditary insanity rather than shell- 
shock, she sacrifices her future mar- 
|, riage and happiness to remain at her 
t father’s side, refusing to bear chil- 
bf dren that might carry the family 
) taint. 
| Miss O’Hara takes fullest ad- 
) vantage of a meaty role which is 
* a.tention-arresting and rich in act- 
| ing opportunity. It will draw much 
) favorable and critical praise. Menjou 
i} provides an excellent characteriza- 
i tion of the father (previously han- 
| dled by John Barrymore). Fay 
; Bainter delivers her usual warmful 
» and sincere performance as the wife 
| who falls in love with Herbert Mar- 
| shall and gets a new start for happi- 
Dame May Whitty commands 
attention as the elderly Victorian 
aunt of the household. Supporting 
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» _ Direction by John Farrow provides 
«| dramatic power in his handling of a 
] delicate subject. Although story 
ij pace is slow, it’s engrossing and at- 
tention-arresting, with few dull 
spots. Script by Dalton Trumbo is 
workmanlike, although here and 
there are found long dialog stretches 


nique of the original play. 


production. Stars Priscifa Lane 
Alan Hale, Virginin Grey, Irene Hervey 
Henry Armetta. Directed by Lloyd Bacon 
Story and adaptation, 


photography, Charles Rosher. Reviewed i: 


nD CORDOY:. «6 6 64600-0:0:0.0%0.00 
Dennis Flaherty 


se eeeeens 








and may do fairly well 


cast is strong in its overall perform- | 


that carry over from the stage tech- 


Three Cheers for the Irish 


Warner Bros. release of Samveel Bischoff | 


and | P > 
Thomas Mitchell; features Dennts ocean. | age-old relations of father-son, with 


Richard Macaulay 
and Jerry Wald; editor, William Holmes; 


Projection Room, N. Y., March 6, 40. Run 
ning time, 100 MINS, 

Maureen Casey.....cccccecccs Priscilla Lane 
i TM. ¢. :\issesocess Thomas Mitchell 
Angus Ferguson...ccccccsess Dennis Morgan 
SPEPEIETIOT 4.00: .000 COcessececcces Alan Hale 
EEE CONGR. ccccceesscttes Virginia Grey 


Irene Hervey 
William Lundigan 


William Davidson 


‘Three Cheers for the Irish’ is es- 
sentially a ‘B,’ but it has been raised 
above the average’ scale of this class, 
in cer- 


production, Stars Madeleine Carroll, Brian 
Aherne, Louis Hayward; features Laraine 
Day, Henry Hull, Josephine Hutchinson, 
Sophie Stewart, Bruce Lester. Directed by 
Charles Vidor. Screenplay by Leonore Cof- 
fee, based on novel by Howard Spring; 
camera, Harry Stradling; editor, Fred R. 
Feitshans, Jr.; dialog director, Stanley 








Logan; asst. director, William Tummel; 
special effects, Howard Anderson. Pre- 
viewed at Chinese March 5, ’40. Running 
time, 115 MINS, f 
Livia Vaynol...cccccccces Madeleine Carroll 
| William Essex...ccccccccccces Brian Aherne 
Oliver Essex....... PEPE I Fo Hayward 
Maeve O' Riorden..cecceseseess Laraine Day 
Dermot O’Riorden.....e.+ssee+> Henry Hull 
Nellie Essex.....esee. Josephine Hutchinson 
| Sheila O’ Riorden....ceeeeees Sophie Stewart 
Rory O’Riorden..... eecceccees Bruce Lester 
Oliver (as a child).....+...- Seotty Beckett 
Maeve (as a child).....--Brenda Heiuderson 
Rory (as a child)....seee-- Teddy Moorwood 
Annie. ....ccccecee 5066600560065 Neee, anaes 
| The Colonel.....eee eocccese Stanley Logan 
| Mr. Moscrop....eee ecccccece Lionel Belmore 
Mires. Mulvaney ...s0c0ecereess Mary Gordon 
| Drayman...ccccece Svetessae ses David Clyde 
| Butler....ccccvee eocceceee Vesey O’Davoran 
| Joe Baxter. seeccccsccccveseres Pat Flaherty 
POGLONs 065000008 soeneesesesa ote? Mangal 
Firat Malid..icose goin’) :0:6'bi6'6.9.0-01. be 
| Second Maid...eeccseeseees- Audrey Manners 
! First Landlady...... ercccceces Sibyl] Harris 
| Second Landlady......seeeeee Connie Leon 





| Edward Small has turned out a 
| splendid film presentation of Howard 
Spring’s novel, ‘My Son, My Son!’ 
| Artistically and productionally fine, 
| picture carries added factors of sin- 
|cere and sympathetic direction by 
| Charles Vidor, and excellent cast 
| portrayals by both principals and 
| support. Certain to catch class pa- 
tronage and critical attention. ‘My 
Son’ still has dramatic punch for 
adult audiences in its fictional biog- 
raphy of a father who builds his 
world around a son who grows up 
a liar and a cheat. Before the grown 
| youth dies a valorous hero in the 
| war, he gives the father many tragic 
moments with the escapades. 

Story revolves around the father- 
son relationship, covering a span of 
a quarter century from the time the 
father, Brian Aherne, struggles out 
of the Manchester slums to become 
a famous writer. Wanting to pro- 
vide the boy with upbringing and 
luxuries he himself missed, the son 
is coddled to gradually ‘become a 
problem rather than a credit to his 
forebear. But the father’s frusta- 
tion is softened at the finish when 
the son has redeemed himself some- 
| what through heroic action on the 
battlefield. 

Picture is a top example of the 
| best in narrative screen drama cov- 
| ering a wide span of years. The ex- 
| tended story spun in Spring’s tome 
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Miniature Reviews 


‘A Bill of Divorcement’ 
(RKO). Remake, highlighted 
by arresting performance by 
Maureen O’Hara. Will click. 

‘Three Cheers for the Irish’ 
(WB). A cop story, that will 
do best in family houses. 

‘My Son, My Son’ (UA). 
Strong father-son drama _ for 
class trade and critical acclaim. 

‘House of 7 Gables’ (U). Fine 
film translation of Nathaniel 
Hawthorne classic will provide 
strong support in the duals. 

‘Double Alibi’ (U). Murder 
melier that will do all right, on 
duals, as well as singly if not 
pointed too high. 

‘They Came by Night’ (20th). 
British-made meller will find 
the pickings tough in U. S. 

‘Black Friday’ (U). Boris Karl- 
off in scientific horror melo- 
drama, good for the duals. 

‘Outside 3-Mile Limit’ (Col). 
Jack Holt pic short of action, 
but long on suspense, and so 
won't disappoint his average fan. 

‘The Cheyenne Kid’ (Mono). 
Jack Randall riding herd on 
wesiern banditti, with meager 
results. 

‘Blazing Six Sheoters’ (Col). 
Well-made Charles Starrett west- 
ern, brimful with action. 

‘Rbythm of the Rio Grande’ 
(Mono). One of better Tex Rit- 
ter singing westerns. 

‘Phantom Rancher’ (Colony). 
Ken Maynard in a range mys- 
tery, strongest for kids. 

‘Pioneers of the West’ (Rep). 
Another in the Three Mesquiteers 
series, okay kid dualer. 











Hawthorne’s American classic, high- 
lighted by Joe May’s European tech- 
nique on the directing side, is lifted 
far above its moderate budget classi- 
fication in both production artistry 
and merit. "“acking marquee name 
strength, picture shapes up as a 
strong supporting programmer that 
will amply fill the lower brackets of 
dualers in the keys and subsequents. 

Picture gets off to an impressive 
and promising start, but sputters 
along past the middle to finish with 
synthetic dramatics that are far re- 
moved from motivations dominating 
the early portion. Despite this short- 
coming, and some slow passages at 
the half-way mark, ‘The House of 
the Seven Gables’ will slip by most 
acceptably as a secondarv attraction. 

Picture focuses attention on per- 
formance of Margaret Lindsay, who 
impresses with characterization that 
spans a 20-year period. Miss Lind- 
Say injects both sympathy and sin- 
cerity in the difficult role of the girl 
who waits for her betrothed to 
emerge from prison after being 
wrongly convicted. It’s a highlight 
portrayal that will give the studio 
a line on her dramatic potentialities 
for future casting. 

The Hawthorne story is a familiar 
one in early American literature. 





has been condensed considerably, -al- 
| though the essential dramatic ele- 
;ments of the piece have been re- 
| tained. Ending has been switched 
‘to provide semi-sympathetic climax 
in place of the tragic finish in the 
book. 

‘Son’ is an interesting study in the 


. | the former’s love and ambitions for 
the boy displayed in a gripping 
drama that rates as interesting en- 
; | tertainment. Picture unfolds at a 
- | deliberate and slow pace, vividly 
| etching the characters and situations 
| for lasting impression. 

Aherne is impressively outstand- 
ing as the father, with Louis Hay- 
ward providing a highlight perform- 
ance as the scapegrace son. Made- 





Fed McKean....sesecsecseseses Frank Jenks | leine Carroll essays a matronly role 

Teng... OS RS RES —— te as the artist in love with Aherne 
Pi ‘ NS ccevesssaceesess organ onway and pursued by Hayward. Laraine 

Callagan ° Alec Craig : 

SS «<i ackvheehesvencaSe J. M. Kerrigan | Day sparkles with a performance 

SE criti Sekbcwbs wns veeknante Cliff Clark | that will lift her high in lists of 


capable younger players. (On a 
loanout from Metro, Small has done 
all right 4 the Culver City plant). 
Henry Hull, Josephine Hutchinson, 
Sophie Stewart and Bruce Lester 
are most prominent in the extended 


tain spots as the No. 1 dating. A 
major complaint is its 100-minute 
length. Result is that the homespun 
yarn around a veteran Irish cop, 
running for assemblyman and win- 
ning, begins to pall. This is largely 
because of the fact that the story is 
fundamentally thin. 

It is Thomas Mitchell’s expert per- 
formance, plus others, which stakes 
out a pretty good claim for ‘Three 
Cheers’. Storieswf cops who pound 
their beat with love and honesty in 
their hearts have long been com- 
mon. What Richard Macauley and 


and carefully selected cast. 

Production setting provides proper 
English backgrounds for the pic- 
ture’s unfolding. Camera work by 
Harry Stradling, Jr., is of uniform 
grade throughout. 


House of the 7 Gables 


Hollywood, March 8. 
Universal release of Burt Kelly produc- 
. Features George Sanders, Margare 
Lindsay, Vincent Price, Dick Foran, Nan 
Grey. Directed by Joe May. Screenplay b) 
Lester Cole; adaptation by Harold Greene, 
based on novel by Nathaniel Hawthorne: 
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Jerry Wald wrote in this instance cainera, Milton Krasner; editor, Frank 
is no exception, but the dialog is | Viewea in Projection ‘Room ‘March’ 8, "10. 


above the run-’o-the-mill and a few 
of the comedy touches attract sat- 
isfactory notice. 

In the comedy department, direc- 
tion has also played a more than 
oom part and some of the |!" \ 
ittle scenes with the fiery Irish- Acc A OE SOD Napanee To oor — 
man, Mitchell, are quite amusing. | teacon Foster................ Miles. Mander 
Alan Hale contributes importantly | Judge Charles Trowbridge 
in this respect as a guy who loves 
‘he bottle and, at the same time the 


Running time, 87 MINS, 

Jeffrey Pyncheon............ George Sanders 
Hepzibah Pyncheon,.....Margaret Lindsay 
Clifford Pyncheon......«+....Vineent Priee 
Matthew Holgrave...cccoceeees: Dick Foran 
Phoebe Pyncheon., ..cccoceses eeees Nan Grey 
Philip Barton.....eceseeeeeCecil Kellaway 








This film version of Nathaniel 


The Pyncheon family lives under a 
curse, and Vincent Price does not 
escape when he is charged by his 
mercenary, ambitious brother with 
the murder of their father. Con- 
victed, Price serves a long sentence 
while his betrothed cousin, Miss 
Lindsay, who inherited the house, 
lives and suffers through the years 
while awaiting his eventual release. 
The romantic tragedy is dissipated 
in the climax when Sanders is the 
victim of the curse, and the romantic 
pair happilv pick up where they left 
off vears before. 

Under May’s capable direction, 
every member of the cast delivers a 
top performance. Sanders is ex- 
cellent as the ambitious, money- 
grubbing brother; Price clicks as the 
musical dreamer; Nan Grey and Dick 
Foran make a fine romantic team; 
while Ceci] Kellaway stands out as 
Price’s attorney friend down the 
years. 

Settings are completely set up to 
provide early 19th Century atmos- 
phere. with low key lighting of Mil- 
ton Krasner accentuating the dra- 
matics of the piece. 


DOUBLE ALIBI 


Universal release of Ben Pivar produc- 
tion, Stars Wayne Morris, Margaret Lind- 
say, William Gargan; features Roscoe 
Karns, Robert Emmett Keane, Wade Bote- 
ler, Frank Mitchell. Directed by Philip 
Rosen. Story, Frederick C. Davis; adapta- 
tion, Harold Buchman, Roy Chanslor and 
Charles Grayson; editor, Ted Kent; camera, 
Elwood Bredell. At Rialto, N. Y., week 




















March 9, ‘40. Running time, 60 MINS. 
| SUSPMEN WARE, .ccciccccetcs Wayne Morris 
1 SOD: CRUG esa veceeseese Margaret Lindsay 
| Walter Gilford... s.cccssces William Gargan 
| Teremiah JONKING .. occovcccecs Roscoe Karns 
Chick Lester........ Robert Emmett Keane 


| Captain Orr 


James Burke 
; Dan Kraley...... 





William Pawley 


Hee i See eee Frank Mitchel) 
| Patrolman Harrigan........ Eddy Chandler 
EOMDPCIOE - TORTS 366s ceenccsvenes Cliff Clark 








Having all the orthodox but ef- 
| fective elements of murder mystery 
fiction, ‘Double Alibi’ is a pro- 
grammer on the bloodier side that 
will sell satisfactorily with the 
masses. Jt is short in length. only 
60 minutes, and should nrovide a 
nice fit on double bills, where that 
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ating on a single basis, the picture 
should pass muster. 

Ben Pivar’s production is not the 
fanciest and some of the sets are a 
bit obvious, but generally there is 
no complaint. This is true notably 
of the manner in which the action 
progresses through three murders 
and plenty of mysterious circum- 
stances until reaching a surprise 
finish. It’s seldom that a cop, es- 
pecially one of high rank, is the fall- 
guy in scenarios. but a police cap- 
tain this time is the mugg who gets 
the works. ‘ 

Wayne Morris is a bit oddly cast 
as an estringed husband thoroughly 
suspected of killing his wife and 
then bumping off two men who had 
figured years before in a robbery. 
The fact that Morris didn’t commit 
the murders is carefully concealed, 
with result the suspense is well 
maintained until the last stretch of 
footage, when all is pinned on the 
copper. It may be construed as a 
little absurd for a man, such as 
played by Morris, to let the impres- 
sion prevail that he’s a_ killer; and 
also inconsistent that the girl re- 
porter wouldn’t turn him over to 
the police, but that has to be or 
there’s no. story. Thus, the liber- 
ties taken are okay. 

Story job has been well performed, 
the dialog materially aiding the ac- 
tion. In the playing rather than the 
writing, acceptable comedy relief has 
been provided. It is built mostly 
around a news photographer (Karns) 
and a reporter (Keane). ‘ 
Philip Rosen directed, adhering 
cautiously to tested rules governing 
the making of this type of film. 
Starring with Morris are Mar- 
garet Lindsay and William Gargan, 
latter as a city editor who doesn't 
have the maximum in opportunities | 
through his part. Miss 
the gal revorter who falls for Mor- 
ris, though she is certain he has 
committed murder. She removes a 
bullet from his arm without much 
fuss. Morris also gets around quite 
conveniently with the injured limb. 
Folice captain-murderer 1s done 
suitably by James Burke. Char. 








THEY CAME BY NIGHT, 


(BRITISH-MADE) 


Twentieth Century-Fox release of Edward 
Black preduction. Stars Will Fyfte: fea- 
tures Phyllis Calvert, Anthony Hulme, 
George Merritt, Kathleen Harrison. Di- 
rected by Harry Lachman. Based on play 
by Barre Lyndon; adaptation, Sidney Gil- 
liat and Michael Pertwee; editor, R. E. 
Dearings; camera, Jack Cox. At Central, 
N. Y.. dual, week March 7, °40. Running 
time, 73 MINS. a 
James Fothergill........+...0- Will Fyffe | 
POPE CET Phyllis Calvert | 
Sergeant Tolly.....ccecsee-4 Anthony Hulme | 
Inspector Metcalfe........-- George Merritt | 
Mrs, Lightbody.......... Kathleen Harrison | 
Llewellyn Jones.......-++-- John Glyn Jones | 
Tord Netfherly.........-++: Athole Stewart 
PNG oNKvadeeesiesea cesar nee Wally Patch | 





flight British come- | 


Will Fyffe, top 
dian, known in America to some 
audiences through vaudeville as well 
as for his work in “To the Victor’ and 
‘Rulers of the Sea’ (American-made), 
is cast this time in a meller of the | 
10-20-30 school. It is a poorly made 
English production and the print is 
so bad that it reminds of ancient 
vintage. Market in the states looks 
very lean for this one. 

Fyffe is cast as a canny Scot who 
gets involved with a crime ring, 
takes them over when they make a) 
haul, and in the end exposes them. | 
Suspense is maintained to some ex- 
tent through keeping the audience | 
guessing as to whether Fyffe is on | 
the level and knows what he’s doing 





racketeers apparently using him. 


much to be desired. Real drawback 
is in the technical division, especial- 
ly the photography and the obvi- 
ously poor raw stock used. 
Fyffe_is excellent. as usual. His 
support includes a likeable person- 
ality, Phyllis Calvert: Anthony 
Hulme as a sergeant; George Mer- 
ritt, playing an inspector: and lessers, 
among them Kathleen Harrison, John 
Glyn Jones and Athole Stewart. 


Lindsay is Vi 


/no 
appoint those who see it. 


| making his role of the captain rea 


or has just become a dupe of the ' ture and passage of the queer. 
minor 
The story is sluggish and the di-| Donald Briggs, a couple of news- 
rection of Harry Lachman leaves/| paper reporters, do a Stanley and 


attention, lacks smoothness 
setup. 


Karloff 


in its 


is a researching brain 
specialist. When his close friend 
Stanley Ridges, is seriously injured 
in a gangster battle, Karloff per- 
forms brain transplantation from the 
dying gangster to his friend. After 
latter recovers, Karloff finds the 
dead gangster had a fortune hidden 
in New Ycrk, and sets out to revive 
spark of the gangster’s brain to dis- 
cover the cache for his own use, 
Karloff finds he can change Ridges 
from gangster to professor with ease 
and the transition swings back and 
forth between the two characters 
until Karloff secures the money. But 
he is forced to kill the dual per- 
sonality to save his daughter’s life 
when she is attacked by the gangster. 

Karloff plays the scientist straight, 
but gains little audience sympathy 
with his mercenary attitude com- 
bined with his drive for a new sci- 
entific discovery. Lugosi is seen 
briefly as a gang leader, main acting 
honors oing to Ridges, who ex- 
cellently handles a tough assignment 
in the dual role of meek professor 
and tough gangster. 


Outside The 3-Mile Limit 


Lincoln, March 12. 
Columbia production and release. Stars Jack 
Holt; features Eduardo Ciannelli, Harry 
Carey, sig Rumann, Donald Briggs, Irene 
Wire, Directed by Lewis D. Collins. 
Screenplay, Albert DeMond; story, DeMond 
and Eric Taylor; camera, James S. Brown, 





Jy.: editor, Dwight Caldwell; music, Lee 
Zahler. Reviewed at Varsity, Lincoln, 
dual, . Running time, 64 MINS, 

CG 6. 65:54 6405:06 68 8-9 5:0:00 60008 RS Jack Holt 
Capt. Batley is ccccocesvrecessees Harry Carey 
Van Cleve. .ccscccccccesecsess OS RUMAnN 
MOVES 44.06446000600660600 Eduardo Ciannelli 
Rothacker... Donald Briggs 
DOPOthy.. +0 40:0:660606006000868044 Irene Ware 
PUGTOR. «0:6 00tsa0wneneeeeeeeeces's Dick Purcell 
SROTES... cccvsecssesicscsovesesses Ben Welden 
SWATSON, .ccccccccccccescescecsecs Paul Fix 
MOOTlOW i 460s 0csvten se bee cesses George Lewis 





Action pic without much of it, but 
Jack _Holt manages passably well 
with ‘Outside the 3-Mile Limit.’ Has 
big b.o. future, but won’t dis- 


Albert DeMond’s story, on which, 
with Eric Taylor, he’s credited with 
an assist for the screenplay, rather 
than resorting to too much activity, 
builds by suspense. Director Lewis 
D. Collins goes along with the idea, 
so there’s only one good scrap. Rest 
of the picture is devoted to sparring 
by wits, rather than fists. 

Obviously seeded by the ruckus off 
L. A. when attempt was made to 
board the gambling ships last year, 
this celluloid narration blazes the 
trail through a Government hunt for 
a counterfeiting ring pushing phone 
bills via a gambling boat. Holt is 
planted on the boat, owned by Cian- 
nelli; Dick Purcell, another of the 
badge brigade, disobeys orders, gets 


‘Slugged and dumped into the briny. 


This puts the fright on Ciannelli and 
he ducks for cover outside the threee 
mile limit, where unknown to him, 
his crew takes over and freights him 
into Sig Rumann’s hands. Rumann 
ex-con, is the fake coin pusher, and 
is after the lerit 50G which is belted 
on Ciannelli, Central American hide- 
away poultices the strange collection 
into the open for a fairly fast sprint 
to the fade. 

Writing job gives evidence of 
speed rather than quality, so it was 
uv to the players to give it class. 
They do well by it, too, Harry or 


Ciannelli lending all the jitters and 
brittleness he ean to the gambling 
baron, and Rumann equally up to it 
as the ringleader for the ene 
n 


capacities, Irene Ware and 


Livingstone for each other in the 
Central American wilderness 

Usual reserve which characterizes 
Jack Holt is with him in this pic, 
and makes of him the_ strong, 
thoroughly trustworthy, and no-job- 
too-big type. Art. 


THE CHEYENNE KID 





Char. 


BLACK FRIDAY 


Hollywood, March 8. 
Wniversal release of Burt Kelly produe- 
tion. Stars Boris Karloff, Bela Lugosi; 
features Stanley Ridges, Anne Nagel, Anne 
Gwynne. Directed by Arthur Lubin. Origi- 
nal screenplay by Kurt Siodmak and Eric 





Dr. Ernest Sovac 


Boris Q 
Eric Marnay oris Karloff 


CO064:0:69:04 490888 6:08 Bela Tugosi 
Prof. Geo, Kingsley.........Stanley Ridges 
UES SECTS S49 Sd 63 40064-0060 68048 Anne - Nagel 
ORM BOVE 0964 655 0:6 66.6:0:40050005 Anne Gwynne 
Mrs. Margaret Kingsley....Virginia Brissac 
Frank Miller.......000. Edmund MacDonald 
TEMBER TG SCC OSE SOS herd SEE CA Paul Fix 
i ee bebe dS s.050% Murray Alper 
Bartender, .....cc0 669006660.0% Jack Mulhall 
MALO@E OE POUGOs 55000 cee ciccccéscccd oe King 
NE INO 65 5-6550066sib00cn John Kelly 





This, latest in the Universal group 
of horror pictures, despite its in- 
credulity, ~ontains sufficient chiller 
content to amply satisfy addicts of 
this type of entertainment. It’s a 
standard programmer for lower dual 
spotting in the secondary houses, and 
possible solo attraction in action lo- 
cations where horror pictures attract 
customers, 

Utilizing the basic dramatic for- 
mula of ‘Dr. Jekyll and Mr. Hyde,’ 


Taylor; camera, Elwood Bredell; editor, 

oe een P Previewed in Projection | 
oom Mare , 40, Runnin i | 

Miwa, g time, 70 


Monosram release of Harry 8. Webb proe 
duction, Stars Jack Randall; features 





| Louise Stanley. Directed by Raymond K. 
| Johnson. Story and screenplay by Tom 
| Gibson: editor, Robert Golden; camera, 
|} Edward Kull, At Arena, N. Y., week 
| Mareh 8-9, °40, dual, Running time, 64 
|; MINS, 

CO VORIE BIG s 0549 0060se0sew ee Jack Randall 
| RUIN AGAMS,.ccccscececeoss Louise Stanley 
Chet ACGME. .ceccece eee Kenneth Duncan 
Manuel... .cccccccccccessesbrank Yaconelli 
Jel Baker. ceccecece ececccccees Reed Howes 
ol b500s0s Cbb es Charles King 
DOVIBS 6000600006680 Ceececes George Chesebro 
DMOTSIE es. 4:560600000000808008 Forrest Teylor 





Inexpensively-made western, ‘The 
Cheyenne Kid’ differs only slightly 
from the multitude of other outdoor 
epics ground out annually in Holly- 
wood. One exception is that the 
cowboy hero doesn’t sing. Film alsa 
lacks the customary anti-climax%y 
since the leader of the villains does 
net make a break for freedom. 
Otherwise, it is a pale dry cactus 
cocktail, 

Jack Randall herewith depicted is 
the Cheyenne Kid, who’s sworn 0 
gambling, but gets tossed into the 
hoosegow for a murder with which 
he had nothing to do just when he 
was earning an honest living. It’s 
not difficult for prairies opus fans 
to catch on from this juncture—he 
escapes through the help of his Mexi- 
can aide, Manuel, and brings the 
guilty parties to justice. In between 





picture parades stark drama and 
chiller situations in series of epi- 
sodes. Screenp.ay, in straining to | 





is the policy. In lesser runs oper- 


achieve surprise shocks for audience 


there’s the usual mad galloping, the 


|sordid scenes in the gambling honky- 


tonks and a slim attempt to devele 
(Continued on page 18) 
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M—Melodrama: C—Comedy; CD—Comedy-Drama; W—Western; D—Drama; RD—Komantic Drama; MU—Musical 
gE 
WEEK Rev. a 
OF in TITLE AND COMPANY TYPE TALENT R. T. 
RELEASE Var. 
1/10 MUSIC IN MY HEART (Col) M_s*iT.. Martin-R. Hayworth-E, Fellows 69 
1/ 12/ 40 1/10 SHOP AROUND CORNER (M-G) CD M. Sullivan-J. Stewart-F. Morgan 97 
DANGER AHEAD (Meno) MJ. Newill : 
THE SEORET FOUR ‘iMono) DF. Lawton-H. Sinclair-A. Lee 
11/22. GERONIMO (Par) W OPP. Foster-E. Drew-A. Devine 89 
1/17 SANTA FE MARSHAL (Par) Ww WwW. Boyd-R. Hayden-B. Hayes 66 
12/13 MEXICAN SPITFIRE (RKO) RD L. Velez-D. Weods-L. Errol 67 
1/17 HEROES OF THE SADDLE (Rep) W  8.Livingsten-R.Hatten-P.L.Parsons 56 
1/24 CITY OF CHANCE (26th) M iL. Bari-C. Aubrey Smith-D. Woods 56 
1/17 INVISIBLE MAN RETURNS (U) M OV.« Price-N. Grey-J. Sutton 81 
1/3 OF MICE AND MEN (UA) D BMeredith-B.Field-L.Chaney, Jr. 104 
1/10 BROTHER RAT AND BABY (WB) C J. sryan-P. Lane 87 
1/10 HIS GIRL FRIDAY (Col) Cd C€. Grant-R. Russell 92 
1/ 19/ 40 1/17 CONGO MAISIE (M-G) CA. Sethern-J. Carroli-R. Johnson 69 
1/17 THE FATAL HOUR (Meno) M = Boris Karloff 67 
HIDDEN ENEMY (Meno) D W. Hueli-K. Linaker 
1/10 REMEMBER THE NIGHT (Par) RD iB.Stanwycl.-F.MacMurray-B.Bondi 93 
a/t MARRIED AND IN LOVE (RKO) RD iA. MarshaililB. Read-P. Knowles 59 
1/17 HE MARRIED HIS WIFE (26th) C J. McCrea-N. Keily-R. Young 82 
WEST OF CARSON CITY (U) w J.M. Brown-B. Baker-F. Knight 
1/31 LION HAS WINGS (UA) D Mz. Geron-R. Richardson 16 
2/14 BRITISH INTELLIGENCE (WB) M _ WM. Lindsay-B. Karloff 90 
1 /28 /40 1/24 LONE WOLF STRIKES (Col) MW. William-J. Perry 66 
LAMBETH WALK (M-G) CL. Lane-S. Gray-S. Hicks 
2/7 PIONEER DAYS (Menc) W # Jack Randall 50 
1/24 WOLF OF NEW YORK (Rep) M_ E. Lowe-R. Hoart-J. Cewan 69 
2/14 SAINT’S DOUBLE TROUBLE (RKO) M_— G. Sanders-H. Whitney-J. Hale 68 
1/10 HIGH SCHOOL (206th) C J.Withers-L.Brown,Jr.-C.Edwards 174 
1/24 GREEN HELL (VU) D__sODd2.:«- Fairbanks, Jr.-J. Bennett 87 
1/10 FIGHTING SIXTY-NINTH (WB) D  4J. Cagney-P. O'Brien 89 
Q /2 /40 2/28 CONVICTED WOMAN (Col) M_ sRz« Hudseon-G. Ford-F. Inescort 65 
1/31 I TAKE THIS WOMAN (M-G) RD _ S. Tracy-H. Lamarr-W. Pidgeon 96 
1/31 CHASING TROUBLE (Meno) D Frankie Darro by 
2/7 ° PAROLE FIXER (Par) M WW. Henry-V. Dalte-R. Paige 57 
1/31 VILLAGE BARN DANCE (Rep) RD R. Cremwell-D. Day-G. Barier eg 
3/6 THE MARINES FLY HIGH (RKO) D R&R. Dix-C. Merris-L. Ball 67 
1/17 MAN WHO WOULDN’T TALK (20th) M UL. Nolan-J. Rogers-R. Clarke 12 
DANGER ON WHEELS (U) D XR. Arien-A. Devine 
2/14 CALLING PHILO VANCE (WB) M  4J. Stephenson-M. Stevenson 62 
2 /9 /40 3/ LITTLE PEPPERS AT HOME (Cel) CCE, Fellows-C. Kolb 67 
2/7 BROADWAY MELODY OF ’46 (M-G) MU F. Astaire-E. Powell-G. Murphy 102 
2/21 EAST SIDE KIDS (Meno) M Vince Barnett 62 
12/27 LIGHT THAT FAILED (Par) DR. Coiman-J. Huston 98 
2/7 VIGIL IN THE NIGHT (RKO) D C. Lombard-B. Aherne-A. Shirley 93 
2/7 LITTLE OLD NEW YORE (26th) RD A. Faye-F. MacMurray-R, Greene 99 
2/14 MY LITTLE CHICKADEE (U) C M. West-W. C. Fields 83 
1/10 GRANNY GET YOUR GUN (WB) CD M. Rebson-H. Davenport 55 
2 /16 /40 2/21 MAN FROM DAKOTA (M-G) RD W. Beery-D. Del Rio-J. Howard 44 
MURDER ON THE YUKON (Mono) M James Newill 
1/24 SIDEWALKS OF LONDON (Par) DC. Laughten-V. Leigh aa 
2/7 SWISS FAMILY ROBINSON (RKO) D_ iT. Mitchell-F. Bartholomew 92 
3/6 YOUNG AS YOU FEEL (20th) C dS. Prouty-S. Byington-J. Valerie 60 
2/21 HONEYMOON DEFERRED (U) DE. Lowe-M. Lindsay-E. Risdon 59 
2/21 A CHUMP AT OXFORD (UA) Cc S. Laurel-O. Hardy 63 
2/28 CASTLE ON THE HUDSON (WB) RD J. Garfield-A. Sheridan-P. O’Brien 16 
2/23/40 2/28 BLONDIE ON A BUDGET (Col) C_SCOPP.. Singleton-A. Lake 12 
2/14 NORTHWEST PASSAGE (M-G) D S. Tracy-R. Young-W. Brennan 125 
2/21 KNIGHTS OF THE RANGE (Par) WR, Hayden-J. Parker-H. Humphrey 706 
1/31 PINOCCHIO (RKO) Cartoon 87 
3/13 THEY CAME BY NIGHT (20th) MW. Fyffe-A. Hulme-P. Calvert 13 
FRAMED (U) Cc C. Moore-J. Downs 
3/1/40 2/14 BULLETS FOR RUSTLERS (Col) Ww C, Starrett-L. Gray 57 
2/21 SEVENTEEN (Par) Cc J. Cooper-B. Field-O. Kruger 16 
3/6 STRANGE CARGO (M-G) D J. Crawford-M. Douglas-C. Gable 111 
LITTLE ORVIE (RKO) CD J. Sheffield-E, Truex-D. Tree 
EARTHBOUND (20th) RD W. Baxter 
2/21 CHARLIE CHAN IN PANAMA (20th) M _éSS. Toler-J. Rogers-L. Atwill 67 
3/13 DOUBLE ALIBI (U) MW. Morris-M. Lindsay 60 
2/28 HOUSE ACROSS THE BAY (UA) RD iJ. Bennett-G. Raft-L. Nolan 85 
2/7 DR. EHRLICH’S MAGIC BULLET (WB) D E. G. Rebinson-R. Gorden-M. Love 103 
3/8/40 3/13 OUTSIDE 3-MILE LIMIT (Col) M Jz Holt-I. Ware 64 
2/28 GHOST COMES HOME (M-G) C A.Rutherford-F. Morgan-B. Burke 78 
HUMAN MONSTER (Mono) M B. Lugosi 
SHOWDOWN (Par) Ww W. Boyd-R. Hayden-B. Wood 
ISLE OF DESTINY (RKO) D W. Gargan-W. Ford-J. Lang 
ZANZIBAR (U) D J. Craig-L. Lane 
: 3/15/40 MEN WITHOUT SOULS (Col) DR. Hadson-J. Litel-B. MacLane 
2/14 YOUNG TOM EDISON (M-G) RD M. Reoney-F. Bainter-G. Bancroft 85 
MIDNIGHT LIMITED (Mono) M  4J.King-M. Reynolds 
2/14 WOMEN WITHOUT NAMES (Par) ME. Drew-R. Paige-J. Barrett 62 
3/6 MILLIONAIRE PLAYBOY (RKO) C J. Penner-L. Hayes 64 
3/13 PIONEERS OF THE WEST (Rep) W _ R.z Livingston-R. Hatton-N. Beery 56 
1/31 GRAPES OF WRATH (20th) D H. Fonda-J. Darnell-J, Carradine 97 
MAKING EYES AT ME (U) MU C. Moore-T. Brown-R. Carle 
REBECCA. (UA) M J. Anderseon-L. Olivier-J. Fontaine 
| 3/13 3 CHEERS FOR IRISH (WB) CD P. Lane-T. Mitchell-D. Morgan 100 
3/22/40 3/6 TOO MANY HUSBANDS (Col) C J. Arthur-F, MacMurray 8@ 
FLORIAN (M-G) RD R. Young-H. Gilbert-R. Owen 
2/28 ROAD TO SINGAPORE (Par) MU _B. Crosby-D. Lamour-B. Hope 84 
PRIMROSE PATH (RKO) D G. Regers-J. McCrea-M. Rambeau 
FORGOTTEN GIRLS (Rep) D L. Piatt-D. Woeeds-W. Gibson 
1/24 THE BLUEBIRD (26th) RO S. Temple-S. Byington-N. Bruce 83 
IT’S A DATE (U) RD __sOD=« Durbin-K. Francis-W. Pidgeon 
VIRGINIA CITY (WB) WE. Flynn-M. Hopkins 
3 /29 /40 DR. KILDARE’s GIRL (M-G) RD iL. Barrymere-L. Ayres-L. Day 
SON OF THE NAVY (Meno) C J. Parker-J. Dunn-M. Spellman 
2/14 THE FARMER’S DAUGHTER (Par) C M. Raye-C. Ruggies-R. Denning 66 
IRENE (RKO) MU_ A. Neagie-R. Milland-R. Young 
GHOST VALLEY RAIDERS (Rep) W_sCOCDS. Barry-I. Andre-L. Mason 
RANCHO GRANDE (Rep) WG. Autry-S. Burnette-J. Story 
FREE, BLONDE AND 21 (2@th) C iL. Bari-J. Davis-H. Wiicexen 15 
11/8 OVER THE MOON (UA) C M. Oberon-R. Harrison-M. Selten 178 
4 /§ /40 3/13 BLAZING SIX SHOOTERS (Col) WC. Starrett-I. Meredith 61 
NEW MOON (M-G) MU J. ™MacDonald-N. Eddy-M. Boland 
TOMBOY (Meno) D 4J.Moran-M. M. Jones 
1/24 ADVENTURE IN DIAMONDS (Par) Ms G. Brent-I. Miranda-J. Loder 72 
COURAGEOUS DR. CHRISTIAN (RKO) D J. Hershoit-D. Lovett-T. Neal 
THE DARK COMMAND (Rep) WC. Trevor-J. Wayne-W. Pidgeon 
STAR DUST (2@th) CD iL. Darnell-J. Payne-R. Young 
HALF A SINNER (VU) D 4H. Angel 
1,000,000 B. C. (UA) DL. Chaney, Jr.-Y. Mature-C. Landis 
4/12/40 MAN WITH NINE LIVES (Col) MB. Karloff-R. Pryor-J. Sayres 
TWO GIRLS ON BROADWAY (M-G) CD L.Turner-J. Blondell-G. Murphy 
COVERED WAGON TRAILS (Mono) W = 4J.Randall-S. Cairnes 
3/6 DR. CYCLOPS (Par) D_ A. Dekker-J. Logan-T. Coley 11 
MY FAVORITE WIFE (RKO) CD iI. Dunne-C, Grant-R. Scott 
VIVA CISCO KID (20th) RD C.Romero-J, Rogers-S. Fields 
3/13 HOUSE OF SEVEN GABLES (U) DM. Lindsay-G. Saunders-V. Price 87 
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THE CHEYENNE KID 


a romance between the hero and a 
femme rancher. ; 

Randall sports cowboy regalia ef- 
fectively without being any great 
shakes as an actor. The acting of 
Louise Stanley, as the girl ranch 
owner, comprises largely of reading 
lines in sing-song fashion. 

Frank Yaconelli is the Mex pal 
of Cheyenne Kid, and good for 
chuckles. Support includes such 
western veterans as Reed Howes, 
Charles King, George Chesebro and 
Kenneth Duncan. Dialog is off-the- 
cob. Edward Kull has chipped in 
with some slick photography. Wear. 








Blazing Six Shooters 
(WITH SONGS) 


Columbia production and release. Stars 
Charles Starrett; features Iris Meredith, 
Dick Curtis. Directed by Joseph H. Lewis. 
Stery and adaptation, Paul Franklin: edi- 
tor, Richard Fantl; songs, Bob Noland and 
Tim Spencer; camera, George Meehan, At 
Central, N. Y., dual. week March 7, ’40. 
Running time, 61 MINS. 


Jef! Douglas........--eeee. Charles Starrett 
Janet Kenyomn.....sseeeeeeeees Iris Meredith 
Lash Bender. ...cccsseseseeesees Dick Curtis 
Bert Karsin...cccccsceessesessseet Al Bridge 
Mark Rawlins.......ee+++> George Cleveland 
Dan Kenyon...ccccceessseeses: Henry Hall 
DGD. 0s coe cccceseceeeeseercessese Bob Nolan 
GROEN. 5s ccceessascess+s5s- Bias BPO 


Sons of the Pioneers 





A Charles Starrett starrer that 
averages up well and contains the 
desired amount of action as well as 
heart interest, Iris Meredith again 
being the femme lead. Where west- 
erns are meat and Starrett is popu- 
lar, which he is in most houses using 
hoss oprys, this one will satisfy in 
every respect. 

Dick Curtis, as the heavy, who 
uses his fists capably and puts up a 
swell fight when the scenario calls 
for that, has found silver deposits 
on a promontory which separates 
two different ranches. His efforts to 
gain control of the property forms 
the basis of the action. A _ lot of 
hard-riding and plenty of shooting 
figure. Some of the horses are 
pushed so sternly that they make 
Seabiscuit look like a plug. 

Miss Meredith is more the accepted 
western type than most, and in this 
particular instance is part owner of 
a ranch with Starrett. In addition 
to Curtis, always good, the support- 
ing players include Al _ Bridge, 
George Cleveland, Henr~ Hall and 
Bob Nolan. 

Sons of the Pioneers, a staple of 
the Starrett westerns, serve as back- 
grounding for western songs written 
by Bob Nolan and Tim Spencer, with 
guitar and other me 

e. 


Rhythm of Rio Grande 


(WITH SONGS) 

Monogram release of Edward Finney pro- 
duction; supervised by Robert Tansey; stars 
Tex Ritter; features Suzan Dale and Frank 
Mitchell. Directed by Al Herman. Screen- 
play by Robert Emmett; songs, Frank Har- 
ford, Johnny Lange and Lew Porter; cam- 
era, Mardel A, LePicard. At Arena, N. Y., 
March 10-11, °40, dual. Running time, 
57 MINS, 





heroics of Tex Ritter, this oats opera 
is trim entertainment, likely to en- 
hance the crooning cowboy’s rep as 
an actor. ‘Rhythm of the Rio Grande’ 
gets away from the long-familiar 
western recipe by introducing sev- 
eral surprise developments calcu- 
lated to keep the audience awake. 
Film starts in the customary 
groove with a Texas cowhand seek- 
ing to avenge the brutal killing of a 
red-headed chum. There’s the usual 


falls for. Then the plot shifts to a 
running chase of the strange Texas 
visitor, a fist battle on the sandy 
desert, and a sudden meeting with 
the long-sought Mexican marauder, 
Pablo. 

It seems Pablo is being blamed for 
a long series of killings and other 
crimes, with a price on his head. Tex 
accidentally stumbles upon his inno- 
cence and a well-hatched scheme to 
divest the valley of ranchers cooked 
up by the local cowboy banditry. so 
they can have a gold mine to them- 
my — 

e usual story developments have 
been handed fresh twists by director 
Al Herman, who makes even some of 
the crazy chases seem plausible. 

Besides showing an inclination to 
become a first-rate thespian, Tex 
Ritter chips in with three songs, best 
of which is ‘Mexicali Moon.’ The title 
song is also oke and a comedy num- 
ber, ‘Pablo, the Mexican Badit,’ reg- 
isters, 

Suzan Dale, a ‘Gateway’ contest 
winner from the southwest, shows 
some promise in the sole femme role, 
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BEUUINs. 5 '9060.68:060500600640.50 050 Suzan Dale 
BUCH... ccccecccecocoecess Warner Richmond 
WM), 6 06bb5 6006666000004 Murtin Guarralaga 
Shorty ..cccccccccccces..---Frank Mitchell 
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and ‘White Flash’ 
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misunderstanding with the girl he | 





Frank Mitchell, as Tex’s aide, fur- 
nishes several comedy moments. 
Warner Richmond, Martin Garralaga, | 
Forrest Taylor and Tristram Coffi | 
head the support. Wear. 











PHANTOM RANCHER 


Lincoln, March 8. 
Colony release of Max and Arthur Alex- 
ander production. Stars Ken Maynard; 
features Dorothy Short, Harry Harvey. Die 
rected by Harry Fraser. Original screen- 


play, Bill Lively; camera, William Hyers; 


editor, Fred Bain; score, Lew Vorter. Ree 
viewed at Colonial, Lincoln, Neb., dual, 
Running time, 61 MINS, 

PRAOMGI). oc cc cccccesceesseses Ken Maynard 
AMM. .ccoccccosccccosceecoccs Dorothy sbhort 
Gopher. .ccccccscccsccces ceccces Harry Harvey 
Collins... .cccccee PTYYETILTT TT Ted Adams 
Luke. .cscce eccccccece eecetece Dave O'Brien 
Parker. ...ee eocccecccccccccces Tom London 
Markham...eeseee evocccccccoess John Elliott 
LOM... ceccccccoce Cocrescoceces Reed Howes 
Raritan. .ccccccccccccccccsccccccoeeve Clark 
Hank... eocccccce eeerccese Karl Matthews 
SOEs .us0oe6ess sareenbeoe cs erTe Taner 





As a six-shooting justice dispenser, 
Ken Maynard rides again in ‘Phan- 
tom Rancher,’ the story of a man 
who inherits not only his uncle’s 
property, but the hatred of his neigh- 
bors as well. Boxoffice measure will 

rallel other Maynard escapades. 

erformance stands at par, but the 
shadowy negative slaps at the tech- 
nical departments. Okay juvenile 
fodder. 

Ken Maynard, upon news of his 
inheritance, comes on the scene to 
hear that the uncle who left him 
a flock of land and farm mortgages 
was a farmer-squeezing land grab- 
ber, pushed from behind by Ted 
Adams, an unscrupulous real estater. 
Maynard, in a | to correct the sit- 
uation, is turn down by all the 
farmers, so he puts on a cap, mask 
and black outfit, with which he be- 
comes a countryside phantom. As the 
mysterious rider he gives each owing 
farmer enough money to pay off the 
mortgage to him, and then in his 
real life role endures their insults. 
Eventually, he uncovers Adams as 
pa 3 real menace, and absolves him- 
self. 

Feminine lead is Dorothy Short, 
with an eye-filling figure. She's in 
but slightly and satisfactory. Harry 
Harvey serves a small portion of 
comedy relief, and Ted Adams, who 
puts the screws to the valley, is in 
easy wading. Lean parts go to Dave 
O’Brien, Adams’ lieutenant; Tom 
London, the sheriff, and John Elliott, 
a rancher, who gets leaded in the 


back in the first reel. Art. 
Pioneers of the West 
Republic release of Harry Grey produc- 


tion. Features Robert Livingston, Raymond 
Hatton, Duncan Renaldo, Directed by Les- 
ter Orlebeck. Screenplay, Jack Natteford, 
Karen De Wolf, Gerry Geraghty, based on 
characters created by William Colt Mac- 
Donald; camera, Jack Marta; editor. Tony 
Martinelli; music, Cy Feuer. Previewed in 
Projection Room, N. Y., March 7, ’°40. Run- 
ning time, 56 MINS, 
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‘The Three Mesquiteers are mop- 
ping up again, and this time, the 
trio, played by Robert Livingston, 
Raymond Hatton and Duncan Re- 
naldo, are saving a group of western 
settlers from. a band ‘of land 
schemers. It’s one of Republic’s bet- 
ter westerners, and a likely dualer 
for kid trade particularly. 

The yarn is pretty obvious, being 
another version of a familiar groove, 
but Lester Orlebeck’s direction and 
generally good performances help to 
attain a stronger stature than usual. 

The Mesquiteers in this pic are 
mostly concerned with a bunch head- 
ed by Noah Beery, which, through 
Beery’s one-man rule of the town, is 
almost enabled to pilfer land from 
the settlers through excessive taxes. 
But it winds up in the usual way. 

The three leads turn in their usual- 
ly fine performances, while Beery, 
in one of his infrequent appear- 
ances of the past few years, heads 
the adequate support. Beatrice Rob- 
erts, a newcomer, has little to do as 
the ingenue lead. 


‘Screen Traveler’s’ 1256 
Suit on Fraud Allegation 


Suit of Andre de La Verre was 
revealed Thursday (7) in N. Y. su- 
preme court against Paul Devlin, 
Nora Eker, Devlin’s wife, Producers 
Laboratories, Inc., and J. T. Cosman, 
when the defendants applied for a 
more particularized complaint. Ac- 
tion seeks damages of $125,000. 

De La Verre, known as the ‘Screen 
Traveler,’ seeks damages for an al- 
leged conspiracy to defraud him of 
his business. He asserts Devlin han- 
dled the business while he was trav- 
eling, and withdrew monies from his 
(De La Verre’s account) to pay for 
operations. Devlin allegedly repre- 
sented to producers and distributors, 
and advertised in trade papers, that 
he had taken over the busjness and 
sought to secure 25% of merchan- 
dise the plaintiff was bringing from 








| France, by telling the Government 


the films were smuggled, the com- 


' plaint asserts. 


— 

















on 














Wednesday, March 13, 1940 





—_— 

















judge to determine whether to grant 
the motion in part or full, or deny it 
in toto. This failing, an application 
for a dismissal of the action is ex- 


No Suit Settlement 


Continued from page 6 


pected to be brought on the grounds | 


of failure to state facts sufficient to 
sustain a cause of action. 

These would seem to be the last 
possible resort of the defendants, and 
all else failing, trial will start on 
May 1. 

Columbia Pictures Monday (11) 
filed its answer to the Government 
interrogatories in the federal court. 
Many answers were confidential, but 
of those that were not it was learned 
that Columbia since 1928 has aver- 
aged 42 features yearly at an aver- 
age yearly cost of $5,663,600. The 
grand total of monies spent on fea- 
tures since 1928-39 was $52,304,300. 
The company from 1930-31 produced 
361 features, costing $2,914,752. 

Sears on Stand 

Gradwell L. Sears, general sales- 
manager of Warner Bros. Pictures, 
Inc.. and president of Vitagraph 
Corp., was examined before trial yes- 
terday (Tues.) by special assistant 
to the attorney-general, Robert L. 
Wright. The examination will be 
concluded today (Wed.). Sears 
traced his career from that of a pro- 
jectionist in 1914, to his present posi- 
tion. 

The executive answered numerous 
questions dealing with clearance, 
very similar to those asked previous 
witnesses. A clash of attorneys 
highlighted the proceedings, with 
Wright declaring: “The witness seems 
to have a lot of difficulty answering 
anything without the aid of counsel,’ 
and the defendant responding, 
through R. W. Perkins, who said: 
‘The counsel for the Government is 
trying to place this industry under 
strait-jacket rules whereas the in- 
dustry is complex. You cannot es- 
tablish an abstract principle.’ 

On March 20 Y. Frank Freeman 
will testify, followed by Spyros 
Skouras and Joe Schenck. 


BALABAN’S CANDOR 
AMAZES PROSECUTION 


Barney Balaban proved tne best of 
the Government witnesses to date, 
answering questions with a candor 
lacking in some of his predecessors, 
and making some statements rather 
remarkable from the U. S. point of 
view. 

Balaban, midway in his examina- 
tion, declared in response to a ques- 
tion that independent operators of 
theatres can purchase product for 
their theatres cheaper than he, as 
head of the largest theatre chain in 
Chicago, Balaban & Katz, and af- 
filiated with Paramount, can, and 
that independents are able to op- 
erate their theatres more success- 
fully financially than can affiliated 
theatres or chain theatres. 

When the Government examiner 
recovered from the shock of this 
bland statement, he demanded the 
reasons for such statements. Bala- 
man declared that theatre conditions 
today are not as good as they were 
10 years ago. The prices paid by 
B&K were established in those days, 
and it is impossible to secure reduc- 
tions. But an indie can get prod- 
uct cheaper, because he can claim 
he will be forced out of business, 
and a major will know that a chain 
cannot use the same excuse. An 
independent operates more cheaply, 
employs less expensive labor and in 
general gets his costs down. The 
major affiliate on the other hand has 
a standard to live up to, which often 
precludes a profit. In several in- 
stances, Balaban declared, he had 
turned over some of his theatres to 
independents for operations, and 
these theatres proved more profit- 
able. It was learned that the de- 
fense will use Balaban’s contentions 
during the trial of the action, and 
will try to prove the major affiliate 
to be in a worse position than the 
independent. 

Balaban was also asked what bene- 
fits Paramount Pictures receives 
from its theatre affiliations. Attor- 
neys for other companies _inter- 
posed the usual objections to this 
question, namely that it was one of 
the ultimate issues of the suit, but 
Judge Thatcher, appearing as coun- 
sel for Paramount, allowed the wit- 
ness to answer. The judge inter- 
posed less objections than any of 
the other counsel in defending its 
witnesses. 


Balaban declared, ‘The relation- 
ship between Paramount and its af- 
filiates is a little different than that 
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members of the same family. We 
hope and expect a little more sym- 
pathetic and tender handling of our 
product. We hope that when these 
pictures are ready for release, the 
theatre organization will be a little 
more careful of the theatre in which 
the picture is placed. 

‘These theatres also represent a 
very large customer for and an as- 
sured outlet for our pictures. The 
profits are also a major factor. In 
most instances I believe that the 
above mentioned hopes are justified, 
and that Paramount is better off for 
having invested in these properties.’ 

Jumping back again to the ques- 
tion of theatres, Balaban was asked 
why, if an independent could op- 
erate more successfully, he had not 
sold his theatres. After howls of 
Objections died down, the Paramount 
president declared that he owed an 
obligation to his stockholders to 
maintain the enterprise regardless of 
whether anyone else can do better 
financially as an independent op- 
erator. As to B&K, Balaban declared 
that its affiliation with Par assured 
it of at least one major source of 
supply, although he said the thea- 
tres never had any difficulty in se- 
curing product, as it paid high prices. 

The other portion of the six-hour 
examination was taken up with 
Balaban tracing his career in the 
industry, and his method of acquir- 
ing and building theatres. The testi- 
mony disclosed that the Paramount 
executive was the pioneer in the 
building of de luxe houses, with all 
modern buildings being patterned on 
the basis of the theatres he erected 
over 20 years ago. 


VOLUMINOUS EVIDENCE: 
LIST 550 INDIE EXHIBS 


The Department of Justice on 
Wednesday (6) served an answer to 
the interrogatories of the major film 
companies on the attorneys for those 
companies, listing so much material 
that all the lawyers confess despair 
of being able to untangle it. Every 
case on the records of the depart- 
ment, covering every phase of the 
suit, is listed. Most important are 
the names of some 550 independent 
exhibitors who will appear at the 
trial of the action as witnesses for 
the Government. These witnesses 
come from every state. 

The Department, In answering the 
50 questions lists hundreds of in- 
stances of alleged coercive tactics, 
over 1,000 franchises and license 
agreements, and 23 independent 
producers. All branches of the suit, 
compiled painstakingly over a period 
of 10 years by the Government, are 
dumped in the laps of the defend- 
ants. The answer totals over 300 
pages. 

It being relatively impossible to 
record the entire answer, unless, as 
facetiously remarked by some of the 
major counsel, it is done in a 15- 
reel serial, the important phase of 
the response is that the 550 witnesses, 
having knowledge of alleged monop- 
oly in 28 key cities, will be called 
on from 28 key cities. 

The U. S. lists 540 contracts and 
documents covering the seasons of 
1934-37 allegedly establishing first 
run monopolies. A list of the 23 
producers excluded from first runs 
in metropolitan first run theatres 
are: 

I. E. Chadwick, Chadwick Pro- 
ductions; Louis Weiss, Weiss Pro- 
ductions, Inc.; Harry $8. Webb, Re- 
liable Pictures Corp.; A. W. Hackel, 
Supreme Pictures Corp.; Arthur 
Alexander, Colony Pictures; Clif- 
ford Sanforth and Harry Spitz, 
Cameo Pictures and Imperial Corp.; 
John N. Hicks, Academy Pictures, 
Ine.; R. N. Like, International Film 
Studios; Leslie Simmons, Excelsior 
Pictures Corp.; Emanuel Cohen, Ma- 
jor Pictures Corp.; Fred Futter, Fut- 
ter Productions, Inc.; Nat Levine, 
Cajo Co.; Maury Cohen, Invincible 
Pictures Corp.; Carl lLesserman, 
Grand National Distributing Corp.; 
Samuel Katzman, Victory Pictures 
Corp.; Boris Petroff, Boris Petroff 
Productions; Harold Lewis, B. F. 
Zeidman Productions; Leo J. Mc- 
Carthy; Edward J. Peskey; Russell 
Mack; Phil Goldstone; E. $8. Derr, 
Crescent Pictures Corp. 

Then follows a listing of 500 odd 
agreements between the defendants 
who are exhibitors and those who 
are distributors. A list of 103 in- 
stances where coercion, through 
threats to build in opposition, with- 
holding of product, purchase of a 
nearby site for purposes of building 
in opposition, threats to purchase an 








of buyer and seller, in that we are equity in a theatre, threats to im- 











pose unreasonable clearance, zoning, 
etc., are also listed. | 


470 CASES OF INDIES 
ALLEGEDLY UNSERVICED 








Then follows a list of 478 cases 
where the Government charges the 
defendants refused to license to in- 
dependents, where affiliates were 
supplied with films and the inde-, 
pendent was not; where an indie| 
was prevented from securing first 
runs; where the indié was placed in 
an inferior position; where product | 
was denied completely. Those in! 
the Greater New York and the New | 
Jersey area are: 

Harry Brandt, William Brandt, | 
Max Goldbaum, Haring & Blumen- | 





Stone, George W. and George N. 
King, Elias Bernstein, John Man- 
heimer, George J. Rudnick, Max 
Leventhal, Michael Meyerwitz, Sam- 
uel and Solomon Strausberg, George 
H. McKenna, A. C. Haymen, George 
Rosing, Max Yellen, Nikitas Dipson, 
Nicholas Basil, William H. Mack, Jo- 
seph Quittner, Thomas Di Lorenzo, | 
Max A. Cohen, Benjamin Knobel, 
Charles O’Railly, Charles Steiner, | 
William Yoost, Benjamin and Jo- | 
seph Bordenaro, Philip Eisenberg, | 
Sidney Dwore, Alex Feltman, Sam 
and Morris S. Silverman, John Gard- 
ner, C. V. Martina, Leonard Rosen- ; 
thal, C. C. Gordon, Frank P. Gra- 
vatt, Samuel and Joseph Varanlow, | 
Jerome and Moe Kridel, Adolph | 
Rettig, Louis S. Rothenberg, Charles 
Morse, Frank Gersten, Max Snider, | 
Monroe Schram, Jacob Unger, Ben- | 
jamin Berkowicz, Charles Robinson, | 
B. Spiegel, Julius Charnow, Aaron | 
Dollinger, Monroe Schram, James C. 
Forgione, Fred W. Falkner, A. Ban- 
non, H. A. Kridel, Myron Robinson, 
John Firnkoess, M. B. Schlesinger, 
B. Tendler, E. Thornton Kelley, 
Howard Lesser, Giaccomo Siccardi, 
Frank Warren, James Rosensohn, 
Benjamin Cohen, Roth Bros., James 
Binkov, A. Nicoletti, Eugene Mori, 
W. E. Smith, Julius Charnow, W. W. 
Farley, Samuel Rhonheimer, Rudolph 
Sanders, Franklin B. and B. Worth 
Dittrich, Gordon Auchincloss, Law- 
rence Bolognino, John Bolte, John 
Connolly, Monroe E. Stein, Benja- 
min S. Moss, Dave Rosenzweig, 
Julius Gulkis, Joseph M. Sider, Ber- 
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. Broadway musical starring Bert Lahr and Ethel Merman. Original story) 
| was written for Mae West on the Par lot, where the producer of the legiter, | 


Buddy DeSylva, first saw it. Instead 


said to have given the studio a slice of the show. This would have no} 
effect on sale of film rights to any other company, as under Dramatist 
Guild rules they must be bid for in the open market. 
too risque for films, which contributed to Par’s abandonment of it, al-} 


though not impossible to adapt. 





Marshall Grant, who was upped to associate producer status at Universal 
recently from story editor, is a former Broadway legit, stock and radio 
He was in the Theatre Guild’s production of ‘Rain from Heaven’ |. 


player. 
with Jane Cowl and John Halliday in 


| the same time as a player in shorts made in the east. 


| Grant joined the story department of RKO in 1936 doing research and 5 
sa78 | went to the Coast a short time later as an assistant to Edward Small. He # 
thal, William M. Farley, Abraham | became eastern story editor of U for a few months early in 1938 and then |? 
| Coast story editor, from which job he was promoted last week. 





Unusual acknowledgement of the work of a story editor is given Bill 
Fadiman, its eastern scenario snooper, by Metro. 
special four-page exploitation brochure entitled ‘The Story Behind the © 
Making of Northwest Passage’ in which Fadiman is lauded for seeing the | m 
possibilities for a picture when he first read the galley proofs of the novel = 
back in 1936. That was prior to Kenneth Roberts’ book’s appearance as a 


Satevepost serial, ‘Rogers’ Rangers’. 


office biggie credit for unearthing important story properties. 
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1935, getting his start in films about |) 


Company has issued a ip 


Customary form is to give a front 


Song hit of same name is being generally credited with boosting Gene a 


Autry’s ‘South of Border’ into one of 


Pittsburgh exhib, Mannie Greenwald, who manages the Barry for Bill 
Skirball, found that out recently when he booked film in for only four 
days in order to get himself back to a Wednesday opening. Came Wednes- 
day and ‘Border’ was hitting top figures for year, so Greenwald announced = 
it would be held through Saturday. Came that time, and biz was still in 
such high gear that house decided to hold it for full second week. ) 





Robert F. Hutchins, 4l-year-old president of the University of Chicago, 
was questioned on the educational value of radio and films at a Chicago 










cowboy star’s biggest grossers. One 


alumni banquet in Fort Worth recently. His answer (based on experi- © 


| ments with both mediums at the University over a period of years) was 

that radio is a valuable stimulus and pix may be used profitably to feed 

information to a student, but that neither is worth much for real education. 
His definition of education: ‘The training of a mind” ~~ 


in 1920 by Cardinal Hayes. Frank C. 





Reports from Paris are that 20th-Fox, with Lee Dickson doing the scout- 
ing, is eyeing four French stars for possible Hollywood chores. 
Michele Morgan, Edwige Feuilliere, Jany Holt and Viviane Romance. The 
latter is dubbed the Gallic Mae West. 


one picture with RKO. 





John J. O’Connor, operating head of RKO theatres, is chairman for the 
second year of the amusement committee division for the annual Catholie 
Charities of New York. Drive is for funds to maintain 216 hospitals, 
orphanages, welfare and other agencies under unified direction, organized 
















Walker, 1600 Broadway, is treasurer. 


They are 


Miss Morgan meantime is set for 








nard Zimetbaum, Louis S. Rothen- 
berg, Charles Morse. ° 

Then follow lists of convenient di- 
visions of film, long-term franchises 
which are allegedly unreasonable, 
instances of forcing independents out 
of business, list of persons having 
knowledge that independent pro- 
ducers have been unable to secure 
proper distribution, stars, featured 
players, directors, personnel, sets, 
and as a result unable to produce 
films of quality. 

406 ‘Violations’ 

A list of 406 exhibitors, upon whom 
allegedly were forced every form of 
coercive tactics listed in the com- 
plaint, is next itemized. This list 
includes independents from every 
state and large city in the U. S. In 
addition there is a list of 132 per- 
sons the Government claims have 
knowledge of block booking, forcing 
of shorts and newsreels, etc. In- 
stances of pooling arrangements in 
21 cities involving 79 theatres are 
then set forth. 

It is interesting to note that many 
important independent exhibitors, 
owning many theatres, and in some 
respects chains of theatres, are 
among the complainants. 

The Department of Justice on sev- 
eral occasions has indicated that it 
plans to break up large independent 
chains with monopolistic buying 
power as well. Now it seems that 
these have joined forces with the 
Government and will testify against 
the majors. The latter claims that 
these independents are ‘ungrateful’ 
and ‘traitors.’ 
what complex state of affairs if the 
Government, if successful in this ac- 
tion, followed up its prosecution of 
the majors with suits against the 
very independent chains which 
helped break up the majors. 


STORY BUYS 


Hollywood, March 12. 
RKO purchased Bartlett Cor- 
mack’s aviation yarn, ‘An Old Chi- 
nese Custom.’ 
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Twentieth-Fox bought ‘How Green 
Was My Valley,’ novel by Richard | 
Llewellyn. ‘ 

Jane Allen sold her mag yarn, ‘A | 
Girl’s Best Friend Is Wall Street,’ to 
Columbia. 


TITLE CHANGES 


Hollywood, March 12. 
’Charlie Chan’s Cruise’ became 
‘Charlie Chan’s Murder Cruise’ at 
20th-Fox., 
Universal switched from ‘Trouble 
in B Flat’ to ‘I Can’t Give You Any- 





‘May 1, 








thing But Love, Baby.’ 
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Lee, Fairmont, Opens May 1 
Fairmont, W. Va.,. March 12. 
The Lee, new house which will 
have seating capacity of 570, will 
probably be ready for opening about 





Columbus Harr is president | 
of the company. 
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in Technicolor 
Starring SPENCER TRACY 
A Metro-Goldwyn-Mayer Picture 
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Miller from K.C. to Mol as U Branch 
| Manager; Theatre-Exchange Moves 

































Minneapolis, March 12. 
LeRoy J. Miller has been trans- 
erred from Kansas City, to Min- 
eapolis as Universal branch man- 
Ager. He replaces Harold B. John- 
on who becomes city salesman un- 
ler a new setup. 





Crown Film Men in Pitt 
Pittsburgh, March 12. 


Crown Film Co. is a newcomer on 
hFilm Row here, having just been or- 
zanized by Max Shulgold, until re- 
tently head of the local and now de- 
funct GN office. The product of 
'Fine Arts, Astor and Screen-craft 
‘nas already been acquired by Shul- 
‘gold, who expects to add the sched- 
ules of at least a couple of other 
‘indie producers to his program. 
Ross theatre, Carmichaels, Pa., sold 
by Melix Patone to John Lund, with 
7 an April 1 transfer. House will close 
then for extensive remodeling and 
modernization, seating capacity slated 
to be increased from 260 to 450. 
‘Lund presently operates in Mather, 
tDaisytown, Bobtown and Marianna. 
. Allen S. Davis resigned as manager 
of WB’s Manor, Squirrel Hill, to go 
jinto furniture biz. For time being, 
‘Jack Kahn, assistant at the Schenley, 
filling the post pending permanent 
appointment within next couple of 
| weeks. ; 
, Joe Lefko, who quit RKO sales 
“here few months ago, hooked up 
‘with same company in Cleveland 
/ under George Lefko (no relation), 
\for whom he used to work in the 
local exchange. ; 
% Leo Abernathy, international pres- 
‘ident of the Billposters’ Union, re- 
elected president of AFL-Pittsburgh 
» Central Labor Union. 





t 





‘port, Pa., from Mrs. Stella Gorris, 
t widow of veteran exhibitor Peter 
* Gorris. Jaffurs took a long-term 
: lease on site from Mrs. Gorris, who 
“has operated house since death_of 
“her husband few months ago. One 
i of the Jaffurs, James, also operates 
© Wilmer in Wilmerding. 

§ Republic has taken a lease here 


Jaffurs Bros. acquired Star, Glass- | 





same time the new house goes up. 
Building starts in March. 

The leave of absence which L. H. 
Gardner, in charge of booking, took | 
from the United Detroit Theatres be- | 
cause of continued ill health, has- 
brought on a whole series of changes | 
throughout the chain. Harold Brown | 
has taken over the booking job, and | 
Dow Thompson, manager of the! 
-Broadway Capitol, moves up as his, 
assistant. 

Rufus Sheperd, manager of the 
Vogue, goes into the Capitol as man- | 
ager; James Easson does likewise | 
from the Alger to the Vogue; James 
Bonnino, assistant at the | 
State, takes Easson’s place at the| 
Alger, and Forest Mountz, second | 
assistant at the Palms-State, steps | 
into Bonnino’s shoes. 





Hellerich to Montana 
Lincoln, March 12. 


Harold Hellerich resigned from } 
Ralph Goldberg Independent Thea- | 
tres, Inc., in Omaha, to go to Mon- 
tana for new show biz venture. 

Ed Sessinghaus, theatre planner 
for the Bob Ballantyne equipment 
company, Omaha, landed the con- 
tract to build new house for George 
O. Monroe, in Kerney, Neb. Em- 
press burned down a month ago, and 
Monroe bought the ground from the 
estate for a new theatre. Monroe 
also has a partnership arrangement 
here on the Colonial, 750-seat action 
house, with T. B. Noble, Jr., and 
Howard Federer. ’ 

Reconstruction of the Liberty here 
by the Nebraska Theatres, Inc.. is 
being held up temporarily, and the 





other house, the Varsity, which is 
to be demolished by the city on a 
condemnation action to open a new 
street, also hanging fire. 





N. Y¥. Personalities on the Move 

Ted Schreiner of Paramount in the 
Jamaica General hospital, Jamaica, 
L. I., with internal ailment. ; 

T. X. Jones, who was in Florida 
recuperating from recent illness, has | 
returned to New York. 

Bob Gillham due back Monday 







































* on quarters formerly occupied by 
4 Grand National and will utilize space 
for storage, inspection and shipping 
* departments, according to branch 
; manager Jim Alexander. This re- 
moves the last film shipping quarters 
from Forbes street, Pittsburgh’s Film 
Row of more than 10 years ago. 

I. T. Sweeney and Eddie Moreels 
have resigned their sales posts here 
with Monarch Pictures. Moreels has 
switched to a candy-selling spot, and 
Sweeney for the time being 2 is 
representing Business Promotion 
Service. 

Briefies: Lew Hepinger, Clairton 
exhibitor: his assistants. Roger Lid- 
stone and Clifford J. Brenton, and 
Jim Madden, Parkers Landing the- 
atre operator, leave next month ona 
motor vacation to Mexico...H. 
Wilt. Livonier exhib who retired re- 
cently after 23 years in the business, 
anxious to get back into harness 
again and scoting for new location 
...Milton J. Engel. brother of late 
Lou En¢el, former film salesman who 
hendled Quality Premiums here, now 
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Menerr in Scuirrel Hill. 


Coast. 


to Pittsburrh. beins 
Canitol in Stubenville. 


niture husiness. 
ter went west. 


building of a new 40-seat theatre in 
Fairdale. Pa.. bv Benny Gugliotta. 
Readv by mid-summer. 
Carmichaels. Pa.. Rose theatre has 
heen rurchased by John Lund from 
Felix Prlone and will be entirely re- 
snodeled. 





Butterfield’s Resort Link 

Detroit, March 12. 
Edward C. Beatty, president of 
Butterfield, was tendered a com- 
munity dinner at Traverse City after 
he announced plans for a new 
theatre, the third to be erected in 
this summer resort center. Con- 
struction will start next month with 
a late summer opening. 

Outlying suburbs of Detroit are 
getting plenty of theatre buildings 
these days with three announced 
within the month for the northwest 
section. The latest is a 700-seater 
for Plymouth with earlier develop- 
ments having been at Birmingham 
and Farmington which have been 
getting a home-building play. 
Latest of the suburban theatres 
will be built by Marry Lush, who 
controls the two Penniman-Allen 
houses, the only ones up to now in 
Plymouth and nearby Northville. 
His present theatre at Plymouth is to 
be remodeled and reseated at the 


with some comnany in Philadelphia. 

Tne Blowitz. veteran manager with 
WB. reassierned to his old house. the 
which he 

® left three vears ago uvon his an- 
mM rounced retirement to go to the 
Blowitz. however. tired of 
inactivity after a vear and returned 
assigned to 


(11) from fishing trip off Florida 
k 


a lot of late, has returned to town. 
Following a tour of western ex- 


urday (9). f 

Eddie Golden, making a swing of 
Monogram exchanges following a 
Coast visit. is due back March 17. 

Thomas Mitchell came on from the 
Coast Monday (11). 

Cress Smith, southern division 
mgr. for RKO, is making exchange 
points in the south and southwest. 





Depinet Drive Starts 


vision manager for RKO, who is 


G.|captain of the Ned Depinet drive, 


held a meeting in Minneapolis yes- 
terday (Tues.) with L. E. Goldham- 
mer, prairie district mgr., and the 
heads of four exchanges under him, 
C. J. Dressell. S. W. Fitch, H. F. Tay- 
lor and H. Woolfe. 

He is having another meeting to- 
day (Wed.) in Milwaukee with W. E. 
Branson, midwest district mgr., with 
whom he will make a tour of ex- 
changes in Bransonr’s domain. Bran- 
son makes headquarters at Chicago. 











Another Italian Filmery 
Di Carlos Bros., operators of Cine- 


changes. Neil Agnew returned Sat-| times during the meeting and there 
|was an outcropping of dissension 
| among the exhibitors themselves. 


Herb MacIntyre, New England di- | 


PROVIDENCE 


(Continued from page 11) 





lobby, with not hard to look at local 
gal modelling. Teaser ads and run- 
of-the-mill gags also resorted to. 


Estimates for This Week 
Albee (RKO) (2,300; 25-35-50)— 
‘Chickadee’ (U) and ‘Witness Van- 
ishes’ (U). House set for good 
$7,500. Last week, ‘Mice’ (UA) and 

‘Chump Oxford’ (UA), same. 


Carlton (Fay-Loew) (1,400; 75- 
$1.10)—"Gone’ (M-G) (2d run). 
Maintaining hefty pace for $10,000. 
Last week (25-35-50) ‘Broadway 
Melody’ (M-G) and ‘Lone Wolf 
Strikes’ (Col) (2d run), fair $2,800. 

Fay’s (Indie) (2,000; 25-35-40)— 
‘Grapes’ (20th) (2d run) and. vaude. 
Stepping along to swell $7,500. Last 
week, ‘Double Alibi’ (U) and vaude, 
fair $6,000. 

Majestic (Fay) (2,200; 25-35-50)— 
‘Castle Hudson’ (WB) and ‘Granny 
Gun’ (WB). Strong enough for good 
$7.000. Last week, ‘Grapes’ (20th), 


sock $12,000, 

State (Loew) (3,200; 25-35-50)— 
‘Strange Cargo’ (M-G) and ‘Ghost 
Home’ (M-G). Cinch team for swell 
$15,000. Last week, ‘Northwest Pas- 
sage’ (M-G) and ‘Blondie Budget’ 
(Col), great $17,000. | 

Strand (Indie)- (2,000; 25-35-50)— 
‘Dr. Cyclops’ (Par) and ‘Peppers at 
Home’ (Col). Campaign should 
help this one to nice $7,000. Last 
week. ‘Parole Fixer’ (Par) and 
‘Knights Range’ (Par), so-so $4,500. 


Trade Evils 


Continued from page 8 

















neighborhood of one of his theatres 
had sent letters to Congressmen urg- 
ing support for the Neely bill and 
that he now has house managers so- 
liciting more such letters. 

Berger made the point that dis- 
tributor controlled circuits are op- 
posing the Neely bill because these 
chains now enjoy its benefits. They 
book only the outstanding releases 
of the various products at their 
neighborhood houses and wish to re- 





tain this advantage over opposition, 
he said. 

The convention went on record | 
unanimously as being ‘wholeheart- | 
edly’ in favor of the measure. Those | 


vil |present also pledged themselves ‘to | 
C. J. Oswald, on the road for Par | 


drum up’ support for it in their sec- 
tions. 
Verbal fireworks exploded several 


| Clarence Kaake, West Duluth, Minn., 
, exhibitor, expressed a low opinion 
is the film business. 

A resolution was adopted attack- 
|ing percentage pictures as ‘unfair,’ 
| demanding their elimination and in- 
| structing officers to urge exhibitors 
| to refrain from buying them, but the 
|effort to commit those present 
|against their purchase was squelched. 
By ‘sticking together,’ Twin City in- 
' dependents have been able virtually 
|to lick percentages and force the 
| distributors to sell flat, it was as- 
serted. If country exhibitors ‘work 











a long distance telephone conversa- 
tion with Willie Bioff in Chicago. 


Buzzell’s letter to Freeman fol-: 


lows: 

‘The committee representing the 
Conference of Studio Unions not 
having heard from you concerning 
the subject matter of our negotia- 
tions which began on Feb. 15, 1940, 
presumes that the subject matter has 
been abandoned by your association. 

‘There are a number of matters 
that those whom we represent feel 
are of sufficient magnitude to war- 
rant discussions with your associa- 
tion. 

‘These have to do with certain 
conditions that are existing in the 
studios which our constituents feel 
need remedying and the establish- 
ment of contractual relationships 
with severa! groups with whom that 
relationship does not now exist. 

‘We are, therefore, writing to ask 
you to arrange far a mecting of the 


| committee and your association for 


the purpose of opening negotiations 

and laying the groundwork for dis- 

cussion of these various subjects.’ 
Conference leaders stated they 


|would demand immediate recognition 


of three new crafts affiliated with 
the group. These are the culinary 
workers, first aid employees and 
building service workers. They also 
are expected to demand that the re- 


ij}cent 10% wage tilts be extended to 


cover members of these three unions. 

Technicians Local 728 of the In- 
ternational Alliance of Theatrical 
Stage Employees has adopted a reso- 
lution providing for rotation of work 
hours in the studios. This means 
that men called on the afternoon 
shift one day will be switched to 
the morning shift if called back the 
next day. 


Producers Tackle Payoffs 

The Producers Association this 
week will take up for discussion a 
report of the Screen Actors Guild on 
alleged job buying by extras. The 
report, prepared by a squad of for- 
mer G-men under Edwin N. Ather- 
ton, is reported ‘to be packed full 
of dynamite.’ A leader in the SAG 
stated the report detailed cases 
where cash money was paid for film 
jobs and others where gratuities 
were passed ‘with such frequency 
as to constitute bribery.’ He inti- 
mated that the producers would be 
given a reasonable time to clean up 
the situation, but that if they failed 
to act the SAG would demand a 
complete shakeup of the Central 
Casting Corp. personnel. 

The American Guild of Variety 
Artists and the Amusement Agen- 
cies Employee Union are feuding 
over the franchise proposal of the 
AGVA. The agents union objects to 
a limitation of 10% on commissions. 
They claim this is okay for steady 
jobs, but insist that no limitation 
should be placed on casual em- 
ployment. The AGVA has turned 





together similarly,’ they, too, can 
|SmMash percentages, speakers de- 
clared. 

| Exhibitors squawked about free 
|shows and the showings of 16 m.m. 
pictures in Twin City taverns and 
| night clubs. 

| It was urged that a telegram be 
; sent to Jimmy Roosevelt stating that 


down a request of the AAEU that 
AGVA franchises be issued only to 
members of the union, 

The Producers executive commit- 
tee will go into a huddle Thursday 
(14) with representatives of the 
Screen Set Designers and the Screen 
Readers Guild. Both groups asked to 


‘ n O.. where 
he’s sinre been stationed. He succeeds 


citta theatre on 8th avenue, N. Y.,| if he carries through his plan for 
have taken over the Filmarte, West | ; ; 
58th street, N. Y., formerly run by | releasing 16 m.m. pictures through 





Allen Davis. resigned to go into fur- 


Plans have been comonleted for 


At nearby 


Jean Lenauer 


renamed the Fine-Arts. 





2 More in Northwest 
Portland, Ore., March 12. 

Picture biz in the Pacific North- 
west continues to expand. Construc- 
tion of two new houses announced 
last week for Clarkston, Wash., and 
Lewiston, Idaho. 

Frederick Mercy of Yakima will 
build the Lewiston house. 





Grainger Back in N. Y. 

James R. Grainger, prez of Re- 
public, returned to New York yester- 
day (Tuesday) following a swing 
around the country to hold quarterly 
district sales meetings. He’s been 
; one about a month. 
' Grainger visited company’s south- 
‘ern exchanges on the way home. 





Brock’s Berth 
; Detroit, March 12. 
Replacing Eddie Jacobson, who 
went with Krim Circuit as manager 
of the Harmony, William Brock. 
former manager of the Majestic. 
takes over the Rainbo for Broder 


chain. 


| 
| Bob Hickey with RKO in Chi 
Chicago, March 12. 

Bob Hickey appointed midwest 








| press rep, with headquarters in the | 


| local exchange, for the RKO Radio 
' pictures, 


jor Weamah films. | Jot machines Northwest exhibitors 
It was Davis who | Policy will be Italian pictures. The | will refuse to buy his feature produc- 
originallv renlaced Blowitz when lat- | Cinecitta is another Italian filmery. | UNS. 

The 800-seat theatre on 58th will be | 


Bill Elson pointed out that such 
}a telegram would constitute ‘force’ 
}and might involve the organization in 
difficulties. Others called attention 
| to the fact that Roosevelt has come 
'out in the Neely bill’s favor and is 
close to his father ‘who still is 
| President.’ The body finally decided 
to refer the matter to Abram F, My- 
ers, national Allied States’ counsel, 
for advice. 

Several exhibitors charged that, 
‘contrary to promises,’ major com- 
panies are forcing the buying of 
shorts and newsreels. The aboli- 
tion of such forced buying was de- 
manded. 

Much ado was made of the fact 
that 20th-Fox is allowing only 10% 
cancellation and two telegrams were 
sent to Herman Wobber, salesman- 
ager, demanding that he instruct his 
local representative to grant 20%. It 
developed that 20th-Fox contracts 
| Specifically provide for only 10%, 
| but the independents contended that 
|; at the time they signed the contracts 
| they were promised that they would 
|receive whatever cancellation privi- 
lege was finally adopted by the com- 
| pany and that Wobber has announced 
the 20% as applicable to contracts 
with an average of $100 and under. 
The indies voted to hold another 
| convention here.in May to put the 
district unit plan into effect. 





talk directly with the producers 
when they were unable to reach an 
agreement with the producer labor 
contact office. 

The Readers are demanding a 
minimum wage of $45 weekly, with 
a classification of special readers at 
$55. The producers have offered $40, 
but have nixed creation of a special 
reader classification. The Set De- 
signers are asking for an increase 
from $1.70 to $1.78 an hour, which 
would give them the same wages for 
42 hours that they now receive for 
44 hours. 


Ask Dies Ouster 


Removal of Congressman Martin 
Dies of the House Committee in- 
vestigating un-American activities 
is urged in a wire sent to the 
Speaker of the House and President 
Roosevelt. The wire based on Liberty 
magazine articles by Congressman 
Dies dealing with alleged Commun- 
ism in Hollywood, follows: 

‘Whereas, the executive board of 
the Screen Writers Guild, in behalf 
of the 800 picture writers whom it 
represents, while recognizing the 
right of the House of Representa- 
tives of the United States to appoint 
any committee to conduct any in- 
vestigation in pursuance of its con- 
stitutional powers, nevertheless 
energetically insists that any such 
investigation be carried on in ac- 
cordance with the spirit of the Con- 





stitution and the Bill of Rights, 
‘Whereas, Congressman 


10% Tilt a ‘Dead Issue’ 


Continued from page 7 


Martin | 








in our opinion, acted improperly in 
writing articles for magazine publi- 
cation and in making statements to 
the press in which he gave opin- 
ions, made comments and revealed 
prejudice and bias upon matters re- 
lating to the motion picture indus- 
try, which are later to be investi- 
gated by the House Committee of 
which he is chairman, and 

‘Whereas, Congressman Dies, by 
making both positive and negative 
recommendations as to the subject 
matter of motion pictures while he 
held such official position, was in 
effect constituting himself a political 
censor of motion pictures, and 

‘Whereas, by such action Congress- 
man Dies, has in our opinion, dis- 
qualified himself as an impartial in- 
vestigator of alleged un-American 
activities in the motion picture in- 
dustry, 

‘Now, therefore, be it hereby re- 
soived that the House of Representa- 
tives be, and it hereby is, respect- 
fully urged to remove Congressman 
Dies from the aforesaid committee 
and to appoint in his stead a mem- 
ber of the House of Representatives 
who will conduct the aforesaid in- 
vestigation in accordance with the 
established rules of fair inquiry.’ 


Bioff 
Continued from page 7 


ployees when George E. Brown was 
elected president in 1934, and that in 
1936 he went to Coast, where he de- 
cided to headquarter and reside. 

Attorney Flays Horner, Olson 

Defense attorney Abe Marovitz, 
who appeared in court on a crutch, 
took a swipe at Governor Henry 
Horner of Illinois for being ‘too weak’ 
to refuse to issue the requisition for 
Bioff’s extradition from the Coast; 
and also slapped at Gov. Culbert 
Olson of California for ‘lacking the 
courage’ to resufe extradition. He 
insisted that pressure had been put 
on Gov. Olson by the Congress of 
Industrial Organization. 

In making his plea for his client 
Marovitz insisted that the original 
case of pandering was a frameup in 
the first place; that Bioff believed 
that he had won his appeal from his 
conviction; that Bioff is completely 
rehabilitated; and that the case was 
allowed to rest until Bioff had 
reached a position of power in west 
coast labor parleys, when the mat- 
ter was broken open deliberately on 
the eve of important wage confer- 
ences with picture producers. 


Disbarred Atty.’s Testimony 

Unexpected testimony was made 
by Morris Green, who was Blioff’s 
attorney in 1922, but now disbarred. 
Green testified he had been brought 
in as counsel for Bioff by Jack Zuta, 
onetime reputed vice lord on the 
westside, and who was a silent part- 
ner in the place where Bioff was ar- 
rested. Zuta was later murdered, 
Green stated that Zuta came to him 
some time after Bioff’s conviction and 
told him he was giving the cast to 
the office of Charles and George Bar- 
rett, now deceased, but at that time 
high in Republican politics. Green 
said that he was told to go to the 
Barrett office and there one of the 
girls gave him a release of the bond 
on which Bioff had been out of jail. 

Explanation Request Unheeded 

Judge Prystalski throughout the 
hearing continually asked for an exe 
planation of how the bond was re- 
leased and how Bioff managed to es- 
cape serving his term. But at no 
time was this point ever clarified. 

Hearing was closed by a half- 
hour plea by attorney Marovitz who 
asked for Bioff’s release on the 
grounds that he had been completely 
rehabilitated, has been in gainful oc- 
cuptation since 1922, and that if he is 
sent back to the Bridewell he will 
likely come out broken in health and 
in spirit and may have to go on 
relief, 

Marovitz painted a picture of 
Bioff as a man who has overcome 
great obstacles of environment and 
a bad start to reach a high point 
and that society could not benefit by 
sending this man back to prison. 
Marovitz said that governors had re- 
fused to send men back to prison 
who had been convicted of murder, 
while Bioff was guilty of only a m!s- 
demeanor, 


COL. EXECS NORTH, SOUTH 
Harry Cohn and Nate Spingold of 
| Columbia Pictures return to N. Y. 
;from month’s vacash in Florida 
next Tuesday (19). Jack Cohn, v. p., 
expected about a week later. 

Hal Hodes, exec assistant to Jack 























Dies, chairman of the House investi- |Cohn, left Saturday for St. Peters- 
gating un-American activities has, burg to be gone until March 25. 
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New Jersey Assemblyman Wants Public Protected 


Against Air 


Trenton, March 12, 


Assemblyman Peter P. Artaserse, 
of Hudson County, has introduced 
in the New Jersey Legislature a bill 
asking $25,000 for the State Attorney 
General to finance a campaign 
against certain small loan company 
radio broadcasts tending to ‘defraud, 
mislead or deceive’ the public. The 
measure would authorize Attorney 
General David T. Wilentz to employ 
investigators, commentators and lec- 
turers and to use any radio station 
in the State in an attempt to coun- 
teract advertising which he construed 
to be against public interest. 


‘The purpose of this bill,’ said Art- 
aserse, ‘is to expose the vicious prac- 
tices of the small loan racketeers in 
soliciting loans by the use of radio.’ 
In a companion statement the leader 
of the 10-member Hudson delega- 
tion in the House said: ‘Every home 
in which there is a radio has been 
bombarded through the medium of 
the loud speaker by announcements 
emanating from the lips of slick 
salesmen and promoters, intent on 
convincing the people of this State 
of the ease with which they may 
obtain loans of $300 or less, Every 
type of rosy picture is presented to 
make it attractive for people to run 
themselves into debt. Nothing, how- 
ever, is ever said about the interest 
they have to pay on these notes; 
nothing is said about the fact that 
they have to pledge their furniture 
as collateral; nothing is said about 

utting up life insurance policies and 
ears Be away their securities for 
these loans.’ 


STANCO DROPS 





Solicitation 
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term throughout the speech he made 
to the gathering. 

‘Television’ is considered unsatis- 
factory because it doesn’t make the 
link to radio (i.e., Radio Corp. of 
America) clear and because the word 
tele also is used for other means of 
communication, notably the common 
designation, America Tel and Tel. In 
the case of its commercial message 
service the Sarnoff firm uses ‘radio- 
gram,’ which is an obviously ideal 
description. 

While the campaign to change to 
‘radiovision’ has thus reached a semi- 
Official status, it is foreseen that it 
will be no simple task to re-educate 
the world at large, and newspapers 
and magazines in particular, to use 
the new word. 


Money For Being 
Nice on Streets, 








In conjunction with a radio pro- 
gram starting Mach 19 sponsored by 
them on WMCA, N. Y., Manhattan 
Pontiac dealers will have a ‘Musical 
Safety Patrol’ car cruising the 
streets of New York looking for safe 
automobile drivers who will be 
awarded with a $25 check. Six 
drivers each week, three men and 
three women, will be decorated each 
week. Radio program will air Tues- 





15 STATIONS 


Stanco Products will drop 15 out of 
its list of 51 stations April 1 and 
likely resume on the same outlets in 
the fall. Concerned is the spot cam- | 
paign which links the serials, ‘Meet | 
Julia Blake’ and ‘The Career of Alice | 
Blair,’ for 10 quarter-hours a week. | 

In the winter the shows plug Mis- | 
tol, Nujol and Daggett & Ramsdell | 
cream and for the summer Flit is | 
substituted for Mistol. One of the} 
reasons for the forthcoming economy | 
move is that the cost of the basic in- 
gredient in Flit, parathean, which is | 
imported from China, has gone so | 
high that there is little, if any, profit 
to be had out of the insecticide. 


| 
} 


Kaltenborn Starts May 21 | 
For Pure Oil on NBC 


H. V. Kaltenborn starts his series | 
for Pure Oil on a mixed NBC hook- | 














up May 21. The schedule will be | 
Tuesday, Thursday and Saturday, | 
7:45-8 p.m. 


Leo Burnett Co. is the agency. | 





MYRON KIRK WEST 


Will Stop Off Coming Back on Fal- 
staff Beer Locals 





| 


Myron Kirk, of Sherman K. Ellis. 
& Co., flew back to the Coast Fri- 
day (8) to complete his film name 
testimonial tieups for Calox tooth-| 
powder. He will stop off on his 
way east in about 10 days to look 
over the radio obligations that Fal- 
staff Beer, one of the agency's 





accounts has with several midwest | 
stations. | 





Travis Ingham to Florida 

Travis Ingham, has resigned as one 
of the writers of ‘The Human Ad- 
venture,’ CBS sustainer out of Chi- 
cago, and has gone to Florida for a 
vacation. 

He’s brother of Katherine Brush, 
the novelist. 


'KTSW, Emporia; : 
, KVGB. Great Bend; and Don Davis, 


day-Thursday-Sunday 7:30-7:45 p.m. 
with one woman and one man winner 
announced each program. Talent for 
the time will consist of baritone 
Siggy Lane and Lee Grant’s band. 

Awards will not be handed to the 
drivers at the time they are spotted 
for them. License numbers will be 
read on the air and checks forward- 
ed. Some may make personal ap- 
pearances later. 

Up to several years ago the New 
York Journal-American made sim- 
ilar awards for safe chauffering, 
making presents of new year’s li- 
cense plates instead of cash. 


KANSAS REGIONAL SET; 
LOOPED TO MUTUAL 


Wichita, Kan., March 12, 


So-called Kansas State Radio Net- 
work was formed here last week 
and will be affiliated with Mutual 
after March 16. Following day Kan- 
sas network will be on nation-wide 
salute program from 9 to 9:30 p.m., 
when the network presents the 
Lindsborg, Kan., Messiah. 

Outlets of new regional network 
will be: KSAL, Salina; KTSW, Em- 
poria; KVGB, Great Bend; KMBC, 
Kansas City; and KFBI, Abilene, after 
it is moved to Wichita and ready for 








| operation about May 1. 


Attending organizations meeting 
here were: H. K. Lindsley, Herb 


| Hollister and K. W. Pyle, represent- 


ing station KFBI; R. J. Laubengayer 


l'and N. E. Vancer, KSAL, Salina; 


S. B. Warren and K. W. Trimble, 
Helen Townsley, 


WHB, Kansas City. 





Most of these obligations involve 


baseball broadcasts. GIL RALSTON’S QUICK TRIP 


Gilbert Ralston, a program man- 
‘ager for the Compton agency, made 
a quick trip to Chicago last week to 
look over three of the shows he 
handles which originate there. They 
are ‘Mary Marlin,’ ‘Guiding Light’ 
and ‘Right to Happiness.’ 

He also has charge of ‘The 
| O’Neills,” which airs from New York. 


Newest Payoff 
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SET-CHEWING = 
§ RIDICULOUS 


Metropolitan’s Singers Give 
First Telecast from Radio 
City, N. Y., and the Results | 
Are Only Occasionally 
Passable 
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CAMERA DEADLY 





By EDWARD SMITH 


The first U. S. A. television broad- 
cast of Grand Opera took place Sun- 
day (10), from a stage at NBC in 
Radio City and under the auspices 
of the Metropolitan Opera Co. The 
telecast proved that as yet, and prob- 
ably for quite -some time to come, 
Grand Opera does not lend itself to 
visual presentation on the air. 


The telecast was conducted in con- 
junction with the Met’s drive for 
$1,000,000 to purchase its present 
home. The program was continually 
spotted with appeals for money 
from Gene Hamilton, the announcer, 
and Edward Johnson, general man- 
ager of the Met, who acted as com- 
mentator. With fewer than 1,000 
television sets in existence this ap- 
peal couldn’t produce much. 

The program presented consisted 
of two parts, the first being the usual 
concert platform presentation with 
the singers appearing in formal 
dress, and the second a much abbre- 
viated version of ‘Pagliacci’ in cos- 
tume. 

From a television standpoint, the 
first portion of the program was the 
best. It is unfortunate, but true, 
that motion pictures has injured 
television’s chances. The screen has 
led the public to expect good act- 
ing, and some degree of good looks. 
Most opera singers are too mature 
for the snakehips camera silhouette. 
The Met went to some lengths to 


—+ 


Drug Store Chain Spending $2,400 





Weekly for News on 


Sunday on BBC 


Continued from page 3 














channel transmission operated since 
September. 

BBC has now gone into a new 
phase by which the troops will get 
radio material 12 hours a day on a 
special wavelength, as against the 
evening programs operated in re- 
cent weeks on an _ experimental 
basis. 

Revolutionary move indicated by 
the first programs is inclusion of a 
variety show on Sundays, with the 
day filled out by light recordings of 
Paul Whiteman and Irving Berlin 
numbers, theatre organ, musical mix- 
tures and a repeat of the big Satur- 
day vaude bill. 

Change of policy followed a trip to 
the Maginot Line by F. W. Ogilvie, 
BBC director-general, when he 
sought on-the-spot info from the 
troops. 


Defer to S.P.C.A.; 
CBS Rules Out 
Bullfighter 


Columbia’s program acceptance 
department last week put thumbs 
down on the use of Sidney Franklin, 
the bullfighter, for a guest shot.on 
the Bob Ripley-Crown Cola show. 
Ripley wanted to pick up the Brook- 
lyn toreador from a lower California 
bull ring as part of a believe-it-or- 
not item framed around Franklin’s 
career. 











use singers who were most nearly 
photogenic, but in comparison to 
what the screen has led the public 
to expect, the results were miser- 
able. Asa straight concert program, 
the spectator was less ill at ease, al- 
though the sight of wide open 
straining mouths, and stretched neck 
cord muscles, brought murmers of 
disapproval and a tendency to laugh- 
ter. 
Camera Trouble 

In the ‘Pagliacci’ presentation, the 
lack of an adequate size camera 
forced the focus into a 10-15 foot 
dimension, causing any action on the 
tiny screen to be considerably lost. 


The network’s frowner explained 
that the last time Franklin was on 
the air there were a lot of com- 
plaints from members of the Society 
for the Prevention of Cruelty to 
Animals. 


JOHN CARLILE HEADS 
COURSE AT ALABAMA U. 


John S. Carlile, for many years 
(until some months ago) production 
manager of the Columbia Broadcast- 
ing System in New York City, has 











The exaggerated scenery-chewing 
opera-style acting of the singers | 
seemed a throwback to the silent 
days of the screen. 

The first portion of the program | 
was presented against a silver cur- | 
tained backdrop. The second por- 


(Continued on page 28) | 


taken up residence in Birmingham, 
Ala. His health is entirely restored. 


Carlile becomes head of a new de- 
partment of radio instruction estab- 
lished at the University of Alabama. 
He is already the author of a com- 
prehensive textbook on the subject. | 





Tompkins Expresses BMI's Optimism | 


| 
| 





$1,226,225 Now Pledged 


ASCAP Foe 


Washington, March 12. | 
Following appointment of new, 


general manager of Broadcast Mu-| posers 


| 
by Broadcasters to Back) 


popular appeal is not, in my opinion, | 
limited to those few hundred com- | 
who today have the full 








sic, Inc. (VarteTy, March 5), Merritt! benefit of popularization by radio 
H. Tompkins, the gent in question, | and who are selected not on the basis 
expressed confidence in success of; of inherent merit, but because their 
the venture to start April 1 under-| works have been published by a 
written by 276 stations with another! small group of popular music pub- | 
102 pledged to purchase stock./ lishers,’ Tompkins keynoted. 
Latest count shows purchases and BMI will draw on_ previously | 
promises amounting to $1,226,225. | neglected classical and _ standard 
Assailing ‘the present situation in| works. While plans have not crys-| 
the broadcasting industry’ and la-, talized, Tompkins said the industry | 
menting over excessive repetition in| concern will not limit its transac- | 
programming, Tompkins was certain | tions to individual writers and tune- | 
that ample supply of new musical/ sters. Contact will be made with 
compositions can be obtained and) publishing houses, transcription com- | 
that greater diversification of pro-; panies, groups and associations, not 
grams will be one of the major, only here but abroad, he said, and 
benefits from the enterprise. | both full and part-time jobs will be 
‘The ability to write music with: givea to arrangers and creators. 





Five Stations 


Detroit, March 12. 

Series of 123 five-minute news- 
casts weekly over five local stations, 
bankrolled by Cunningham’s drug 
store chain and believed to be largest 
local radio deal ever completed in 
Detroit, will cost in neighborhood of 
$2,400 per week or $125,000 during 
life of year’s contract, it’s reported. 
Series starts next Sunday (17). Set 
by Simons-Michelsen agency, Detroit. 


Actual time consumed by the 123 
newscasts will be 705 minutes per 
week, or 36,660 minutes during the 
year’s contract. Five-minute news- 
casts total 111 per week, with six 
others being of 10 minutes’ duration 
and six others of 15 minutes each. 
Broadcasts, handled by regular news- 
casters on various stations, will 
cover from 6:15 a. m. to 10 p. m 
daily during six days of the week, 
with Sunday sked of one or two 
newscasts on each station. 


Straight news is to be given on 
programs, with Cunningham’s stres- 
sing nationally advertised products 
in brief announcements, Drug chain 
which operates about 75 stores in 
Detroit area, is putting strong mer- 
chandising promotion behind news- 
casts, each store carrying streamers, 
stickers, cards, etc. Ether copy will 
be prepared by Glenn Kyker, of 
Simons-Michelson’s radio departe- 
ment. 


Broadcasts have been allotted to 
various stations as follows: CKLW, 
37 five-minute newscasts per week; 
WXYZ, 30 per week with six of 10 
minute duration; WWJ, six per week, 
all 15 minutes each; WJBK, 25 five- 
minute ones per week, and WGAR, 
— 25 five-minute newscasts per 
week, 


AYER READIES 
A.T.&T. SERIES 


American Telephone & Telegraph 
Co. unfolds its institutional series on 
the NBC-red April 29. It will be the 
Monday night 8 to 8.30 period with 
the hookup consisting of more than 
70 stations. In the cast will be 
James Melton, Francia White, an 
orchestra of 57 pieces under Don 
Voorhees’ direction and a mixed 
chorus of 14 voices. 

N. W. Ayer is the agency. 














JESSEL OFF VITALIS 


Will Exploit His Own Product Over 
Radio Later 











Georgie Jessel quits the Bristol 
Myers-Vitalis spot on the NBC-red 
Thursday nights with the April 4 
broadcast. With him will go the va- 
riety routine that has been connected 
with the product for the past three 
years. The account proposes to use 
a serial sketch in the half-hour pe- 
riod instead, having bought ‘Mr. Dis- 
trict Attorney’ from NBC. It goes 


| off Pepsodent March 24. 


Jessel figures on returning to the 
air in the fall with a show that will 
exploit his own product, Sayta. 
Meanwhile he will be busy produc- 
ing the Ben Hecht picture at the 
old Biograph studio in the Bronx, 
Se 


Leith Stevens’ Ford Series 


Hollywood, March 12. 
Leith Stevens will wield the baton 
on Ford summer music series during 
layoff of symphonies. 
He is currently directing the musie 
on Edward G. Robinson’s ‘Big Town.’ 


‘Annie’ on 85th Station 


Youngstown, March 12. 
Wander Co.’s ‘Little Orphan Annie’ 
now heard over WFMJ, Youngstown, 
Making a total of 85 Mutual stations. 
B-S-H is the agency. 
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STANDARD OIL BEFORE U. S. SUPREME C'T|."s'2 2 (NBC LIBRAR 
CITES INTERIOR DEPT. SHOW AS ‘UNFAIR’ 222 
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Staffers to Articulate 





Sterling Fisher, CBS director of 


HAS 11,000 


education. It’s one of two volumes 








. Ickes’ Radio Section‘ Has Had Uncomfortable Period 
Since Oilmen Opened Attack on ‘Bureaucratic 
Propaganda’ 





Such a Business ! 





Philadelphia, March 12. 
Lou Gross, WPEN'’s director of 
Jewish programs, has his trou- 


which Whittlesey House has taken 
for publication. 

‘Radio Production,’ by Earle Mc- 
Gill, CBS director, will be issued 
next week by Whittlesey House. 

Margaret Lewerth, CBS. staff 


ITEMS 


The library of NBC at Radio City, 
New York, now consists of 11,000 








bles. Last Wednesday he was 
conducting his program of Yid- 


° ( * 
Washington, March 12. nee that its central figure (Sec dish recordings. They consisted 


retary Ickes) was depicting a ju- 


scripter, is authoring a light spoofing 
expose about the position of women 
in the production end of radio. She 
is currently writing ‘The Human Ad- 


book, magazine and pamphlet items, 
This is believed to be the largest 
source of printed material about ra- 


The House of Representatives on 
; Thursday (7) adopted a resolution | dicial character.’ 

: put by Ed V. Gosset, Texas Demo- Single reference to the Mutual 
crat, expressing disapproval of ‘prop- program was made on the house floor 
agandistic’ broadcasts by a govern- | by Robert Rich, Pennsylvania Re- 
ment agency. This was in further, publican. Rich complained that ‘if 
reference to the Department of In- the secretary’s report is not intel- 
terior’s use of radio facilities to ad- ligent enough to the American people 
vance the Cole oil conservation bill. | and we have to go out and dramatize 
Originally brought to focus by the it so they will know what they are 
blast of Russell B. Brown, general , talking about, then I suggest we pay 
counsel of the Independent Petro- | more attention to our schools so that 
leum Association of America, the our people will be educated to un- 
whole matter has occasioned much derstand a report of the secretary 
discussion and some embarrassment or else have the Secretary of the In- 
here in Washington. terior make a more intelligent re- 


Brown’s speech was inserted in the port.’ , ; 
Conzressional Record Friday (1) by| Pennsylvanian, however, missed 
Rep. Wesley Disney, Oklahoma Dem- | the fact that the ‘dramatization’ was 
ocrat, and was referred to by Gos- | Part of a U. S. Supreme Court pro- 
gett, on the floor of the House, as | ceeding, and evidently had not read 
one of several Interior Department | the program which he criticized. 
broadcasts that would ‘rival Orson| Interior Department programs re- 
Welles’ melodrama on the ‘Men ceived considerable berating during 
from Mars.’ A much stiffer amend- | the period in which Taber and Gos- 
ment, introduced by John Taber, Re- | sett waited for action on their 
publican of New York, w: defeated | amendments. Department's radio 
by a standing vote of 107 to 73.|Section was denounced as ‘bureau- 
Taber asked for complete abolition | cracy at its worst’ and ‘one of the 
of the Interior Department’s radio , worst outfits in the Government of 
section—which he claimed was cost- | the United States, absolutely irre- 
ing taxpayers $21,660 a year—plus | sponsible and absolutely without any 
the rubbing-out of the ‘useles: item’|regard for the law,’ by the New 
of propaganda and pvblicity ($72,- | York Republican. 

000), the photograph division ($12. | Gossett—whose amendment went 
520), and the National Power Policy | through with only a few voices 
Committee ($55,560). | Numerous | raised against it—softened his ap- 
members who might have imposed | Proach to the problem by assuring 
one death sentence on the radio sec- | the Congress that he came ‘not to 
tion were known to have voted ‘attack...but to protect’ the Interior 
against the $185,000 slash because of | Department and the Congress from 
Taber's inclusions of other sections. a howe d pwd pty ye * > 

Standard Oil Case | cal broadcasts paid ior out of the 

House vote came as the Interior | nt ail cco aaa rag sea 2 
Department was upset over recent | available in the Interior Department 
publicity given to crtain of its Pro" appropriation for the office of the 
at tins Reasbins® (Coaleon secretary shoulc ‘used for the 
iWhat Price America? eferred to proadeast of radio programs designed 
United States Supreme Court a, |e or calculated to influence the 
denly appearing in the picture foewr pe! — < ony legislation 
through Standard Oil of California | “Tne “amendment ‘realy’ oes not 
(et al.), in a suit against the United |) jean anything’ Sea Tohneen, Dome. 
Siates . America, ro. - an | crat. of "“Obinhkema ‘Ssahenad Han- 
“‘appenc ix’ to its peti ion or re hear- dling the Interior Department nol 
ee eats gt venga: | Propriation bill, Johnson explained 
over Mutual Jan. 8 1989). This was | {22', he appropriations. committee— 
a ‘dr: matization’ of Secretary of In- LAB she nage: Be mg is gc fee] 
— Harold L. Ickes’ annual report. | the Gossett Pore, wing dine 

ckes was represented as crowing . Sah 
over his victory in the Elk Hills oil scan tata dt ee cee le _ 
case while the litigation still pended tack delivered two weeks ago during 
in the courts. the oil hearings—was somewhat 

_Congressional critics of the Inte- | cheered by kind words from William 
rior Department programs muffed P Cole, Democrat, of Maryland, re- 
their chance on the Elk Hills broad-' garding its less-propagandistic ef- 
cast because the Standard Oil squawk ' forts, 
me was filed with the U. S. Supreme! Admitting that his committee 
Court only three days before the ‘condemned’ the oil programs in the 
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question of ‘propagandistic’ broad- | praised the ‘wonderful service’ be- 
casts. ing rendered by the Interior Depart- 
Lawmakers were not savvy to the ment’s radio section and named 105 
dynamite contained in the Standard | Stations ‘now carrying the programs 
Oil petition and probably would Of the Interior Department from New 
have shied away from citing the| York.’ Referring to the What Price’ 
document because of the stigma a‘- Oil program, Cole said: 
tached to association with a major; ‘I found also that some young man 
oil company. associated with the problem, overly 
Broadcast dramatizing the secre- 7e2lous as to his interest in the pe- 
tary’s annual report contained this troleum-conservation proposition and 
excerpt: the prevention of waste thereof, had 
‘Voice: The Standard Oil Com- Sone beyond what the Secretary of 
pany of California files suit in the, the Interior himself desired.’ 
Dis‘rict of Columbia to stop the Sec- | 
reiary of the Interior from continu-| ¢ ’ 
ing proceedings...’ (followed by FIBBER McGEE MAY 
sound effects calling for ‘gavel in 
mechanized fashion’). | 


‘Voice: Sure. The Government! 
was silly giving this land away back} 
there to California for schools. | 
Should have known that was oil 











Chicago, March 12. 
Johnson wax has renewed on the 


‘Third Voice: Oil for our Navy! | However, there is a likelinood that 
‘Fourth Voice: Oil for our Army! the Fibber McGee program may 
‘Fifth Voice: Oil for tanks! Oil | /@pse for the summer, with the 

for trucks! For transport! Oil ior , Needham, Louis & Brorby agency 

- ambulances! | here readying for a hot spell re- 
‘Sixih Voice: We need oil!* | Placement. 

Petition for rehearing, which ac- 
— the broadcast, eas Glenn Lee at KSL 

‘This case (Standard Oil) is one of Salt Lake City, March 12. 
the principal subjects of the broad-' Glenn Lee has been appointed new 
cast, and in the treatment thereof musica] director of the KSL or- 
truth is sacrificed to dramatics. Had chestra. Lee has just completed a 
the broadcast been wholly accurate, tour for M. C. A. 
however, the exhibition itself em-| Wound up with an engosement at 
phasizes the absence of even a the Hotel Utah, Salt Lake City, 








House got its chance to vote on the ‘What Price America?’ series, Cole | 


land! _NBC red web as of April 9, pri-| 
‘Second Voice: Oil is needed in ™A@tily for the current Fibber Mc- 
ails wart Gee and Molly show. 


of the usual run of tear-jerker 
ballads. After the third disc the 
telephone rang. 

‘Don’t you’ think  there’s 
enough trouble in the world 
without you adding to the grief 
with these sad songs?’ asked a 
listener. 

Gross thanked his caller for 
the suggestion and switched on 
a couple of ‘freilichs’ (gay folk 
tunes). <A couple of platters 
later the phone rang again. 

‘A fine thing,’ said an enraged 
tuner-inner, ‘what are you so 
happy about, with things in such 
terrible shape in Europe? Cut 
out this hotsy-totsy slop. Give 
us something classical.’ 

Again Gross switched his pro- 
gram. A couple of classical 
numbers and again the tele- 
phone. This time it was the 
sponsor, owner of a chain of 
clothing stores, 

‘Bach, Beethoven, phooey,’ said 
the bankroller, ‘Cut out the 
highbrow stuff.’ 

Gross is thinking of going into 
another business. 


NBCS OWN LIST 
OF STATIONS 
STEPS UP 


Revenue from spot and local ad- 
vertising carried over the 15 stations 
programmed by NBC in February, 
1940, amounted to $502,400, an in- 
crease of 31% over February, 1939, 
when the figure was $383,100. Fig- 
ures supplied by James V. McCon- 
nell, National Spot and Local Sales 
Manager of NBC. 

The February figure shows the 
| Same upward trend of the January, 
| 1940, total of $516,400, which broke 
| all previous records for the month 
; and marked up a gain of 31% over 
the January, 1939, figure of $392,700. 
|; The 15 stations are WEAF-WJZ, 
|New York; WENR-WMAQ, Chicago; 
KGO-KPO, San Francisco; WRC- 
| WMAL, Washington; WBZ-WBZA, 
| Boston-Springfield; WTAM, Cleve- 
| land; KDKA, Pittsburgh; KYW, Phil- 
adelphia; WGY, Schenectady, and 

KOA, Denver. 


‘Burns and Allen Set For 

















| Omaha’s Razzmataz 
Omaha, March, 12. 


| Burns and Allen used to come to 
the old big-time Orpheum theatre 
here regularly without anybody get- 
ting particularly excited about it. 
Then came radio, and now act has 
been booked as chief attraction 
at Golden Spike Days, May 15 to 18. 
This is the second year of what is 
| hoped will be a permanent spring 
fun festival and which grew out of 
| the tremendous premiere given 
| ‘Union Pacific’ here last year. 
Already hundreds are growing 
beards, and fancy fronts are being 
| worked out for shops showing that 





the public is going for the carnival | 


TAKE SUMMER OFF *"°"« 





NBC Drops 3 P.A.’s 


| Three members of the NBC press 
department were dropped last Fri- 
day (8) in New York. They were 
| Walter Koons, Russell Nordstrom 
'and Don Glassman. As far as could 
be ascertained no other NBC depart- 
/ment had any letouts at the same 
| time although an ‘economy wave’ is 
'a spring phenomenon at NBC. 

Guest Relations was reduced some 
| weeks ago due to a reported lessen- 
| ing of tourist traffic and program as- 
/signments have been left unfilled 
‘where a number of announcers have 
left the company recently. 

Under pressure of the RCA board 
and CBS profits the demand for 
overhead reduction is always a fac- 
tor at NBC, 





dio in the world although Frances 
Sprague, who has been in charge of 
the library since its organization 10 
years ago, has personally visited ra- 
dio libraries in London and Berlin 
which she believes are nearly as 


venture’ series and formerly un- 






































Walter Logan Dies 





| 








stanza. 
e . 
Pencil Club Foils Those 
and volumes from England, France, 
Upstart Broadcasters; Germany, Australia and other coun- 
tries as well as all the broadcast 
: literature appearing in the United 
Latter Seek Own Lounge} !i*ersvre appearing in 
Philadelphia, March 12. cently been moved, as a unit, now 

The long-smouldering feud be-| Opening off the NBC press section, 
tween the radio and newspaper fac- most prolific users - the works. 
tions of the Pen and Pencil Club| Script writers are the next most 
a group of mike artists started a books which relate to production. 
movement to form a club of its| Sales department is interested pri- 
own. The radio clique is burning marily in material about business 
over the blackballing of a technician | firms and industries for background 
in the organization—oldest news- 
paperman’s club in the country. The e 
newsmen, on the other hand, have Cal Kuhl Producing For 
resented an alleged attempt on the * 
part of the radio contingent to take Lennen & Mitchell But 
which has headquarters in the Hotel . ° ed 
Walton. Still Thompson - Link 

Once restricted to bona fide news- 
papermen, the Pen and Pencil last 
po ag oan —— og sag ta and san taune te es GE cme 
such fry who took part in the han- |’ ee 
dling of news over the air. Soon)! ee ao pau ae od 
announcers, engineers and : Se aie: 
studio employees ‘sought member.) Teumne his production status, with 
bership. This faction tried to join | if Edgar Bergen is successful in con- 
in a body just before the January | cin itn taker ta theca) 
elections in order to vote for Powers | ©! g ooe s erge 
as president. , born show personally. ‘Those We 

When this move was scotched i now under Kuhl’s guidance, 
the failure of the board of governors | “ rn s up March 28. P 
to okay the memberships, Gouraud!, Kuhl was named by Bob Orr o 
Inquirer political writer, was chosen. binge page bony he foie br 

Last week employees of all local | Fe ics y yee ou ‘. th p nig 
radio stations received notices that|-TVOF Das Deen set for the cra 
the formation of a ‘Radio Club’ was | ™atics with Ameche, and Pat Fri- 
organization committee is Gouraud. | In addition to his — 

|It is believed that formal organiza- | labors, Kuhl tectures on radio st 
tion will be delayed until after the | University of California at Los An- 
June due to the fact that headquar- | ery P don en ta “ate 
ters for the club will be in a central | : 
city hostelry, and all hotel accommo- | on the train yesterday (Monday) for 
tion period. jthe next three Chase & Sanborn 
| broadcasts. Accompanying were 
| Stanley Quinn and Diana Carlson of 
° ? | oe ; ‘ 
‘Painted Dreams to KWK | the scripting staff. Dick Mack, chief 
| week if his medico okays. He’s been 
St. Louis, March 12, | laid up a month with a strep throat. 
| ‘Painted Dreams,’ daily serial over| A.K. Spencer, of J. Walter Thomp- 
| WGN, Chicago, for Procter & Gam-j}son N. Y. staff, will look after the 
airing Monday (11) over KWK, St. | when the program shifted east. Kuhl,’ 
Louis, for the same_ sponsor, but | regular C. & S. producer, remains 
‘plugging a different product and here to look after final episodes of 
through a different agency. Re- | ‘Those We Love.’ 
from the Chicago broadcast. 

Program, which is scripted by Kay ; Ann Dalv In New York 
‘Chase, has been on WGN, the Mu- ns ° 
| tual outlet in Chicago, for nearly 10} To Write ‘Kate Hopkins’ 
| rently handled by the Kastor agency Ane Dew, Soemer Sens ents, 
and plugs American Family soap Hopkins. An ’ 

eee . ie ] s, Angel of Mercy,’ tran- 
org pA arn ben gt aenge | scribed daily serial which Maxwell 
4. ee Jue and | House is bankrolling over spot sta- 
| Compton agency, pushes P. & WE peceey Shrough the southwest, mid- 
saa Benton & Bowles, agency on the 
° | account, is considering giving the 
Leftwich Show at WINS (chow a network twirl. 
‘Musical Mysteries,’ 30-minute | 
York, began ethering Sunday (10) 
as a weekly spot over WINS, New 
York. It’s still sponsored, but Alex-| 
ander Leftwich, Jr., its producer, | Cleveland, March 12. 

. tor for WTAM and widely known 
yh Pi 7 Feed” si hypo violinist and composer, died yester - 
George Ryder day (Monday) after an intermittent 

Leftwich, who was dramatic di- nets SS Ss ene. Me Nee Neen 
he t : . ducted numerous NBC programs. 

ook his show off the station. Logan formed the nucleus of what 
. is now the Cleveland symphony or- 
IRWIN OLIAN’S AGENCY chestra, He was one of the first to 

Irwin A. Olian, formerly account| adapt operettas for radio. 

executive for the Gardner Adver-| young man he was a violin solist 
| agency in St. Louis. He’s calling it| member of the St. Paul symphony 
| the Olian Advertising Co. orchestra. He composed some 30 
| Partner is Mark C. Steinberg, for- | published works, including the comic 
merly ad director of the Columbia | opera, ‘Nearly a Duchess.’ 


wound the ‘Americans at Work’ 
large. NBC files all publications 
Miss Sprague’s division has re- 
came to the surface last week when| devoted borrowers, especially of 
who was proposed for membership | “@ta. 
over the administration of the club, 
year let down the bars to allow news Hollywood, March 12. 
other | 
Gouraud, WCAU night club gabber, should handle the Chase & San- 
was defeated and Harold Wiegana, | Lemnen & Mitchell after Glenhall 
being contemplated. Heading the | 4y 1s vocalist. 
Republican National Convention in| 8@les. He came to Thompson agency 
dations are sold out for the conven- | 2 Jaunt to New York where he'll do 
| gag writer, will fly east later in the 
'ble, began an additional transcribed | production as he has done previously 
| cordings will be taken off the air 
years for various sponsors. It’s cur- 
| is now in New York authoring ‘Kate 
Mutual outlet, is handled by the 
west and New England. 
sustainer formerly on WNYC, New 
has been offering it around the agen-| , Walter Logan, 63, musical direc- 
rector of WNYC, quit that job when with WTAM since 1923 and has con- 
As a 
| tising Co., has organized his own! with the Chicago symphony and a 
Brewery Co. Wife and son, Nelson, survive him. 
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From the Production Centres 
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IN NEW YORK CITY... 


Wayne Randall now with Steve Hannagan organization working on 
Crosley (industrial) account...Ranald R. MacDougall, not Albert N. Wil- 
liams, writing “Youth in the Toils’ (American Law Institute) on NBC... 
Williams wrote preliminary script but got too busy...Westport (Conn.) 
home of Edward MacHugh (the ‘Gospel Singer’) seriously damaged by 
fire last Wednesday (6) midnight...‘Aldrich Family’ series renewed for 
another 26 weeks beginning April 2...Alan Ward, of the Kudner agency, 
recovered from illness 

David Sarnoff off for two weeks of hotspringing at a spa the name of 
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AGT OMART-ALEC 


Radio Has Frequently Been 
Thoughtless and Tactless 
in Dealing with News- 
papers and Latter Justifi- 








which RCA ‘doesn’t remember’....Tea is served promptly at 4 p.m. at 
Bertha Brainerd’s office....Sylvia Froos sang on Tommy Riggs program; 
Henry Frankel booked her....Joe Laurie, Jr., winds up WOR’s ‘Comedy 
By——’, a series that survived the WOR comedy jinx six weeks. ...Mildred 
Fenton, of Blackett-Sample-Hummert, revealed at her own cocktail party 
Sunday that she- handles lyrics as well as scripts....she sings a la Helen 
Morgan....the affair was in Fifth avenue offices of Pettingill & Fenton, 
ad agency of sister and brother-in-law. ...place was alive with actors and 
authors from the Hummert hive....Vernon Crane, juvenile story spinner 
on an NBC sustainer, temporarily left the hospital to do Sunday’s broad- 
cast....Bill Card, of radio department of N. Y. World’s Fair, visiting home 
in Salt Lake City. 


IN HOLLYWOOD ... 


Orson Welles trying to sell Columbia on letting him do a series of mono- 
dramas on his sustaining series. He’ll play all the parts, a la Ruth Draper, 
with only the musical background to pitch his moods....Walter Wade here 
for the Alec Templeton Coast originations....After the first Rudy Vallee 
(Sealtest) program Don Gilman took the whole gang out for dinner.... 
Carole Lombard, Robert Young and Ralph Bellamy will do ‘The Awful 
Truth’ on Screen Guild Theatre March 17....Oscar Levant will get a 
rush by the town’s intelligentsia when he drops anchor for a guest shot on 
Bing Crosby’s Krafter March 28....Ed Gardner heaved a shindy for the 
Texaco mob to celebrate that option take-up....Ronald Colman, filmdom’s 
top radio shunner, will scale it ($21) for Arch Oboler March 16. NBC 
producer goes east after the broadcast to do a repeat of ‘Ivory Tower’ with 
Nazimova and then goes to Hawaii for four weeks....Carlton E. Morse 
forgetting about his two radio shows, ‘One Man’s Family’ and ‘I Love a 
Mystery,’ for a month. He’s hanging around town on his sabbatical ‘just 
in case’. NBC’s Myron Dutton and John Christ of J. Walter Thompson 
watching over production....Jack Benny will help Orson Welles do ‘June 
Moon’ on Campbell Playhouse March 24 in return for boy wonder’s guest 
shot on Jello week previous... E. D. Pederson joined KFI-KECA as di- 
rector of national sales. One-time KNX national sales manager, he re- 
cently resigned as manager of KOL, Seattle....Lew Kerner added to 
Murray Brophy’s staff at Columbia management to handle clients for pic- 
tures....Fox Case, CBS special-events topper for the Coast, named to 
state board of agriculture by the guv. His citrus grove is one of the show- 
places of Orange county....Danny Danker shaking the flu in the higher 
altitude of Arrowhead....Silver Theatre powders for summer May 5.... 
Moderate-priced show will bridge the gap to protect sponsor’s time on CBS 
....C. E. Hooper, head of C. E. Hooper, Inc., was in L.A. last week to talk 
with radio and advertising agency execs about his recently installed setup 
for checking listening in the Pacific Coast area. 


IN CHICAGO ... 


Alfred Morton, NBC television chief, in for speech before Illinois Fed- 
eration of Women’s Clubs confabs at the Palmer House...Stan Harris 
added to the ‘Arnold Grimm’s Daughter’ show...Franklyn MacCormack 
came out of an auto smashup without a scratch...Les Mitchell skedded 
for some lectures at the Vocational Conference next month. . .Parker 
Wheatley, instructor of radio class at Northwestern, nabbed George 
Reuter of CBS-WBBM scripter staff, for a quick spiel on ‘Radio Writing’ 
...Jackie Panette added to the Columbia-WBBM canary roster...Earl 
Gammons, WCCO (Minneapolis) g.m., in for some biz confabs...Fritz 
Blocki on the producer freelance list following finish of the season for the 
‘Captain Midnight’ five-a-week kid strip...Ros Metzger, Ruthrauff & Ryan 
radio chief here, battling a siege of shingles... 

Glenn Snyder, chief of WLS, to Tucson to join Prairie Farmer presi- 
dent, Burridge Butler....Sid Strotz back from eastern NBC visit....Rudi 
Neubauer elected president of NBC Chicago Athletic Ass’n....Bill Ray, 
NBC press captain, on short midwest tour....Ken Robinson has inaugu- 
rated script coaching school among NBC employes, with Lynn Brandt con- 
ducting an announcers school, both attended primarily by the guide and 


usher staff. 
lt Up His Credit Posing | Dailey to WOW, Omaha, 
‘~ : ‘ | For Falstaff Brewery 


As Luckies’ Auctioneer, | Gadi, Saas 











ably Resented It 





OTHER SLANTS 





By CECIL CARMICHAEL 
Assistant to James D. Shouse 
WLW-WSALE, Cincinnati 


Cincinnati, March 12. 


What would you think of a person 
who would come into your front 
door at home with gracious compli- 
ments and friendly greetings and 
leave by the back door with all your 
silver and money and, in leaving, 
write on the wall ‘dumb cluck?’ 
You’d think you had welcomed a 
skunk, wouldn’t you? Not only 
would you kick yourself for your 
naivete, but you’d probably swear 
to be suspicious forever of all peo- 
ple who remotely resembled the guy 
who gyped you. 

Radio has not done exactly that to 
newspapers, but the parallel is pretty 
close. For proof, read the past sev- 
eral issues of Variety. In one col- 
umn, somebody is crying about the 
ostrich attitude of the Press toward 
Radio; in another, somebody else is 
beating his breast about the amount 
of space he has managed to in- 
veigle from his unsuspecting foe, 
whom he has temporarily hood- 
winked. One cries because the press 
is neglecting him and his publicity 
puffs and the other soon will be cry- 
ing because he shouted and boasted 
about how smart he was. 

The situation is a silly one. You 
can’t convince even a fool that you 
want to be his friend while you are 
spraying him with seltzer, and tell- 
ing all who will listen that he is a 
prize yap. 

The men who run Radio are as 
smart as the men who guide the des- 
tinies of any other great industry. 
If they consider cooperation of the 
Press a valuable asset, and it is evi- 
dent they do, there are certain fun- 
damental do’s and don’ts they should 
observe. Once these principles are 
adhered to, the Press is as anxious to 
cooperate as any sensible group 
would be to use a medium like Radio 
to promote its own ends. And make 
no mistake: if Radio gets what it 
wants from the Press, it must be 
ready to give something back. It is 
essentially a trade-off proposition. 


Press Agents with Brooms 


First, press relations (essentially 
public relations) should come under 
the direct surveillance of the sta- 
tion management. Every depart- 
ment head is prone to think he is an 
expert on publicity and the public 





Then Cashed $1.50 Check Ralph Wagner leaves WOW after 


two years of sportscasting under the | 
Louisville, March 12. 


billing ‘Wig Waggin With Wag.’ He} 
phan remains long enough to break in his 
Ability of chap from Harrodsburg, ; 

Ky ‘se ae radio program to-| _— big wegen 4 nage mati 
Be ‘ ded the led in| Tulsa. The latter wi e sponsore 
a ae a lan 4 sesutted in| hereafter by Falstaff Brewing Co. 
$50 ed —— ped aa inden aie | Same suds concern also will have 

t ‘ ean? 
5 ie : | ‘Musico’ on KOIL here. 

arrested on complaint of C. W. Mc-) Other Omaha commercial activity: 
Ferran, ie. real estate euctonees| standard oll using Everett Mitchel 

‘ f , | farm expert, for spot blurbing. Fore- 
defendant “reezed into my ofice and man & Clark using WOW and KOWH 

bee ’ 4 llyhoo new store here. 

tioneer. He said he wanted to get = Weare 
into real estate auctioneering and 
had $20,000 to invest. He could give 








Arch Oboler’s Breather 


the auctioneer’s chant to perfection, 
so I cashed a $1.50 check for him, 
and was humiliated when I learned 
he was a fake.’ 


Arch Oboler dramatic series, 30- 
minute sustainer Saturday nights 
| over NBC, goes off the air after two 





More than one lad in this part of, more broadcasts. Final airing, 
the tobacco country has an ambition | March 23, will mark exactly 53 suc- 
to do the auctioneer spiel on radio, cessive weeks that the series has 
and several have recorded their rou-| ethered. May return in month or 


tines for submission to talent scouts. two. 

| Discontinuation is said to be at 

| Oboler’s request. Explained he's, 
Jee Donahue, Esty’s Hollywood tired from the grind (he’s also been | 

headman, leaves agency March 23.' doing an outside scripting job for 

He has been with it for over three| Metro) and wants a rest. He intends! 

years. | going to Hawaii for a short stay. | 








pulse, and what the public’s opinion 
is of a station is too important to be 
the plaything of a would-be Caesar, 
who thinks he can do a dozen jobs 
at once. A station has two contacts 
with the public: via its broadcast 
programs and its publicity. Manage- 
ment never under-rates program- 
ming, for that is the source of rev- 
enue, but usually it under-rates pub- 
licity by consolidating that depart- 
ment with janitor or office boy 
duties. Again Variery emphasized 
that fact in its last showmanship 
survey. The Press scoffs accordingly. 

Having established the publicity 
department equal with other depart- 
ments, the management should see 
that it performs a genuine service of 
distributing news. There is news for 
papers of all sizes around radio sta- 
tions of all sizes, and the publicity 
department should function as a 
bureau similar to those of AP, UP or 
INS. A majority of the material 
gathered will not see print, but 
neither does a majority of the news 
associations’ material see print. 

A publicity department cannot and 
should not be allowed to operate in 
proportion to the number of drinks 


(Continued on page 26) 


COME STATIONS. 





Babies Keep Coming 





Akron, March 12. 

Fred Bock, of WADC, Akron, 
has begun his 13th consecutive 
season as ‘Blooming Bill’ for 
Dettling Bros. Seed Co. Aijrs 
program three mornings a week. 

Reports births in Akron hospi- 
tals and sends new-born babies 
tiny corsages. 


‘Easy Aces’ Plot 2 Years 
Behind on Tex. Network; 
Jim Tierney Buys News 











San Antonio, March 12. 
Blackett-Sample-Hummert yester- 
day (Monday) began placement over 


the Texas State network of the ‘Easy 
Aces’ serial for Anacin. Series will 
be heard from transcriptions which 
are about two years behind the net- 
work version on NBC. The discs 
used are those regularly made off- 
the-line for auxiliary placement in 
markets not linked by lines to the 
Aces’ regular web. 

In addition to the time-lag in plot 
the Texas contract differs in another 
respect, the programs are t» be heard 
five-a-week instead of the Aces’ cus- 
tomary Tuesday-Wednesday-Thurs- 
day. 

Aces make the fourth B-S-H pro- 
gram series to be awarded to Elliott 
Roosevelt since the end of the Frans- 
continental venture with Roosevelt 
in charge. It is presumed to be the 
fulfillment of one part of the deal 
that didn’t jell. ‘Backstage Wife,’ 
‘Our Gal Sunday’ and ‘The Songs of 
Julian Aikens’ are other B-S-H ac- 
counts now on Texas. 

Meantime the Texaco (gasoline) 
company has set a prog am t> start 
March 18 on the same regional. To 
the present 13 affiliates of Texas 
State Web, Houston, Weslaco and 
Amarillo will be added for a series 
of daily newscasts out of Fort 
Worth. Jim Tierney of Texaco was 
- _— parts last week to close the 

eal. 


Abbott & Costello Making 
Trip With Kate Smith 


Bud Abbott and Lou Costello will 
accompany Kate Smith and the rest 
of her radio troupe when they go 
to the Coast for the April 19-26 
broadcasts. Comics remained in the 
east the last time the show went to 
Hollywood. During his illness Cos- 
tello has been spending as much 
time as possible in Florida, making 
the trip to New York each week for 
the program. Pair bowed out of the 
touring ‘Streets of Paris’ when Cos- 
tello was taken sick. 

They had been booked for several 
vaudfilm dates in the east during 
late March and April, but will prob- 
ably play only a three-day stand be- 
ginning March 23 at the State, Hart- 
ford. After that they'll rest ex- 
cept for their radio stint. 


Another Wrigley Show? 


Reported that P. K. Wrigley is dis- 
cussing the placement of another 
show on CBS, but the network's 
New York officials stated yesterday 
(Tuesday) that they knew nothing 
about it. | 
The new stanza would supplement, 
not supplant, the Gene Autrey pro- 
gram, which is on CBS’ Sunday 
evening schedule. 
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Associated Press Again Sounds Out | 
Membership on Sponsored Newscasts | 


Associated Press has made another 
move toward becoming a _ full- 
fledged servicing agency to the radio 
industry. AP members have been 


asked to express their opit.ions on 
the question of liberalizing the AP’s 
radio policies and the press associa- 
tion’s competitiors are interpreting 
this inquiry as a precursor to the AP 
throwing off all wraps in the matter 
of making its news available to lo- 
cal and network sponsors. 
Selling it, in competition with the 
United Press and International News 
Service, to local stations and net- 
works for sustaining purposes. 

The ballot which has gone out to 
AP' members is phrased as follows: 
‘Do you favor the Associated Press 
liberalizing its radio activities to the 
extent that necessary revenue there- 
from can be provided to meet the 
increased news collection costs which 
confront the Association?’ The AP 
put its first foot into radio’s com- 
mercial door last May when its ex- 
ecutive committee authorized AP 
member papers to broadcast AP 
news with or without sponsorship 
providing certain extra assessments 
were paid, namely 5% more on sus- 
taining broadcasts and 25% for spon- 
sored news programs. 

Some publisher members in re- 
plying to the latest query have de- 
manded to know before committing 
themselves just how far this liberali- 
zation was to be carried. The matter 
will be thoroughly thrashed out dure 
ing the AP convention at the Wal- 
dorf-Astoria April 22. 


Musico on WDSU; 
Sponsor Employs 
Big Hall and Band 


New Orleans, March 12. 


‘Musico,’ a radio version of bingo, 
is being locally sponsored by Falstaff 
Brewing Co. over WDSU. Half- 
hour program started March 8. 

The show necessitated rental of a 
convention hall in the Monteleone, 
a band, five telephone girls and a 
telephone supervisor. Two brothers, 
Kenny and Billy Elliott, act as an- 
nouncer and master of ceremonies, 
respectively. 

First broadcast was open only to 
employes of the brewer. Rest 
will, of course, be open to the pub- 
lic. 

Musical selections played by 
Johnny DeDroit’s band are checked 
off on a-bingo card by audience. 














CLIFF TAYLOR DIES 


On Trip With Edgar Twamiley— 
Stricken in Florida 








Buffalo, March 12. 

Clifford M. Taylor, commercial 
manager of WBEN, died suddenly 
Monday (11) in Jacksonville, Fla., 
following a heart seizure. He was -° 
45. He was returning with Edgar 
H. Twamley, station director, from 
a vacation trip when stricken. He 
died in a Jacksonville hotel to which 
he had been removed. 

Well-known in the trade, Taylor 
was chairman of sales managers’ 
committee, of District two, NAB. 
He had been with WBEN since sta- 
tion was formed in 1930. Pre- 
viously he was in advertising de- 
partment of Buffalo Evening News, 
which owns WBEN. 


Marty Hall’s WKY Show 


A native of Darien Center, N. Y., 

Oklahoma City, March 12. | he served in the U. S. Railway Mail 
Marty Hall, baritone on WKY, service, the Marine Corps (during 
Okiahoma City, is doubling from, war) and the U. S. Forestry service 
NBC’s ‘Cameos of Melody’ to head | before turning to sales. He is sur- 
man on the new Allis-Chalmer’s pro- vived by his wife and two children. 
gram. Latter clears twice weekly. 
Mel Osborne, WKY, Oklahoma! Harriet Ristvelt, assistant to Ed 
City, guitarist, is back on the job/ Linehan, program director of KSO- 
after several weeks of hospitaliza- | KRNT, Des Moines, off to South 
tion for a nervous breakdown, | America. 
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—FOREWORD— 


How a judicious change in station character or program 
slanting can sometimes open up new pay-dirt for local stations 
is illustrated in the recent experience at WTAQ, Green Bay, 
Wisconsin. WTAQ is located in the Fox River Valley, dairy- 
men country. The station has been consciously stressing 
farmer-type programing since last November, increasingly 
using the house orchestra in rustic flavor and bringing 1n 
Rudy Sten’s cowboy entertainers from KNAX, Yankton, 
South Dakota, to further emphasize the policy. 


New business contracts (appealing directly to the farmer) 
attracted by this policy and due to start campaigns within 
the next few weeks are: Allis Chalmers, tractors; American 
Poultry Journal; Bogda Motors, auto, truck and tractor dis- 
tributors; Bond Pickle Co.; Cobb’s Bakery; Country Gardens, 
Inc., vegetable canners; Cashways Stores; Equity Cooperative 
Livestock association; Ford dealers; Four Wheel Drive Co.; 
Green Bay Hatchery; E. J. LaPlant Hatchery; Cleereman 
Hatchery; LaPlant Hatchery; Smith’s Mother Nature Brooder; 
Interstate Nurseries; Sweetheart Soap; Oyster Sheel Corp.; 
Plankinton Packing Co.; Col. Sasman, auctioneer; Wonder 
Clothes; Big Jo flour; Seal of Minnesota flour; Occident flour; 
H. A. Maas, seeds; Gland-o-Lac Co.; Dr. Salsbury’s Labora- 
tories; Standard Oil. - 

Special Note: Current trend toward hard-hitting one- 
minute transcriptions led one station to report its new busi- 
ness as ‘live station breaks.’ 


os 
Baltimore 
(WBAL, WCAO, WCBM, WFBR) 

Network Local National Total 

Week Ending Units Units Spot Units Units 
March 2........... 8,445 5,611 1,454 15,520 
February 24....... 8,630 5,525 1,429 15,584 
% change......... . —2% +15% +1.1% —0.4% 


Baltimore new business comment will get under way next 
week. 


Chicago 


(WBBM, WENR, WGN, WIND, WJJD, WLS, WMAQ) 





Network Local National Total 

Week Ending Units Units Spot Units Units 

MUNTIR Ds 3 54.6:0:0 60:06 9.340 5,955 9,356 24,651 

OU. Aer 9,340 5,847 9,289 24,476 

oe Sere +2% +0.7% +0.7% 
* No change. 


National spot showed a slight gain, but it took new shows 
on WBBM for Mission Bell Wine, through Ralph Heineman, 
and Swift Packing Co., through J. Walter Thompson, and 
Studebaker’s three-a-week 15-minute discs on WMAQ to 
counteract the drop-off of a flock of announcements on a 
number of stations. Announcements generally are slipping 
as the thermometer rises. Among the bigger accounts drop- 
ping announcements are Bremner Bros. and Land O’ Lakes 
Creamery. In the local field, seasonal drop-offs are being 


more than offset by the greatly increased political activity— 
with more to come. 


* ” * 
Cincinnati 
: (WCPO, WKRC, WLW, WSAIT) 

Network Local Natiqnal Total 
Week Ending Units Units Spot Units Units 
March 9 ...... cece 4625 5,378 5,791 15,794 
March 3 oo csecccde- 6,650 5,303 . 5,665 15,618 
% change .......—0.5% +12% 42.2% +1.1% 


Gains in loca] and national spot biz more than offset slight 
drop on network time for this week over last.. Local com- 
mercials were upped last two days of last week when WCPO 
aired play-by-play accounts of the Reds’ exhibition games 
with tags split by Shillito’s department store and Worth- 
more’s soups, Cincy. This joint sponsorship will continue 


Ss through the training season. 


Denver 
(KFEL, KLZ, KOA, KVOD) 

Network Local National Total 

Week Ending Units Units Spot Units Units 
Diarch 9 ....cc.000 7,353 4,176 1,482 13,011 
a 7,563 4,101 1,524 13,188 
ee —2.7% +18% —2.1% —1.3% 
KOA new business includes: Stevens Clothes, Denver, 


through Ted Levy Agency, six announcements weekly, 52 
weeks; Dundee Clothing Co., through Max Goldberg Agency, 
52 announcements weekly; Hoover Liniment, through Wade 
Advertising Agency, three announcements weekly, 20 weeks; 
Armstrong Cork Co., Lancaster, Pa., through BBD&O, three 
15-minute ‘Heart of Julia Blake’ transcriptions weekly, 52 
weeks; First Industrial Bank, Denver, through Max Gold- 
berg Agency, six announcements weekly, 52 weeks; Merrion 
& Wilkins, Denver, six announcements weekly, 26 weeks. 
K & B Packing Co., through Raymond Keane, three %4-hour 
Pinocchio transcriptions weekly. 

KLZ new business reported: Puritan Pie Co., through 





RADIO BOXOFFICE REPORTS 





HOW UNITS ARE FIGURED 


Dollar volume is omitted from these reports. 
So, too, are the breakdowns of individual sta- 
tions. Grouped market figures only are given. 

One minute of commercial time is figured 
as one unit. Thus a sponsored hour is 60 
units, a half hour 30 units, and so on. 

Chainbreaks, time signals, spot announce~ 
ments in participation programs are counted 
as one unit each. 











bertson Agency, and Cliquot Club, through Shaw Agency, 
ont been aed to those participating in the ‘Lady, Lend 
An Ear’ cooperative program. Both are for three months. 
Other sponsors are May Day Coffee, Gooch Flour, Stokes 
Chili, White Rock Buttermilk, Hires Root Beer; College 
Laboratories, through Galen Broyles Co., three quarter hours 
weekly, advertising a new product—Vitagen; Bekins Moving 
and Storage Company, through A. R. Brooks Agency, 104 
announcements; Orpheum Theatre, Denver, 15 minutes each 
Friday, at which time the first 15 minutes of the current 
film will be aired direct from the sound tracks of the film; 
Noxzema Chemical Co., ‘Pennies From Heaven,’ through Katz 
Agency, 15 minutes weekly, 13 weeks; Hoover Liniment, 
through Wade Agency, daily announcement on ‘Rocky Moun- 

in Roundup’. 
 RFEL viv signing of Goodyear Service Stores, through 
Bob Betts Agency, for ‘Late Sports Review,’ daily, six 
months. 


Des Moines 
(KRNT, KSO, WHO) 


Network Local National = 

Week Ending Units Units Spot Units Units 
Marah O.66.0.00 650 . 7,765 3,262 4,201 15,228 
March 2.........- . 1,485 2,831 4,120 14,676 
% change.........- +0.5% +15.2% +19% +3.7% 
Des Moines stations are happy this week. Each station 


and each business category showed an increase. Local units 
made the sharpest jump and promise to climb even higher 
when political broadcasts, just starting, really get under way. 
National-regional spot stuff looks solid for the remainder of 
the season. 

Recent new business on WHO includes Procter & Gamble 
for Dreft, through Blackett-Sample-Hummert, 260 quarter- 
hours; North Shore Church, Chicago, 13 quarter-hours; Spohn 
Medical Co., through Critchfield, 12 quarter-hours; Armour 
& Co., through Lord & Thomas, 10 announcements weekly, 
26 weeks; Studebaker Corp., through Roche, Williams & Cun- 
nyngham, 13 quarter-hour discs; Carter Products, through 
Spot Broadcasting, 10 announcements weekly, 52 weeks; 
Cleveland Cleaner & Paste Co., through Campbell-Sanford, 
announcements; Miller Cereal Mills, through Driver & Co., 
announcements; Cownie Furs, through Coolidge Advertising, 
announcements; Olson Rug Co., through Presba, Fellers & 
Presba, participation in Iowa Barn Dance Frolic; Manhattan 
Soap Co., through Franklin Bruck, renewal of 39 10-minute 
programs; Fenn Bros, (ice cream), through BBD&O, 312 an- 
nouncements; Golden Peacock, through H. W. Kastor, an- 
nouncements. 


Detroit 


(CKLW, WJBK, WJR, WMEC, WWJ) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
DRATOR Oicissccscee 8,190 8,688 3,419 20,297 
Pe Se 8,235 8,639 3,352 20,026 
 CNSNGO.s eee caess —0.5% ° +0.5% +2% +12% 


Continued local biz gains, abetted by a slight gain in 
national spot, kept Detroit’s total-units column over the 
20,000 mark, with indications that further increases will be 
forthcoming in the next few weeks. 

Local outlets had considerable new local biz starting during 
the past week. These include several baseball shows for 
Detroit breweries. Current week will see inauguration of a 
big live-talent show on WJBK for early morning listeners 
(6-7:45 a.m.). Sponsored by Conn’s Clothes, local store, pro- 
gram will highlight Mountain Pete and His Mountaineers, of 
WHO, Des Moines, and KSTP, St. Paul; Amos Jacobs, m.c., 
and vocalists. In addition to variety stuff, daily program 
will provide weather reports, time, early news, etc. Station 
is publicizing show with spots, street car cards and news- 
paper copy. 

CKLW started yesterday (11) series of six spot announce- 
ments for Grennan Bakeries six days week on ‘Happy Joe’ 
early morning show. Announcements will be spotted every 
half hour on the 24-hour program, and will introduce a new 
doughnut. As an indication of upswing in Detroit’s local biz. 
CKLW has just added three additional salesmen to staff of 
Jerry DuMahaut, commercial manager. 


Hartford 


(WDRC, WTHT, WTIC) 
Network Local 


National Total 

Week Ending Units Units Spot Units Units 
March 9........... 7,149 1,833 1,151 10,123 
naps alg Ee 7,179 1,782 1,243 10,204 
% change.......... —0.4% 42.8% —7.4% —0.7% 


Hartford’s total business remains fairly constant, with local 
business climbing, while national-regional spot tumbled after 
showing gain for five consecutive weeks, 








ro 


Kansas City 


(KCKN, KCMO, KITE, KMBC, WDAF, WHB) 


Network Local National Total 

Week Ending Units Units Spot Units Unite 
March 9......-+++. 6,970 6,612 5,673 19,255 
March 2.....-++e+2 6,970 6,314 5,675 18,959 
% change......eee ? +5% —0.03% +1% 





* No change. 


Greatest percentage of variation is in the field of local 
business, which has been on the climb last month with the 
breaking of severe weather. Latest reports were heightened 
materially by WHB, which added five half-hour and six 
quarter-hour commercials, and by KCKN, which had a play 
from Dodge and Chevrolet dealers on a spring campaign to 
clean out used cars. KCKN also signed for a new program 
with the Kuluva Store. This accounts for the 5% rise in the 
local units. 

KCMO picked up Seven-Up for three daily announce- 
ments, Vitamin-Plus for a package of 52 announcements. 
Station is also writing, producing and transcribing a series 
of one-minute announcements for Sterling Mint Co. (Jimmy 
Coy directing 165 of them). Biz placed through Blaker 
agency, New York. Same station has Absorbine set for 52 
announcements, five per week; Minneapolis Brewing Co. 
sponsoring an hour-long musical program from 11 to 12 a.m, 
daily (BBDO, Minneapolis); Fenn Brothers for quarter-hours; 
Allied Motors (Chrysler) for 52 announcements. Clarence 
Brazeal, station business manager, is at the KCMO reins dure 
ing absence of Jock Stewart in Miami. 


New York City 


(WHN, WMCA, WNEW, WOR) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
Match 9.......... ‘ 675 7,324 11,349 19,348 
Maroh: Bo é.6s.c6.00 ‘ 675 7,436 11,262 19,403 
% change..,...... ‘ ° —15% +0.5% —0.2% 





* No change. 


WHN’s top addition last week was the sale of Jimmy 
Walker’s Opportunity Hour to Princess Pat, Ltd., through 
Frank R. Steel Associates. Same client purchased quarter- 
hour strip across the board, Other new WHN accounts are 
Barricini Candy Corp., direct, announcements 52 weeks; 
Axton-Fisher Tobacco Co., through Weiss & Geller, three an- 
nouncements daily, 52 weeks; Kan Laboratories, through 
Williams & Saylor, announcements, 13 weeks; Shubert The- 
atres, through Blaine Thompson, station breaks; I. J. Fox 
Furs, through Lew Kashuk, 576 announcements. 

WMCA acquired four orders: Manhattan Pontiac Corp., 
through Ravett Agency, three quarter-hours weekly; Modern 
Industrial Bank, 18 quarter-hours weekly, using newscasts 
and music; Famous Furriers, through Midtown, each week 
will use 14 newscasts, three musicals, and one children’s 
variety show; Flag Pet Food, through Sternfield-Godley, one 
10-minute and five 15-minute newscasts weekly. 

WNEW’s money-making ‘Make Believe Ball Room’ got two 
more sponsors last week: Kirkman Soap, through N. W. 
Ayer, six quarter-hours weekly for 52 weeks, and Charles 
Gulden, through Charles W. Hoyt, three quarter-hours 
weekly for 13 weeks. WNEW also announced Marble & 
Stone Institute of N. Y., direct, announcements; Roth & 
Schlenger, Inc., direct, 25 announcements weekly; Brookdale 
Homes, Inc., 13 announcements weekly, 

Gordon Baking Co., through Barton A. Stebbins agency, is 
newly using three quarter-hour programs weekly on WOR. 


San Antonio 


(KABC, KTSA, WOAIT) 
Network Local 


National Total 
Week Ending Units Units Spot Units Units 
BEOTGR © siccessac 5,475 2,289 1,714 9,478 


As the San Antonio survey gets under way this week, two 
of the locals are yet to be included in the complete weekly 
report. These two share time on the same frequency and 
carry a majority of the local accounts. The three stations 
above are all network affiliates. KABC is the Mutual outlet 
as well as the Texas State Network outlet. KTSA is the 
Columbia outlet and carries the Lone Star Chain programs. 
While WOAI is the NBC web affiliate and on the Texas 
Quality Network hookup. So each carries national as well 


as regional broadcasts. 


San Francisco 


(KFRC, KGO, KJBS, KPO, KSFO) 
Network 





Local National Total 

Week Ending Units Units Spot Units Units 

March 9 .......... 8,450 2,224 3,141 13,915 

March EGY wile eae 8,450 2,224 3,119 13,893 

% Change ........ - - +0.7% +0.1% 
* No change. 

Seattle 
(KIRO, KOL, KRSC, KXA) 

, ’ Network Local National Total 

Week Ending Units Units Spot Units Units 

er 4,555 9,875 321 14,751 


, Comment on Seattle will be organized in time for the next 
issue. KOMO and KJR expected to be in by then. 





WSM, NASHVILLE BIZ 


Snuff, Chick Food, Fertilizer and 
Dept. Store Included 








Nashville, March 12. 

Eight new accounts and three spot 
renewals have been scored by WSM 
in past fortnight. New accounts are: 

American Snuff one 15-minute spot 
a week on Grand Ole Opry. 

Axton-Fisher Tobacco five 15- 
minute news periods a week. 

Ragland-Potter, one 15-minute spot 
each Friday. 


Armour Fertilizer Works, tran- 


scribed 15-minute show each Satur- 
day. 


period each Tuesday and Saturday. 
Smith Mother Nature Brooder, one 
30-minute period on Grand Ole Opry. 
Denton’s Department Store, one 
15-minute style show each Monday. 
DuPont, 30-minute transcription 
each Friday. 





Doy O’Dell Occupied 
Hartford, March 12. 
Doy O’Dell, cowboy singer on 
WTIC, is now being aired seven 
— weekly over that station in ad- 
dition to making personal appear- 
| ances at neighboring spots. 





Knoxville Fertilizer, one 15-minute 


DALLAS SEEKERS 


Thorwald, ex-WRR, Aided in Organ- 
izing Petition for New Station 








Dallas, March 12. 
Park Cities Broadcasting Co. is 
| Planning to file application with FCC 
for new station here powered at 250 
watts. Group was granted state char- 


ter at Austin last week, incorporated 
for $25,000. 

John Thorwald, ex-manager of 
city-owned WRR, has given technical 
advice and is slated to become mane 
ager. Incorporators are E. B. Ger- 








many, A. V. Allison and T. A. Car- 
penter. ; 

City fathers of Dallas threatening 
to fight move if find it will interfere 
with WRR. 





Louis Sobol Off MBS 


Louis Sobol, N. Y. Journal-Ameri- 
can columnist, bows off WOR-Mu- 
tual tonight (Wed.) with his ‘Albums 
of Manhattan’ broadcast until as- 
signed a better spot and hookup. 

For one thing he bucks Fred Allen, 
and for another his two main hinter- 
land outlets, L. A. and Chicago, are 
unavailable, although he’s on the 
rest of the Mutual hookup. 





WWL’S DEPT. STORE ANNI 


New Orleans Mercantile Spot Uses 
Station fer Ballyhoo 








New Orleans, March 12. 

Leon Godchaunx’s Clothing Co. 
will use nine broadcasts over WWL 
as part of the store’s 100th anni- 
versary celebration. They will con- 
sist of interviews with celebrities 
from the store, a style show from 
the grand ballroom of the Roosevelt 
hotel and a local sprin fiesta. 

There also will be aired inter- 
views with the heads of manufactur- 
ing companies that service the store. 
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ruRAN PROGRAMS 
LIKE. AMERICAN 


Caribbean Broadcasters Are 
Devoted Follower-Bor- 
rowers—Lots of Reason- 
ably Exact Facsimiles 








DETAILS 





Havana, March 12. 

Cuban broadcasters continue to 
pay American radio the compliment 
of devoted imitation. What’s good 
enough for Uncle Sam is good 
enough for Don Jose, This is borne 
out by several recent newcomers to 
the air here. Listed first under the 
name of the American pattern some 
of these radio newcomers are as fol- 


lows: 

‘Information, Please,’ here known 
as ‘La Bolsa del Saber,’ sponsored 
by Kresto (Toddy) over CMQ on 
Fridays at 9 p.m. The program is a 
carbon copy of the Canada Dry one, 
including the cash register. The 
Cuban Fadiman is Luis Aragon, in 


» charge of all the Kresto radio pro- 


grams, assisted by Pablo Medina 
(Oscar Levant); because of his vast 
musical knowledge; Jose S. Tallet 
(F. P. Adams) is a local poet and 
walking encyclopedia, and Juan Luis 
Martin, editorialist and authority in 
international affairs, is the Kiernan. 
If the experts can’t answer the send- 
er gets three pesos. 

‘We, the People,’ here known as 
‘Desahoguese, Amigo,’ is sponsored 
by Gem Safety Razor over CMX- 
COCX Mondays, Wednesdays and 
Fridays, 8:30 to 9 p. m., with Rene 
Canizares acting as emcee. Five con- 
testants are presented in each pro- 
gram, each getting a dollar. Listen- 
ers from the interior get their chance 
by writing their experiences. They 
also get a dollar and a set of razor 
and blades. 

’Pot o’ Gold,’ which has not been 
designated by any special name, but 
just incorporated into the old Pepsi- 
Cola program over CMQ on Sundays, 
11:30 to 12:30 a. m. Just like its 
Tums counterpart, the local program 
has had its headaches. Here they 
request the person answering the 
phone to give proof of listening to 
the program, by calling the name of 
the musical selection being played 
at the moment. The prize is $50, but 
for seven weeks Arturo Liendo, the 
m. c., couldn’t locate a person who 
was listening in, and so after seven 
weeks, a young boy made a cleaning 
and walked away with $350. The 
percentage of phones in Cuba is quite 
low, according to the population, 
about 52,000 in more than 4,000,000, 
so the complaints of the non-phone 
listeners piled up. Now the program 
has been revised. The prize is split 
with $25 for the phone answerer 
and $25 for the writer of the letter 
mentioning the musical selection. 
The letters are placed in a big box 
and somebody from the audience 
Picks one, the writer of which is 
the winner of $25. The program also 
has trouble with wire tapping, and, 
8s all the phones in Cuba are auto- 
Matic, at the time of the broadcast, 
plenty of practical jokers were call- 
ing everyone telling them they won 
the prize. A lot of fun and a lot of 
headaches. 

‘Gangbusters’—here with the same 
in various 
ways, according to the intelligence of 
the listeners, some even saying: 
Frank Buck-ter, other Can-boos-ters, 
etc. The program is a translation of 
the scripts presented over the Co- 
lumbia Network, and is sponsored 
locally by the Colgate-Palmolive- 
Peet to advertise Kue, a new liquid 
dentifrice. It is broadcast over 
CMQ, Mondays, Wednesdays and 
Fridays at 9:30 p. m. 

The program has been well trans- 
lated, but the actors are very fer 
from the performance of the Ameri- 
can original. Because of the many 
times the actors from CMQ’c stock 
company appear daily their voices 
are so farniliar that they destroy the 
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illusion. For instance, Col. 
Schwartzkoff is handled by a come- 
dian, Pepe del Campo, who handles 
a daily comedy show for Colgate 
over the same station. His efforts to 
appear grim are unconvincing. His 
teammate, Sergio Acebal, veteran 
blackface comedian handles the role 
of the Police Chiefs interviewed, 
with similar disastrous results. 

Incidentally, the CMQ stock com- 
pany handles daily the following pro- 
grams: ‘Mr. Chan,’ a copy of the film 
Chinese detective. Action serial of 
Chano Monterrey, daredevil army 
sergeant; serial of Pepe Cortez, ro- 
mantic bandit. Local copy of ‘March 
of Time.’ Local adventures of the 
comedy team of Acebal-Del Campo; 
comedy sketches in Bacardi Program; 
dramatization of some well-known 
book. 





Helps Gagmen Anyhow 





Several :adio production men 
were muttering and shaking 
their heads over the approaching 
income tax deadline. 

“Well, anyway,’ observed one, 
‘itll give the comedy writers 
two weeks of gags’. 





coumesbeemneamieumiteennemedl 


‘Hobby Lobby’ Off Fel 


‘Hobby Lobby’ fades out of its 
Sunday matinee spot March 31. It’s 
been on for Fels Naptha the past 
two seasons. 

Dave Elman, the program’s im- 
presario, is negotiating with an- 
other sponsor. 
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Activity at WOAI 


San Antonio, March 12. 

WOAI, continuing brisk pace, has 
signed the following new biz: 

Studebaker using (March 4 to 
April 1) series of quarter hour plat- 
ters with Richard Himber orch. 
Placed through Roche, Williams & 
Cunnyngham. 

Western Tablet & Stationery Co. 
from March 6 to May 31, one-minute 
e.t.’s. Through Potts-Turnbull Co. 

Benjaman Moore (paint talks) 
through NBC. 

Galveston-Houston Brewing Co. 
(Southern Select Beer), 26 weeks, 
noon newscast quarter hour across 
the board. Through Ruthrauff & 
Ryan. 








‘WANT DIVORCE 
AIRS TO JUNE 


Some 15 local sponsors of ‘I Want 
a Divorce,’ which was originally 
scheduled to wind up 26 weeks on 
the air over 71 stations of NBC red 
April 7, have renewed the program 


for an additional eight-week period. 
Sketch will now start its summer 
hiatus June 2 and returns early in 
September. 

Account is handled by Emil Bri- 
sacher agency of San Francisco. 














R. J. ROCKWELL, technical supervisor of WLW, is one of the outstand- 
ing radio engineers in America today. Under his supervision have 
come many of the improvements which have succeeded in making 
WLW operate as near 100% technically efficient as possible. 


FRITZ LEYDORF, head of WLW’s Technical Research Laboratory, M. 
§. from Ohio State University and an outstanding research en- 
gineer, discusses with Floyd Lantzer, assistant chief transmitter 
engineer, a few of the exclusive developments in the new 50,000 watt 
international WLWO transmitter created by WLW engineers. 
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In radio, constant changes and improvements are 
being made in equipment and technical standards. It 
is necessary that an alert and efficient station main- 
tain a constant vigilance to keep abreast of the times. 
Not only does WLW’s engineering staff do just that, 
but goes one better in that its research" laboratory 
has been responsible for several of the pioneering de- 
velopments of modern radio transmission. 


Probably few stations in the world maintain a staff 
of more than 60 engineers; few stations, if any, have 
contributed more to radio art. These facts are re- 
sponsible for the efficiency and technical perfec- 


tion of WLW. 

















é.R DUNCAN, Chief Television Engineer, and Phil Konkle, Engineering 
Construction Supervisor (seated), discuss WLW’s new television plant. 
Both of these men have been outstanding television engineers for more 


than 10 years . . 
provements of this art. 





. both have helped develop many of the modern im- 
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‘nfo, Please’ Magazine, Died 1926, 
Can't Exploit Golenpaul's Air Success: 


Proof-of-Sale 


Minneapolis, March 12. 

Cedric Adams, who airs the 
noon news for International 
Harvester, got a call last week 
after one of his broadcast. from 
the Blau Oil Co., of this town. 
An oil distributor wanted a truck 
that Adams had advertised on 
the program. 

Adams dashed off to the local 
Harvester office, got a price list, 
hurried to the Blau plant and 
closed a deal for a $3,291 truck. 


KEYSTONE READY 


Outfit te Service Smaller Station 








Information Publications Corp. has | 
been restrained from using the name, 
‘Information, Please’ on a maga-| 
zine. The injunction was issued | 
Monday (11) by Justice Carroll G. 
Walter in the N. Y. supreme court 
on the plea of Dan Golenpaul, owner 
and producer of the program, ‘Infor- 
mation, Please,’ the mag’s use of the 
tag constituted unfair competition 
and tended to cause confusion in the 
public’s mind. 

In his finding Justice Walter com- 
mented at length on the goodwill and 
reputation that had been created by 
the program. The court held that 
the name was Golenpaul’s sole prop- 
erty not only in the publication but 
in any other commercial field and 
that its use without his permission 





























by anybody else entitled him to an On Time Payoff Pian 
injunction. 
Several weeks earlier another | Los Angeles, March 12. 


justice of the same court had refused | 
to grant Golenpaul a temporary in- 
junction, preferring that the case be 
tried on its issues. Testimony ad- 
duced through affidavits at the 
time showed that two copies of the 
mag had been put out in 1936, but 


Formation of Keystone Broadcast- 
ing System has been completed for 
serviceing small stations in second- 
ary areas with plattered entertain- 
ment. Small town transmitters will 


that. the publication had been |exchange time for discs in lieu of 
quiescent since then because of lack |¢ash payment. Plan calls for four- 
of finances. hour daily package, with stations 


: to give time at percentage of card 
Add: Giveaways 


| for resale by Keystone in volume to 
Cleveland, March 12. 


national advertisers. 
Officers of the new company are 

Jacob Laub Baking Co. presenting | H. E. Aitken of New York, presi- 
Eleanor Hanson's ‘Across-the-Board’ dent; Herbert Aronson, Los Angeles, 
via WHK in the morning is giving | Vice prez; Naylor Rogers, vice prez 
away $6 daily for household ‘Dis-|2"d general manager, and Kenneth 
coveries’.. If entry is accompanied | Davis, secretary-treasurer. Rogers 
by bread wrapper prize is two dol-| Was associated with Guy Earle at 
lars. If no wrapper winner receives | KNK before its sale to CBS. Davis 
only one dollar. is head of Davis-Schwegler music 

Brownlee Chevrolet, Inc., sponsors | Publishing firm. 
of Wayne and Dick, also via WHK, 
will offer a total of 1,000 free grease New Orleans—Louis Padberg, for- 
jobs to motorists next month. Work | merly radio supervisor of the St. 
and grease is free, no strings at-| Louis police department, has joined 
tached, and sponsor is hiring one/|the engineering siaff of WWL, New 
extra grease monkey to handle biz. Orleans, to handle short-wave. 







































Hourly Perieds in Which 

Each Station Ranked First 

During the 124-Heur Period 
Surveyed 







WHAS 
50,000 Watts 




















2nd Station 
50,000 Watts 
3d Station 
$0,000 Watts 
4th Station 
250 Watts 
Reduced te terms of min- 5th Station 
utes, wnas holds me audi- 5,000 Watts 
ence this area 36 minutes 
eut ef every hour while the 6th Station ar 
mearest competitor attracts 50,000 Watts 





the listeners for only 18.6 


Ask the WHAS representati 
minutes out of the hour .. . ; - e: a 


to show you the detailed 
breakdown of the findings. 





THESE findings reflect the listening habits of both 
urban and rural audiences and demonstrate the 
predominant preference for 


50,000 WATTS 
WHAS © asic 
CBS OUTLET 


REPRESENTED NATIONALLY BY 
EDWARD PETRY & CO. 
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Dumb Publicity 
ee Continued from page 23 


the department head can take with 
the boys. Only by building up a 
reputation for service to the press 
can a radio publicity department live 
down the stigma inherited, perhaps 
justly, for space grabbing. If a story 
merits 100 words, the department 
should give it that many, and not try 
to pad it up to 500. The first might 
get printed; the second will certainly 
get the waste basket. When a pub- 
licity department starts getting re- 
sults, that is the crucial time. Shall 
the management consider the results 
as a gratuity for which it is grate- 
ful, and let it rest at that, believing 
that the sponsor has his own methods 
of knowing what publicity effort is 
being made for him? Shall the man- 
agement make a survey, break down 
the data and use it as a sales argu- 
ment? Or shall the data be accepted 
merely as management's assurance 
that money is not being wasted on 
the publicity department? 











Improper Use 


I believe management should never 
use publicity results as a sales argu- 
ment, or as a promise to any pros- 
pective client. The WLW sales de- 
partment agrees that a salesman does 
not need to promise any other 
medium free in order to sell radio 
time or space that is worth its price. 
However, newspapers will not object 
to data gathered to determine the 
efficiency of a publicity department. 
What they abhor is being used as a 
lever to pry an account onto the air. 

One condition under which a radio 
station might use its press connec- 
tions as a talking point is that in 
which a station has made a tie-up 
with a newspaper on a trade basis, 
each value being equal, and where 
both agree beforehand that they will 
make promotional use of their joint 
enterprize. 


An instance of such a case is WLW. 
Fostered by Jim Shouse and the 
three local publishers, Cincinnati is 
One of the most competitive radio 
and newspaper cities in the United 
States, yet Radio and the Press are 
friendly and cooperative. The Times- 
Star now owns a station which it 
promotes heavily, but not to the ex- 
clusion of other stations. The En- 
quirer runs a tag line at the end of 
each Walter Winchell column and 
devotes considerable space to radio. 
In return, WLW plugs the column 
following each Winchell program and 
works with the Enquirer on many of 
fts well-known drives for the city’s 
welfare. 


The Cincinnati Post is one of the 
great units of the Scripps-Howard 
chain and does a spanky job of pro- 
motion. The Post utilizes WLW and 
WSAI with reasoned foresight and 
well-planned campaigns to reach an 
audience it helps mightily to build up 
through its own columns. Post edi- 
tors have no qualms about giving 
space to news made by the paper 
and radio stations. 


WLW and WSAI cooperate equally 
with the press in other cities, but 
mark well that the two stations al- 
ways give something in return, and 
sometimes much more than they re- 
ceive. The management feels, how- 
ever, that in order to convince those 
who are stubborn of its sincerity, we 
must be prepared to go much farther 
than half way. WLW and WSAI do 
not measure their publicity depart- 
ment’s success primarily by the 
inches of space it gets, but by the 
goodwill and friendly relations it is 
developing between the two great 
institutions of Press and Radio. 

We believe that our method is the 
best way for us to join hands with 
the Fourth Estate in keeping alive 
the American tradition of coopera- 
tive competition, and incidentally 
building up each other as unsur- 
passed advertising media. 





WINDOWED MAPS 


Cowles Stations Devise Nevel Cover- 
age Easy-Calculater 








DesMoines, March 12. 

The Cowles Stations, comprising 
KSO, KRNT, WMT and WNAX, has 
distributed to the trade something 
distinctly novel in promotion pieces, 
It’s a manifold coverage map. It shows 
the combined coverage of all four 
stations, and by lifting and dropping 
separately charted cellophane flaps 
the time buyer carn get an exact 
picture of each of the four stations’ 
coverage. 

Map and cellophane windows are 
mounted on an envelope which con- 
tains a card showing pertinent 
statistical data about each of the 
four markets or the composite 
market. 
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Esty Baseball Auditions 
For Camels March 15 


Esty agency will start Friday (15) 
its auditions for the announcers that 
are to handle Camel’s play-by-play 
broadcasts of the N. Y. Yankees and 
Giants games over WABC, N. Y., this 
season, 


Agency still declines to deny or 
affirm that it has already tagged 
Dolly Stark, National League um- 
piresfor one of the assignments. 


Buffalo Games Sewed Up 


Buffalo, March 12. 


Buffalo Bisons Ball Club is set 
with WGR-WKBW for broadcasts of 
all games except opening day, Sun- 
days and holidays. Ralph Hubbell 
will call them for General Mills and 
Atlantic Refining, joint sponsors. 


Sportscasters meantime are head- 
ing south. WBEN’s Jim Wells leaves 
this week end for Plant City, Fla., 
Bison training camp, and WGR’s 
Hubbell exists next weeks. Protable 
recording unit, battery-powered, has 
been built into rear of Wells’ car 
to wax player interviews, which will 
be shipped back to subbing Ed 
Reimers. Hubbell will file daily 
story for his subber, Charley Bailey. 











Warm Up Participants 
San Antonio, March 12. 

With the baseball season drawing 
near KABC, only local here to 
carry baseball broadcast, has signed 
five sponsors for the ‘Warm Up Pe- 
riod’ a quarter hour session 15 min- 
utes prior to the start of each game. 
The time was sold out as soon as the 
program was made available for 
sponsorship. Participants include 
Drewry'’s Beer, Jorrie Furniture, 
Alamo Bottling, Jordon-Ivers Ford 
distrib and Joske’s Sports Depart- 
ment. 





Walt Lechman, KMBC, Kansas 
City, sportsbroadcaster and _ staff 
member, is under contract to Ar- 
thur B. Church, station president, 
and is not under signature to Gen- 
eral Mills, as was stated in Variery 
of Feb. 28. 


OF CONFUCIUS—Fcc 


Washington, March 12. 

Plea for Federal intervention to 
ban all ‘Confucius Say—’ jokes from 
the nation’s broadcast stations was 
formally turned down last week by 
the Communications Commission. 
Receiving a complaint from an un- 
identified Pittsburgh knob-twiddler 
Commish was forced to point out 
that it is powerless to act in the 
matter. Society for the Permanent 
Suppression of ‘Confucius Say— 
Gags must depend upon the charit- 
able instincts of station manager, 
it was indicated, since ‘the Commis- 
sion does not have authority under 
the law to direct radio station li- 
censees to broadcast or to refrain 
from broadcasting such programs.’ 

Other complaints cited in the 
statement included a squawk from 
a New York man because he was 
not given time on a local station to 
broadcast a particular speech, and 
a charge from a Shickshinny, Pa., 
woman that a certain transmitter 
broadcast two musical compositions 
similar to those composed by herself. 
In the latter instance Commish de- 
clared that ‘this is a matter of pri- 
vate concern between the woman 
and the station’ and not within 
F. C. C. jurisdiction. 

‘Several letters imply that the 
Commission has ‘ruled’ various per- 
sons off the air,’ the statement con- 
tinued. ‘The Commission has en- 
tered no order denying any indi- 
vidual the right to broadcast, nor 
would it have authority under its 
statute to do so.’ 


Peterson, Calvert, Winkler 
Guest for WHO Show 


Chicago, March 12. 

WHO brought in Arthur Peterson, 
who plays the part of Dr. Rutledge 
in ‘The Guiding Light,’ to appear on 
the Iowa Barn Dance Frolic at the 
Shrine auditorium last Saturday 
(9). 

Others booked for personal ap- 
pearances with this show include 
Marjorie Calvert, who plays Judy in 
‘Judy and Jane,’ and Betty Winkler, 
Chicago radio actress (Mrs. Bob 
Jennings). 














——— 











of WKY Program Production 





-WKY is the only station neither 
owned and operated by the Nation- 
al Broadcasting Company mor on 
the basic Red Network, which feeds 
a production program to the net- 
work. 


WKY’s production department 
plans and produces two such shows. 
WKY ’s staff furnishes the talent. 
WKY’s announcers form a definite 
part of each production. WKY’s 








musical director creates the glitter- 
ing special arrangements. Y 
gets applause from coast to coast. 
Because of such sparkling pro- 
gramming, WKY is able to get note- 
worthy results for sponsors . - - is 
able to stay in the front rank of 
stations repeatedly cited for power 
to win and hold listeners and for 
outstanding performance in product 
exploitation in the Southwest. 
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~ Stage Directions Censored 





Janet MacRorie, head of NBC’s continuity acceptance staff, last week 
rebuked an agency exec for including what she considered an off- 


jor line in a piece of stage direc 
4 hospital interne lingo. 


tion, describing a female character 


‘But,’ expostulated the agency man, ‘I see 


nothing to get excited about. It wasn’t anything that would go over 
the air. The line was merely for the guidance of the director.’ 
‘you forget,’ rejoined the blue-penciller, ‘that the script is handled 


by young girls in our mimeographi 


ng department.’ 


Pp. S.: The questioned line came out. 





—_ ~~ 


STATIONS TOLD 


TO MIND Q'S 





Minneapolis—Harvey J. Struthers 
has become a permanent member of 
the WCCO sales staff. 





Plattsburg, N. ¥.— Jack O’Reilly 
has joined WMFF, Plattsburg, N. Y., 
as sports announcer, He’s from New 
York City radio. 
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OLD PHILADELPHIA 
CUSTOM THREATENED 


Philadelphia, March 12. 

The machine age is threatening an 
ancient Philadelphia profession—the 
clothing store barker. 

Last week a proprietor of a South 
street clothing emporium called Sta- 
tion WDAS and asked how much 
time he could buy for $32.50. 








‘I pay that much for a barker out- 


‘Cobina’ and Brenda Popular i 





Hoke Stooges on Bob Hope Show May Get Summer 
Assignment 





Pepsodent may retain part of the 


Bob Hope retinue of the present 
Tuesday evening spot on the NBC- 


side my store,’ he told Station Man- | red when the comic goes on his va- 


ager Pat Santon. ‘Now if the radio | 
could do a better job for me I'll let: 
him go.’ 


Stanton will close the deal as soon | 
as he can figure out how radio will | 
be able to draw the customers bod- | 
ily into the store in the age-old man- 


ner of the South street barkers, 


cation (13 weeks) this summer. The 


holdovers would be the ‘Cobina’ and | 


‘Brenda’ characterizations as played 
by Elvia Allman and Blanche Stew- 
art, respectively. 

The femme twosome would do two 


‘Communications Act requires them 





ON POLITICS 


Washington, March 12. 
Reminder to broadcasters that the 





to be fair in making their facilities 
available to political spielers was 
issued Monday (11) by the FCC ina 
statement primarily intended to em- 
phasize that the regulators are not 
responsible for the way stations 
handle campaigns. 

Statement was a general answer 
to what the FCC described as ‘re- 
peated requests for information’ 
about use of radio in political fights. 
The inquiries have been largely in 
the nature of informal complaints 
from persons with a burning urge to 
orate but who feel they are victims 
of discrimination. Few of the letters 
seem to merit further investigation 
and there have been no instances 
yet, it was said at the Commish, of 
any candidate for office charging the 
political equality provisions have 
been disregarded. Neither do the 
letters look like part of the planned 
Republican move to demand free 
time from operators who have been 
generous about carrying New Deal 
features. 

With the bitterest campaign since 
radio debuted expected this year, the 
FCC expects to receive a flood of 
protests, due in large measure to the 
vagueness of the present law and the 
lack of yardsticks. 





Flashes From Boston 











Boston, March 12. 

Returning to her office to attend 
to a forgotien duty after an evening 
at the theatre, Jean Lee of WEEI 
was working in the shaded light of a 
desk lamp when she became con- 
scious that she was not alone. Look- 
ing up she saw a tall, white-garbed 
figure standing beside her—then 
quietly fainted. It was only one of 
the night cleaners. 


WEEI manager Harold Fellows in 
Chicago and New York last week on 
business trip. 

John Rushworth now ‘supervisor 
of all transcribed programs’ at WEEI. 

WBZ begins a new program called 
‘Arch Macdonald’s notebook’: in- 
formal interviews, et al. 

Elizabeth Hawes, women’s de- 
signer, guested on Caroline Cabot’s 
shopping service over WEEI last 
week, 

Tallulah Bankhead, currently ap- 
pearing here in ‘The Little Foxes’ 
will guest on the last of WORL series 
for the blind tomorrow. 


Doris Dudley appeared on I. J. 
Fox spring fashion preview broad- 
cast over WBZ last week. Formal 
show scheduled for today over same 
Station sponsored by Jordan Marsh. 

WEEI is now operating on 5,000 
Waits night and day by recent ruling 
of FCC. 








Bernie Wednesdaying 


Ben Bernie program for Half ’n’ 
Half tobacco shifts from its current 
CBS Sunday 5 p.m. spot to a Wednes- 
day 8:30-9 p.m. niche April 10. Re- 
Places Al Pearce, whose sponsor, 
Dole Pineapple, didn’t renew. 

Debut of Dinah Shore, singer who 
was scheduled to take over from 
Mary Small past Sunday (10), was 
deferred until this week (17). 








Pittsburgh.—Phil Davis, continuity 
Writer at WCAE for last five years, 
has been appointed head of that de- 
partment. He replaces Frank Siedel, 
who resigned last week to peddle a 
new children’s program in the east. 

Wes Carr, former WWSW an- 
houncer here, is news editor of 
KCMO, Kansas City. 














five-minute spots with singers and a 
_band filling in the rest of the half 
j|hour. Next to Hope the ‘Cobina’ 
and ‘Brenda’ characterizations have 
been the major click elements on the 
show. 

Last year the pinchhitting for Hope 
was done by ‘Mr. District Attorney,” 
which Pepsodent last week cancelled 

out of the Thursday NBC-blue pe- 
| riod, effective March 24. 














SOMEONE OUGHT 
TO TELL HIM ’BOUT 
THE REALLY 


VITAL SPOTS! 








Why chuck your shots at random? 
Here are 15 VITAL SPOTS! 





Want to hit profits “on the but- 
ton’’2 Then, use these I5 vital spots,these | ie, 1,0 
15 stations completely programmed by 
NBC. Their spot and local sales volume 
for January, 1940 was up 31% over that 
for January, 1939... That’s an indica- 
tion of the kind of job they do for adver- 
tisers .. . Use one or use all and you'll 











10,000 w 
50,000 w 


7,500 W 
50,000 w 


50,000 Wa 





ts—790 ke s 
' 500- + + OCche 
see the proof in profits for yourself. For 5000.1 000 att 620 a ene 
* ’ W. - ke. Ww ‘ 
these are the vital —the payoff spots. ashington 


atts— 870 ke 
0,000 Watts—670 ke. . Chi 
50,000 Watts—1070 k eae 


50,000 Watts— 


Watts—760 ke” New York 


atts—1020 ke. 
otts—980 ke. 


atts—799 ke. 
atts— 680 ke. 


S—990 ke. . { Boston | 
Springfield 


er™ Chicago 
- « Cleveland 


830 ke. . -++ Denver 


ew York 
- Philadelphia 
- Pittsburgh 
San Francisco 

an Francisco 





The 


NBC § ist j 
foes Pot Specialiss in any 


NATIONAL BROADCASTING COMPANY "Wal, wae roe tra 





A RADIO CORPORATION OF AMERICA SERVICE 


of these cities 


( 
moti tlse Detrot ong 


©M On Eny or ei} stations, 
ith 5,000 wotts dey end nighe, 








A 








en hae 


a eee Se 


re a ee er AE A nl oe ESS OE A ET LEN, 





Os Ser =e ee ie 


ae eigen ares 


aa 


ean ee 


ae ot 


, 
if 








ae 


=. 


RCA Dealers Informed of 1940 Drive 
On ‘Radiovision’ With Cheaper Sets 


His Social Standing 








RCA yesterday (Tuesday) officially 
announced four new moves in di- 
rection of television exploitation. 
These steps are (1) a substantial re- 
duction in the price of television re- 
ceivers (VArtery March 6) as based 
on anticipated mass production, (2) 
the contemplated construction of a 
television relay circuit between New 
York and Philadelphia, (3) expansion 
of the television program service 
through NBC and (4) more aggres- 
sive merchandising of tele receivers. 

As pointed out by Thomas F. 
Joyce, v.p. in charge of advertising 
for the RCA at,a meeting of deal- 
ers in the NBC studios yesterday 
afternoon, the news sales program is 
based on merchandising tests made | 
in recent months in Poughkeepsie 


and Newburgh, N. Y. The lower | Al Mitchell Shifting 


prices are based on the expectation | _Y. 
of selling 25,000 television receivers Sponsors on WOR, N Y 
Chicago, March 12. 


in this area within the next 12 
months. The TRK12, which has been After two years and nine months 
on the air thrice weekly for Provi- 


selling for $600, is now nse eve 
395, while the tele receiver which | 
pas listed $450 now goes for $295. dent Loan from WOR, Newark, and 

The relay circuit to Philadelphia the Mutual network, Al Mitchell 
will be RCA-NBC’s first step toward shifts his ‘Answer Man’ program to 
expanding television to national pro-| here starting tomorrow (13) night. 
portions. It is hoped to have this} yew sponsor is Van Dyck cigars 
circuit completed seegpe a _— and | through Federal agency. 
once this is working smoothly ex- , . " 
tensions will be built in the di-| , Will be on twice a wank, Meanie: 

; : ay and Sunday, over sta 
rection of Beston and Washington, tions, including part of the Don Lee 
or the beginning of a network of peter ah on the Coast. 
television transmitters. 

NBC is figuring on transmitting 
three hours of its regular radio pro- 
grams a night on television bands 
with the idea of giving tele set own- 
ers the benefits of reception via fre- 





Hollywood, March 12. 

Ed Gardner, producer of the 
comedy portion of the Texaco 
show, was interviewing a colored 
boy for the job of cook-handy 
man and offered him $60 a 
month. 

‘Couple months ago I woulda 
taken it,’ the lad replied, ‘but 
recently I been workin’ for An- 
dre Kostelanetz and he paid me 
$35 a week. Raised my stand- 
ard a’livin’ so high I need 
more’n $60 a month now to pay 
off my debts.’ 





——_—— —— 














‘Manchu,’ ‘Pinocchio’ te WMCA 


Pair of transcribed serials will 
start in sustaining slots on WMCA, 
: N. Y., March 18 and 19. ‘Adventures 
quency mecuieton. of Fu Manchu,’ produced by Radio 

Attractions, begins six airings a week, 
| Monday-Wednesday-Friday at 7.30- 
7.45 p. m. with repeats Tuesday- 


Saphier Agenting Cantor 
Thursday-Saturday at 11.15 p. m. 


Eddie Cantor has withdrawn his | the 18th. 
radio representation from the Wil-| Other is the ‘Pinocchio’ series that 
liam Morris office and turned it over was sponsored on WOR, N. Y., late 
to Jimmy Saphier. | last year by Bloomingdale Dept. 
It makes Cantor’s first shift of| Store. Will slip into Tuesday-Thurs- 
management since his entry into! day-Saturday 6.15-6.30 p. m. spot 
broadcasting. | following day. 
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Opera Blah 


Continued from page 21 














tion, found an attempt made at a 
setting done in considerable minia- 
ture, and forcing the elimination of 
a large part of the act which nor- 
mally contains chorus, and donkey 
with a cart, etc. 

The actual singing was just fair. 
The program opened with Bruna 
Castagna singing the ‘Habanera’ 
from ‘Carmen’ adequately, but 
without the life and zest that the 
aria calls for. Frederick Jagel fol- 
lowed with a well sung ‘Cielo e mar’ 
from ‘Gioconda.’ Lucia Albanese’s 
Michaelia’s aria from ‘Carmen’ did 
not come off well, with shrill top 
tones and not so good French, spoil- 
ing the effect on one hand, and ex- 
tremely ridiculous facial grimaces 
on the other. 

Leonard Warren sang a pretty 
good Largo al Factotum from the 
‘Barber of Seville,’ and the first half 
closed with a poor rendition of the 
quartet from ‘Rigoletto’ with Jagel, 
Castagna, Warren and Hilde Reggi- 
ani. Here the screen was unable to 
absorb four singers at one time, and 


| 


at a time. Then followed ‘Pagliacci.’ 
Bonelli, Tokatyan Okay 

The singing in ‘Pagliacci’ was fea- 
tured by a well sung Prologue by 
Richard Bonelli, and 
Guibba’ by Armand Tokatyan, It 
was spoiled by Hilda Burke’s yowl- 
ing as Nedda. The soprano’s voice 
was unpleasant in the upper register, 
where it also fell short of the re- 
quired top tones. George Cehanov- 
sky, as Silvio, mugged the camera in 
great style, turning Miss Burke’s 
head from the lenses and grinning 
vociferously into them. The program 
closed with another appeal for 
money. 

Until the size of the screen can 
be considerably enlarged, and close- 
ups are abolished, or singers taught 
to act, television will have to take 
a back seat to opera at actual per- 
formances, or in films. The sup- 
posedly excellent sound, as a result 
of the coordination between screen 
and voice, dnother feature adver- 
tised by television was lacking. The 
recording was no better or worse 
than in an ordinary radio perform- 
ance. 


Florida Senator 
~ Deplores FCC'S 
Biz Methods 


Washington, March 12. 

Automatic hearings and no more 
hurried grants were demanded last 
week by Senator Claude Pepper, a 
_New Deal stalwart, in proposing a 
| Significant addition to the Communi- 
ications Act that would greatly upset 
| present FCC procedure. The solon 
confessed he was exasperated by 
past actions of the radio regulators 
who have handled applications from 
| his state (Florida) in a manner that 
|is very disturbing. 

Without specifying what incidents 
stirred him up, Pepper explained 
that anything as ‘valuable and rela- 
tively irrevocable’ as a broadcasting 
franchise should not be issued with- 
out a thorough exploration of the 
qualifications of the applicant and 











careful determination of the effect | 


of a favorable decision. 
that the FCC, in 
to numerous ther governmental 
bodies with similar privileges to dis- 
pense, frequently reaches conclu- 
sions based solely on one-sided in- 
formation. 

The proposed amendment was re- 


He noted 


garded in trade circles as the result | 


of some local political feud in Flori- 
da. Pepper’s remark that the Com- 
mish has granted some requests to 
individuals who never should be} 
favored seemed to bear out this sus- | 
picion, although he would not put | 
the finger on any individual. 


Louis Bromfield Names 
Brother Radio Agent 


| Novelist Louis Bromfield is cur-. 
' rently in New Orleans gathering’ 
material for a new book before pro- 
ceeding to Hollywood for work on 
the RKO film with Charles Laughton, | 
‘Half a Rogue.’ 

He has meantime assigned radio 
rights to such of his works as are 
not already committed to his brother, 
| Charles Bromfield. Latter is a radio 











| script writer. 


was forced to concentrate on two | 


‘Vesti La' 


marked contrast | 


MANUFACTURED PRODUCTS 
_—tripled in value! 


Next Steps in Television 


Washington, March 12. 

Although the Federal Communications Commission has lately handed 
down new regulations for television apparently designed to foster pro- 
grams (by permitting limited sponsorship), the future granting of station 
licenses is expected to be dominated by engineering, not programming, 
considerations. In other words, stations that contribute to the advance 
of the technical side of the incipient industry will have a greater tug on 
the FCC’s heart-string. 

The economics have been partially facilitated. Now the FCC, anxious 
that transmission and reception exploration continue, will give special 
|heed to petitioners with this objective in mind. 

30-Odd Applications Now Pending 

Just how to go ahead with the 30-odd requests now spindled in the 
engineering and legal departments has not been determined, aside from 
the fact that each will be scrutinized by the three-man committee set up 
a year ago to study video problems and that the trio will recommenda 
disposition of the pleas. First step is the order calling on each appli- 
cant to file new papers in accordance with the rules, specifying whether 
he wants to experiment in technical or the program field, Outlining a 
concrete scheme of operation, and identifying the frequency he wants to 
use. 





No Time-Sharing by Telecasters 

Since the Commish failed to adopt a rigid allocation formula, althougn 
it agreed no time-sharing will be permitted, the distribution of channels 
will be a real worry. Numerous conflicting requests have been docketed, 
so that some arbitrary decisions presumably will be inevitable. Problem 
| Will be eased somewhat if the Class I applicants—at least those who appear 
sincere and outline a course that seems to hold some hope of valuable 
discoveries—are given first call. 


The Get-Rich-Quick Boys 

The promoters, fly-by-nights, and money-grabbers are expected to ask 
for Class II tickets, so they can pass some of the expenses along to 
sponsors. This does not mean, it is emphasized in FCC circles, that all 
candidates for such franchises will be suspected of insincerity or greed, 
but it is generally conceded that get-rich-quick boys will show no 
enthusiasm about the privilege of conducting technical experiments for 
which no financial recovery will be possible for an indefinite period. 

As it seems now, the sérious researchers will not want Class II papers 
and the irresponsibles will spurn Class I. Therefore, probably no hearings 
_will be necessary—except in cases of engineering collisions, expected to be 
‘relatively few—on requests for the former type of license. The Com- 
mish will, of course, look into the past history and qualifications of all 
comers, so that it cannot be accused of letting long-shot gamblers stake 
out claims on the frequencies that still are not open for regular trans- 
mission. 





10 Hours of Programs Weekly 
The still-baffling economics may be a strong factor in chosing between 
rival candidates for Class II berths, although the Commish side-stepped 
the direct economic considerations. Applicants will have to show they 
have program material at hand to carry out a schedule of 10 hours weekly, 
a requirement that unquestionably will throw cold water on some poten- 
tial operators. 


Sub-Stratosphere Wide Open 

Pressure for frequencies is expected to spur exploitation of the 12 upper 
channels that still are unknown. Anyone asking a permit to operate in 
the sub-stratosphere (above 150,000 kc) is almost sure to receive a quick 
go-ahead. Nobody except a far-sighted, well-heeled, conscientious opera- 
tor is likely to request these facilities, and so far there has been no 
nibbling at the bait thrown out by the Commish last May. But in 
congested areas—notably the Boston to Washington stretch of the At- 
lantic seaboard, Chicago, Los Angeles and San Francisco—the number of 
requests probably will cause some of the applicants for tested ribbons to 
alter their plans and to move upstairs. 


The Rules Are Temporary 

One point about FCC policy seems to be under-appreciated. The new 
rules are regarded in Commish quarters as being experimental, just as 
the operations will be. Nothing beyond moral obligations compels the 
regulators to adhere for long to the principles embodied in the latest 
code. In fact, it is expected at the FCC that the text will be altered 
periodically—perhaps coincident with the license periods—for some time to 
come, with new discoveries being reflected in the requirements, allocation 
| methods, and standards. 
| In view of this attitude, there is more than a bare possibility that some 
jauthors of pending applications and. others who have shown a desire to 
|start visual operation may drop out of the race. The Commish does not 
want to scare off any responsibie, conscientious experimenter, but it 
secretly hopes the quickies will pull up short when they realize that in 
| another year the whole situation may be altered. 
| Some relaxation in The rules is possible, on the other hand, to en- 
|courage persons wishing to try their hands in unusual situations. For 
|instance, the requirement that all stations must be on the air 10 hours a 
|week could be modified in the case of stafions located in areas minus 
|service and with limited program resources. Likewise the suggested 


{allocation scheme is sure to be disregarded here and there until the 


|demand for facilities becomes nation-wide and every metropolitan area 
|contains as many plants as the regulators think feasible technically. 
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BALTIMORE is a 
GROWING MARKET-- 


here’s the 25 year record: 
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POPULATION—grew from 700,000 to 1,000,000! 
RETAIL TRADE—grew from 150 million to 372 million! 
BANK DEPOSITS—tripled! eens 

Make your advertising investment In a 


growing market. Use Baltimore's “first 
choice’’ radio station. 


WFBR 


BALTIMORE 
National Representatives 


EDWARD PETRY & COMPANY 
RED NETWORK * 


MANUFACTURING PAYROLLS 
—grew from 40 million to 125 
million! * 





Compare these records with 
similar figures in other Eastern 
Seaboard metropolitan centers 
— BALTIMORE is growing 
FASTEST! 
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 nside Stuif—Radio 


Anti-administration Congressmen are expected to capitalize on the 
petroleum industry’s blast against the Department of the Interior’s ‘propa- 
ganda programs’ by pressing for an investigation of the cuffo broadcasts 
put on by the various Government agencies. This latest inspiration for a 
probe followed an attack by Russell B. Brown, general counsel for the 
Independent Petroleum Association of America on the material concern- 
ing oil conservation which the Interior Department had used in a ‘What 
Price America?’ installment. 

Brown didn’t like the idea of the program picturing a nationwide panic 
resulting from an imaginary oil shortage and Rep. Wesley E. Disney, 
Oklahoma Democrat, had the speech reproduced in the Congressional 
record as an example of the Government lobbying for a specific piece of 
legislation, namely, the Cole oil conservation bill. Possibility that Disney 
himself might be drafted to push the campaign against Government radio 
programs has been indicated, although the Oklahoman is currently 
swamped by his work as a member of the House Ways and Means Com- 
mittee. There is some talk of interesting an influential member of the 
' Senate in taking over this task. 

Disney meanwhile is reported as carrying on an independent inquiry 
into the extent of radio proselytizing by Government agencies. Recently 
he sounded off in favor of checking the ‘Federal Frankenstein,’ which, he 
charged, is threatening future generations through its attempts to gain 
control over the major industries of America. 








Latest addition to gag and humor books is Jack Knapp’s and Mildred 
Meiers’ ‘Thesaurus of Humor’ (Crown Publishers, $2), Issued by a duo 
who have had Hollywood film and radio experience, the tome differs from 
most of the others in that it’s an attempt to put a complete gag Jibrary 
on paper. Book contains 5,640 gags, indexed and tabbed by subject mat- 
' ter. Most of ’em have been culled from magazines, vaude and radio. 
There’s also a chapter on how to switch the gags around a little so that 
the old wine comes out of new bottles. Prior to the current edition, Mil- 
dred Meiers sold the same material in mimeographed form at $10 a throw. 





T. S. Buchanan, head of the Buchanan agency, has circularized a list 
of people in radio and the theatrical business, offering to sell for $18,000 
the estate in the Thousand Islands which cost him $80,000. A motorboat 
would be included for the $18,000. 

Buchanan’s letter explained that the pressure of business, which in- 
cludes those frequent jumps to Hollywood, make it impossible to get much 
use of his summer layout. ‘ 





Max Wylie, CBS script editor, and his brother, Philip Wylie, the novelist, 
' have collaborated on a play, the first writing attempt for the stage by 
' either. Piece is described as a modern miracle drama and is titled ‘King- 
dom Come.’ 

With the novelist in Florida and the broadcaster in New York, they’ve 
done the original draft by mail exchanges. Expect to go away together 
this summer to burnish the script. 





L. B. Wilson, the horse named after the WCKY, Covington, licensee, has 
been little heard from for some time, but another nag from Roscoe Goose’s 
barns now bears the name of Joe Eaton, after the coinmercial manager of 
peg wor Kentucky station, WHAS, Louisville, and has lately been coming 
in first. 





. William F. Malo, commercial manager of WDRC, Hartford, celebrated 
hi; 10th year with the station March 1. Got into broadcasting through 
operation of a radio store. 


Orson Welles, Historian 





Hollywood, March 12. 

Orson Welles, who’s never 
happy unless he’s kicking over 
the traces, sunk his teeth into 
another one in his ‘broadcast of 
‘Rabble in Arms’ when he ex- 
tolled Benedict Arnold as a great 
American. Mail poured in from 
Patriotic societies and those who 
remembered their schooling, 
wanting to know how come he 
differed so acutely with the 
historians, who have labelled 
him a seller-outer. 

Welles shrugged it off as his 
personal opinion of the man, 
passed along the mail to CBS 
squawk experts. 











Payne in Texas 
For Camouflaged 


Ownership Cases 





Austin, Texas, March 12. 

Hearings were conducted here last 
week by George Henry Payne, of the 
Federal Communications Commis- 
sion, investigating the case of KTBC, 
one of a half dozen Texas stations 
recently threatened with revocation 
of licenses. Payne is in Texas to 
give accused stations chance to show 
cause why the death sentence should 
not be applied. The charge is mis- 
representing ownership. 

A. W. Walker, Jr., of this city, 
testified for Dr. James G. Ulmer, of 
Tyler, Texas, the involved licensee. 
Walker testified that in November 
of 1935, he, Dr. Ulmer, R. A. Stuart, 
of Fort Worth, and R. B. Ander- 
son, 
sioner, formed the State Capitol 
Broadcasting Association. They were 
to own the station while Ulmer was 
to manage it. Walker further testi- 
fied that this arrangement was not 
carried out and later various owner- 
ship and managerial proposals were 
made. 
had never exercised an option to buy 
the station. 

Further hearings will be held in 
Dallas by Commissioner Payne, 


‘transcribed’ 





the then state tax commis-| 


He also stated that Ulmer, 














Proposes Drastic Slander Bill 





It Would Be Misdemeanor to Slur Any Race or 
Religion Under New York Measure 





Wax Tag Stands 


Washington, March 12, 





Minor relaxation of the rule: 


covering identification of canned pro- 
grams was ordered by the FCC last 


week, but requested suspension of 
the regulation adopted in January 
was not forthcoming. Change has 
been sought by several radio groups, 
headed by N. A. B., in order to pro- 
vide freedom to use broadcasts al- 
ready waxed before the particular 
requirement was made known. 


In regards to transcriptions, the 
regulators said it will be permis- 
sible to identify such platters as 
or ‘electrically trans- 
scribed,’ but records must be des- 
ignated as such without any leeway. 
Originally the rule made mandatory 
the statement that the particular 
programs were ‘transcription’ or 
‘electrical transcription.’ 


WLW NEWS PROCESSING 
FASCINATES PUBLIC 


Cincinnati, March 12. 


WLW-WSAI newsroom is being re- 
located in the visitors’ lobby to sat- 
isfy vast majority of the estimated 
10,000 weekly callers at the Crosley 
studios whose first preference is to 
see how news is received and 
processed for airings. Installation of 
the news-showcasing setup is ex- 
pected to be finished this weekend. 

Visitors will see AP and INS tele- 
types and staff of newsmen, under 
Bill Bailey, editor-in-chief, in action 
behind glass inclosures. 











Portland, Me.—Roger Walker, for- 
merly of WESX, Salem, Mass., re- 
placed Arthur E. Bucknam in an- 
nouncerial post at WCSH. Bucknam 
henceforth will work out of sales 
dept. 








Albany, March 12. 

Bill which makes reflections on 
groups of persons because of race, 
color, religion or manner of worship 
subject to the penal law on libel 
and slander has been referred by 
the New York state assembly to its 
committee on codes. Aaron Gold- 
stein, assemblyman from Brooklyn, 
introduced the measure. 

Amendment provides that any 
such reflections expressed through 
oral announcement, statement, re- 
port or speech is slander and that 
any person who directly or indirecte 
ly makes it is guilty of a misde- 
meanor. 


‘Woman in White’ Has 
A Question Mark 
Upon Its Future Course 








Unconfirmed report yesterday 
(Tuesday) was that ‘Woman in 
White,’ daily serial for Pillsbury 
flour over NBC red (WEAF) out of 
Chicago, may go off the air when its 
present contract expires May 24. 
Irna Phillips, the author, could not 
be reached for comment and her 
New York representative had no 
knowledge of such a report. ‘Wo- 
man’ has been airing for Pillsbury 
since 1933 and is one of the leading 
daytime strips on the air. 

According to. word from Chicago 
there will be no definite decision 
from the Hutchinson agency on ‘Wo- 
man’ until the April 26 option date. 





Corpus Christi Becomes 
76th for Fitch Bandwagon 


Corpus Christi, Tex., March 12. 

KRIS, here, has been added to the 
NBC network carrying the F. W. 
Fitch Co. Bandwagon broadcasts 
each Sunday. Brings station list te 
76 stations. 

Program was placed through L. W. 
Ramsey Co. 
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important markets. 
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30 RADIO REVIEWS 
= 
RUDY VALLEE Reynolds and Slapsie Maxie Rosen- 
With Ken Darby Orchestra (25),| bloom. It showe 


Elliott Daniel Chorus (15), Mary 
Boland, Andy Devine, Abe Rey- 
nolds 

Songs, Comedy, Music 

30 Mins. 

SEALTEST LABS 

Thursday, 9:30 p.m. 

WEAF-NBC, New York 


(McKee & Albright) 

Perhaps it seemed a little extra 
special just at this particular moment 
in radio history because this show | 
was thoroughly professional from 


the introductory theme, ‘Your Time 
Is My Time,’ to the final "MC chime. 
The audience was not asked to do a 
solitary thing except relax and be 
amused. Remember when radio was 
like that? 


On the whole the first program of 
the new Sealtest series got away fast 
and bright. Not that there is any- 
thing new or novel about a guy fall- 
ing asleep and having a dream; not 
that the burlesquing of Columbus, 
Isabella and Ferdinand isn’t from 
way back. But the program had a 
share of bellies, a larger supply of 
snickers, and, best of all, a lot of 
special music lyrics fitted to the 
action and embellished witr some 
lush choral work. 

The program freely mingled solos 
by Vallee, chorus stuff, wisecracks 
by Mary Boland, Andy Devine, Abe 
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All youneedinCentral Ohio 


DAY 
1000 WATTS NIGHT 


the influences of 
other programs, and of standard 
radio practice on comedy shows. 
But the gags held up okay and the 
blendings and colorings of tne music 
(Ken Darby, Elliott Daniels) gave 
the program buoyancy and freshness. 
It was hoke with a certain ‘story’ 
foundation that had the virtue of 
moving on an undeviating line. It 
was consistent to its own basis. 


It won’t be easy to keep up the 
average and the historical vein may 
peter out (next week it’s Julius 
Caesar). Plenty of little stitchings 
here and there in the first script sug- 
gested hard work, lots of rehearsals, 
disagreements, changes and com- 
promises. The sudden switch to 
each market for the strawberry ice 
cream pie commercial was rather 
confusing and awkward. The broad 
Jewishness of Don Carlos Shapiro, 
pawn broker to Isabella (played by 
Abe Reynolds) was close to the bor- 
der of the debatable. It was no com- 
pliment to that race and rather sur- 
prising in view of the usual ultra- 
caution on group characterization. 


The program introduces, as a shot 
in the arm to a stale-to-withering 
idea cycle, the charm of special song 
lyrics. Not only was the special 
music tuneful and well-rhymed, but 
it was enunciated by Vallee alone, 
or with choral support, with a 
syllable-perfect diction. There was 
no word-swallowing. 


Vallee himself was the hero of his 
own dream. He slipped into the fan- 
tasy easily when he called upon 
Slapsie Maxie td give him a rub- 
down and then drifted off into slum- 
ber. The pattern represents a neat 
trick for Vallee, because he is able 
to burst into song without formal 
cues; to meet his characters without 
giving a chord in G and shouting 
‘Andy Devine!’—with pause for audi- 
ence ovation. The program gives its 
star plenty of scope both as singer 
and as actor. He should widen his 
following thereby. 


It’s important to remember that 
following, plus his gracious style of 
m.c.ing, the unique character of his 
personality and that, in 10 years, he 
never failed to be among the first 
10 in CAB popularities, the onl 
radio personage with such a record. 

Vic Knight directed the show for 
McKee & Albright. The Brown 
Derby boothful of writers includes 
Sidney H. Fields, Norman Panama, 
Melvin Franck, Paul Henning and 
Lynn McManus, Land. 





John Blair 5Co, Fiepresstaie 
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BESS JOHNSON 
By Adelaide Marston 


Dedicated to the women of America. 
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woman who must 


choose between love and the career 


women’s children. 











WABC-CBS—10:30-10:45 A.M. E.S.T. 
78 Stations Coast-to-Coast 


Direction BENTON & BOWLES, Ino, 
Management ED WOLF, RKO BUILDING, New York 


VARIETY 


‘GOOD NEWS’ 
With Fannie Brice, Dick Powell, 
Hanley Stafford, Mary Martin, 
Meredith Willson’s Orchestra 
30 Mins. 
MAXWELL HOUSE COFFEE 
Thursday, 9 p.m. 
WEAF-NBC, New York 

(Benton & Bowles) 
The second (Chase & Sanborn was 
first) of the big hour revues to be 
sheared by 50% of its running time, 
this coffee-selling entertainment was 
uneven in quality on the first of the 
shorter periods. The _ preliminary 
tittle-tattle between orchestra leader 
Meredith Willson and Dick Powell 
may be cited as_ illustrating the 
show’s misguided moments. The 
Snooks and Daddy exchange between 
Miss Brice and Hanley Stafford rep- 
resented the show’s scoring moments. 
While the half hour had enough 
bright passages to partially offset the 
lack of distinction at’ other times, 
there was a general absence of any- 
thing memorable. It was a revue in 
need of a sock. 
Dick Powell occupied more promi- 
nence than he deserved on the basis 
of his wooden performance. He was 
glad to be on the air and, he wanted 
to know, was Mary Martin nervous. 
She should have asked him. Granting 
that the lines assigned him were on 
the silly side, he displayed little 
promise of ability to handle the kind 
of persiflage which the director 
seemed to be seeking. Comparisons 
are not in order (but inevitably will 
be made in the trade to Powell’s 
second-besting), so it may merely be 
reported that most of the time Powell 
was star without starring. The pro- 
duction problem will be to give him 
a personality, and to invent better 
excuses for the intrusion of himself, 
since he’s an indifferent radio an- 
nouncer, He seemed, apart from his 
cinematic prominence, an unrelated 
item on the program. 
Mary Martin, with a voice of real 
warmth and melody, sounded like a 
potential click for the sponsor. Her 
work was rich in texture and solid in 
foundation. Best of all she registered 
in a likeable. relaxed manner. The 
choral blendings were _ excellent. 
Meredith Willson’s music, of course, 
was of the quality exnected of him. 
Fannie Brice and Hanley Stafford 
seem the more logical pivot for the 
half hour rather than the extraneous 
master of ceremonies. The show 
misses smartness by the corny com- 
ment before specialties. 
‘Bright Sayings’ (of kids) is a con- 
test idea. May be okay, but was 
murky and hard to follow as heard 
this time. Land. 


f Television Review t 
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AIRPLANE TELECAST 
45 Mins. 

Wednesday (6), 1:30 p.m. 
RCA-NBC, New York 

Those with television receiving 
sets were provided an early after- 
noon thrill last week when the first 

ictorial broadcast of the metropolis 
rom the air was demonstrated. 
Start was from LaGuardia field, 
New York’s new flying field at North 
Beach, Queens, 

Demonstration which may prove 
valuable from a military standpoint 
was accomplished by the teaming of 
RCA, NBC and the United Air Lines. 
New lightweight television ap- 
paratus was installed in the research 
ship of United. Marked a long step 
towards spot telecasting. Hereto- 
fore that type of televized broad- 
casts required two 10-ton trucks. 

Reception was sometimes vague 
because ground conditions were 
murky, but as the plane went back 
and forth over the city, crossing and 
recrossing the Hudson and East 
rivers, many landmarks were clearly 
seen, including the aquarium at 
Battery Park, the Statue of Liberty, 
buildings of the financial district, 
RCA building and Empire State 
from whence telecasts are sprayed 
on the air. Other familiar scenes 
included motor cars speeding along 
the westside express highway, liners 
at their docks and the elevated train 
lines. Views of the World’s Fair 
buildings added to the exceptional 
program, as did scenes over Central 
Park. 

Ray Forrest, who announced the 
trip, kept up running comment. At 
times his voice was partly drowned 
out by the noise of the plane’s ex- 
haust but the whirr of the propellers 
heightened the effect on the receiv- 
ing end. 

An added kick was provided by 
the sight of an accompanying plane, 
a regulation Douglas Mainiiner used 
in transcontinental flights. The 
Douglas kept at the level of the tele- 
cast ship, about 100 yards away. It 
had a receiving set so that those 
aboard saw the pictures of their 
shiv in flight. The Mainliner’s pro- 
pellers appeared to be turning very 
slowly whereas they spin at the rate 
of 1.200 revolutions per minute. In 
flight propellers cannot be seen by 
the naked eye but electronic camera 
pictured the blades clearly. That is 
explainable by the fact that the cam- 
era snaps a picture every 60th of a 
second. 

Reception on a plane was demon- 
strated several months ago when a 
broadcast from NBC registered on 
a set in a ship flying over Washing- 
ton at a height of 22.000 feet. Tele- 
cast from the United ship was from 
2.000 feet, Ibee, | 
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‘Curley The Caterpillar’ Clicko 


By BOB LANDRY 





Fletcher Herman. 


mate delicacy of feeling. 


insect at Carnegie Hall. 


fat and lost his impish ways. 
music. 


one of the better Donald Ducks. 


charm. 


‘Curley The Caterpillar’ was the hero of an excursion into delight- 
ful daffiness which was presented last Thursday (7) on the Columbia 
Workshop (and will bear repeating) under the direction of Norman 
Corwin, who also wrote the script from an original story by Lucille 
It was the biography of an amazing dancing bug 
He was, to quote, “The Fred Astaire of the insects’ and he received the 
regular ballyhoo buildup of a new national fave. Ultimately he got 
an offer of 100 G’s from Walt Disney to be the first ‘live actor’ in a 
cartoon. The strange, winning ways of the little critter and the hold 
he got upon the affections of his lawyer-agent were told with consu- 


Here, for once, was radio a continent’s-width off the usual beaten 
path. The story was appealingly ridiculous, full of real wit and irony, 
Most of the action took place, after the bug became famous, in the of- 
fices of ‘Curley Enterprises.’ There came an invitation from Grover 
Whalen for the talented caterpillar to do an old English dance on the 
cover of Magna Charta. A dance recital was booked for the rhythmic 
A play by Saroyan to star Curley was pend- 
ing. Much of his career was conveyed by typical headlines from 
sundry newspapers, VARIETY saying: ‘Bug Biffs B.O.’ 

Finally, the caterpillar disappears. 
pounds on the bar and cries ‘give me a triple Zombie’! 
first discovered Curley is heard demanding straight black coffee. 

A year passes.,.then Curley returns...but unfortunately he’s gotten 
He no longer cavorts engagingly to 
Instead, he merely leers unbecomingly at lady caterpillars. 

Maybe.it all sounds bughouse: as thus reported in the inornate hlack 
roman type of this matter-of fact journal. 
In fact, ‘Curley the Caterpillar,’ as a 
saga of the kilocycles, is positively alcohslic in sentimentality and 


The heartbroken lawyer-agent 
The child who 


Over CBS it played like 

















‘REMEMBER THE MET’ 

With Irra Petina, Virgilio Lazarri, 
Milton Cross, Frank Black, NBC 
Symphony orch 

25 Mins. 

Sustaining 

Wednesday, 11:05 p.m. 

WJZ-NBC, New York 


With its top hat in hand, the 
Metropolitan Opera is making a 
touch—via radio. Two artists are 
brought to the mike each week to 
soften up the listeners, then Milton 


Cross appeals for contributions to 
the association’s current drive for 
funds to pay off the mortgage on 
the Met’s old homestead, the yellow 
brick opery house at Broadway and 
40th st. 

Of course, Irra Petina is a spar- 
kling soprano and Virgilio Lazarri 
a competent baritone, but an opera 
house mortgage is a tough subject 
to dramatize. Last Wednesday’s 
(6) stanza wasn’t helped by Cross’ 
detailed narration of the plot of the 
first act of ‘Marriage of Figaro.’ Ex- 
plained that portion of the program 
was necessitated because the opera 
was to be aired in its entirety from 
the Met stage last Saturday (9) and 
there wouldn’t be time to relate the 
story on that occasion. 

Broadcast as a whole might ap- 
peal to the Met faithful, but it would 
hardly win many new friends, par- 
ticularly at that hour of the ey 

obe. 


—— 


ARTHUR TRACY 

Singing 

15 Mins.—Local 

FYR’PRO 

Sunday, 11 a.m. 

WOR, New York 
(Campbell-Lampee) 

Arthur Tracy, ‘The Street Singer,’ 
continues to pack a lot. Now has 
quarter-hour program which is his 
initial sponsored broadcast since 
returning from Europe. Character- 
istic sentimental ballads are still put 
over by Tracy with much warmth 
and vocal. appeal. 

Narration by Ashley Nagle breaks 
up repertoire. Tracy has small 
house orchestra for background. 

Angelo Palange’s commercial spiel 
is too insistent for a product (safety 
gadget) new tothe airways. Wear. 





Representative 
JOHN BLAIR 
& COMPANY 











ie | 
‘PRAIRIE FOLKS’ 

Serial Drama 

With Helen Warren, Erik Rolf, 


Kingsley Colton, 

Tony Kraber 
30 Mins. 
Sustaining 
Wednesday, 10:30 p.m. 

WIJZ-NBC, New York 

In place of ‘Adventures in Pho- 
tography,’ which appeared to have 
little chance of drawing a sponsor, 
NBC has substituted ‘Prairie Folks, 
a weekly half-hour serial about the 
pioneers who settled the northwest 
in the early 1800s. Obviously an at- 
tempt to get away from the sappy 
daytime emoters, it’s a well-written, 
serious drama _ with considerable 
adult appeal, colorful background, 
three - dimensional characterizations 
and apparently cue to have sufficient 
red-blooded action. Seems well 
spotted at this 10:30-11 p.m. slot and 
might provide a good propeller for a 
suitable product. 

Initial stanza caught last Wednes- 
day (6) naturally didn’t contain 
much movement. Script set the 
principal characters, a  quietly- 
courageous Dane, Thor Nielson, his 
warm-hearted wife, Anna, and their 
six-year-old son, Hancey. It also 
crammed in the necessary exposi- 
tion, setting the scene and back- 
groynd. And, as the chapter faded 
into the close, it planted the seeds 
for ample plot to come. There’s ma- 
terial for a vivid story in the settling 
of Minnesota, and ‘Prairie Folks 
seems properly aimed to put it over 
without lapsing into hoke. 

Considering the lack of plot ac- 
tion in the opening edition, the show 
had good pace. Production and di- 
rection are proficient. The playing 
is plausible and nicely varied, par- 
ticularly on the part of Helen War- 
ren as the mother. Lynne Thomp- 


Joe Helgesen, 


son scripts and Joseph Thompson 
Hobe. 


(no relation) directs. 
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Follow-Up 





VARIETY 











Comment 





4 ding subbed for Fay Bain- 
on) Bampbell’s soup Sunday night 
0) over CBS, playing the title part 
is an adaptation of George Kelly's 
Pulitzer_prizer, ‘Craig’s Wife.’ For- 
uy legit and film star had been out 
a show business for several years, 
put didn’t show it, slipping into the 
zone medium with a sharply con- 
- ived and deftly projected perform- 
s Considering one the renene 
‘ he portra was » 
charac’ "jirect pet of the long- 
poor 4 ring heroine parts with which 
she’s always been identified, it was a 
superb bit of trouping. Play itself 
ssed less theatrical hoke and 
more dramatic integrity than most 
recent editions of the series. 





e a Mystery’ aired a pretty 
ull phd (7:15-7:30 p.m., Thurs- 
day-NBC Red) in the chase to cor- 
ral the kidnappers of a judge’s 
daughter. Writing included chase 
details that have been written and 
rewritten often enough for the aver- 
age listener to know just what’s go- 

to happen next, even to the local 
el gas station owner who serv- 


ee the villains’ car with water in- 


stead of gasoline. 





y of the Finest’ (Silver Cup 
Bread) last Thursday (7) dealt with a 
local sheriff who fell for a ruse that 
released 14 members of a gang from 
the calaboose. His itsy-bitsy daugh- 
ter slipped through the bars of the 
cell and telephoned for help. That 
should have appealed to kid listen- 
ers—daddy’s a dope but his children 
aren't. 

pencer Williams, an American 
aioe and economist who had been 
in Russia for past 10 years, gave the 
lowdown on conditions there since 
war’s outbreak, in an interview from 
London handled by Edward R. Mur- 
row. Among other things, he said a 
33% rise in certain food prices had 
been decreed two months ago. News- 

pers had not printed the informa- 
ion. censor claiming no knowledge 
of the order. 


‘Those We Love’ on behalf of 
Royal Gelatin (Thursday 8:30-9 p.m. | 
NBC Red) offered a confusing half 
hour. Of course few serials are easy 
to pick up from one episode but de- | 

ite a pre-broadcast explanation | 
this one was tougher than most. | 
Apart from this the writing and act- | 
ing added up to convincing stuff, | 
even though the full relation of sit- | 
uations to characters isn’t clear to a 
casual tuner-inner. Episode con- | 
cerned a mixup of love interests that 
shifted scenes and moods quickly 
and wound up in a tightening bit of 
dramatics at a disastrous fire. 
Young man afflicted with unrequited 
affection is a musician and in the 
blaze he loses the use of his hands 
and almost his life. Fadeout makes 
clear that though his interest isn’t | 
returned the soft voiced object of | 
it will stay by his side. | 

Ransom Sherman and Bob Brown | 
are now bringing as many celebs as | 
possible to the mike for their Quick- 
silver Quiz’ show Wednesday nights | 
over NBC blue (WJZ) for Tums. | 
Stanza originates in the lobby of the 
Sherman hotel, Chicago, and is sup-| 
posed to be completely ad libbed, | 
with questionees drawn from the! 
crowd. Among those present last} 
Wednesday (6) were Maureen | 
O'Hara, Irish film actress who was 
in Chicago for the preem of RKO’s 
‘Bill of Divorcement’; Barney Ross, | 
former fight champ, and Bill Osman- | 
ski, Chicago Bears’ fullback. Pretty | 
icky for listeners when Bob Brown | 
floundered silly questions and gushed | 
endlessly about Miss O’Hara’s over- | 
powering beauty. In general, riddles 
and answers are childish and there's | 
too much pointless preliminary gab 
with each interviewee. 























Fred Allen did a _ burlesque of; 
Universal's recent ‘Destry Rides | 
Again’ on his Bristol-Myers show last | 
Wednesday (6) over NBC red | 
(WEAF), but it proved soggy powder. 
Not only was the general idea hack- | 
neyed, but the writing lacked | 
Sparkle. Rest of the program packed | 
the usual laugh content, however, 
several of the punchier moments be- 
ing Allen’s habitual ad-libs. Come- 
dian also referred to recent criticism 
of him by Philadelphia hotel men, 
then cracked again about the speck- 
sized room he had when he stayed 
there some time ago. 





Gale Page returned to the Wood- 
ury dramatic show for a one-timer 
last Wednesday (6) as leading lady 
to Charles Boyer in ‘Judgment in 
Java,’ a sultry romance of the trop- 
cs. Hanley Stafford, who plays the 
distraught papa to Fannie Brice’s 
pod ee on the ‘Good oo 
-./€s, was the heavy, although un- 
billed. Piece was sub-par for the 
Program, being only so-so as to action 
and having little characterization, 
atmosphere or suspense. And Boy- 
ers curt thank-you spiel makes Or- 
Son Welles’ curtain speeches sound 
like Pulitzer Prize drama. 


beavmond Paige Was those Pitts- 
ren Symphony men schmaltz-plus 
Or Westinghouse . . . some swell 





20ing Thursday (7) . 


T .. but Deems 
aylor seemed just 


another an- 


nouncer suggesting frustration of 
personality by sponsor, agency or 
pullman travel . . . Chicago girl 
showed bright pupil promise on cello 
. » . Milton Cross read what they 
handed him . . . which was a trifle 
vague ... no vivid mental picture of 
Westinghouse , . . and the chautau- 
qua elocution about patriotism is 
Saying things that need to be said 
the way grits-fed politicians say it! 
-. » Westinghouse, as big business, | 
should be more big time. 











Bob Bach conducts a guess-who on 
Phonograph records over WNEwW, 
N. Y.... addicts of hot jazz, such 
as Leonard Feather and Milton Gal- 
ber, have to spot orchestra identities 
by hearing samples. And they do. 
It’s a different slant on the turntable 
time-killer stuff, 





Glenn Miller’s sizzling dansapation 
Thursday night (7) for Chesterfield 
was notable for two things: One, 
nifty arrangements; two, the whis- 
tling, stomping, screaming studio au- 
dience. 
give... 





What a politician wouldn’t | 





‘Nat Brusiloff,’ said Fred Allen, ad- 
dressing Portland Hoffa, ‘was in radio 
when you and I were trying to steal 
bows on the Poli time.’ 





‘Death Valley Days,’ 30-minute 
dramatic series over NBC red 
(WEAF) Saturday nights for 20 Mule 
Team Borax, is an expertly tailored 
show. Not only totes a commercial 
wallop, but also has an adult (for 
radio) idea expressed in each chap- 
ter. Last Saturday's (9) stanza dealt 
with a concert pianist who’s tossed 
into the mental lee scuppers when he 
loses a couple of fingers in an acci- 
dent, but who regains a healthy out- 





look through an interest in garden- 


ing. Theme tied in with the give- 
away Offer of five packets of desert 
flower seeds fo: a box-top and 10c. 
Jean King scripts the series and 
plays the femme lead. She’s Okay. 
Show originates on the Coast. 





Ralph Dumke, who with Ed East 
has been a_ familiar comedy-and- 
song team around the networks for 
years, debuted aS a dramatic actor 
last week, ioining the cast of ‘Life 
Begins,’ daily emoter over CBS for 
Campbell’s soup. On the Mon<ay 
(11) stanza he unlimbered his jolly 
voice and manner as Wilbur, the 
portly next-door neighbor who wan- 
dered into ‘he Craig domicile to play 
a game of checkers with golden- 
hearted Martha and incidentally per- 
suade her to stick by the brood of 
orphan moppets. Dumke was given 
some philosophic horsechestnuts, but 
handled ’em all without a slip-up. 
Concluded the chapter by warbling 
‘Sunny Side of the Street,’ then cau- 
tioned the heroine to ‘Take life one 
day at a time: God always gives us 
the night to shut down on our trou- 
bles.” Comes thé revolution, this'll 
be one of the first to go. 





Bette Davis made her much-bally- 
hooed comedy debut on the Guif- 
Screen Guild show Sunday night (10) 
over CBS, teaming with William 
Powell In an aggressively whimsical 
romantic sketch called ‘Slightly with 
Accent.’ Script was a farce about a 
gal who puts on an armor-plate Rus- 
sian accent to crash the ballet, then is 
pursued by a yearning New York mil- 
lionaire. Writing kept leaning so far 
overboard for laughs that it finally 
sprawled into incredibility and ac- 
cordingly ended straight-faced. Miss 
Davis was better on the dead-pan 
violent portions, but was equal to the 
comic lines. Powell naturally had a 
defter touch in igniting laughs. Sock 
bit at the finale was the ‘forfeit’ paid 
by the actress for missing on Roger 
Pryor’s question—she sang ‘My Pretty 
Quadroon,’ only fair voice but 
punchy delivery, 





ieniensieienacets 










Stations of All Sizes...at All Points 
of the Compass... Are Praising the 
Novachord, as the Newest NEWS 


in Music for Entertainment! 


You can make the Novachord more than earn its 
way, building new listener interest —and NEW 
appeal! For this most versatile of musical instru- 
ments is being acclaimed everywhere as the new- 
est news in music for entertainment of all kinds. 


Your pianists can start using the Novachord 


the minute it is delivered to you. For it is played 
like a piano, on a piano keyboard . . . and it will 
produce beautifully clear piano-like tones. 

Then, as the Tone Selectors are turned, you 
hear the musical effects of vibraharp, ’cello, flute, 
trombone — and dozens of others. 


of others. 


" 


See... Hear... Play... 








ef the Hammond Organ Studios ... 


You just turn the Tone Selec- 
tors as you play. And the 
Novachord adds musical 
effects of French horn, violin, 
guitar — and actually dozens 
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‘HOW DO WE KNOW? 
Educational 
30 Mins. 
Sustaining 
WJZ-NBC, New York 
‘How Do We Know?’ is a new af- 
ternoon educational 
Field Museum of Natural History, 


| JAMES CAGNEY 
'‘Jehnny Got His Gun’ 
| Drama 

'30 Mins. 

| Sustaining 

Saturday, 8 p.m. 


presented by | WEAF-NBC, New York 


This story of a human hulk un- 


Chicago, in cooperation with Uni-! mercifully spared from the battle- 


versity Broadcasting Council and 
NBC, over blue band. Aiming to tell 
‘how we know what we know of this 
fascinating universe,’ it takes the 
form of exchanges between sup- 
posed museum visitors and depart- 
ment director, with cutback for epi- 
sodes or dramatizations of lives of 
famous scientists. 

One week’s installment dealt with 
Carl Linneaus, 18th Century Swedish 
physician and founder of modern 
botany. A mythical magazine writer 
was narrator, salvo starting and fin- 
ishing in dialogue between him and 
actor playing director. In opening 
episode, an impatient lumber mer- 
chant learned from general director 
why a museum like the Field is im- 
portant and what services it not only 
can but does render to various busi- 
nesses. 

Program, scripted by William C. 
Hodapp, is good as educationals go, 
considering that some of material is 
dry. for general listening. Drags in 
spots. Jaco. 


MAX DOLIN ORCHESTRA 
‘Thirty Minutes of Music’ 
30 Mins.—Local 


GOLD SHIELD COFFEE | 


Sunday, 9:30 p.m. 
KIRO, Seattle 

Max Dolin came here recently 
from N. Y. for this commercial using 
a group of musicians from the Seat- 
tle Symphony orchestra. Dolin is an 
oldtimer in music circles on Pacific. 
He did a brief bit of talk about the 
sponsor’s java and how glad he was 
to be back in Seattle. 

Marked by flossy arrangements 
and backed by Dolin’s strong beat, 
the program is distinguished stuff for 


| field to live shut up within itself for 


20 years turned out to be, as an Arch 
Oboler radia drama, an appalling, 
‘horrible, heartbreaking, stomache- 
upsetting bit of delirium in mono- 
log. Dalton Trumbo’s storv anc James 
Cagney’s tender, introverted, vac- 
uumized performance combined to 
'produce moments that were ciutch- 
ingly grim and hellishly vivid. It was 
a tale of squirrel-cage spiralism 
within a human brain with only 
remnants of a body. It had the 
drama and the trauma of sanity and 
insanity locked in a tug o’war. It 
was terrific but terrible. For gen- 
eral purposes it was unendurable 
and, on the whole it was _ inex- 
cusable. 

The piece seemed in final essence 
not so much a good case against war, 
although that intent was loudly pro- 
claimed, as a particularly imagina- 
tive and unpleasant exploration of 
the dread of all mankind of being 
buried alive, for that was the par- 
ticular horror of the fate of legless, 
armless, faceless, speechless, earless 
ene who was killed but didn’t 

ie. 

Maybe such hysterical literature 
as this is necessary to shock people. 
On the other hand that assumption 
seemed of dubious psychological 
validity. It was a recital of the 
monstrous, a nightmare. This sort 
of thing convinces people who are 
already convinced and it runs some 
public risk. As such a piece can- 
not be considered entertainment, it 
is at best an interesting exercise for 
a script writer and a monologist. 

The implied ideology is a little in- 
appropriate for discussion in these 
columns. Arbitrarily, we report: 





local sponsorship, 


“Tt will earn beyond expectations 


It will create listener interest beyond human conception” 


— says Faust Couture, Treasurer 6f WCOU, Lewiston, Maine. 





Hear the Hammond Novachord. Play it your- 
self. Discover how it gives the musician an en- 
tirely new way to express his musical ideas... 


a new versatility that never grows old! 

Telephone, or visit, your Hammond dealer 
TODAY. Or, for complete information on how 
the Novachord can add to your musical presenta- 
tions, write to: Hammond Instrument Co., 2947 
N. Western Ave., Chicago. 


HAMMOND ORGAN STUDIOS: 
New York—50 West 57th Street 
Los Angeles — 3328 Wilshire Boulevard 


The NEW idea in music — by the makers of Hammond Organ! 


THE HAM 


MOND 





VO CNY" 


in the Hammond Building, 50 W. 57th St., N. Y¥. 


‘questionable use of radio.” Land. 








from WCOU, 
Lewiston, Maine 


“Commercially measuring the 
Novachord would be like break- 
ing down an open door. The 
Novachord can not be measured. 
it will earn beyond expectations. 
It will create listener interest be- 
yond human conception. 
“Wherever the WNovachord is 
used commercially the station has 
tagged a charge. It is needless 
to admit that the charge has long 
since paid for the instrument. 
*‘The insistent demand of the 
listener for more Novachord pro- 
grams has forced us to use it as 
@ top sustaining station feature. 
We can well afford to do it after 
having pulled our cost out of it 
commercially. Now, our Nova- 
chord stands as the instrument 
for the unique, the different and 
the dignified.” 

Faust Couture 

Treasurer, WCOU 


from WEMP, 


Milwaukee, Wisconsin 


“We are happy to be able to 
tell you a few fects about the 
Hammond Novachord because it 
has brought us, personally, so 
much pleasure, and because our 
listener-response to it has been 
30 favorable. We have been us- 
ing the Novachord for a little 
more than six months, and in that 
time it has proven itself to be the 
most versatile musical instrument 
we have ever found... 

“We are certain that the Nova- 
chord has already taken its place 
very near to the top of the list 
of legitimate musical instruments. 
By thet | mean that the Nova- 
chord is definitely not a novelty 
instrument which will have its day 
and then pass into oblivion, but 
rather that it will continue to 
grow in popularity as new uses 
for it are found. We feel thot it 

is not on ‘imiteter,’ but rather 

that it is a very versatile musical 

instrument in a class all by itself." 

Bert Mulroy 
Asst. Program Director, WEMP 


from WLAC, 


Nashville, Tennessee 


*‘While we have not had our 
Novachord long enovgh yet to 
determine just how we can make 
best use of it, we know from com- 
ment already received trom lis- 
teners that the instalation of this 
instrument is proving a creditable 
' addition to our repre mming.” 


» & e 
General Manager, WLAC 


from KTSW, 
Emporia, Kansas 


“Without a question of a doubé 
the Novachord hos added greatly 
to our programming facilities. We 

. have been especially impressed 
with the fact that the instrumen? 
is so versatile and can be used 
for nearly every musical require- 
ment from background to fecture 
work.” 

K. W. Trimble, 
General Manager, KTSW 
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PHONOGRAPH DISC BOOM OVER-PLAYED; 
MANY HOPEFULS SEEK TO GET RICH 








Deal for Cheap Discs Has Tieup With -60,000/ RANNY 
Curtis Newsstands — Much Activity Reported customers 


by M.P.P.A.—Other Angles 





Widespread publicity given the 
present upswing in phonograph rec- 
ord production and sales has re- 
gulted in attracting all sorts of 
would-be invaders of the trade. 
They and their plans become known 
when they apply for the necessary 
union and music performance li- 
censes. Actually some of them may 
be self-deceived about the extent of 
the boom. While the improvement 
is great if compared to recent de- 


them at a somewhat higher scale, 
averaging $1 per disk, but principal- 
ly in album form. : 

Where formerly the companies 
could be counted on one hand—Vic- 
tor, Brunswick, Columbia, Decca— 
here’s the latest roster of companies 
and individual currently engaged in 
the manufacture of phonograph rec- 
ords, as licensed by the Music Pub- 
lishers Protective Assn.: 

Acompo records, 1600 Broadway, N. Y. 





pression years it’s still nothing like | 
the glad days. Moreover the boom | 
is in 35-centers, whereas when the | 


discs were truly in clover the retail | 
cents for the regular | 


price was 75 


pop items. In dollar volume the 
swing era boom doesn’t stack up his- 
' torically. 


Music Publishers Protective Asso- 
ciation (Harry Fox) gets the im- 
pression that anybody with 12 bucks 
and some spare time now wants to 
go into the recording field. 

Meantime, of course, there’s no be- 
littling sock sales of such platters 
as ‘Beer Barrel Polka’ and ‘Oh, 
Johnny.’ The latter, by its original 
revivalist, Bonnie Baker, with the 
Orrin Tucker band, has gone 460,000 
copies on Columbia alone, and 1,000,- 
000 platters in toto on all brands. 
‘Barrel Polka’ alone topped that, es- 
pecially Victor’s original version by 
the Czechoslovakian band, Will 
Glahe. 

As result, however, what with in- 
creasing mechanical royalties to the 
music publishers, more’and more at- 
tention has been focused on the disk 
business. Even the music men, with 
some firms realizing $60,000 to $80,- 
000 in mechanical revenue from the 
disks alone, are thus impressed with 
the comeback of the wax works. 

True, the last high mark in the 
business was 1929, with its 108,000.- 
000 total sales. The business can re- 
member 120,000,000 platters moved 
off merchants’ shelves. 


The coin-machines, of course, have 
been the dominant influence in the 
comeback, coupled with the gen- 
erally growing music-mindedness of 
the masses. There are groups which 
have contracts with circuits of coin- 
machine operators, and they go into 
the business supposedly to service 
their vendors direct. Sometimes the 
logic, or lack of it, surprises the 
MPPA, because, as one outfit on the 
Coast evidenced, it has a contract to 
sell 2,000 of every number it makes 
for 35c to that many coin-machines. 
“When they can buy Bing Crosby on 
Decca for 21c,’ says Harry Fcx, ‘why 
they want to pay 35c for unknown 
artists and unknown quality is 
something we can’t figure out. But 
all they want to adjust with us are 
the royalty rights, and that’s all we 
care about. Furthermore, they 
usually prepay a lump sum as evi- 
dence of good faith, so what can we 
say beyond that?’ 

Satevepost Tieup 


A legitimate new outfit is Hal 


Chase of Nuphonic Corp., which has | 
a tieup with the Curtis Publishing | 


Co.’s 60,000 newsstand outlet:. Al- 
ready Nuphonic has 240,000 pressings 
(four different recordings, one each 
apparently, for the 60,000 stands) 
and prepaid MPPA a special 1%c 
mechanical royalty p number. It 
will be called the ‘Hit Record’ and 
was waxed at Reeves studios in New 
York. Nuphonic tried to get Dick 
Stabile, but employed its own out- 
fit, batoned by Howard Philipps. 
Curtis publishes the Saturday Eve- 
ning Post, Ladies Home Journal and 
Country Gentleman. 

In line with newspaper tieups, 
International News Co., which has 
established about 1,000 new sheet- 
music outlets, is talking an Inco 
disk product at 25c for merchandis- 
ing through these self-same channels. 
The New York Eve Journal uses a 
disk giveaway as a_ circulation 
builder for standard waxings, pay- 
ing 59c per record with a coupon 
gag. 
Still another manifestation are the 
‘smart’ or ‘sophisticated’ special al- 
bums which such class ret~‘’ music 
shops as Liberty, Marconi Bros., 
Rabson’s, Commodore, Gramophone 
Shop, G. Schirmer and others make. 
Actually they use either the Decca 


C.; accompaniment records to be used by 
musicians for practice purposes. These 
records now distributed by General Rec- 
ords Co. 

Adams Recording Studio, 3931 30th St., 
San Diego, Calif.; phonograph records for 
home use. Also manufactures a few rece 
ords for use in roller skating rinks. 

Ammor Record Corp., 1776 Broadway, 
N. Y. C.; phonograph records for home 
use, also records for coin operated ma- 
chines. 

Bissell-Weisert, 548 North Michigan Ave., 
Chicago, Ill.; exclusive recordings for sale 
by Bissell-Weisert. 

Blue Note Records, 235 Seventh Ave., N. 
Y. C.; exclusive records for home use and 
retail sale in music stores. 

Butner (Roy), Carthage, N. C.; phono- 
graph records for home use. 

Cinematone Corp., 1357 North Gordon St., 
Hollywood; ‘Penny Phono’ records, which 
embody 10 compositions per record side 
for use in connection with a lc coin op- 
erated machine. 

Columbia Recording Corp., 799 Seventh 
Ave., N. Y. C.; Brunswick, Columbia, 
Vocalion and Conqueror Labels; recording 
manager, Joseph Higgins. 

Commodore Music Shop, 144 East 42nd 
St., N. Y¥. C.; exclusive recordings for sale 
by Commodore Music Shop. 

Compo Co., Ltd., 1381 18th Ave., Montreal; 
Decca and Melotone labels, 

Cramer (B) Recording Studios, 38636 
Beverly Blvd., Los Angeles; phonograh 
records for home use, 

Decca Records, Inc., 50 West 57th St., 
N. Y. C.; recording manager, David Kapp. 

DuBois recording studio, 430 Hempstead, 
Ave., Hempstead, N. Y¥.; records for use in 
roller skating rinks. 

General Records Co., 1600 Broadway, N. 
Y. C.; manufactures records primarily for 
use in roller skating rinks. Distributes 
Gamut, Topical Tempo, Acompo and a Bel- 
gian Congo series of records. Company 
owned by Hazard E. Reeves; general man- 
ager, Daniel A. Wolfert. 

Gramophone Shop, 18 East 48th St., N. 
Y. C.; exclusive recordings for sale by 
Gramophone Shop. 

Liberty Music Shops, 450 Madison Ave., 
N. Y. C.; exclusive recordings for sale by 
Liberty Music Shops, 

Master Class Recordings, 16 East 43rd 

St., N. Y. C.; records for use in connec- 
tion with the teaching of music. 
McKinley-Adams Co., 521 Fifth Ave., 
N. Y. C.; exclusive recordings for sale in 
music stores. 
McPherson (William), 110 West 47th St., 
N. Y. C.; records for tap dancing under 
the label ‘Bonetta.’ 
Para-Muse Record Co., 424 Madison Ave., 
N. Y. C.; phonograph records for home 
use and for use upon coin-operated ma- 
chines. 

RCA Mfg. Co., Inc., Camden, N. J.; Blue- 
bird and Victor labels; recording manager, 
Leonard Joy, RCA Mfg. Co., Inc., 153 East 
26th St... N. ¥. €. 

RCA Victor Co., Ltd., 976 Lacasse St., 
Montreal; Bluebird and Victor labels. 
Schirmer (G.), Inc., 3 East 48rd St., 
N. Y. C.; exclusive recordings manufac- 
supe for sale under ‘Schirmer Record’ 
abel, 

Siegel System Sales Corp., Inc., 998 
Cahuenga Blvd., Hollywood; records for 
use in teaching voice. 

U. S. Record Corp., 1775 Broadway, N. 
7s. €2 manufactures records under the 
label of ‘Varsity’ (35c record) and ‘Royale’ 
(retails for more than 85c); Eli Oberstein, 
Vv. DP. 

Universal Recording Studios, 
Jefferson St., Detroit; 
for home use. 

a ieee Records, 480 Lexington Ave., N. 


12942 F. 
phonograph records 


Nuphonte Corp. (Hal Chase), care 8. M. 
Ress, 230 Park Ave., N. Y. C. 








MCA, New York, Moving 


Music Corp. of America will shift 
| its New York headquarters June 1. 
| Lease on its current layout expires 
| then. No new nest yet selected. 

| 


WEEKS’ STUNT 


Toot, Band Provides 
Musical Background, 








Dallas, March 12. 
Ranny Weeks, playing Hotel Adol- 
phus Century Room here, pulled 
novel stunt last week, employing 
portable recording apparatus. 
Anyone who cared to sing or toot 
on his pet instrument could do s0 
while the band did background. 


KYSER PREEMS 
STEEL PIER, 
A.C, EASTER 


Atlantic City, March 12. 
The resort’s amusement industry 
is starting to shake off the cobwebs 
and prepare itself for Easter and the 
coming season. A crew of work- 
men took hold of Hamid’s Million 
Dollar Pier this weekend for a fixup 


job to put things in shape for the 
21st annual Atlantic City Dog Show 
March 16, which starts off activities 
at this spot. Easter weekend will 
see a name band and other attrac- 
tions added. Another working crew 
started at Steel Pier in preparation 
for its Easter opening which will 
feature Kay Kyser, plus vaudfilm. 
The jitterbug craze in the resort 
may make its last stand at Garden 
Pier. Success of an Atlantic avenue 
dance place catering to this class has 
started other negotiations for the 
Garden Pier spot because the other 
piers all frown upon this type. 
Harry Waxman, who operates the 
Hollywood, largest of the avenue 
picture houses, has taken over the 
Royal, which was individually run 
last season and which closed its doors 
during the recent blizzard. When 
he opens this house for the Easter 
holidays it will give him three on 
the main avenue. The Margate 
(Weiland-Lewis group) reopened for 
Easter, after being dark all winter. 
In the meantime there is quite a 
controversy on in regards to lo- 
cating a new theatre at Harrisburg 
and Ventnor avenues. This would be 
run by the Central Amus. Co. which 
has already asked for a _ building 
permit over the protests of the 
neighborhood which is fairly resi- 
dential. Mayor White is withhold- 
ing permit for time, but granting is 











said to be only a matter of days. 





Donahue, Clinton Into 
New Yorker Vice Crosby 


Al Donahue orchestra goes into 
the New Yorker hotel, N. Y., re- 
placing Bob Crosby April 1. Dona- 
hue will stay five weeks and a few 
days. Larry Clinton will follow 
'May 11 for the summer. Abe Lyman 
| was originally scheduled to supplant 
| Crosby but cancelled out because the 
| date was for only five weeks, and he 





; wanted to stay the hot months | 
' through. 


| 


Donahue left the Rainbow Room, 


Jules Stein, prez of MCA, comes| in N. Y., last fall with a band re- 


|east from California in a week or 


|10 days. He’ll spend several weeks 
| here, 


|vised to swing, did a stretch at 
| Meadowbrook, Cedar Grove, N. J., 


and is now on a one-night tour. 


| 





| 


Wednesday, March 13, 1949 


Build-Up Money Now Scarce 
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The Crest of the New Band Enthusiasm Has 





Been Passed | 








NEIL BUCKLEY RETIRES | 2°27, 22u%, ht, wos zesay 
and anxious to back new bands last | 
fall and summer has been sharply 
T0 COMMERCIAL BiZ curtailed. Few of the personal man. | 
agers, 7 agencies and other | 
sources whose purse stri 
Pittsburgh, March 12. | wide and who la oo maa e 
Neil Buckley, vocalist with Don | L 


Bestor’s band for almost a decade 


and later freelance, has pulled out 
of the biz for keeps. Has joined 
Westinghouse here. 


Lost his voice for a time several 
months ago, following a brief hitch 
here as co-leader of Benny Burton 
crew. After that, Buckley went on 
his own as a nitery single, playing 
several local clubs this season, until 
his retirement and subsequent em- 
ployment in a new field. 


At one time, Buckley was rated 
among the top male warblers with 
name crews. 


115,000 DISCS 
IN ONE WEEK 


Glenn Miller’s recording of ‘Tux- 
edo Junction’ set some sort of high 
water mark for first week sales in 
modern record annals. Platter sold, 
according to Lewis Music, the tune’s 
publisher, over 115,000 copies in its 
first seven days on the stands. Ers- 
kine Hawkins, bandleader currently 
at the Savoy Ballroom, N. Y., wrote 
the number with two collaborators, 
basing it on a riff used to call the 
alternating band to the stand at the 
Savoy. 


Heavy sale is due to Miller’s plug- 
ging his arrangement of it on the 
air. Record buyers didn’t have to 
discover it as happens with most 
cuttings that reach high sales brack- 
ets. They were waiting for it. 











Johnny Green Directing 
Philly Symph In July 


Philadelphia, March 12. 
Johnny Green will be guest con- 
ductor of the Philly Symph at the 
Robin Hood Dell July 1. 
Green’s band will also make a 


special appearance at the Dell play- 
ing pop tunes, 





Johnny Long Gets Raise 


Buffalo, March 12. 

Haggle over continuance of Johnny 
Long ork at Chez Ami nitery was 
settled last week when management 
re-signed band at an increase for a 
second month. MCA wanted to pull 
out band for more lucrative hotel 
work, 

Management anxious because Long 
has pierced the usual Lenten busi- 
ness gloom. 





ORRIN TUCKER DUE IN N. Y. 


Chicago, March 12. 

Orrin Tucker orchestra, which 
will close short vaude tour in the 
Chicago theatre here on April 14, 
has chartered plane to fly the troupe 
to New York for opening in the Wal- 
dorf-Astoria hotel on April 5. 

Tucker orchestra will play a week 
at Orpheum, Minneapolis, prior to 
Balaban & Katz Chicago week. 





ity and cover charge. 


Band 


Charlie Barnet...... 
Bob Crosby........ 
a re 
Sammy Kaye........ 
Henry King....... 
Frankie Masters 


Plaza 





| 


or Columbia laboratories, but retain | 
their own artists and merchandise | 


Glenn Miller....... 


.. Roosevelt (500; $1-$1.50)........ 
Lani MclIntire.......... Lexington (300; 75c-$1.50)........... 
»+++-Pennsylvania (500; 75c-$1.50)....... 


Hotel: 


— sees 6 


(350; $1.50-$2.50).... 0.00. 


eeeee 


Bands at the Box Office 


(Presented herewith, as a weckly tabulation, is the estimated cover charge business being done 

by name bands in various New York hotels, Spots listed dre only where the band is the main attrac- 

| tion for supper, Dinner business (7-10 P.M.) not rated. Figures after name of hotel give room capac- 
Larger amount designates weekend and holiday price.) 


» + oe Leineoln (225; 7$c-$1.50) ....cccceccees 
....» New Yorker (400; 75c-$1.50) 
Biltmore (300; $1-$1.50). 
Everett Hoagland.......Waldorf (Empire) (400; 75c-$1.50).... 
... Commodore (400; 75c-$1.50).......... 


Covers Total 


portion of the financing at that time! 
will currently risk a nickel. 4 A 


So much of the heavy outlay in| ti 
new groups has been lost the en. | Ww 
thusiasm that rode the crest of the | 
new band wave last summer hag 
been shed like a hot potato. Since’ 
the first of the year not one new? ju 
group of any note has been an d 
nounced, except the Georgie Auld 
band which went into rehearsal in O 
New York Monday (11) and that’s a 
more or less a rebuilding on an out. 3} 
fit that folded after Artie Shaw 
left it. tt 


Tony Pastor’s outfit started work. © 
ing following New Year's day but 
it had been in rehearsal for several 
weeks and had been announced 


weeks before that. ni 
‘Financiers who were open to ideas T 
for new groups can’t be blamed for! ¢1 
changing their stance. <A_ look fc 
around will find many of the groups 
that started with the building hys. 
teria working only spasmodically, 
some laying off for weeks at a time, 0 
and all representing heavy invest. ' 
ment in arrangements, rehearsal © 


time, broadcast wires, etc. Some 
are hanging on by revising their 
personnel, substituting musicians lesg 
costly than those with which they 
began. 

Extent to which buildup money 
is being released currently is con} 
fined to situations that figure to help! 
one of last year’s crop of outfits) 
which has showed signs of having! 
a chance for public favor. That's: 
construed as ‘constructive’ loss. 








Russ Morgan’s Mixup On, f 
New Orleans Booking; :: 


Three Offices Disputing 








| 0 

Russ Morgan’s slated engagements. M 
at the Roosevelt hotel, New Orleans, i 
has become tangled in the countere O 


claims of Consolidated Radio Artists, 
Inc., Music Corp. of America and bj 
General Amusement Corp. Morgaa M 


will most probably play the date but p 
it won’t be certified until the three 

booking offices settle among them 4, 
the question as to which gets the 


in 

commission. i 
General Amusement had originally as 
submitted Morgan and, after getting! tg 


an okay from the hotel, it learned) 
from Consolidated that Morgan’ ¢& 
wouldn’t play any dates outside New. pp 
York. Meanwhile MCA had been: jg 
negotiating for the taking over of 
Morgan’s contract from Consolidated’ m 
and when it heard about the Roose- pj 
velt’s interest in Morgan MCA cone 
tacted New Orleans and closed the 
booking. General Amusement re- 
called to Consolidated what it had 
said about out-of-town availability 
and Consolidated then informed 
MCA that Morgan couldn’t be de- 
livered to the Roosevelt. 

The situation became further com-. 
plicated when Morgan insisted that 
MCA write into the release rider of 
his contract with the latter booking) 
office a clause which would allow "° 
him to walk out of MCA contract in 
the event MCA failed to meet all the 
money conditions of the release con-- 
tract it made with Consolidated. 
MCA balked at this requirement and 
the matter of effecting Morgan's re- 
lease is at an impasse. 


Decca Stock Activity 


Washington, March 12. 

More unloading by insiders of 
Decca Records Inc. during January 
came to light Friday (8). The regu 
lar Securities & Exchange Commis 
sion report showed three of the di- 
rectorate have peddled 1,700 shares 
of common. 
Milton Diamond unloaded 500, cuts 
ting his interest to 6,721 shares; 
George Lawrence Lloyd sold an 
equal number, keeping 4,485, and 
Harold I. Throp peddled 200, hang: 
ing on to 300. 
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Percy Wenrich and Harry Tobias 





Weeks Past Covers 
Played Week On Date 
4 500 2,925 
9 900 10,675 
3 350 1,100 
10 °§25 7,600 
18 1,025 26,325 
8 375 3,800 
5 400 2,075 
8 1,100 10,150) 
9 1,550 16,800, 
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| tions thereof. ASCAP, 


; 
' 


| But even the coin-machine vendors have realized that their 
4 juke-box system is too much of a good thing to risk on blue 
ans iscs. They know, by their nickel collections on ‘Down By the 
Old Mill Stream’ and ‘When Irish Eyes Are Smiling’ that, over 
a period of years, the time-honored sentimentality garners more 
out. jitneys in the beerstubes, pubs, taverns, eateries and whatnot 
haw! than any of the smart-alecky, double-meaning wordage which 


’ enjoys only a limited vogue. 


~ DIRT DOESN'T PAY 


Coin-operated public phonograph machines have recently en- 
| couraged a flock of songs on the order of ‘She Had to Go and 
Lose It at the Astor,’ and kindred blue material. 
| ASCAP wisely putting the quietus on any further manifesta- 
concerned about radio, 


en-| wishes to keep itself above reproach on moral grounds, 
the 





There are some pretty ‘wise’ boys in the coin-machine busi- 
ness. Some are graduates of pinball games and Volstead beer. 
They know all the answers about legislation, and they too are 
cutting down sharply on the smut stuff. They’re no fools to be 
fooling with the law or any more bothersome legislation. 


Between the fear of radio’s tactics and the discouragement 
of the coin-machine market, there’s little incentive, commer- 
cially, for anything further in the line of saucy song lyrics. 


Now comes 


smartly 








: 
; 


1at’s | 


i 
3s 


On the theory that the laws of the 
United States are superior to the 
rules and regulations of the Amer- 
ican Federation of Musicians, Ref- 

' eree Peter B. Olney in U. S. District 
Court yesterday (Tuesday) issued a 
temporary injunction restraining the 
AFM from revoking the membership 
card of bandleader Jack Teagarden 

| it he didn’t comply with the AFM’s 
| order to pay a $4,500 debt to Arthur 


nents Michaud and salaries owed to mu- 
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sicians within 30 days. Referee 
Olney ruled that no organization can 
by its own by-laws disregard the 
bankruptcy laws of the U. S., and set 
March 28 as date of hearing for a 
permanent injunction. 


Teagarden filed a petition in 
bankruptcy several weeks ago list- 
| ing among his liabilities the debt to 
* Michaud which was the result of an 
+ agreement whereby the latter was 
to get a percentage of Teagarden’s 
earnings for three years. Michaud 
complained to the union when pay- 
ment wasn’t forthcoming, and the 
latter informed Teagarden to pay or 
suffer revocation of his working pey- 
mit. Payoff period would have ex- 
pired some time this week. 


Injunction was secured by Andrew 
Weinberger, attorney for Teagarden. 


COLUMBIA RECORD 
TO RESUME ON AIR 


Columbia Recording Corp. expects 
to go back on‘the air with a replace- 
ment for its ‘Young Man With a 
Band’ program which dropped off 
the CBS net Feb. 9. Company has 
in mind a show that will combine 
Plugs for both its popular and mas- 
terwork records and has discarded 
the idea of alternating popular 
bands which record for its labels, as 
was done on the last stretch. 

New show will probably use a set 
band capable of playing both styles. 











Whiteman 


——- Continued from page 3 
Whiteman for one show being the 
Only payoff, 

Wurlitzer people take care of all 











Maras. kids cutting small audition 
cute 
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ing: 
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discs which are graded by officials 
of the theatre the band is to play 
and those who supervise making the 
Platters, Total of 450 embryo vocal- 
ists tried out in Buffalo recently, 
For the Wurlitzer Co, the only 
) Sngle is that it helps advertise its 
portable record making apparatus. 
pti? the theatre it brings in relatives 
. friends of the kids finally se- 
cted who otherwise might not have 
Bone to the theatre. 





Challenges Musicians Union Right 
To Hold Bankruptcy Non-Effective 








TWO OPENINGS SAME NIGHT 


Martin at Edgewater—Williams Into 
Stevens, Chicago 








Chicago, March 12. 

Freddy Martin orchestra comes 
into the Edgewater Beach hotel here 
starting March 23 to replace the cur- 
rent Ted Weems band. 

On the same night Griff Williams 
orch returns to the Stevens hotel to 
take over from the current Howard 
McCreery orchestra. 


ST. PATS DAY 








BAD BREAK 








Buffalo, March 12. 

Dance promoters get a bad break | 
this year on St. Patrick’s Day. Ordi- 
narily March 17 is a big day for _ 
Irish and the hoofers but this year it | 
falls on Palm Sunday, a solemn| 
Catholic holiday. Locally, Bishop | 
John A. Duffy has reminded the 
flock that undue celebration of the 
Irish holiday would not harmonize 
with the holy day. 

A probable sufferer from the cal- 
endar mix-up will be the Buffalo 
Variety Club which has Cab Callo- 
way buttoned up for a swing gallop 
at the Broadway auditorium. 
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‘ASCAP FIGHTS SMUT S 








ONGS 





WRITERS WILL 
AE ‘DISCIPLINED 


Move to Erase Any Connec- 
tion of Performance Rights 
Society With Salacious 
Material — Fear Broad- 
casters Might Seek to Use 
Issue 





‘BAD FOR MUSIC’ 





The American Society of Com- 
posers, Authors and Publishers has 
embarked on a campaign to sup- 
press the writing and publication of 
smutty or double entendre songs by 
any member of the organization. A 
special committee has been ap- 
pointed to investigate the traffic 
in this sort of material and 
to mete out discipline to such writer 
and publisher members who are 
mixed up in it. The penalty will be 
either a fine, a reduction in rating, 
indeterminate suspension, or com- 
plete expulsion from the So- 
ciety. 

The decision to cleanse the Society 
of the writers and publishers of 
salacious songs came after John G. 
Paine, general manager, had con- 
ducted a preliminary inquiry, in the 
process of which he collected a mass 
of such material in both sheet and 
folio form. Some firms affiliated 
with ASCAP have already begun to 
dispose of whatever questionable 
material they have in stock by either 
outright destruction or turning it 
back to the copyright owners for 
whom they have been the selling 
agents. 


ASCAP Particularly Sensitive 


ASCAP is particularly sensitive at 
the present time to anything that 
might be used against it by its foes 
within the broadcasting industry or 
by other music-for-profit users. 
ASCAP now feels that it has music 
teachers, various cultural groups 
and women’s clubs sympathetically 
disposed and it is determined to pre- 
vent any possibility of the Society’s 
foes leaping on the salacious song 
angle and using it as an instrument 
for converting this sympathy into 
doubt or antagonism. 


Membership’s attention to the 
situation came last week through a 
circular letter issued by Paine. The 
letter stated that at a recent meet- 
ing of the ASCAP board of directors 
had ‘condemned the writing and 
publication of salacious and sugges- 
tive songs as being seriously detri- 
mental to the best interests of 
American music, th- best interests 
of the writers and composers and 
the Society itself.’ 

‘Any member,’ continued the letter, 
‘that is found writing, composing or 
publishing such works shall be dis- 
ciplined in accordance with the pro- 





Circus Grind Would Kayo Average 
Swing Musician, Says Merle Evans 





Pic People Cut In On 
Hollywood Dancery 


Hollywood, March 12. 

Picture execs are behind the pre- 
tentious ballroom to be built on Sun- 
set blvd., sandwiched in between 
the NBC and CBS studios and op- 
posite Earl Carroll’s. Plans call for 
a dance floor big enough to ac- 
commodate 3,000 couples. 

Idea is pioneered by Maurice M. 
Cohen. On the board of directors 
are Edward Small, M. C. Levee, B. 
B. Kahane, Arthur Gottlieb, Parkya- 
karkas, Louis J. Brecker, J. P. Nor- 
manly, Peter Mole and Percy Fried- 
lander. 


COME AGAIN, 
N.Y. PAR BIDS 
MILLER 


Glenn Miller, who concluded a 
two weeks’ engagement at the Para- 
mount, N. Y., last night (Tuesday), 
has signed to re-play the house, date 
to be set later. lt may be in six 
months or so. Deal with Miller was 
set in his dressing room in a few 
minutes flat with Bob Weitman, man- 
aging director of the theatre, and 
Harry Kalcheim, head of the Par 
booking department. 

In consequence of the fact that 
Tommy Dorsey, Dick Stabile, Gene 
Krupa and Charlie Barnet subbed 
for him the first four days of his 
N. Y. Par engagement when he was 
sick, Miller will appear on the first 
show today (Wed.) with Tommy 
Dorsey, who opens at the house. 

Weitman sent the _ pinch-hitting 
conductors Dunhil) pipes in personal 
appreciation of their coming to the 
theatre’s rescue. 











visions of the articles of association. | 


The board has forthwith instructed 
the general manager to so notify all 
members.’ 

It is understood that similar mili- 
tant action is being considered by 
the Music Publishers Protective As- 
sociation and that at the next meet- 
ing of the MPPA’s board a proposal 
will be made that it go on record 
as favoring the expulsion of mem- 
bers involved in the publication of 
salacious or suggestive songs. 

Both organizations realize that 
their efforts will be very much 
handicapped by the circumstance 
that one of the largest publishers of 
this sort of material is not a member 
of either, although he has made ap- 
plication to ASCAP. 











Two Contactmen Fined $100 Each For 
Payola; First Cases Under Union Code 











Executive board of the Music Pub- 
lishers Contact Employees of Greater 
New York last Friday (8) found two 
of the union’s members guilty of vio- 
lating the anti-payola provisions in 
the MPCE’s constitution and by-laws. 
It was the first cases of the kind to 
come up before the union since its 
inception last fall. At the request of 
the union's officials the names of the 
two convicted men are not being 
published by, although known to, 
Variety. These officials pointed out 
that such publication would perhaps 
impair the future effectiveness of the 
two men among their contacts, par- 
ticularly the networks, and that their 
employer under the circumstances 
would undoubtedly elect to fire them. 

The union’s executive board was 
inclined to treat these two cases as 
an object lesson and a warning. Be- 
cause it was the first time the board 


had to pass on such charges it voted 
to treat the men lenient and imposed 
a fine of only $100 on each of them. 
They were also warned that another 
conviction would result in their ex- 
pulsion from the union. 

The accused were not charged with 
actually passing bribes but with con- 
cocting a scheme whereby band lead- 
ers, with .wo of them named in the 
testimony before the board, ‘would 
be rewarded for rendering a compo- 
sition over the air.’ The conviction 
was made on Article VII, Section 1, 


of the by-laws, which prohibits any | 


member from. giving ‘any gratuity or 
making any promise of reward for 
the purpose of inducing any band 
leader or other persons to permit the 
rendition of any published composi- 


or to directly or indirectly partici- 
pate in negotiations for such pur- 





| poses, or to engage in any schemes | 





tion, whether to be sung or played, | 


or subterfuges for the purpose of 
committing this primary evil,’ etc. 

No charges will be made by the 
union against the employer of the 
two men, since they denied that he 
knew anything about it, and the 
union was unable to produce any 
proof contradicting their denial. The 
executive board issued the following 
comment: 


‘This action should be a warn- 
ing to our membership and to all 
employers with whom we have 
contractual relations that we in- 
tend to stamp out the vicious prac- 
‘ice of ‘payolas’ which has af- 
flicted our industry. We are de- 
termined that contact work shall be 
conducted on a high and fair level 
without fear cr favoritism. It is 
for this purpose that our local was 
organized; to this end it will exeri 
its entire power and prestige.’ 


Memphis, March 12. 

Name band musicians of this era 
are a lot of sissies. There isn’t a 
handful of ’em that could hold a 
job in a real circus band. So says 
Merle Evans, bandmaster of the 
Ringling Brothers-Barnum & Bailey 
big top for 22 years, as another cir- 
cus season approaches. 

Merle’s disdain for the moderns of 
music was expressed here on a pause 
en route to Sarasota to start rehear- 
sals for the Madison Square Garden 
premiere about April 5. He made 
no bones of his contempt for ‘these 
young guys who’ve just come out of 
college and can’t really play a lick.’ 

‘Why, down at Sarasota they sit 
in with us lots of times, but after 
about 15 minutes of playing a circus 
score they have to give up,’ Evans as- 
serted. ‘Nearly everywhere we go 
we always have a bunch of ’em to 


drop out and bring their horns. Not 
one of the lot can stand the gaff. 
‘That’s specially true of the 


trumpets. Of course, we use cornets 
in the circus, not trumpets. I play 
a cornet all through the show, direct 
with the left hand and play with the 
right. These trumpet fellows have 
been taught to blow without real lip 
pressure and you can’t get enough 
volume for a circus tent that way. 
And they can’t last out a perform- 
ance any other way. We circus men 
blow the good old hard way, core 
nets—no trumpets. And it takes a 
tough lip.’ 

Evans says a 32-week season, cov- 
ering 22,000 miles as the Ringlinge- 
Barnum troupe did last year, with two 
full performanes daily and a 40- 
minute concert before each one 
‘would kill’ the average swing man 
of this day. It’s a punishing grind, 
with every kind of music under the 
sun ranging from classic overtures 
to the latest pop tunes, and a guy 
has gotta be able to switch tune 
and/or tempo in a_ée split-second. 
Every program includes about 170 
numbers. 

Contrary to popular opinion, Evans 
says the band runs the circus ine 
stead of vice versa. It’s the maestro, 
not the ringmaster, who is really ree 
sponsible for everything that hap- 
pens under the tent. 


MRS. TONY DI PARDO 
DIVORCES BATONEER 


St. Louis, March 12, 

Mrs. Dorothy di Pardo, wife of 
Tony di Pardo, baton waver cur- 
rently at Club Continental, Hotel 
Jefferson, last week won a divorce 
in the Domestic Relations court pre- 
sided over by Judge Harry Russell. 
She filed a cross-bill after di Pardo 
claimed that she copped $600 from 
| his savings account in a local bank, 
| refused to return it or permit him 
to visit her. 

In the decree Mrs. di Pardo’s 
maiden name, Glueck, was restored. 
She declined alimony and di Pardo 
released any claim he may have 
had to any of their property. 

The couple were married Jan. 15, 
1938, and separated January last. 














Georgie Auld Assembles 
New Band, Rehearsing 


Georgie Auld, who took over 
leadership of the Artie Shaw band 
after Shaw pulled his walkout only 
to have that band fold on him, 
started rehearsing a new band of his 
own Monday (11) in New York. Out- 





fit will remain in practice sessions 
for several weeks then hit New Eng- 
land one-night territory for the Cy 
Shribman office. 
| Auld had been contracted to the 
|General Amustment Corp. for book- 
, ings but he was released from that 
obligation by Tom Rockwell same 
night he started rehearsals. It called 
,for Georgie Auld and orchestra, an- 
other agreement covering the ex- 
Shaw band as an organization. It 
had become co-operative. Auld is a 
tenor sax man but in front of the 
new outfit he will feature a soprano 
| sax, 
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Band Reviews 











JOE VENUTI’S ORCHESTRA hotel spots, and crew is sandwich- 
With Kay Starr, Don Darcy ing a few one-nighters before a date 
Coliseum, Lincoln, Neb. soon at the Nicollet in Minneapolis. 

Joe Venuti has been a semi-name!In a spot such as this the strings 
in the music swirl in the past, but|are aptly spotted, but in a ballroom 
has been almost in hiding for some, the size of the Pla-Mor a bit of get- 
time. His last big snatch for public| ting-across is sacrificed. The band 





eye came last year in the Warner | 
picture, ‘Garden of the Moon,’ but 
the rhythmic violinist is now bid- 
ding for a place in the biz in earn- 
est. When reviewed here, he was 
playing the Junior-Senior Prom at 
the University of Nebraska. ; 

Since Venuti’s is the only violin, 
the muffler is on the rest of the or- 
chestra a lot of the time, while he 
fronts at the mike to send out a few 
bars. He has four sax men—‘Beach’ 
Beachler, Paul Lupo, Dave Holding, 
and Emmett Frizell; four brass, 
H. L. Shockey. Billy Mabe and 
Tommy Lewis, trumpets, with Lew 
Campbell, on trombone: Meredith 
Butterfield, bass: Donald Bye, piano, 
and Tillie Newell, drums. an 

Newell was the group's original 
organizer, and under his name, In 
the midwest, the group functioned as 
a territorial, then was taken over by 
Venuti months ago. 

Girl chirper is Kay Starr, of eye- 
filling figure, and fair voice. Don’ 
Darcy clips off the male lyrics, and | 
he’s useful. 

Orchestra keeps away from any) 
noisy jams, plays sedately most of 
the time, and only once in a while 
bangs one. like Venuti’s own ‘March 
of the Tadpoles.’ Musically, it’s 
straight, very few stunts, or comedy 
tricks attempted. Art. 





HERBIE HOLMES ORCHESTRA 
Pla-Mor Ballroom 
Kansas City, Mo. 

This young man with a band is 
out of the south (Mississippi) though 
recent dates have not been in his 
home territory. Leader is building 
his group as entertaining musicians 
rather than simply as a dance band. 
Toward this aim he is carrying a 
featured girl singer, a sister trio, a 
special arranger, and has built a 
glee club for additional presenta- 
tions. 

Personnel of 16 besides Holmes 
lists four for purely vocal purposes, 
11 instrumentalists and the arranger, 
Walter Coates. Nancy Hutson does 
the vocals which call for deep- 
throated thrush, and the Three 
Cromwell Sisters handle the more 
jivey and novelty tunes. For male 
voices the crew has Gene Babbitt 
(brother of Kay Kyser’s Harry) and 
Arno Lewis, the former taking the 
pop songs and the latter handling 
the more lasting numbers. Holmes 
himself microphones the more 
sophisticated and worldly choruses. 

Among the instruments a trio of 
violins are bowed in _ spotlighted 
manner by Lewis, Nino Raverino 
and Dick Kessner, Huron Hutcher- 
son on the piano has the duty of 
doubling on the electric console 
vibraharp between numbers, during 
announcements and_ special fills. 
Latter instrument is being worked in 
as the identifying mark of the band, 
especially for air purposes. Si Cum- 
mins and Woody Chapek duo on 
trumpets, Bob Evans, John Timmins, 


makes up in its versatility what it 
might lack for large-size ballrooms. 

Holmes makes use of intermission 
time to give his performers special 
attention in a bit of presentation. 
This is more ideally suited to hotels 
and theatres, of which the crew has 
played only a few as yet. The glee 
club enlists all the personnel except 
drums and piano, and an instrument 
or two varying with the ensemble’s 
offering. ‘El Rancho Grande’ is be- 
ing done currently and the execu- 





tion registers well. This singing en- 
semble and the more than usual 
number of femme performers makes 
this outfit a probable comer for 
theatres. 

Only rough spot in the evening's 
performance was a comedy song by 
Bill Smith which employs the sug-| 
gestive too generously. It’s getting 
across for some snickerings, but is 
too broad to be clever and decidedly 
not for the more discriminating 
trade. Quin. 


TEDDY WILSON ORCH (15) 
With Jean Eldridge 
Apollo theatre, N. Y. 


A crackerjack arranger and swing | 
pianist when with Benny Goodman, | 
Teddy Wilson must now stack up, 
those talents with an outfit that 
doesn’t show him off to the fullest 
advantage. Too, there’s the question 
of the maestro, a pleasant-appearing 
young fellow, with a modest, shy 
manner. But there’s the catch. 
Wilson, the musician, must now 
face the burdensome task of also be- 
ing Wilson the bandleader. The two, 
somehow, don’t seem to jell. 

Band is young and plenty brassy, 
which is okay for the type of audi- 
ence that frequents this house, in 
the heart of Harlem. It shows off 


| third still untitled. 


Music Notes 











Mickey Rooney broke out with a 
new song, ‘My Heart Goes Up When 
the Sun Goes Down.’ 





Moe Jerome and Jack Scholl are 
doing the title song for ‘Saturday's 
Children’ at Warners. 





Max Steiner preparing an address 
for the Music Educators National 
Conference at the Biltmore. 





Victor Young to score job on the 
Republic picture, ‘Dark Command.’ 





Mack Gordon will have his old 
and new songs in ‘Lillian Russell’ at 
20th-Fox. Ditties are ‘Rosie, You, 
Are My Posie,’ ‘Adored One,’ and a 





Charles O. Lyon, songwriter and 








WorldWar vet, confined to U. S. Vet- 
erans hospital, Augusta, Ga., for the 
past three years, has written a new | 
tune, ‘It's Wonderful (To Love You)’. | 





Harry Warren and Mack Gordon 
writing two songs for Shirley | 
Temple's ‘The Young People’ at 20th | 
Fox. 





Georgie Stoll doing the scoring. 
chores at Metro for ‘40 Little Moth- | 
ers’ and ‘Andy Hardy Meets a De- 
butante.’ 





Lionel Barrymore’s composition 
serves as the motive in the back- 
ground music for ‘Dr. Kildare’s 
Strange Case’ at Metro, with David 
Snell handling the scoring. 





Mickey Rooney and Sidney Miller 
cleffed a waltz tune, ‘Dancing With 
You.’ 








to best advantage in the moderated 
swing-type, such as ‘Moon Is Low,’ 
which, of the several numbers it 
does, is outstanding ,and a real click 
by virtue of the excellent arrange- 
ment. One significant detraction on 
opening night (Friday) was Wilson 
dressed in a conventional blue serge 
suit while the rest of the boys were 
in summer evening attire. 

Jean Eldridge is a tall, pleasant- 
looking warbler with a fair voice, 
but there are lulls during her stay 
at the mike that are downright em- 
barrassing to the gal. There were a 
couple of times when, to break up 
her chorus passages, Wilson would 
go to town on the piano to take the 
spotlight, while Miss Eldridge just 
stood by fidgeting for a couple of 
minutes without anything to do. And 
she showed the embarrassment. 

Best bet for the outfit seems to be 
the smaller niteries of the 52d Street 
type. 





Belle Fenstock, who is under con- 
tract to the Warner Bros. publishing 
| group, has added three more num- 
bers to the series based on social 





Gene Babbitt in the sax section, Bill 
S: sith on the bass fiddle and Hal 
Sindles at the tympani. 

Most of recent work has been the 








phases of American life. They are 
‘Glamour Girl,’ ‘Harlem Blue Room’ 
and ‘Puppies On Parade.’ 
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A Brand New Beautiful Ballad—Growing Bigger Each Dayl 


““THE SINGING HILLS’’ 












By Burke 


You can’t hold back—you’re a jumpin’ jack—when you hear 


BING CROSBY'S 


New Novelty Sensation from his forthcoming picture 
“Road to Singapore” ... Now Ready! 


““SWEET POTATO PIPER’’ 


and Monaco 











Standard—and 


“TO YOU, SWEETHEART, ALOHA’’ 


By Harry Owens (writer of “Sweet Leilani’) 


a current hit! 











A Dynamite Novelty! 


““PLAYMATES”’ 


Saxie Dowell’s successor to “Fishies” 
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| Delibes wrote ‘Pizzicato Polka,’ to be 


»| Hassard Short to stage the shows, 


from the Golden Gate International 


Lysle Tomerlin, Bill Lava and Leo 


published by the Transamerican Mu- 
sic Co., newly formed in Hollywood. 





Sigmund Krumgold and Irvin Tal- 
bot are doing musical score for the 
Paramount picture, ‘Queen of the 
Mob.’ 





‘An Old Serenade,’ tune from Alex- 
ander Korda’s picture, ‘Over the 
Moon,’ set to open at the Music Hall, 
N. Y., early in May, will be pub- 
lished by Chappell. It was written 
in England by Michael Spoliansky. 





Two Ballrooms 


Continued from page 1 
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15 Best Sheet Music Sellers om 


(Week ending March 9, 1940) 











Tm om GA Dutch Garden... cciccccccccscccccccccece MAPS 
Indian Summer ......... Sra Saba dik bas Wibalals 4.4\e 6a earns . Witmark 
*When You Wish Upon a Star (‘Pinocchio’) .......... Berlin 


*At the Balalaika (‘Balalaika’) .......... paieiaerh aie nde SunInR 
OPIN oo soar dae shee ce Ose Oey ee ee eee cdeseccns STEM 
ire Ce re OO IRN. 6 do's 6a pice wsisoees-s Risaigaes ararate . Famous 
*It’s a Blue World (‘Music in My Heart’) ............. ABC 
¢Darn That Dream (‘Swingin’ the Dream’)......... .. BVC 
To You Sweetheart Aloha............ cee. sbowhaatara . Santly 
#Do I Love You? (‘DuBarry Was a Lady’)............ Chappell 
SRUORE BUPONOEO. cas coc aceeesscecsceeee peace wer ees Remick 
*Faithful Forever (‘Gulliver’s Travels’) ............. . Famous 
Ce CIO) gk obacarssssboeesesesdeewees Robbins 
OTE og 6 cinco o:0.sb sap bo60 os be mew eens paras siatevere Olman 
EE kat Uebel Cesiie 685 6594s 4000908 00000000 E8 Shapiro 
*Filmusical. +Stage Musical. 








Network Plugs, 8 A.M. to. 1AM. 


Following is a totalization of the combined plugs of current tunes on 
NBC (WEAF and WJZ) and CBS (WABC) computed for the week from 
Monday through Sunday (March 4-10). Total represents accumulated 
performances on the two major networks from 8 a.m. to 1 a.m. Symbol * 
denotes film song, + stage musicals, all others are pop. Parenthetic numeral 
— the title indicates how many weeks the song has shown up in these 
istings. 





GRAND 

TITLE PUBLISHER TOTAL 
i ee dca c scence ekeewecceebauned Famous ....... 43 
It’s a Blue World (10)...*Music in My Heart......... ae Verte 
UMEILG PEOUE. CT) oF VANIUOB a6 gas ss sd cece ce neeeeeces Robbins ....... 36 
Darn That Dream (12)...+Swingin’ the Dream........ BE foie biases Phe 33 
Do I Love You? (11)...¢Du Barry Was a Lady...... Chappell ...... 31 
I’ve Got My Eyes on You (9)...*B’way Melody........ Crawford ..... 31 
When You Wish Upon a Star (8)...*Pinocchio......... BOTUN ivccsece 30 
Beanin on tne Ole Ton Rail (4)...665.5.ccsssccveccnes LT a ar 28 
Careless (15)............ OO eee Tay terre. Co on. ae 
RN eee a RROD, 2 Ves re PR ak eee eas od 65-6 gp oho eiehe ear MBUELY. 6c0 eevee 26 
Se ee PU Oe SEUUUND Cig ac cn sis cass vececeee Witmark << oe 
ee UIT RE ete ae KGS VERE Ds 4 55, SO RS Oa ONES EN BABIES occsiecee 24 
PSOE EL SCY 0G) VR WitMark .6.08 a 
In an Old Duten Garden (15). .ccccc.ccccsvesccvceceves ce ee 21 
GAUCHO SSPEnAde C10)... cise cece tc ce rtivvesscveen BUETICK 55 600.0 20 
Last Night’s Gardenias (4)............. 0... cc cece eee COBIOW ociisess 20 
What's the Matter with Me? (6)...................000. Shapiro ....... 20 
Wind and the Rain in Your Hair (4).................. Paramount .... 19 
Ma! He’s Making Eyes at Me (7)................c cease ee 18 
One Cigaretic fOr TWO (7)... oc ccsc cc secs cesccsecseser PI 5054 6-010 ove 18 
Love Song of Renaldo (1)........... 0... cc cc ceeccccees Robbins ....... 17 
Woodpecker Song (2)... ...sccc.vccccccccevctvcecsevee Robbins ....... 17 
rrr OMNAN 6.60000 16 
How High the Moon (4)...+Two for the Show........ Chappell ...... 16 
PPT Oy. . T ROS ae ow dieckip.ocareeidinva 06's 0.9499 0's.0 00805 obbins ....... 15 
Give a Little Whistle (4)...*Pinocchio................ BOT ooskcace 15 
Ooh! What You Said (8)...+Three After Three..... PE 15 
You Little Heart Breaker You (2).............ccce0e- Red Star....... 15 
At the Balalaika (14)...*Balalaika.............ceccee: aoe 14 
Apple Blossoms and Chapel Bells (4)................. Remick ....... 13 
All the Things You Are (18)...+Very Warm for May.. Chappell ...... 12 
Rate CCN ie ea 6k a bio Fe 64001440644 W518 04 OREO BRUT vcswscee 12 
i Ds icias Ces Chae uk bas be ed cbceeee see MU ikxkes oi: 11 
Little Red Fox (14)...*That’s Right, You’re Wrong... Feist .......... 11 
Be kk i er errr rr: oo Tenney ....... 10 
Faithful Forever (17)...*Gulliver’s Travels.......... oe PRUNOUB. ov o06% -- 10 
Little Boy and a Little Girl (1)...........0. ccc eee eee . Chappell ..... « 2 
oo Bg re Serr rer erererrerree BMADITO 666680 10 
Too Romantic (2)...*Road to Singapore.............. . Paramount .... 10 








phere, but making the name bands a 
secondary proposition. 

Merrie England has quite a bit of 
frontage and Todd is selling store 
and display space to concessionaires. 
He’s also doing the same at the 
former Little Old New York conces- 
sion, which he is converting into 
‘Old New Orleans.’ Todd has signed 


not yet clearly defined, at ‘New Or- 
leans,’ while Clarke Robinson will 
do the sets and decor. 

Todd is not yet certain about his 
| policy for the Music Hall, which last 
| year housed his ‘Hot Mikado,’ star- 
| ring Bill Robinson, currently on tour. 
| He’s trying to line up a musical cur- 
| rently on Broadway to play in con- 
|densed form with its original cast. 
| If this doesn’t jell, Todd intends to 
| rind with variety shows headed by 
names, with changes every four 
| weeks. 
| The two-story International Ca- 
| sino will be converted into stores on 
| its Broadway frontage, and the up- 
| stairs merged into one large interior, 
| instead of its present layout of two 
| separate rooms. 

The ‘name band’ thing is important 
to Rose owing to his current feud 
with Music Corp. of America and 
the fear he would be subject to the 
dictates of any large band agency 
like MCA, or others. The feud stems 





Exposition, which decided suddenly 
to have Rose stage its Aquacade, 
there after MCA had inaugurated 
the idea of a water show for the 
Frisco Fair, 

When Rose heard of MCA’s plans, 





he dispatched Lincoln G. Dickey, his 


Inside Stufl—Music 


Through a typographical error the figure in the Bands at the boxoffice 
box which ran in the Glenn Miller orchestra ad on the back page of 
VaRIETY last week quoted Miller’s cover charge draw for seven weeks 
as 12,725,. It should have been 13,725. 

That was for the week ending Feb. 24. Miller’s over-all draw for nine 
weeks, which includes the past stanza, is 16,800. 








Bootleg songsheet investigating unit of the Music Publishers Protective 
Association is extending its operations into southern states for the first 
time. The checking of distributors and dealers will be carried out in this 
Section on the same systematic basis that has prevailed in the east and 
middlewest. 

The southern states that will have an MPPA crew working in co- 
operation with local and Federal authorities are Virginia, North and South 
Carolina, Tennessee and Louisiana. 





Late listenin’; Glenn Miller’s troupe is using a number which could be 
called, ‘They Tell Us It’s ‘My Blue Heaven’ We're Playing and Maybe 
It Is, but Don’t We Give It Hell?’ No-o-o-o other orchestra—can make— 
that Statement....Ray Noble's enthusiasm for his Coast sustaining stint is 
nil, judged by that so-tired voice. He could let the announcer do it or 
just drop the whole thing....that Shaw and Lee verbal unison routine 
the McFarland Twins use is down on the farm....Will Bradley is making 
a crow of the ‘Woodpecker’ song, particularly the vocal by the girl....the 
world’s slowest ballads can be credited to the girls on ‘Club Matinee.’ It 
confuses the program with ‘Music to Read By.’ 





legal threats. Rose flew out to join 
him Thursday (7) for a couple of 
days and was due back early this 
week. The International Hall will 
be the site of the Frisco watercade, 
opening May 25. 

In New York, Rose preems his 
second year of the Acquacade on 
May 25, Eleanor Holm (Mrs. Rose) 
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Moe Gale Partnered 


With Warners 


In Hotcha-Exploiting Subsid 








With Moe Gale as an equal part- 

; the Warner Bros. publishing 

oup has set up @ subsidiary firm 
that will specialize in hotcha music. 

new enterprise, Advanced Music 
Corp., will merely serve as the re- 

tory of the copyrights on num- 
bers which Moe Gale turns in. The 
actual printing, exploitation and 
gelling will be done by the various 
WB concerns, such as Witmark, 
Harms and Remick. 

It’s the first time that Gale has 
had any financial interest in the pub- 
Jishing business. Previously he has 
confined himself to the managing and 
pooking of bands and singers and to 
dancehall operation. Among those 
under his management are Ella 
Fitzgerald, Erskine Hawkins, and the 
Inkspots. He also has contracted for 
the output of Andy Kirk, Edgar 
Hayes and Sam Lowe. Most of these 
are recording artists and it will be 
the works developed through this 
medium that will play an important 
part in the growth of the Advance 
catalog. 





Papers Filed 
Albany, N. Y., March 12. 

Advanced Music Corp. has been 
chartered to conduct a business in 
musical compositions in New York. 
Capital stock consists of 100 shares, 
no par value. 

Sidney William Wattenberg is the 
filing attorney. 


STRAIGHTENED OUT 


‘Wender Who’s Kissing Her 
Divided Three Ways 








New’ 





Tangle of the renewal rights of ‘I 
Wonder Who's Kissing Her Now’ 
was cleared up last week. Some $600 
in mechanical fees on the tune which 
Harry Fox, agent and trustee, had 
held in escrow was distributed 
among the contending parties. E. B. 
Marks and Jerry Vogel each got 40% 
of the money, while the balance 
went to Mrs. Charles K. Harris. 

Controversy had to do mainly with 
the validity of the assignment by Joe 
E. Howard, the song’s composer, of 
his copyright renewal rights to Marks. 
Mrs. Harris, who was the original 
publisher of the number, claimed 
that the second term of copyright be- 
longed to her and that Howard had 
no right to give it to Marks. Vogel 
got into the picture through his ac- 
quisition of the renewal rights to the 
song’s lyrics from the joint lyri- 
cists. Will M. Hough and Frank R. 
Adams. 

When the parties involved got 
around to talking settlement Mrs. 
Harris’ attorney declared that he 
would insist on her getting 20% of 
the synchronization money, regard- 
less of what went to the other pub- 
lishers and the writers. The law- 
yer also put the American Society 
of Composers, Authors and Publish- 
ers on notice to the effect that she 
would not accept less than 50% of 
the publishers’ share on ‘Wonder 
Whose Kissing Her, 





Beb Crosby te Blackhawk 
Chicago, March 12. 

_Bob Crosby orchestra, after con- 
siderable delays due to repeated hold- 
overs in New York, returns to Black- 
hawk here, opening April 12. 

Will supplant the current Ozzie 
Nelson band. 
—— 
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Santangelo, Songsheet 
Brainman, Has Headache 


New Haven, March 12. 

Settlement of $3,000 was obtained 
from John Santangelo, convicted 
bootleg songsheet distributor, yester- 
day (Monday) in the federal court 
just as he was to go to trial on a 
group of infringement suits. The 
civil suits named Harms, Inc., Rem- 
ick and Chappell & Co., and sought 
damages of $75,000. 

Santangelo had previously been 
fined $500 and sentenced to eight 
months’ imprisonment on criminal 
charges involving contraband song- 
sheet traffic. He is also under in- 
dictment in Newark, N. J. The evi- 
dence against him in all instances 
was gathered by the investigating 
division of the Music Publishers 
Protective Association. 


ROBBINS MUSIC 
PUB CO. INCUBA 


Robbins Music Corp. of Cuba, S.A., 
has been formed by Jack Robbins as 
a separate entity to specialize in na- 
tive music. It will operate out of.the 
Havana Metro exchange, under Ed 
O’Connor, the Metro-Robbins firms 
being allied. Sylvia Suarez, niece of 
the Cuban consul to New York, will 
handle the music end with O’Connor, 
under Robbins’ direction from New 
York. 

Julio Brito, singer with his brother 
Alfredo Brito’s band at the Eden- 
Concert (a foremost Havana nitery) 
has been signed as exclusive lyricist 
on native material, and also to set 
special Cuban lyric versions to the 
Robbins-Feist-Miller song publica- 
tions, and to be locally published. 

There are two conflicting perform- 
ing rights societies in Cuba, but Rob- 
bins foresees a source of possibly 
sizable revenue from the conga belt. 














Artie Shaw’s Personnel 


Artie Shaw’s new recordings, with 





|a 32-piece band including himself, 


will be gotten out by Victor within 
the next two weeks. Masters were 
airmailed east middle of last week. 
They were cut Monday (4) in Los 
Angeles. Numbers include ‘Frenesi,’ 
a bolero; ‘Adios Marquita Linda,’ ‘A 
Deserted Farm,’ ‘Don’t Fall Asleep,’ 
and two others. 

Personnel of Shaw’s band includes 
several stars. It lists on violin: Mark 
Levant, Harry Bluestone, Pete Eisen- 
berg, Robert Barene, Sid Brokaw, 
Dave Cracov, Jerry Joyce, Alex 
Law; violas, Dave Sturkin, Stanley 
Spiegelman, Jack Ray; cello, Julius 
Tannenbaum, Irving Lipscultz; sax, 
Blake Reynolds, Bud Carleton, Dick 
Clark, Jack Stacy; oboe, Phil Nemoli; 
flute, Morton Ruderman; bass clari- 
net, Joe Krechter; French horn, Jack 
Cane; trumpets, Charl.e Margolies, 
Mannie Klein, George Thaw; trom- 
bone, Randall Miller, William Rank, 
Babe Bowman; guitar, Bobby Sher- 
wood; bass, George DeNaut; drums, 
Carl Mans; piano, Stanley Wright- 
man. 


Shaw on clarinet, and Pauline 





Byrne vocalling. 





Johnny Burke and James V. Mo- 
poner dishing up numbers for the 
| Paramount picture, ‘Ghost Music.’ 





VARIETY 
JACK MILLS’ TRIP 


Five Weeks Away—Visiting Mexico 
City en Business 














Jack Mills, of Mills Music, Inc., 
leaves Friday (8) for a five-week 
business trip around the country. 
He’s going direct to the Coast to at- 
tend the convention of the Music 
Education Exhibitors Association and 
make some film studio tieups. 

After that he will visit Mexico 
City to close some writer and pub- 
lisher connections and on the way 
back east Mills will call on jobbers 
and his branch offices. During Mills’ 
absence Leonard Wilson, formerly 
midwest rep, will have charge of the 
firm’s professional activities. 


SONG THEMES 
PRINTED ON 
DRESSES 


Cotion goods industry has become 
the latest source of income for the 
owners of musical copyrights. Julius 
Rosenthal! & Co., one of the largest 
cotton goods converters in the coun- 
try, last week took out its first group 
of licenses giving it the right to use 
song themes in its printea designs. 
Harry Fox, as agent and trustee for 
publishers, worked out a deal which 
will give the copyright owner a guar- 
antee of $250 on each tune incorpo- 
rated into a textile design as against 
a royalty of lc. a yard. 

The converting firm is starting off 
its adaptation of musical themes 
with a batch of 12 current tunes. 
Samples of print goods embracing 
each licensed song will be furnished 
Fox, both for the files and relay to 
publishers concerned. The Rosen- 
thal concern proposes to launch this 
twist to its business with a substan- 
tial magazine advertising campaign. 


PITT SYMPH TO WAX 
FOR COLUMBIA DISKS 


Pittsburgh, March 12. 


A two-year campaign to get Pitts- 
burgh Symphony on records has 
just been closed by outfit’s biz man- 
ager, Edward Spector, with Colum- 
bia signing local symph, under Fritz 
Reiner’s baton, to wax an indefinite 
number of sides. 

Since Reiner is a 
Wagner, first recordings, made here 
at Carnegie Music Hall last week, 
consisted of a Wagnerian cycle. 
Moses Smith, of Columbia Records, 
closed the deal wih Spector after 
catching the Pittsburgh ork at sev- 
eral concerts this season. Smith is 
Col’s director of the classical artists 
and repertoire division. 

















Tom Dorsey’s Astor Date 


Tommy Dorsey ‘orchestra goes inio 
the Astor Hotel, N. Y., Roof Garden 
May 23 for about eight weeks. Hotel 
will split it up again this year as it 
did last. Hal Kemp following Dor- 
sey, remaining till Labor Day. 

Opening at the Paramount theatre, 
N. Y., today (Wednesday), Dorsey 
was originally scheduled to go back 
into the Pennsylvania Hotel, N. Y., 
around March 28. Jimmy Dorsey will 
| replace Glenn Miller there April 5. 








| Mass-Coty Swap Jobs 


| Jack Mass has switchec spots with 
| Billy Coty on the professional staff 
‘of Santly-Joy-Select, Inc. 

Mass is now in the New York 
office and Coty has moved to the 
Hollywood branch. 





specialist in| 








—— 








Involved Shotwell Copyright Bil 
Looks Cold; Too Many Conflictions 





Washington, March 12. 

Entry of the United States into the 
International Copyright Union with- 
out any comprehensive overhauling 
of the 30-year-old domestic statute, 
and despite conflicts between the 
agreement and existing law, is the 
outlook in legislative circles. With 
the present Congressional session 


near the half-way mark, hope has | 


been abandoned for action on the 
Shotwell bill or any comparable 
measure of general application. 

Involved nature of the Shotwell 
proposal, plus the acknowledged 
fact that nobody is 100° for it, has 
ruined the chances of action this 
year. Congress wants to get home 
by July and is shooting for an earlier 
adjournment, which leaves no time 
for pondering such an_ involved 
matter. 

Nothing has been done since the 
session started over two months ago 
beyond offering legislation that 
might overcome criticism of the 1908 
statute and iron out difficulties in 
compliance with the Berne conven- 
tion terms. Significantly, the Shot- 
well bill has been introduced only 
in the Senate, with no new proposals 
docketed in the House where most 
trouble is certain. Neither the House 
nor the Senate has hearings carded, 
and it is so late now that there js 
only a faint possibility that any 
legislation can reach the calendar. 

Even ASCAP Not Sure 

The number of individuals dis- 
pleased with some feature or other 
is the reason why the Shotwell bill 
looks dead. Even American Society 
of Composers, Authors and Publish- 
ers—presumably its leading advocate 
—is not wholly satisfied. The film 
interests, broadcasters, record-cut- 
ters, coin-machine manufacturers, 
and performing artists, to say noth- 
ing of various scribbling and pub- 





| 


altered. Several of these have been 
demancing hearings already, with 
the number of requests for permis- 
sion to register views before any 
measure reaches the floor precluding 
a short period of witness-standing. 
Estimated that from six weeks te 
two months would be needed to ac- 
commodate everybody wanting te 
orate. 

Stop-gap legislation looks mest 
likely, though not certain. This 
would not touch the most important 
subjects of controversy, notably the 
minimum statutory damage clause 
that is the sore spot between ASCAP 
and the broadcasters. While con- 
tents heve not been circumscribed, 
such a measure probably would 
order only the changes essential te 
take the U. S. into the international 
agreement. 

Even without a bill of this sort, 
the Senate is almost certain to ratify 
the Berne convention before quitting 
for the year. The State Department 
still is extremely anxious to have 
this country subscribe to the pact, 
but has been holding off in the hope 
that some amicable adjustment can 
be reached between the parties most 
concerned over modernizing of the 
statute. How much longer the Gip- 
lomats will mark time is proble- 
matical, especially since there is ne 
chance of consideration by House 
or Senate committees before mid- 
April. Senator Elbert Thomas, the 
State Department’s ball-carrier, has 
made no move so far to bring up the 
pact, but he also has refused to give 
any promise that he may not make 
a move for ratification at any mo- 
ment. 





Jimmy Carr and Michael Kennedy, 
in London, are cleffing the tunes for 


|two Gene Autry pictures, ‘The Old 
, | Spanish Trail’ and ‘Rosita,’ at Re- 
lishing factions, all want something ! public. 








Leading The Son 


LEANIN’ ON THE 


sic by Nick Kenny an 


Words and Mu 








9 Parade / 


OLE TOP RAIL 


d Charles Kenny 





—— 
. 








4 
4 
4 
4 
A 
4 
ad 
4 
= 
i 
= 
a 

















2 Best Selling Radio- 


Record Favorites 


AT THE BALALAIKA 


THE LIT 


(N'Ya N'Y 








TLE RED FOX 


o Yo Con't Catch Me} 























TUCKER. 


AND HIS ORCHESTRA 
Direction: MUSIC CORPORATION OF AMERICA 








‘ROUND THE 
Neo, 4 





The Nation’s Fastest Selling 
Reeord and Biggest Seller 
on Vocalien Label 


“THE MAN 


WHO COMES AROUND” 


Written and Recerded by 
TOMMY TUCKER 
Veecalien Ne. 5199 


Vecalien’s Pepular 
Temmy Tucker Nevelties 


“LET HIM LIVE” 
No, 4650 


“SHE'LL BE COMIN’ 
MOUNTAIN” 
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East Side Nitery’s Rhumba Motif 


Includes ‘Yiddish Carmen Miranda 





Murray & Allan, Elenore Wood, 
Sadie Banks, Ethel Bennett, Ronnie 
DeCamp, Line (8), Joe LaPorte’s 
Orch (5), August Sanabia’s rhumba 
band (4). 





The South American Way has been 
extended to the Old Roumanian 
nitery, under the El on Allen street 
(N. Y.), deep into the borscht belt— 
and the local Panchos and Conchitas 
are having themselves a time. If 
they’re not yet tossing off a conga 
as neatly as they do a cornbeef sand- 
wich it’s only because their execu- 
tion looks more Latvian than Latin 
around the edges. However, when 
the native Carmelitas step out with 
the Sanchezes to toss their verandahs 
to the beat of the maracas it’s prob- 
ably the best entertainment here, 
even though Allen street bears as 
much relation to Havana as tea-with- 
lemon does to a daiquiri. _ 

To keep in the Latin idiom, Ethel 
Bennett, who has been here for eight 
years, is now being built up as the 
Yiddish Carmen Miranda.’ She 
mixes Yiddish with English and sells 
a song nicely, but the rhumba motif 
is strictly and only in the billing. 
That’s as far as the espagnol goes 
right now, August Sanabia’s quartet 
of rhumba musicians and Miss Ben- 
nett’s Latin buildup in billing, but 
once the customers get the full hang 
of it there’ll probably be amplifica- 
tions. As is, the spot has rhumba 
classes nightly, the eight chorines as- 
sisting in the ey 

The floorshow itself is plenty good 
for a spot of this type. Murray and 
Allan, vaude standards for years, 
are the general f.ctotums and 
entertainers. Sadie Banks, at whom 
do a double-take before realiz- 

ng she’s not Sophie Tucker, has 
been here for six years and is still a 
fave. She even does special songs 
in Miss Tucker’s double-entendre | 
idiom and has much the same husky 
voice and physical appearance. Ron- 





nie DeCamp, hoofer, is likewise in|} 
her sixth year in this spot and also 
still cHcko. 

Nitery spots a new semi-nude dan- 
eer every five weeks and the one 
current is Elenore Wood, who for- 
merly played in vaude units out of 
Chicago. She only recently closed at 
Leon & Eddie’s on 52nd street and 
reprises here her ‘Dance of the! 
Flame’ and ‘Dance of Death,” artistic 
routines that get across with this 
crowd surprisingly well. She’s in 
briefs and bra, but shows enough of 
a classy chassis to get attention from 
the customers. 

Line of eight comprises 100% 
“Aryan,” which, along with the fine 
food, at $2.50 top for a full-course 
dinner, is one of the reasons Juan 
(nee Jack) Silverman, Old Rouma- 
nian’s operator, gets such a big play 
from non-Eastsiders. Spot has been 
doing well for 15 years and its ca- 

acity has been raised from its orig- 

nal 75 to more ‘than 400, with more 
improvements to come. Scho. 





Colorada, Bucharest 





Bucharest, Feb. 24: 
Bary & Baker, Sisters Carrol, Trio 
Alacas, Mary Sevankey, Adrienne & 
Alexander, Frederic Victor, Albra- 
harty Orch (8). 





This nitery is one of the last out- 
posts of swank spots in the Balkans, 
with occasional white tie and tails to 
supplement the class decor which 
backgrounds better than ordinary 
show. 

Standout in the show is a Yank, 
Frederic Victor (New Acts), who 
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would garner attention wherever he 
chose to display his tapster abilities. 

Layout gets off to a good start with 
the dance team of Bary and Baker. 
He is a rubberlegs tapper with a 
good sense of comedy and gets 
plenty of laughs. She is even row- 
dier and they reach their climax in 
an Apache burlesque which, though 
trite, is an applause-puller. Next is 
a Hungarian dancing duo, the Sis- 
ters Carrol, who go in for the aes- 
thetic in trailing chiffon, and accom- 
plish much with more grace and 
finesse than is customary in these 
parts. Both gals are lookers. 

The Trio Alacas, femme-and-one- 
man combo, offers an Arabian job, a 
bit too ornate to please. Gals are 
expert hip-wigglers, while the male 
bangs a tambourine and seems dis- 
pensable. Mary Sevanskey, who 
claims recent Broadway night club 
billings and a contract with M-G, is 
plenty good to look at and does a 
Balinese dance number which pulls 
a good hand. Adrienne and Alexan- 
der, dance team, failed to put in an 
appearance at show caught. Victor 
closes for the best returns of the 
evening. Speck. 


NIXON CAFE, PITT 





Pittsburgh, March 7. 
Al Marsico Orch (10), Barbara 
Perry. Nathane Bros. (2), Marc Bal- 
lero, Brantley & Linda, Bob Carter, 
Angelo Di Palma. 





Getting real competition in town 
for a change (from the Yacht Club), 
Nixon Cafe continues to hold down 
its own in both biz and entertain- 
ment, thus setting at rest theory that 
town’s traffic won’t bear more than 
one thriving nitery. At any rate, 
Tony Conforti won't have any 
worries here so long as the talent 
continues as is and the food-and- 
drink values keep status quo. 

Line of girls, which has almost 


|; come to be a must at the downstairs 


spot, is missing in current layout, 
but that’s its only shortcoming. 


| Otherwise, show’s aS good as any- 


thing Joe Hiller has booked here in 
long time. 

Marc Ballero, mimic, who recently 
played WB’s deluxe Stanley with 
Louella Parsons unit, is doing all 
right with his impressions. He 
works more. naturally on a floor 
than he does on a stage and makes 
better use of his material. Goes 
through the usual string of imita- 
tions, his Joe E. Brown still the 
tops, and winds up with a crack 
Polish drunk, which he can’t use in 
a theatre because it’s slightly off 
color. In @ cafe, however, bit’s a 
howl and a perfect clincher for his 
turn. 

One of likeliest young hoofers to 
show in these parts of late is Bar- 
bara Perry (New Acts), who’s terp- 
ology is standout and strictly high 
class. A big winner here. Fo~ nov- 
elty, .Nathane Bros. (2) keep up 
their end neatly. One plays a man- 
dolin, the other a fiddle and they 
keep their duets going while doing 
headstands, balancing and most of 
the other tricks in the acrobatic rep. 
Their head-to-head stunt to ‘Sweet 
Sue’ is the Nathanes’ best. but the 
hotcha dance one does on the other’s 
shoulders, to their own instrumen- 
tal accompaniment, isn’t far behind. 

Brantley and Linda look after the 
ballroom terping, and. they’re a 
striking couple of about average 
ability. Bob Carter m.c.’s and also 
tenors through an inning of his own. 
He’s got swell pipes, but should 
brush up on a few new numbers. 
‘Donkey Serenade’ and ‘Pretty Girl 
Is Like a Melody’ have worn out 
their welcome by this time. Other 
standby singer is Angelo Di Palma, 
now in his fifth consecutive year 
here, and still going strong. Out of 
opera. he’s developed an antic man- 
ner that’s become surefire with the 
ringsiders. 

Al Marsico’s band celebrates first 
anniversary at Nixon next week and 
is getting better steadily. Its show 
music is tops, and for dansznation, 
Marsico keeps it pretty straight and 
steady, because that’s ali the Nixon’s 
conservative clientele will accept. 

Cohen. 





Regent Picks Tunes 


Newly-organized Regent Music 
Publishing Co., operated by Harry 
and Gene Goodman, brothers of 
Benny, has acquired ‘What Is This 
Going to Get Us’ and ‘Ghosts of Yes- 
terday,’ both by Irene Wilson and 
Arthur Herzog, Jr. 

They were recorded for Columbia 





last week by Billie Holliday. 
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On the Upbeat 


Jacques Renard’s crew moves into 
the Victor Hugo in Beverly Hills 
March 18. 











Marion Suter, first trumpet, and 
Dave Winstein, first sax, in WWL’s 
house orchestra, have gone with Mur- 
ray Driscoll’s band, currently play- 
ing the Roosevelt hotel, New Or- 
leans, 





Eddie Davis’ band goes into its 
fifth straight year at LaRue’s, N. Y., 
nitery, next_ week. 





George Hall band subs for Bob 
Crosby’s group on its night off at the 
New Yorker hotel, N. Y., March 17, 
and the following night subs for Will 
Bradley at the Famous Door, N. Y. 





Earl Hines recorded the tops in 
original titles as one of his few piano 
solos last week. Called it ‘Child of 
a Disordered Brain.’ 





Glenn Garr shift from the Syra- 
cuse hotel, Syracuse, N. Y., to the 
Melody Mill, Riverside, Milwaukee, 
for six months opening April 17. 
Dick Stabile crew replaces Garr’s at 
the Syracuse, March 23, Garr play- 
ing one-nighters between. 





Herman Waldman’s crew played 
benefit for University of Texas’ 
Longhorn band at the Baker hotel’s 
Crystal Ballroom, Dallas, Sat. (9). 





Al Fremont’s band out of Pitts- 
burgh into Club Gloria, Columbus, 
O., Monday (11) for an indefinite 
engagement. 





Marjorie Owens, of Erie, Pa., new 
vocalist with Brad Hunt's. band, 
Pittsburgh, replacing Peggy Neenan, 
who has joined Charlie Klug orch 
at Hotel Schenley, Pitt. 





Howard Baum into Bill Green’s 
Casino, Pittsburgh, Moncay (11) for 
return engagement of two weeks, 
succeeding WCAE Airliners. 





Ralph Allen’s Detroiters into New 
Penn, Pittsburgh, this week for 
month’s stay on heels of Herbert 
Fritschie’s run there. 





Lang Thompson has hac his option 
picked up at William Penn Hotel’s 
Chatterbox, Pittsburgh, for addi- 
tional four weeks. 





Eddie Fritz booked for a five-week 
stay in the Nassau Room of the Hill- 
crest hotel, Toledo. Recently com- 
pleted a 16-week engagement in the 
Book-Cadillac hotel, Detroit. 





Lennie Hayton goes into the Fiesta 
Danceteria, N. Y., Friday (15) for 
four weeks on a quick booking. 

Charlie Barnet moves back into the 
Lincoln hotel, N. Y., May 2, again 
following Jan Savitt, who returns for 
six weeks. Barnet is current. 








Johnny McGee, who opened at 
Strand, N. Y., Friday (8), has set 
back his opening at Syracuse hotel, 
Syracuse, N Y., till May 11 instead 
of May 2. 





Tommy Tucker scheduled for the 
summer in Rainbow Room of the 
Main-Central hotel, Asbury Park, 
N. J., opening June 20. Band goes 
into Fiesta, N. Y., April 3 for four 
weeks, 





Doris Rhodes has signed with Co- 
lumbia Records under a year’s con- 
tract. She does her first recording 
March 26. 





Sid Weiss replaces George Traxler 
on string bass with Tommy Dorsey. 





Jacques Renard goes into the Vic- 
tor Hugo, Hollywood, in two weeks. 





Booked by General Amusement 
Corp. 
Ella Fitzgerald orchestra now 


scheduled for an April 9 opening at 
the Famous Door, N. Y., following a 
week at the Apollo theatre beginning 
March 29. Mills Brothers may go in 
same time. 





Johnny Long, which closed Sun- 
day (10) at Chez Ami, Buffalo, will 
take week’s vacation and week of 
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RECORD REVIEWS 


Woody Herman ‘Give a Little Whistle’-‘Peach Tree Street’ (Decca 3008) 

Novelty from ‘Pinocchio’ is given a neat twist via ensemble whistling. 
Arrangement is different and the playing is at an easy pace. It’s good. 
‘Peach Tree,’ a blues tune, is smoothly delivered and highlights a Herman 
vocal and clarinet break. There’s a rhythmic trumpet, too. 











Tony Pastor ‘Under the Woo-Woo Tree’-‘Rhymin’ Game’ (Bluebird 10600) 

Novelty ‘Woo-Woo’ shows the Pastor band better than its recently issued 
first sides. Well played at a comfortable speed it highlights Pastor's sax 
and unusual vocalling and a trumpet bit. ‘Game’ is faster and smoother 
ensemble stuff though the tune hasn’t the melodic strength of the reverse. 
Leader again vocals in a duo with Elisse Cooper. 


Dick Jurgens ‘On the Isle of May’-‘I Happen to Be in Love’ (Vocalion 5361) 

Jurgens is popular in the midwest. Both of these sides are smooth and 
easily played. Background for okay Eddie Howard vocal is listenable and 
in form with entire playing. Muted trumpet and sax are highlighted. 
‘Love’ is speedier and equally lifting but tune is only so-so material 
Howard also vocals. 


Adrian Rollini ‘Stardust,’ ‘Solitude’-‘Diga Diga Do’ (Vocalion 5376) 

Slowly played pair of standards on one side is fine vibe hammering. 
Shift from first to second tune is smooth enough to be unnoticeable. Lat- 
ter half is given more rhythmic treatment. ‘Do’ is at a speedy pace again 
high-lighting vibes. String breaks add zip. There’s a solo on chimes, too. 


Dinah Shore ‘I’ve Got Eyes on You’-‘Watching Clock’ (Bluebird 10592) 

‘Eyes’ is good material for this singer and her job on it stands out. De- 
livery is smooth at an easy pace and highlights her good range. ‘Clock’ 
shows up as neat material also and is sung in listenable manner. 


Larry Clinton ‘Bread and Butter’-‘How High the Moon’ (Victor 26521) 

A Clinton original, ‘Bread’ is a medium speed hop number with color- 
fully arranged early sax parts. Later sax and guitar break backed by 
jumping brass makes a nice musical picture. ‘High’ is from the musical 
‘Two for the Show’. Early trumpet solo points up its earable melody. 
Terry Allen vocals most of the way. 


Plenal Brothers ‘Low Down Polka’-‘Railway Waltz’ (Decca 3012) 
This is one of those things that come along only once in a while and 
stand out because of being so different. Pair of harmonicas backed by 
guitar and bass produce two effervescent sides, well played. ‘Polka’ is a 
lively thing, light and melodic. It’s played at a tempo a bit faster than 
the reverse ‘Waltz’ which is a sock piece of listenable harmonica tooting. 
It’s lightly and liltingly played and a side that makes ya wanna dance. 


Benny Goodman ‘What’s Matter With Me’-‘What’ll They Think of Next’ 
(Columbia 35374) 

Platter has punch on both sides. ‘Matter’ arrangement puts zip in a 
tune that fits the band. Early spins show up the sax and brass teams 
neatly and one of several fine clarinet solos, Pace is easy. Reverse is 
mostly ensemble playing highlighted by an extremely listenable clarinet. 
Kay Foster handles both vocals well. 


Charlie Barnet ‘720 in the Books’-‘So Far So Good’ (Bluebird 10618) 

Barnet’s arrangement gives Jan Savitt’s original a healthy hop at a com- 
fortable pace. Leader's sax solos help its quiet drive in several breaks. 
Piano is spotted, too. ‘So Far’ gives sax team a chance to shine in early 
spins. There’s a sax and trumpet bit also. Tempo is easy. Mary Ana 
McCall carries both lyric sets. 

Al Donahue ‘Too Romantic’-‘Moon and Willow Tree’ (Vocalion 5372) 

Improvement in the Donahue band is apparent. There’s no need, how- 
ever, for the band to use the extremely sweet Millerish early passages oa 
‘Romantic’. Muted trumpet adds color. Tempo is slow. Phil Brito vocal 
is smooth. Reverse is similar in speed, smoothly played with a Paula 
Kelly vocal. It’s all ensemble stuff and not quite equal to its companion 
piece. 

Phil Harris ‘The Rhumba Jumps’-‘Wanna Be a Brat’ (Varsity 8204) 

Harris’ band is one of the few to arrange this as a rhumba, most writing 
it as a jump tune. It’s all clearly played ensemble. Harris vocals with 
good interpretation. ‘Brat’ is lively swing tempo with a smart sax break 
standing out. Harris gets playful with the vocal, doing it in kiddie jargon. 


Tommy Dorsey ‘Sky Fell Down’-‘After I Say I’m Sorry’ (Victor 26518) 
As usual the first chorus is a smooth and standout solo by leader’s trom- 
bone. It’s a smartly played ballad with a standout Frank Sinatra vocal. 
Finish is listenable ensemble. Reverse begins with a short Dorsey horn 
which dissolves into a clear-toned clarinet break followed by another on 
sax. It’s in lazy jump tempo. Pied Pipers’ clipped wording of the lyrics 
accentuates the hop. 
Andrews Sisters ‘Let’s Have Another One’-‘Say Si Si’ (Decca 3013) 
Another original, this more melodic than usual. Tune has a nice lilt 
and is arranged and sung with usual Andrews trio vocal tricks. Back- 
ground remains just that. Pace is fast. ‘Si’ is a more comfortably paced 
pop. It’s treated in average style, kicking up little reaction. 


Kay Kyser ‘Playmates’-‘Isle of May’ (Columbia 35375) 
‘Playmates’ is only worthy side. It’s played speedily and is given a lift 
that provides toe tapping excuse. Vocals are in juvenile jargon rhythm- 
ically backed by bass horn for good effect. Reverse is average arrange- 
ment of tune waxed often lately. Vocal duo by Ginny Sims and Harry 
Babbitt its best point. 





Sammy Kaye ‘Little Boy and Little Girl’-‘Foo] Was I’ (Victor 26519) 

‘Boy’ is one of those cute novelties the Kaye band is always coming up 
with. Its playing and arrangement are light and seemingly fresh from a 
cartoon sound track. Charley Wilson vocals in a style that adds punch to 


the words. Reverse, however, is a lifeless bit of material played in slow 
tempo. Attraction is negative, though it’s well played. Tommy Ryan 
vocals. 








fore following Richard Himber into 
Beverly Hills Country Club, New- 
port, Ky. 

Joe Marsala still fighting with 
MCA for release from contract to go 
ahead with enlarged band ideas. 
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one-nighters through the South be-| Chicago, May 1, as alternate band. 


Bud Freeman’s Summa Cum 
Laudeg to go into Sherman Hotel, 


(He's Muking Eyes At Ve) 
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| ABC MUSIC CORP., 799 7th Ave., New York 


THE UP AND COMING SONG OF THE YEAR — BY JOHNNY BURKE AND JIMMY VAN HEUSEN 


“POLKA DOTS AND MOONBEAMS” 


JOEY STOOL, Prof. Mgr. 
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Basic Pact of AGY A-Artists Rep Ass’n 
Eliminates the 57% Booking Fee for All 
Agencies; Big Offices Chiefly Affected 











+. 
bf 








Basic agreement between = the 
American Guild of Variety Artists 
and the Artists Representatives 
Assn., signed in its final form in 
New York late Monday night (11), 
eliminates the 5% booking fees for 
all talent agencies that do booking 
of theatres, niteries and hotels. 
Chiefly affected by the rule, which 
is a temporary one lasting until May 
1, are the William Morris office, 
Music Corp. of America, Fanchon & 
Marco and Consolidated Radio 
Artists. 

The agents’ organization agreed to 
waive the booking fees until the 
given date pending the outcome of 
AGVA’s attempt to get all booking 
offices to stop charging acts a fee 
for giving them a job. In the event 
that AGVA does not succeed in this 
by May 1, the talent agencies can 
slso resume charging booking fees, 
but agree to waive them at any time 
in the future that AGVA manages 
io gain its objectives. 

Booking Fees Question 

Question of the booking fees was 
one of the chief hurdles of the basic 
agreement and held up its signing 
by both sides until many discussions 
had been held and three drafts 
drawn. At one time it appeared as 
though the talent agencies that book 
certain spots would be forced to 


own agency commissions on acts that 
they handled as both a buyer and 
seller, but a compromise was 
reached. 

Aside from the booking fee mat- 
ter, there were few changes from 
the basic agreement’s original form. 
One of them affects the commissions 
on one-night dates, which originally 
called for 15%. This has been cut 
to the maximum 10% the agreement 
permits, »dut allows the agents to 
also charge acts for ‘expenses’ in- 
curred in arranging any such brief 
engagements, 

The pact’s starting date has also 
been moved back from March 25 to 
April 1, but all applications for 
franchises must be received by 
AGVA on or by Friday (15). ARA 
members must also file applications, 
but their franchising will be vir- 
tually automatic. 

Consider Fee Scale 

While the ARA members will not 
be charged a licensing fee by AGVA, 
the Jatier organization is reported 
to be considering a scale of licensing 
fees for any agents outside the ARA 
jt may franchise. The ARA, how- 
ever, now comprises nearly 90% of 
all the first-class talent agencies in 
New York. 

Signatories of the pact Monday 
night were Hoyt S. Haddock, execu- 
tive secretary, and Alex McKee, 
treasurer, for AGVA, and William 
Kent, president, and Samuel Shayon 
(F. & M.), secretary, for ARA. Be- 
sides the ARA’s board of governors, 
also present were Henry Jaffe, coun- 
sel for AGVA, and I. Robert Broder, 
ARA’s attorney. 

Elimination of the booking fees 
will slice a major portion of the in- 
comes of MCA and the William 
Morris office, both of which do con- 
siderable booking. MCA sets bands 
and shows in a number of hotels, 
for instance, and has been charging 
5% booking fees to nearly all acts; 
ditto the Morris office, which, be- 
sides several niteries, also buys 
shows tor vaudfilmers through book- 
er Lawrence Golde. CRA does little 
actual talent booking, concerning it- | 
self chiefly with bands in most of! 
the spots it books, but does a sizable 
business as a talent agency. Fanchon 
& Marco, also considerably in the} 
agency business, is now booking only | 
one house, the Roxy, New York, 
from which it also collects a fee as 
stage show producer. 

Another booker affected is Eddie 
Sherman, who manages a few acts 
on the side, notably Abbott and 
Costello. 








Funzafire’ Unit Set 
For 6-W’k Dixie Tour 


Charlotte, N. C., March 12. 

Benny Meroff’s ‘Funzafire’ will 
open a six-week route for T. D. 
Kemp on March 27. Unit will play 
Greenville, Columbia and Charles- 
ton, S. C., Augusta, Albany and At- 
lanta, Ga., Birmingham and Mont- 
gomery, Ala., Nashville, Knoxville 
and Chattanooga, Tenn., and Ashe- 
ville, Charlotte, Durham and Ral- 
eigh, N. C. 

Jan Garber will open a week of 
one-nighters in the Carolinas at 
Winston-Salem on March 25. 


‘NET BOOKING 
GAG AS OUT 


American Guild of Variety Art- 
ists’ attempt to eliminate the 5% 
fee charged all acts by major and 
indie booking offices will probably 
enter the negotiation stage late this 
week or the next in New York. 
Meanwhile, some of the bookers have 
been trying to figure a way out with- 
out a battle. 

One booker has hit on the idea of 
booking all acts ‘net’ should AGVA 
succeed in getting the buyers to drop 
their commissions. Idea behind the 
‘net-bookings’ is to lower an act’s 
salary just enough to provide the 
5% differential. In other words, if an 
act has been getting $300 a week and 
paying the 5%, he may be booked 
in the future at $285 net, the theatre 
or nitery kicking back the $15 to the 
booker. 

‘Net-bookings’ are actually an old 
practice in vaude, but heretofore 
usually only a pacifier for name acts 
who wanted tc keep their salaries 
up. 


Benny-the-Bum No Gent 
On Payoffs, Say Waiters 
Who Ask Bankruptcy 


Philadelphia, March 12. 

















The financial troubles that have ; 


dogged Benjamin (Benny-the-Bum) 
Fogelman within the past six months 
reached the law courts this week 
with the filing of a petition in U. S. 
District Court by three of his credi- 
tors for the appointment of a re- 
ceiver anc an order throwing Benny’s 
spot into involuntary bankruptcy. 

The three creditors are Charles 
Joy, Joseph Roy and Max C. Diet- 
rich, former waiters at the spot, who 
claimed Fogelman owed them a total 
of $557 in back wages. They said 
they quit last month when Fogelman 
refused to pay off. Hearing on the 
petition, skedded for yesterday 
(Monday), has been postponed for 
a week. 

Fogelman this week changed his 
floor show policy in an effort to 
buoy up his biz by adding a name 
band—Happy Felton. Patronage has 
been stepped up a little. There had 
been rumors about that the Kaliner 


| Bros., operators of the Rathskeller, 
i would come in as Benny’s partners, 


but both Fogelman and the Kaliners 
denied this. 


ONCE NOTORIOUS SPOT 
NOW A DRY NITE CLUB 


Milwaukee, March 12. 


What in prohibition days was a 
notorious roadhouse known as the 











Golden Dragon Cafe, 
Philly, May Reopen 


Philadelphia, March 12. 
dezvous of the smart set during the | 
20’s, may be reopened soon by Frank ! 
Capano, songwriter, and Billy Hays, | 
local bandleader. The pair are re- 


ported to have a couple of South fashion, there isn’t enough money | 


Philly restaurant owners interested | 


as backers. 
Idea is to have a combo Italian- 
American-Chinese cafe and nitery. | 


Golden Pheasant is today the Club | Most of the others were held to too here last week. 


VARIETY 


FIGHT UPSTATE N. Y. 
SUN. BOOZE BLUE LAW 


. Buffalo, March 12. 

Nitery and tavern owners here ere 
leading fight in western end of state 
to defeat the Halloweil Sunday clos- 
ing bill, now before the Legislature 
in Albany. Bill would empower local 
ABC boards, except in New York 
City, to halt sale of alcoholic bever- 
ages for on-premises consumption 
during all or part of the hours from 
1 p.m. Sunday to 3 a.m. Monday. 

Martin A. Gavin, president of Erie 
County Restaurant Liquor Dealers 
Assn., wired legislators ‘it is hard 
enough now to raise license fees 
without having 52 days’ business 
taken away.’ 


N. Y. Loew’s State 
Pre-Books Easter 
Show for 2 Weeks 


Inability of the Roxy, N. Y., to date 
Walter Wanger’s ‘House Across the 
Bay’ until late April and the favor- 
able terms offered by Loew’s State 
resulted in the unusual deal by 
which United Artists booked the pic- 
ture into the latter house. State of- 


fered 14 days booking to U/_ includ- 
ing the preferred Easter Week play- 
ing time, plus a top grade stage show 
to go with the picture. 


Putting ‘House’ into the State is 
unique inasmuch as the theatre sel- 
dom plays first runs and never books 
a show for more than a week. It is 
planned to hold the same stage show 
over for the 14 days. Attempt was 
made Monday (11) to book George 
Raft or Joan Bennett, who appear in 
the film, for a p.a. with it, but film 
commitments prevented. Efforts are 
now being made to get Orrin Tuck- 
er’s orch and Bonnie Baker or 
George Jesse] and Sophie Tucker for 
the vaude end. 

In addition to the inability to get 
a quick date at the Roxy, pertinent 
to UA’s decision is dissatisfaction 
with deals offered, particularly in 
regard to advertising apporpriations. 
Distrib and producer dislike the 
high proportion of ad cost they are 
forced to shoulder in comparison 
with what the house puts up, claim- 
ing it robs them of a large part of 
their profits. 

It is claimed the State deal, on 
which estimated gross for the two 
weeks is between $60,000 and $70,000, 
will give UA about the same profit 
on the picture as one good week at | 
the Music Hall—although not, of 
course, Easter week, if it were avail- 
able. 




















Friars Frolic 


Continued from page 2 











taking coin. Incidentally, she also 
looked laundered, which is what 
may have thrown her delivery off. 
Once past the first comedy’s em- 
barrassment, which followed Eddie 
Miller’s traditionally fine rendition of 
the Friars’ theme song, the Frolic 
was a smooth-running, laugh-filled 
show, marked by the brevity of most 








of the turns. Some of the names 
billed failed to show, but those who 
| appeared delivered. Dick Henry and 
| George Oshrin handled the back- | 
| stage end, while Mike Todd was | 
| billed as entertainment chairman. | 
| All he did, though, was take the 
billing. 

One blackout, using the title of | 
i‘The Male Animal,’ Herman Shum- | 
'lin’s current hit at the Cort, and in- | 
| volving Berle, Flippen and a femme, | 
lwas one of the show's strongest} 
ilaughs. Another high-scoring bit | 
|'was ‘The Harmony Boys,’ Harold J. | 
|Rome’s (Father 





Coughlin-Senator | 
| Bob Reynolds-Fritz Kuhn) satire out | 
lof ‘Pins and Needles.’ Two of the 
| Jatter’s players and Berle, as Kuhn, 
delivered this. 

| Of the acts, standouts were Roy At- 
well, Jane Moore and Billy Revel, 
Red Skelton, Tony Martin, Clyde 
|'Hager (using Berle for a stooge), 
Paul Winchell, young ventriloquist, | 
'Bert Frohman, Josephine Huston. | 
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AGVA Ties Up With IA, Musicians 
And Teamsters in Reciprocal Pact: 








Strike Threatens Billy Rose Nitery 


Indict Nitery Singer 
For Killing Husband 


Toledo, March 12. 

Gladys Mason, night club singer, 
was indicted by the Lucas County 
grand jury on a charge of second 
degree murder in the stabbing of 
her husband, Douglas, on Feb. 6. 
The cutting occurred after Mason 
is said to have thrown hot oatmeal 
at his wife during an argument. 

Mike Mag, former employee of the 
Ritz Night Club, was indicted for 
arson by the grand jury, having been 
accused of setting fire to the club 
Jan. 30. 


TAB-PIX POLICY 
BACK IN BALTO 


Baltimore, March 12. 

Bert Smith, whose policy of musi- 
cal tabs and pix attracted consider- 
able biz to the Hipp here eight years 
ago, prior to its occupancy for vaude 
by Izzy Rappaport, will open with a 
similar policy Easter week at the 
Auditorium. Legit house, transiently 
booked for legit, roadshow films and 
local talent efforts by Leonard 
‘Chum’ McLaughlin, will essay pop- 
priced and continuous show policy. 

Smith plans to revive outstanding 
musicals in abbreviated form with 
permanent stock company headed by 
Bobby Jarvis. Will attempt to 
couple stage stuff with first-run films 
via independent and sluff-off release. 


Tyne Trio Takes Fail 
In Its Copy-Act Suit 
Against Lime Trio 


Through a judgment filed in New 
York supreme court last week, 
by Justice Samuel 1. Rosenman, the 
Lime Trio won a complete vindi- 
cation of an action brought against 
them by Hans Johann Retkowski 
and Carl and Lou Jacobs (Tyne 
Trio), and won a perpetual injunc- 
tion against the plaintiffs from copy- 
ing the Limes’ act. Action sought 
to prevent the Lime Trio from ad- 
vertising that the Tyne Trio had 

















1! plagiarized their act and asked an 


injunction and accounting of dam- 
ages. 

Emil Lime some 18 years ago 
originated an act which was per- 
formed under the title of ‘The Gol- 
liwog,’ or the Lime Trio. Up to 
1938 the plaintiffs had a straight act 
called ‘The Saytons.’ Then a Gus 
‘Lime’ (Gustav Knopy), formerly in 
the employ of Lime, joined the 
plaintiffs and duplicated Lime’s act 
under the title of The Tyne Trio. 
Mortimer Braveman, attorney for 
Lime, who was in Europe at the 
time, sent various letters to bookers 
claiming plagiarism, and notified the 
trade by publication of advertise- 


ments in newspapers... The Tyne 
Trio sued to stop the ads. Lime, 
returning to this country, filed a 


countersuit. 

Judge Rosenman’s decision, besides 
finding the Tyne Trio guilty of pla- 
giarism, awarded costs of $115 to 
Lime. 





Extending its efforts to gain the 
united support of various other 
unions active in the vaudeville- 
nitery field, the American Guild of 
Variety Artists last week signed a 
‘full and complete’ working agree- 
ment with the New York locals of 
the International Alliance of The- 
atrical Stage Employees, the Ameri- 
can Federation of Musicians and the 
teamsters’ union. According to Hoyt 
S. Haddock, AGVA executive-secre- 
tary, the signatories to the pact have 
promised to join any walkout if 
asked to do so by one of the other 
signers, 

AGVA action in reaching the 
agreement with the stagehands, mu- 
sicians and teamsters was taken 
when the performer union joined the 
Theatrical Federation, co-operative 
group of New York locals that acted 
in unison last summer in dealing 
with World’s Fair managements. Be- 
sides Local 814 of the teamsters and 
Local 802 of the AFM, the organiza- 
tion includes all locals of the IATSE, 
including No. 1 and No. 4 of the 
stagehands, No. 52 of the studio 
mechanics and No. 306 of the theatre 
projectionists. American Federation 
of Actors was formerly a member 
of the outfit, but is no longer in- 
cluded, 


In reaching the agreement with 
IATSE, AFM and stagehands, Had- 
dock has not only apparently made 
some progress toward healing the 
open split of last summer between 
the actors and stagehands, but may 
be taking the first steps to pull the 
whole Associated Actors & Artistes 
of America, AGVA’s ‘parent union, 
into a close tie with the other show 
business unions. AGVA exec has 
strong trade union leanings and his 
recent deal with the cooks, waiters, 
bartenders and the hotel trades 
unions have already drawn the Four 
A’s much closer to other AFL unions 
than they’ve ever been in the past. 


AGVA-Billy Rose Tiff 


AGVA has been endeavoring to 
reach an agreement with Billy Rose 
for his Diamond Horseshoe nitery, 
N. Y., but has made no progress to 
date. Union wants a contract classi- 
fying the spot as a class A nitery, 
wih minimums of $60 for princi- 
pals and $40 for chorus, but Rose 
has balked. AGVA also has a claim 
against Rose for the Aquacade last 
summer. 


Union heads have set a aeadline of 
this Saturday (16) for Rose to sign 
and plan to call a strike unless he 
does. If a strike is actually called, 
it may test at once the new AGVA 
agreements with the musicians and 
the cooks, waiters, bartenders, etc. 
Stagehands aren’t a factor in this 
case. Negotiations with representa- 
tives of various Brooklyn niteries 
will begin at a special meeting with 
union heads next Tuesday (19). 
Quick agreement is expected. 

Representatives of the vaudeville 
| circuits, including Loew’s, RKO, 
| Warners, Paramount and Brandts’, 
| ae yesterday (Tuesday) in a pre- 
liminary session to discuss a common 
stand on AGVA proposed vaudeville 
code and will probably huddle with 
the union Officials late this week. 
| In a confab last week with Tom 
| Phillips, president of the Burlesque 
| Artists’ Assn. (burlesque), Haddock 
| apparently made little progress 
| toward consolidation of the two 
| groups. AGVA seeks such a merger 
'on the ground that it would 
strengthen both unions nationally as 
well as New York. According to 
Haddock, BAA isn’t equipped at 








| present to attempt a national or- 
| ganizing drive. 


During his discus- 


EUROPEAN ICE REVUE sion with the AGvA exec. Phillips 


| conceded that his organization has 


N. G. $8,000 IN PITT out of the estimated 1,500 performers 





Pittsburgh, March 12. 
Last of three ice shows for the 
season brought cropper to The Gar- 


dens, Johnny Harris’ sports arena, | 


Attraction was 


Sahara, the country’s only dry night! brief a time limit to really register, | European Revue, in for six nightly 
club, promoted by the Milwaukee | including Joan Merrill with Al Siegel | performances, and show and house 
The old Golden Dragon Cafe, ren- | Ministerial Association to provide the | at the piano, Helen Morgan, Ben ;}both wound up plenty in the red. 


younger generation with a dance spot 
where refreshments mean only soft 
drinks. 

While the kids go for it after a 


spent to hire other than a non-union 
orchestra, and the musicians’ union, 
after picketing the place for a time, 
gave it up as a waste of time. 


Bernic, Lew Lehr, Guy Robertson, | 
| Berry Bros. (3), Louis Armstrong, 
| Maxine Sullivan, Jack Durant, Anita 
Louise, and Rhodes. 
For the finale, Berle went back to 
| his kid-actor days and did an imita- 
tion, reprising his strip-tease bit and 
| peeling down to gold-spangled brief- 
ies. It was a closing roar, 





Although it grabbed off swell no- 
tices in al] three dailies, with flock 
of follow-up stories on individual 
stars, show couldn’t puck Lent’s 
competition and also fact that Ice 
Follies and Sonja Henie had about 
absorbed all local traffic this sort of 
thing would bear. 

Wound up poorly at around $8,000. 


‘at the most’ 150 paid-up members 


| in the field. 
| 


‘Herman Bernie Vs. Givot 
Comes to Trial April 10 


Trial of Herman Bernie’s_ suit 
against George Givot has been set for 
April 10, in N. Y. supreme court, by 
stipulation. Bernie, in five causes of 
action, seeks a tota) of $65,000 against 
Givot, claiming breach of a five-year 

| managerial contract from 1937. 

| A counterclaim of $264,000 by 
Givot against Bernie alleges Bernie 
failed to provide the service or the 

| organization necessary te exploit the 

| defendant’s talents, 
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TA Curbing ‘Benefits’ in Miami; 


Nat’! Deal With Niteries, Theatres 





Miami Beach, March 12. 

Alan Corelli, executive secretary | 
of the Theatre Authority, after meet- 
ing the Police Benevolent Assn. | 
here, adjusted the Police Charity 
Ball to the satisfaction of all sides, 
but with Bert Green, convinced Don 
Redman, of the Olympia theatre | 
here, the unfairness of the Finnish | 
Relief Show and that it was an 
out-and-out promotion without the | 
sanction of the National Finnish Re- | 
lief Board. Result was that this 
show was entirely called off. The 
Bath Club Charity Ball for the St. 
Francis hospital was also shy of the- | 
atrical stars after a meeting between | 
Howard Dodge and Corelli-Green. | 
Corelli also called on the Hollywood | 
Lions and convinced ther ‘o pay for. 
their show. | 

In his brief stay last week Corelli , 
made all the afes and hotels, had 
meetings with various charity organ- 
ization heads, and came to an under- 
standing that beginning with next 
season neither the performer nor the 
cafe owner was to be imposed upon, 
and that the benefit situation would 
have to clear through TA’s Florida 
representative, Green, before sanc- 
tion would be granted 


Corelli Meets Performers 

Corelli met with most of the im- 
portant performers here and con- 
vinced them that they were being 
used without their own charities re- 
ceiving any form of benefit, his talks 
including Abe Lyman, Cross and 
Dunn, Joe Lewis and others. 

The evil of the guest cocktail 
hours were discussed and a plan 
laid out for next season. The guest- | 
star racket has predominated this | 
territory to the extent that every | 
Sunday from four to seven has been | 
set aside by some spots, with per- 
formers being invited and advertised 
before the Sunday noon show. This 
is on top of the many charity de- 
mands. Beginning next November, 
all such spots asking performers for 
personal appearances wil have to | 
give the TA 50% of the covers. 
Where no cover charge is in effect 
the TA will collect $1 tax on every 
admission, The cafes here are 
owned by men who control many 
nitery situations in New York, Chi- 
cago, Boston, Atlantic City, Phila- 
delphia and Detroit. 

Form letters have been sent all 
cafe and hotel owners; another letter 
to all charity organizations, police 
and fire departments and all political 
heads, regarding the status of Thea- 
tre Authority. 

National Anti-Benefit Rule 





Corelli, also is signing an agreement 
with cafes, hotels and theatres na- 


ltionally, that they will not ask or 


force performers working for them 
to appear gratis at any benefit, po- 
litical meeting, etc., without sanction 
of the national or a local TA office. 

This agreement is to be posted in 
a conspicuous spot both in the front 
office and in the performers’ dressing 
rooms, or backstage. This gives the 
nitery and theatre ops an alibi for 
refusa! to allow performers to work 
gratuitously. 

Most of the overators thus far ap- 
proached welcomed an idea that 
would release them fror. so-called 
charitable or political pressure. 

TA Spreading Out 
Philadelphia, March 12. 

The Theatre Authority acted last 
week to extend its jurisdiction to 
southern New Jersey and upstate 
Pennsylvania after its marked suc- 
cess in Philly since the TA’s incep- 
tion here three weeks ago. The first 
out-of-the-city spot to sign a TA 
agreement was Jack and Bob's, a 
Trenton nitery, which asked the TA 
to step in to put an end to act-chisel- 
ing on the part of politicians in the 
Jersey capital. Richard Mayo, TA 
representative here, will leave to- 
morrow (Wed.) for a tour of the 
nearby cities with a view of signing 
them to TA termers. 

Four performers who worked at a 
benefit at the Moose Hall in defiance 
of the TA’s orders were suspended 
for 30 days each, the first such action 
since the authority was set up here. 





Martin Rejoins Fanner 


Pittsburgh, March 12. 

Harry Martin, brother c . Post-Ga- 
zette radio editor Darrell V. Martin, 
has just been signed by Sally Rand 
to company-manage her new unit, 
which goes to Mexico City in couple 
of weeks for two-month run. 

Martin was with fanner for sev- 
eral seasons, prior to her Dude 
Ranch venture at ‘Frisco fair, re- 
turning here last sprin.: to join staff 
of Ross Federal Service. 


Sues Nitery for $10,000 
Columbus, O., March 12. 
The Gloria nitery is being sued 
for $10,000 in common pleas court 
by Mary Arnoldi, who charges that 
she was injured when thrown from 
'a ‘mechanical horse’ at the club. 
She claims the ‘mechanical horses’ 
were part of the entertainment and 
she had been asked to ride one and 








The Theatre Authority, through 


was assured that they were safe. 

















Make your 
Advertising do a 


Betier Job 


USE 





It puts your 


—To More 


—With Greater Results 


—At Least 


* 


Send us a rough idea of-any ad you may 
have in mind. We will furnish attractive 
layout and suggestions without charge. 


154 W. 4 


Variety - 


TETY 





Philly Nitery Switches 


From Bustles to Harlem 


Philadelphia, March 12. 

Delmonico’s, nitery opened three 
months ago in the Gay 90’s motif by 
Harvey Lockman, will undergo a 
complete refurbishing and will re- 
open as a sepia spot under the tab 
of Cotton Club after April 1. 

Lockman is dickering with sev- 
eral name Negro bands to headline 
the floor show. Lockman formerly 
operated the Ubangi Club, a West 
Philly nitery featuring sepia shows. 





SEATTLE IS TOUGH 


2@ Years Meted Radio Organist for 
Passing Bad Checks 
Seattle, March 127 

Helen F. Ernst, 37, former Seattle 
and Portland radio and motion pic- 
ture organist, was sentenced to 20 
years in state penitentiary by Judge 
J. Meakin in Superior court. 

She confessed to cashing more than 
25 worthless checks for more than 
$250. 





Saranac Lake 


By Happy Benway 





Saranac, March 12. 


Mannie Lowy, who was here for 
years, now sapping up Hollywood 
ozone, again working for his old boss 
and benefactor Rudy Vallee, looking 
after the booking end of things. 


Dr. Sam Wolfson, former medico 
here, now feeling pulses in Holly- 
wood. 

Marion Greene, ex-NVA-ite who 
| reventiy left the Ala-Vista Lodge 
here, now in New York City. 

Archie Gaylord, who mastered the 
Phrenic, four stages of that rib op 
and lost his appendix, is now a 
ticket-seller for a Boston, Mass., bus 
line. 

Congressman Michael J. Kennedy 
mitting the showfolks while ogling 
his kid brother, Daniel. 





tling off pneumonia after bettering a 
recent appendicitis cut, got an extra 
good report on her birthday (6). 

Tommy Brady, who was con- 
nected with the NVA sanatorium for 
years, now a collector for a north- 
ern New York credit company. 

Monroe and Hazel Coleman are 
now reaping the fruits of successful 
ozoning. He is now superintendent 
of the Will Rogers laboratory, while 
she masters the hospital’s switch- 
board. Two nifty comebacks. 

Stanley Fountain, an  ozoning 
alumnus, is new addition to station 
WNBZ on a commercial. 

Tudor Cameron passed his 59th 
natal day. 

Another new medico at the Will 
Rogers is Dr. William Stern. 
| Helen Arlund, who mastered a 
| series of the rib operation, is now 
up twice a week for meals. 

Ben Schaffer up and around on 
mild exercise. 

Write te those whe are sick. 


e15 YEARS AGOe 


(From Variety) 














The ‘sexy’ picture craze was get- 
ting boffed. New trend was toward 
dressing up the dames, the meller 
thrillers and comedies. 

Gus Kahn, with an income of 
$166,000 for 1924, paid the highest 
income tax of the songwriters. 





Andre Charlot was planning a new 
London revue, with Gertrude Law- 





message across 


Readers 


Expense 


6th St. - New York 


rence and Bea Lillie as the stars. 

Revival of the bigtime vaude 
prestige was the aim of Keith-Albee. 
Routing of acts on bigtime wheel be- 
fore playing the lesser time was part 
of the plan. 





Tom Mix’s tour of Europe was 
taking up where Buffalo Bill left 
off. The latter, when he toured the 

Continent, was a big fave, and Mix’s 

‘pic rep was doing the same for him. 
oo Sheehan was handling the 
our. 





An extremely pleasant dish was 
‘The Goose Hangs High,’ film, in its 
bow at the Rivoli, N. Y. Connie 
Bennett was okay as the cast topper, 
but an unknown, Esther Ralston, 
shared acting honors. 








With a provision that Eddie Can- 
tor enact the star role he created 
in the stage version, ‘Kid Boots’ was | 











bought by films for $65,000 by the | 
Christie outfit. i 





Dorothy Newcomb, ex-dancer bat- | 


a 








New Acts 





ERIK RHODES 
Talk and Songs 
8 Mins.; One 
Flatbush, Brooklyn 

Erik Rhodes, legit and film comic, 
scores only mildly as a personal ap- 
pearance act. A minor name on the 
marquee, despite a couple of lengthy 
runs in Broadway shows (‘Gay 
Divorcee’ and ‘A Most Immoral 
Lady’) and numerous Hollywood 


' parts, too often of the dialectic type, 


he’ll need stronger material than he 
now offers to prove any sock at the 
b.o. 

He makes his intial appearance on 


|a@ sour gag, then goes into an ‘inter- 


view’ routine between a fan mag 
reporter and a Hollywood star, tak- 
ing a moustache on and off to do 
the two parts. Star is done in 
Rhodes’ standard linguistic style, us- 
ing Italian this time. That's fol- 
lowed with warbling of ‘Night and 
Day’ and ‘South of the Border,” both 
okay, done in straight barytone, sans 
dialect. 

Rhodes is okay for an early-on- 
the-bill fill. Herb. 





CULLY RICHARDS (3) 
Comedy 

15 Mins.; One 

State, N. Y. 


With a Coast background, Cully 
Richards is virtually unkown in the 
east except for an appearance earlier 
this season in the Shuberts’ ‘Straw 
Hat Revue,’ in which he missed 
major attention by entering the cast 
after the preem and thereby not be- 
ing seen by the critics. He’s a 
clever comic, with a dizzy kind of 
throw-away delivery, nice sense of 
timing and the ability to hold an 
audience. Has a tendency to go 
blue, but seems to have improved in 
that regard. Probably it’s a hang- 
over from nitery engagements. 

Broadwayites may be struck by 
the remarkable similarity of Rich- 
ards’ voice, manner and type of 
humor to Charles Washburn, the 
legit press agent and wit-by-avoca- 
tion. But unlike the p.a.. he’s using 
two stooges in the act. neither billed. 
Both are weird-looking. birds and 
both fill the bill for laughs. Rich- 
ards is okay for vaude, nitery or 
legit musical. Hobe. 


FOUR COMETS 
Rollerskating 

7 Mins.; Two 
Flatbush, Breeklyn 


This is a rollerskating tu-n that 
ranks with the best of the type. Per- 
sonnel consists of two blonde femmes 
and two males, who make nice ap- 
pearance in evening clothes. It’s all 
geared for flash, and the quartet 
works in speedy manner and in small 


tive in niteries as in vaude. 

Number of types of twirls and 
turns possible on wheels Is, of course, 
limited, and for that reason the crew 
cannot be expected to exhibit any 
large quantity that hasn’t been seen 
before. They do provide some fresh 
angles, however, working in solo and 
tandems on special roll-up mat. Herb. 








VERA VAGUE 
(Barbara Jo Allen) 
Comedienne 

8 Mins, 
Paramount, L. A. 

Barbara Jo Allen (Vera Vague of 
the ether lanes) is just as funny 
when viewed across the footlights as 
she is when heard over the micro- 
phone or seen in pictures. Playing 
her scatterbrain role, gal, who is no 
slouch on looks, does a comedy chat- 
ter skit that clicks for solid ap- 
plause. For the Paramount engage- 
ment she uses Alvino Rey, orch lead- 
er, as straight, but it’s her act all the 
way through. 

Miss Vague, as she is best known, 
portrays a flighty dame who affects 
a high-pitched tone to deliver her 
whimsies, and a know-it-all attitude 
which is constantly showing her up. 
She’s a good dresser and sports a 
fetching personality. Gal makes her 
appearance from audience and exits 
all a-twitter when usher calls out 
that a man in a blue uniform is wait- 
ing out front to see her because she 
has illegally rked her car. Act 
while short, is full of laughs and 
should go on any bill. Edwa. 


ELEANOR KNIGHT 


Tapster 
6 Mins.; Three (Band Set) 
Flatbush, Brooklyn 
Gal’s a topflight pedal artist with a 
great sense of rhythm, which she 
uses effectively. Her taps are fast 
and clear and she exhibits a con- 
siderable variety of individual steps, 
although the routine as a whole 
needs just a few more sensational 
bits to get the customers really in- 
terested. She’d be strong for niteries. 
Making a good impression other- 
wise, she mars it by bad costuming. 
Rather nice looking, although not 
stunning, her outfit billows her fig- 
ure and robs her of appeal. Herb. 








| 


enough space to be equally as effec- |} 











INFORMATION WANTED 


Concerning whereabouts of MISS 
BABE (WALLIE COUGHLIN) or 
MISS BABE ........ » who appeared 
on Stage when about five years old 
in Indiana Burlesque Show at a 
Vaudeville Theatre at Fort Wayne, 
Indiana, on or about April 18th, 
1918. She is named beneficiary of 
an Estate. INFORMATION RE- 
QUIRED regarding persons who ful- 
fil above requirements whether or 
not named Wallie Coughlin. 
Please communicate with: THE 
CANADA TRUST COMPANY, 14 
King Street East, Toronto, Canada, 
Executor of William J. Wright 
Estate or SCHATZ & CUNNING- 
HAM, Solicitors for said Executor, 
65 Bloor Street West, Toronto, 
Canada. 
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Variety Bills 





NEXT WEEK (March 15) 


THIS WEEK (March 8) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 








Loew 











NEW YORK CITY 

State (14) 
Jimmie Fidler 
Olympe Bradna 
Edith Fellows 
Helen Mack 


Michael Whalen 
Peter Lind Hayes 
Mary Healy 
WASHINGTON 
Capitol (15) 
Blackstone Co 








Paramount 








NEW YORK CITY 
Paramount (13) 


Tommy Dorsey Ore 
Red Skelton 
Winfleld & Ford 


JOLIET 
Rialto (16 only) 
Horace Heidt Ore 

ROCKFO 


Coronado (17 only) 
Horace Heidt Orc 











CHICAGO South Bend 
Chicago (15) Palace (18 only) 
Wences Horace Heidt Ore 
Thanks To 


WINFIELD 


TOMMY DORSEY 


PARAMOUNT, 
; NOW 
Via: MARK J. LEDDY 


and FORD 


NEW YORK 

















RKO 








BOSTON 
Keith (14-17%) 
Ward & King 
J & M Mulcahy 
Al Norman 
Thurston 
CINCINNATI 
Shubert (15) 
Shep Fields Orc 
3 Dancing Debs 
John Gallus 
Emmet Oldfield Co 
Rufe Davis 
8 


« 
Dave Apollon Rev 
CLEVELAND 
Palace (15) 
Woody Herman Ore 
Betty Bruce 
Linda Ware 
Belitt & Eng Bros 
8) 


( 
8 Dancing Debs 
Don Rice 
Kidoodlers 
Professor Quis 
Rimacs 





COLUMBUS 
Palace (8) 
Honey Fam 
Gil & B'nice Maison 
Wally Vernon 
Beverly Roberts 
Dead End Kids 


DAYTON 
Colonial (15) 


Brucettes 
Carl Simpson Co 
Kidoodlers 
Wally Vernon 
Peggy Taylor 8 
Cass Daley 
Brucettes 

(8) 





‘La Vie Paree’ 
SYRACUSE 
Strand (15-17) 
King & Arlina 
Reynolds & White 
Lester Cole Co 
George Beatty 
Faludys 





Warner 








NEW YORK CITY 
Strand (15) 
Johnny McGee Ore 

4 Squires 
Grace & Nikke 
Paul Sydell 
Morton Downey 
Ben Yost Co 
ERIE 
Columbia (18-20) 
Funzafire U 
JOUNSTOWN 
Majestic (21-23) 
Funzafire U 





PITTSBURGH 
Stanley (15) 
Buddy Rogers Ore 
(8) 
Maurice Spitalny Or 
Dixie Dunbar Co 

Johnny Perkins 
Lowe, Hite & Stan 
Sibyl Bowan 

WASHINGTON 

Earle (15) 
Duffins 
Mare Ballero 
3 Freshmen 
Gae Foster Gls 
8 


(8) 
Ted Lewis Ore 








Independent 





NEW YORK CITY 
Music Hall (14) 
Edwina Eustis 
Joe Jackson 
Biltmorettes 
June Forrest 
Earl Lippy 
Hilda Eckler 
Louise Fornaca 
Belle Kelman 
Rabana Hasburgh 
Joseph Levinoft 
George Kiddon 
Carlo Peterson 
Rockettes 
Corps de Ballet 
Erno Rapee Symph 
Roxy (15) 
Don Arres 
Bob Neller 
Yo-Yo 
Foursome 
Paul Ash Ore 
Century (15-17) 
Zinn Arthur Ore 
Windsor (14) 
3 Stooges 
Howard Woods Orc 
Erik Rhodes 
Eleanore Knight 
Gypsy Farmer 
4 Comets 
BROOKLYN 
Flatbush (14) 
Bobby Byrne Ore 
Bert Wheeler Co 
Vilma & Bud Ebsen 
Billy Blake 
Coeds 
BALTIMORE 
Hippodrome (15) 
Eddy Duchin Ore 
State (17-20) 
rge 71 Morgner 
(14-16 
Abbey Sis ’ 
Jed Dooley Co- 
Variety Gambols 
CAMDEN 
Towers (15) 
Starnes & Anavan 
Ross & Page 
Jerry Cooper 
3 Murtah Sie 


Sully & Thomas 
12 Lonergan Gls 
ELIZABETH 
Liberty (15-17) 
4 Ambassadorettes 
Harrington & Green 
Nelson & Marsh 
(2 to fill) 
FREEPORT 
Freeport (14-17) 
Tee Fol of 1940 
Ray Heatherton 
liilton & Dell 
Rio & Rita 
Emil & Emily 
JAMAICA 
Carleton (14-17) 
John Boles 
Ben Cutler Orc 
Lew Parker Co 
Toy & Wing 
Trixie 
PATERSON 
Majestic (19-21) 
Fulton & Wells 
Everett Sanderson 
(3 to fill) 

(15-18) 
Olympic Aces 
Foran Sis & Tom 
Hal Neiman 
(2 to fill) 

PHILADELPHIA 
Carman (15-22) 

Jans & Lynton 

Randall Sis 

Red Donahue & Uno 

Juggling Jewels 

Faya (14) 

Maxine Bros & Bob 

Keller Sis 

Jack McBride Co 

Dale Rhodes 

Engagi 

Valerie Desyls 

Alabazi 

16 Lonergan Gls 

SCRANTON 

Capitol (14-16) 

Tommy Tucker Ore 

Frank Paris 

JC Filippen 





Ben Yost Ce 


Rev | 


Moore & Revel 
WILKES-BARRE 
Capitol (14-16) 

Bob Chester Orc 





Large & Morgner 


Barr & Estes 


Larry Best 


Buster Shaver Co 





Cabaret Bills 





NEW YORK CITY 


Barney Gallant's 
Ann Palmer 
[rene Barclay 
Nellie Paley 
Carter & Bowle 


Beachcomber 


Bobby Parks Ore 
Martha Burnett 
Juanita Rios 
Chavez Ore 

Bill Bertolotti’s 
Don Sylvio Ore 
Angelo’s Rh'mba Bd 
Virginia Gibson 
Dorothy Blaine 
Loretta Lane 
Freda Sullivan 


Bill's Gay 90’e 
Will Oakland 
Charlies Strickland 


Rudy Madison 
Ethe) Gilbert 
Billy Lorraine 
Gus Wicke 
Fred Bishop 
Spike Harrison 
Harold Willard 
Harry Donnelly 
Stephen Isles 
Bernie Grauer 
Wally Eames 
Ben Bernard 
Bob Walsh 
Brown Derby 
Henry Fink 
John Steel 
Nellie Durkin 
Al Tucker 
Mabel Russell 
Verna Cook 
Eddie Furman 
Sylvan Green 
Nelson's Cats 
Cafe Savini 
Maryon Dale 
Maxine Freeman 
Jimmy Savini 
Louis Savini 
Cafe Society 
Joe Sullivan Ore 
Casino ‘Russe 
N Matthey Ore 
De Meranvilles 
Marusia Sava 





| Margaret Scott 
! 


Chez Harry 
Harold Oppenheim 
Dagmar Nordstrom | 
Frankie Newton Or} 

Club Caravan 


Peter Marconi Ore 
Peruli & Perula 
Ann Bronte 
Mercedes Morene 
Argentina Mia 
Milo Lemus 
Chiquita Venezia 


Club 18 
Jerry Blanchard 
Jack White 
Pat Harrington 
Floria Vestoft 
Frankie Hyers 
Beale St Boys 
Jackie Gleason 
Jimmy Brewster 
Lilyan Dell 
G Andrews Ore 

Club Gaucho 
Don Miguel Ore 
Marie del Carmen | 
Sarita Herrera 

Cotton Club 
Louis Armstrong O 
Alan & Anise 
Bobby Evans 
Stump & Stumpy 
Maxine Sullivan 
Avis Andrews 
Princess Vanessa 
Diamond Horseshoe 
Noble Sissle Ore 
Don McGrane Orc} 
Fritzl Scheff 
Frank Libuse 
Tom Patricola 
Clyde Hager 
Mangean Tr 
Lucille Johnson 
imma Francis 
Lulu Bates 
Willie Solar 
Harry Armstrong 
Joe E Howard j 

El Chieo 


Hugo Moriani 

Carlos Salazar 

Carmen Rodriques 
Famous Woor 


Will Bradley Ore 
Helen Morgan 
52nd Si. Tony’s 
Spivy 
John Sebostian 
Tony Soma 
Havana-Madrid 
Nano Rodrigo Ore 
Juanito Sanabria Or 
Rosita Rios 
Maria Landi 
Arturo Cortes 
Estela & Papo 
Cesar Tapia 
Mactovia Ruiz 
Lili ‘Tossa 
Vida Valdez 
Chino & Pedrito 
Rickory House 


Stuff Smith Ore 

DeLloyd McKay 
Hotel Algonquin 

Greta Keller 

John Buckmaster 

Cy Walter 

Bela Loblov 

Hotel Ambassador 
(Trianon Room) 


| 
Stephen Slepushkin | 
| 








Ore 


| Lew 





Ramon Ramos Ore 





Sigmund Scbatz Ore 


Rosalean & Seville 
Hotel Astor 
Dick Kuhn Ore 
H’tel Belmont-Plaza 
Basil Fomeen Orc 
Mary Burton 
Terry La Franconi 


Hotel 8iltmore 
Sleepy Hall Ore 
Carlos Cobian Ore 
Phyllis Jeanne 
Johnny Cook 
Paul Dillon 
Ford Harrison 

Hotel Bossert 

(Brooklyn) 
Eddie Lane Ore 
Hotel Commodore 
Sammy Kaye Ore 

Hotel Edison 
Blue Barron Ore 
Hotel Essex House 
Dick Stabile Orc 

Hotel Lexington 
Lani McIntire Orch 
Honolulu Maids 

Hotel Lincoln 
Charley Barnet Or 
Alfonso Chavez Ore 
Mary Ann McCall 
Ted Steele 

Hotel McAlpin 
J Messner Orc 
Jeanne D'Arcy 
Hotel New Yorker 
Bob Crosby Ore 
Giovanni 
Enrico & Novello 
Marion Mann 
Vi Mele 
Hotel Purk Central 

(Cocoanut Grove) 
Buddy Clarke Ore 
Ann Kiess 
Sully Childs 
Mara & Marilynne 
Adams & Cora 
Hotel Park Lane 
Joe Marinaro Ore 
Hotel Pennsylvania 
Glenn Miller Ore 

Hotel Plaza 

Henry King Ore 

Maurice & Cordoba 


;} Ann Francine 


Hotel Roosevelt 
Frankie Masters Or 
Hotel Savoy-Plaza 
Emile Petti Ore 
Hildegarde 

Hotel St. Moritz 
Eddle Varzos Ore 
Juan Makula Ore 
Martha Errolle 
Fawn & Jordan 

Hotel St. Regis 

(Iridium Room) 
Chas Baum Ore 
Dorothy Lewis 
B & J Heasley 
Marie de Forest 
Harriette Haddon 
Berniece Stewart 
Lucille La Marr 
Thekla Horn 
Norah Gale 

Hotel Taft 
Ben Bernie Ore 
Hotel Waldorf- 
Astoria 
(Empire Room) 


| Everett Hoagland O 


Mischa Borr Ore 
Russell Swann 
Gypsy Markoff 
(Sert Room) 
Mischa Borr Ore 


Kew Gardens Inn 
(Kew Gardens, L.I.) 
Ilarry Horton Ore 
De Fabbia 
La Conga 
Jose Morand Ore 
Diosa Costello 
Desi Arnaz 
Aida Alvarez 
Caesar & Dolores 
Florence & Alvarez 
Sergio de Karlo 

la Martinique 

Pancho Ore 
Fausto 
Ann Beasley 
Wanny Kaye 


'Rosita Ortega 


larue 
Fddie Davis Ore 
Joeeph Smith Ore 
Le Coq Rouge 
Nicki Raymond Orc 
Don Marton Ore 
Betty Bryant 
Tisdale 3 
Le Ruban Bleu 
Elsie Houston 
Haywood & Allen 
Rasha & Mirko 
Nora Sheridan 
Leon & Eddie’s 
Eddie Davis 
I.ou Martin Ore 
Emil Colono Bd 
Jay C Flippen 
Dorothy Henry 
Russell & Farrara 
Dan Carthe 
Melinda De Maya 
Joan Merrill 
Carol Rhodes 
J & B Allen 
Dana Kent 
Paul & Paulette 
Edwards & Arden 
Al Selgal 
Mon Paris 
Larry Siry Ore 


Curbello Or | 


Mary Cohan 
Penthouse 
Paul Taubman 
Eli Spivak 
Sigrid Lassen 
Place Elegante 
Ernest Franz Ore 
; Bill Farrell 
| Vincent de Costa 
Art Tubertini 
Queen Mary 
Joe Ellis Ore 
Consuelo Flowerton 
Linda Marrh 
Jean Mona 
Nina Allen 
Easterbr’k & Farrar 
Rainbow Grill 


Barry Winton Ore 
Marilynn & Michael 
Rainbow Room 

Eddie LeBaron Orc 
Morris King Ore 
Eugene Van Grona 
Leni Bouvier 
Gali Gali 


Russian Kretchma 
Gypsy Rita 


Beverly Wilshire 
Raron & Blair 
Gus Arnheim Ore 


Biltmore Bow) 
Nelson's Cats 
Joaquin Garny 
Cnuck Foster Ore 
Jimmy Castle 
Madie & Ray 
Marion Daniels 
Joan Brandon 
Ben & B Valentine 
Ardel & Monet 
3 D's 
Alfredo Rhumba Bd 
Dorothy Brandon 


Cafe La Mare 


Annette 
Ray Merrill Ore 


Club Bali 


Lillian Randolph 
Tom Howard 
Cocoanut Grove 
Dorothy Stone 
Charles Collins 
Guy Lombardo Ore 


Earl Carroll 


Bob Bromley 

Bob Williame 

Red Dust 

Ray Parker 
Porthole 

Hubert Castle 
Sterner Sis 

Bill Brady 

Lolita & Ardo 
Jean Tighe 
Edward Aguilar Or 
Manny Strand Ore 
Florentine Garden 
6 Danwells 

Don Payne 

Don & S Jennings 

Bea’tiful Fredericka 

Clair Priar 

Billy MeDonalds Or 


Charlie Foy 
Joe Vrisco 

Sammy Wolf 
Sugar Geise 
Eliz Talbor 
Jeffrey Gill 
Jononny Black Ore 
| Hawaiian 
| Luana Woods 

30b Nichols Ore 


It Cafe 


Kay Gregory 


Martin 


Ambassador Hotel 
(Pump Room) 

H Mecreery Orc 

Yon & Audrey LeM 


Bismarck Hotel 
(Walnut Room) 
Hediey Gls 
I. Keller Ore 
Geraldine Ross 
Joey Reardon 
Howard Brooks 


Blackhawk 
Ozzie Nelson Ore 
Adrienne 
Sis & Bud Roberts 
Helen Rogers 


Blackstone Hotel 
(Balinese lm) 

Californians Ore 

Jeannette 


Brevoort Hotel 
(Ciystal Room) 
Florence Schuman 
Cecile Pittman 
Hill & Freder ck 
sroacmont 
| Lydia Harris 
| Dot Carlson Gls 
| Herbert Roberts 
Fran 
| ta ne Moran 
Herb Rudolphs Ore 
Chez Paree 
Ray solger 
Ethel Snutia 
i; Parker & Dat 
| Don Iftuston 
Ginger Harmon 
y (Dea 
| Lreeze Ore 
| Club Alabam 
|Rio & Rita 
| Sadie /Toore 
hee Haven 
Bernard & Henrie 
Bernie Adier 
kKiffie Burton 
Pauilette La Pierre 
Wave Unell Ore 
Worothy Dale 
Edoir Roth Ore 
Club Minuet 
Inez Gambel 
Betty Hill 
Alvira Morton 
Art Vischers Ore 
Del Estes 
Colony Club 
‘Carmen Cistella 
| Alice Cornett 
i Galli Galli 
Enrica & Novello 
Xavier Cugat Ore 
ColostImos 
Jack Prince 
Gus Van 
June St Clatre 
Mil Harris Chaplin 
Pronaph Gls 
Club Detisa 
Dorise Bradley 
Sam Theard 
Marion Abernathy 
Wesley Long 
Chippie Hill 





ne 


| 
| 


iels 








LOS ANGELES 


! 


| 
| 





Grace Hayes Lodge | 


Broomti’d & Greeley 


i 
{ 


' Pam 
Paradise jan Garber Orc 


| 


| 


CHICAGO 





| 


| Paul 


| 
| 


| Garba 


|M Marcellino Ore 


} 
! 

| 

| ee ack 

| Inrico & 


Tania 

Simeon Karavaeff 
Nadia Mirova 
Nastia Poliakova 
Michel Michon 
Mischa Usdonov 


Volodia Katov Orc Liberty inn 
Stork Club Pinky Tracy 
Charlie M Roma 
arlie Murray Ore | valerie 


Monchito Ore 





Versailles ; Joon Howard 
Georgia LeReau 
Jimmie O'Neil 


Charles Reader Ore 
Panchito Ore 
Harrison & Fisher 
Lillian Carmen 


Village Barn 
Larry Funk Ore 
Setty Harris 
Zeke Manners 
Iee Sullivan 
Gibsons 
Hank, the Mule 


Whirling Top 
Geo Morris Ore 
Marcella Claire 
Arlene Thompson 
Ringo & Harris 


Bobby Mack Ore 
La Conga 
Bert Lynn Ore 
Phillip Lopez Ore 
Onyx Club 
Ruby Logan 


Marie Bryant 

Jonah Jones 

Jackie Williams 

Ivy Von & Vern 

Floyd Ray Ore 
Paris inn 

Gloria Randall 

Vidi 

George & Nanette 

Dominic 

Marg'rite & M’rtinez 

Ken Henryson 

Eric Massey 

Ilenry Monet 

Helen Miller 

Chuck Henry Ore 

R’by Foo’s Vendome 

Kay Kalie Ore 


Seven Seas 
Danny Kaanna 
Howk Shaw 
Mel Peterson 
Lillian Gibson 
Al MelIntyre 
E Bush Quartette 

Slapsy Maxte’s 
Mary O’Reily 
Eddie Rio & Bros 


Maxie ltosenploom | Patsy King 
Mary O'Reilly Happy Felton 
Jerry Brandow louise Dunne 
Moore & f.ewis j lois Lee 

Red Stanley Ore j Jose Dienno Bd 


Somerset House 
Harry Ringland 
Lou Sailee Ore 

Swanne Inn 
Jackson Bros 
Walter Jounson 
Ruby Barbee 


Topsy‘s 





Harlem Rev 
Victor Hugo 
Caverness 


Wilshire Bowl 
Don & Beverly 
Phil Harris Ore 
Ruth Robins 





6 Jitterbugs 
Rhythm Willfe 
Charles Isom 
Paertalic Gl. 

Red Saunders Ore 


Congress Hotel 

(Glass Hat Rm) 
Johnny Banga Ore 

(Peacock Rm) 
Joe Vera | 


Edgewater Beach 


Hote 
(Beach Walk) 
Ted Weems Ore 
Marvel Maxwell 
Elmo Tanner 
Perry Como \ 
ted Ingle 





Novello | 
Doreen Gls | 
Harriet Smith 
Hlerb 


Gls | 


Foote | 
885 Club 
Rossini 

\IeCoy 
Jennne Rianehe 


Frances 


| Nino Rinalki Ore 





| 
| 
| 
Franke’s Casino | 


Mary Camp 
{| Diane Clifton 
l.o-s & Lyman 
Helen Fox 

Koy Karrol 
‘Tonva | 
Buddy Kirby 
Niel Conrad 
Bob Tiusl-y Ore 

Gay 90's 

Ginger Woods 
Mddie Danders 
De Nova Twins 
Toby Lee 





Jessie Garwood 

3o0b Danders Jr Or 
Graemere Hotel 
(Glass House Rm) 

Toasty Paul Ore 

Nerd Richardson 

Patricia Thomas 
Hlarry’s New York 

Raiph Cook 

Don & Corrine 


3 Moods i hia ty ot 
Florenza tsa Miliee 
Dimitri & Frances Billy Maples 


Mel Cole Orc 

Three Talents 

Hoveler Gls 
Hi Hat 


Wiltte Shore 

Ann Lester 

Inga Rorg 

Collette & Galle 

Doris Dupont 

Kretlow Gls 

Jimmy Cassidy Ore 
Ivanhoe 


Nit Kat 4 

Al Trace Ore 

Holly Swanson 

Helen .Sumner 

Kay Recher 
L’Aiglon 

Marvy W Kilpatrick 

Eusebie Concialdi 





! 


Ennio Bolognini Or 


Stan Rittoff Ore 


June Harlin 
Jack Roland Ore 
Carole Abott 
Edna Riley 


: 


Swiss Hill Billles 


Orin 


Glover & La Mae 
| Filoward 


| Wait 


H Jerry 


{Starke & 
Beryl] 


| Ozzie & 


} Sarce 
erse 


‘ 
l«‘olonial 4 
14 Sepi2zs 


Don Quixote Ore 


Hotel La 8alle 
(Blue Front Room) 
Little J Little Ore 
Kathleen Quinn 


Mary Davies 


Earl Wiley re 
McLaaghliin’s 
Lou Reynolds 


Millstones 


Morrison Hotel 
(Boston Oyster 
House) 
Manfred Got'helf 
Old Heidelberg 
Old Heidelberg Co 
Murray Octett 
Kantrow 
Sharrat 


Rao 
Saliy 


He: bie Ore 
Palmer House 
(Empire Room) 

Tucker Ore 

Vonnie G Baker 

Nichols 

Walton & O'Rourke 

Abbott Dancers 

Phil Dooley Ore 
Sherman Hote) 

(Celtie Cafe) 
Gene Kerwin Ore 
Jaros Sis 

(Dome) 

James Hamitton 

Patsy Lu Ra‘ns 

Empire Boys 

Jerry Glidden 
(Panther Room) 

Woody Herman Orc 

Carol Kaye 


Benell & Bay 








—=== 


———sB 





Slim Gaillard Ore 
Mardoni 

Roberts & White 
Carl Marx 


Silver Cloud 


Betty Saxon 
Hal & Judy Stewart 
Charlie Schuitz 
Lila Murry 
Ray Steiver Ore 
Elinor Daniels 
Hazel Zalus 

606 Club 
Billy Carr 
Margret aber Gls 
Connie Fanslav 
Kay Norre 
Carol Lord 
Alyse Serf 
Dagmar 
Jackson & Nedra 
Carrie Finnelle 
Ann Valentine 
Joan Wuoveds 
Sol Lake Ore 
Tripoli 3 


Stevens Hotel 
(Continental Room) 


Griff Williams Ore 

Buddy Marino 
Suzie ‘Q’ 

Yvonne Nova 

Thelma Marlin 

Texas Lee 

Jerry Gerard 

Red Wilson Ore 


Swingland 


Johnny Long Ore 
George Gould 

Pops & Lurie 
Butterbeans & Sue 
Nick Brooks Gls 


Thompson's 16 Club 


tay Revnolds 
4 Sharps Ore 
lo Whitman 
Nyra Lou 
Sharon 

Muriel Joseph 
Rae Collins 
Patsy Du Brae 
Genevieve Val 
Marsh McCurdy 


Yar 


Doriss Witticth Ore 
Janina LaBoda 
Claudia Coraili 


PHILADELPHIA 


Arcadia 


Hal & Lee Travor 
Stephanie & Craig 
Areadia 4 

Helen Doyle 
Johnny Carlin Ore 


Kenny the Bum 
Ken Nealy 
Billy Galbraith 


Cadillac Tuvern 
Eddy Thomas 
Audrey Joyce 
llendriones & A 
Dimis & Anita 
2 Giants of Rhythm 
Carmen Du Valon 
Bonnie Stewart 


Billy Ilayves Ore 
Doris O'Shea 
Kippy Velez 


Cedarwood Cabin 
(Malaga, N. Jd.) 

Pat Procelli 

Nikki Nilolal 

Betty Williams 

I'rank!e Senluth 

Temple Ore 


Club 15 
Queens of Harmony | 
4 Notes 
Leonard Cook 
Dr Hollenbeck 
Ginger Lynn 
La Vottis 
Dorothy Dunn 
Delmar Ore 


College inn 


Hioney Breen 
Klaiss Trio 
Joe Armstrong 


B Casimiergs 
Viola Klaiss Ore 
4 Novelettes 


Crescent Log Cabin 
(Gloucester Hghts, 
N. J.) 

Joe Kraft Ore 
June Eldridge 
Dorne 
Walker 





| 
Delmonico’s 


Wendell 


iason | 

George 

Flash 

jee Rortell 

Pat Chandler 

Jochkie Green 

Ra ond & Lucinda 

Tout )-borne 

Milton Kellems Orc! 

Dutikin’s 

Rathskeller 





Frank Pent 

Jewel El 

i Jo ( aire 

rEdith Sendra | 
i oO a Aiba 

l.esiie Sis 

Marcella Marchon 
Ann Lennett 


De Mayos 

Irving Braslow Or 
El Chico 

Joe Quitello Ore 


‘arita 
arita 


Betty Carlyle 
Sue Carlyle 


Curt Weiler Ore 
Virginia Renault 
Kay Keeny 
Stephanie Snyder 
Dorothy Murphy 
Mary Williams 
Trudy Martin 
Pedro Bianco Ore 
Evergreen Casino 
Maureen & Nova 
Kay Allen 

Monty Wolf 
Countess Monoff 
Mildred King 
Ruth IHelselman 
Leone Leslie 
Helen Chuckles 
Vee Ames Gis 
Pat Shevlin Ore 
Medeliyn Wallace 
Millle Jestrak 





| Dolly 


1523 Locust 
Betty McKee 
Bunbles Shelby 
Music Hall Gls 
Helen Wilson 
Sunny Ray 
Kav Laverly 
Lorene Rhoda. 
Dolores Merrill 
Kings of Swing Or 


Hotel Ben Franklin 
Garden Terrace 

Tony Dion 

Jack Unger 

Art Moony Ore 

Randy Sauls 


Gay 90's 
Chie Wi''inms Ore 
Kathryn Lord 
Black Eyed Peas 
Strut Orrie 
Nippy Atkins 
Charlie Harmon 
Blanche Calloway O 
Gruber’s Hof 
Johny Bauer 
Mann & Videll 
Nadine 
Menva Alba 
Gruber Hof Brau O 
Marie 


grav 


Henri'’s 
Andre & Frances 
tay O'Day 
Al Blank 
Ernie McGee 
Chas Verne’s Ore 


Hildebrand’s 


| Leslie Sis 
| Matto & Therese 


Billy Brill 

Pete Hays 

Lydia White 
Blossom Gls 

Abe Sherr 
Maurice Belmont 
Bobby I.ee Ore 
Hildebrand 3 


Hotel Adelphia 
(Hawaiian Koof) 


| Al Vierra Ore 


Jack Lynch’s 
(Hi Walton Roof) 
Vincent Rizzo Ore 
Barney Zeeman 
Romo Vincent 
Karl Leach 
Frank Paris 
Al Bernie 
Josephine Smallw'd 
beth Challis 
Josephine Leach 
Arden 
Paul Dulce 
Capella & Beatrice 
Gaudsmith Bros 
Glamour Gls (12) 
Ilerb Dubrow 
Sally Lemarr 
Mona Reed 
Neil Fontaine Ore 
Jimmy Blake 


Jam Session 
Billy Kreshmer O 
Freddie Komfield 
Billy Banks 
Jim Thorpe 
Hotel White Way 

(Ateo, N. Jd.) 
Page & Cody 
Garvay 


Dottie Small 


Johnny Kraus Ore 


Jack Randall 
Paula Montoys Latimer Club 
Embassy Michael Travis Ore 
Gen C)'fford Grace Devine 
Chiquita Jean Sargent 
Dolores Anderson Beverly Fisher 
Tommy Monroe 


Barbara Bradley 


Lexington Casine 
Mike Jaffree 
Charlie Gaines Orc 
Mary, Jeannette & E 
lex Trio 
Clark Sis 
Bay View Gis 
Murray Wood 
Jeanie Le Neir 
Covan & Covan 
Rube Eddie & J 

Lido Venice 

Ben Perry 
Dianna Durand 
Madeleine & Rita 
Harry Wharton 
2 Joyettes 
Billy Beck 
Betty Barger 

Little Rathakeller 
3 Iieat Waves 
Victor Huge Ure 


Jerry & Turk 

3 Paganos 
Baby Rose Marie 
Roy Sedley 
Fioria Vestoft 
Renee Villon 


Manoa inp 
Bob Ridiey 
Wayne Kenon 
Jeanie Niles 
Vieki Cooper 
Carlos & Dona 
Frans Cuneo Ore 
Dianni Rochelle 
Edythe sSallade 
Dee Doree 


New Leader Cafe 

Eddie Jarvis Ore 

Joe Smythe 

Charlie Stuff Ore 

2 Joyettes 

Rov ©’ Day 

3 Giamour Gis 

Rose trillen 

Pegyy LaMarr 
Open Door 

Jean o'Neil 

Andy Rnu-sell 

Marie Fitypatrick 

Cashmere Gls 

Jimmy Paul 

Moke & Poke 

Jimmie Rossi 

Buck Calhoun 

Don Anton Ore 


Patumbo's 
Cosmos & Lolita 
Blackbirds 
‘ieorse Moore 
Marie Latell 
Franeis-Allis Gis 
Howard Reynolds O 
Johnny Leary 
Philadelphian Room 
Kathryn Smith 
Jacek Hilliard 
Jean Fonda 
Gyland St Clair 
Susan Lange 
hing'’s Jesters 

Purple Derby 
2 Aces 
Del De Vere 
Morty Burke's Ore 
Jean Lamarr 
‘Lillian Russell 
Margie Mealy 
Betty Mealy 
Miss Gormley 
Red Lion Inn 
Day Sis 
Ed Chambers Ore 
Kitty Smith 
Jack Griffin 
Sansom House 
Milt Myers 
Ed Stanton 
Budds Nugent 
Bill Donahue 
Cendezvous 
(Hotel Senator) 
Toppers 
T.eo Watson 
Rhythm Spirits 

Spatola’s 
| Nino Nani 
| Jane Creer 
| Hal lofrer 
| stork Club 
Pat Kennedy 
Rub'r Legs Williams 





cliff Conrad 

Crace O'Hara 

The Raymonds 

June Bennett 

3 Peppers 

Lloyd & Willis 

Henry Patrick Ore 
Stamp’s Cafe 

Bert Lemish Ore 

Marvine & White 

Lonie Williams 

4 Music Hall Gle 

Peggy Shields 

Jack & Johnny 

Chas King 

Nora Williams 

Vie Earlson 


Silver Lake [np 
(Clementon) 
Alice Lucey 
M Familiant Ore 
George Reed 
Edward Bickfora 
Alyce Raudall 
20th Century 
Sonny Tufts 
Ginger Lynn 
Wharton Sis 
Kay English 
Edith English 
Hal Thompson Ore 
Venice Grille 
Joe Reilley 
Julia Gerity 
Vie Nelson Ore 
Mary Ellen 
Marilyn Mayne 
Fay Wray 
Pete Hayes 
Fleanor Norton 
Pon Enrico 
Genya Poldi 
Viking Cafe 
Jack Spangler 
Billy Callahan 
Dot Landy 
Warner & Valerie 
Reggie Du Van 
Hal Hamilton 
Jimmy Naegra Ore 
Warwick Hotel 
Herb Hagenor Ore 
Weber’s Hof Brau 
(Camden) 
Jules Flacco Ore 
Bob Merrill 
Prince Selandia 
Princess Selandia 
Mia Cauha 
Carl & Faith 
Ted & Julia 
Elmer Seltzer 
Ilse Hart 
Bruders Alpine Tr 
Rudy Bruder 
Syd Golden 
Pat Sullivan 
Raths’r Eldoradiane 


Wilson’s 


Joe Hough, m.c, 
8 Guardsmen 
Marion 
Texas Tommy 
Jordon & Grace 
Clayton Johnson 
Harry Johnson Ore 
Geo Bakay 

Yacht Club 
Mary Navis 
Gloria Dale 
Eleanora 
Jeanne Van 
Teddy Forrest 
Roger Patterson OF 


CLEVELAND 


Alpine Village 
Otto Thurn Orc 
Karolis ‘Tt 
LeBlane & Duch'’me 
Pedro & Luis 
Mildred Smith 
My:on Ryan 
Margaret Aemmer 
Herman Pirehner 

Avalon 
Capt Kidd's Ore 
| Jess Rogers 

Airway Club 
Troy Singer Orc 
Judy Biack 

Cedar Gardens 
Duke Melvin Ore 
Lethis Hill 
Sparkplug George 
Nan show 
Billie & Millie 

College Inn 
Norman Brill Ore 
3 Dafiydills 
Hy Borron 
Daffy & Lenny Club 
Tess Goaredell 
Ralph Lewis 
Myra 
Norman Flate 

Freddie's Cafe 
Freddie Carlone Or 
| Jean Lee 
Barry, Prince, Clark 

Alfredo & Dolores 
| Yvonettes 

| Edetie Bar 
Gourmet Club 
}FE Robinson Ore 
| 
j 





nes 


Bi! Lockman 

Hanna Grille 
!Jov Ro 
| Lan: _o 


npinson 


yer 


Evelyn Dietz 
Pete Zuma 
Hotel Allerton 
Jeanne Lysle 
Joe Rose 
Hotel Cleveland 
Herbie Kay 
Jean Webb 
King Harvey 
Fuzzy Combs 
Hotel Sterling 
Marty Lake Ore 
Hotel Hollenden 
Sammy Watkins Ov 
Paul Winchell 
Edna Sedgewick 
3 Musical Moods 
Fred Heikell 
Frank Ovanin 
Hotel Statler 
Frank Gagen Ore 
Jack & Eddie’s 
Lillian Robertson 
Bette Evans 
Joan Dal 
Ann Starr 
Sammy Lippman 
Arlene Rice Ore 
Lindsay’s Sky-Club 
Polson Gardner 
Rita White 
Harold Simpson 
Monaco’s Cafe 
Ted, Mary Taft 
Mariya 
Claude Hoagland @ 
Southern Taverna 
Emil Velazeo 
Famous Door 
Virginia Ference 
Jack Elliott 
Beebe Sherman 
Major Abel 





| DETROIT 


| Book-Cadillac Hotes 
(Book Casino) 

Dot Franey 

| Buddy lewis 

Al Surrette 

| Gordon Jeary 

| Marion Flalg 

| Jack Meyers Oro 

Icevlettes 


(Motor Bar) 

Sid Pritiken Ore 
Bowery 

Fifi D’Orsay 
Ferrente Trio 
Miss Jeanne 
Jerome & Ryan 
Marvin Fullillome 
Jitterbugs 
Boweryettes (12) 
Johnny King 
Chas Carlisle 
Benny Resh Ore 


Blue Lantern 
Bill Frazer 
Martell & Dawn 
La Comparsita 
Margie Mansell 
Glamour Gls (6) 
Tempie & Marie 
Lee Walters Ore 
Gene Arnold 

Commodore Club 
Doodles Weaver 
6 Cominodorettes 
Julie Annan 


Corktown Tavern 
Harry Jarkey 
Nella Saylor 
Collins & Anita 
Eleanor Kaye 
Orlando 
6 Vesters 
Ellen Kay 
Dick Haviland 
Eddie Bratton Ore 


Hund’s 


Mitchell Cowan 
Frank Young 
Placida Labadle 
Dick Tolentino Ore 


Club Imperial 
Zorine 
Sylvia Lee 
Norm Priest 
Nub Brown Ore 
London Chop House 
Tubby O'Farrell 
Don Ramon Ore 
Pura Reyes 
Carlos Espine 


Mayfair 
Slim Fortier 
Nichols & Haley 
Kaye & Kaye 
Mack 
Phil Olsen Ore 
Morocce 


Jay Jason 
Panche Roche 





Libby Langford 
Hark Thomas Ore 





(Continued on 


Lolita 
Gypsy 
page 47) 
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MUSIC HALL, N. Y. 


Kay, Katya & Kay, Buster Shaver 
with Olive & George, Duci Kerek- 
jarto, Bela Zsiga, Hilda Eckler, 
Nicholas Daks, Glee Club, Rockettes, 
Ballet; ‘Too Many Husbands’ (Col), 
reviewed in Variety, March 6. 








In and out stageshow, paired with 
a frivolous picture, doesn’t promise 
the usual draw at the b.o. ‘Potpourri, | 
the stage production, contains a) 
couple of punchy opening numbers, 
but then trails off into aimless de- 
pendence on mere size. Lacks punch 
at the close. As 

First number uses a music box 
theme, with the familiar mixed acro- 
batic team of Kay, Katya and Kay 
portraying doll-like figures on a huge 
model music box, then coming to life 
to whip over a lively routine. Sec- 
ond turn, also a click, has special 
music by Erwin Strauss and lyrics 
by Albert Stillman. It’s worked out | 
on the idea of a Quaker Town, with | 
the glee club revealing more than its 
usual pliability.in a takeoff of a 
Quaker meeting, then the Rockettes | 
scoring neatly in an ingenious rou; | 
tine that contrasts Quaker severity | 
with modern dance gayety. Gals’ | 
costumes carry out the Quaker | 
theme, having long, grey skirts, but 
relieve it amusingly by using trans- | 
parent material that’s flimsy enough 
to flair up to reveal their legs when- 
ever they kick. — 

After Buster Shaver’s standard | 
dance routine with Olive and | 
George, midgets, which scores as 
usual, there’s a rather static music 
number of gypsy flavor, featuring 
Duci Kerekjarto and Bela Zsiga, with 
seven brightlylcostumed gals sitting 
around for atmosphere. Former plays 
the violin romantically, the other a 
cymbalom, the latter being a stringed 
instrument played with hammers or 
by strumming with the fingers. Fair 
novelty, but too long. Finale is a 
dance to Liszt’s ‘Hungarian Rhap- 
sody’ against an ornate setting. Hilda 
Eckler and Nicholas Daks dance the 
leads, with the ballet ensemble filling 
the stage at the curtain. Visually ef- 
fective, though on the ponderous 
side. Hobe. 





while its escaping air is squealing 
out a tune. All the numbers are 
short and snappy, and the comedy 
stuff is deftly handled with the right 
results. : 
John Wheeldon and Al Avidisian 
rate a bow for designing a_rich, 
colorful set and bandstand, Fox. 


ROXY, N. Y. 





Jack Durant, Carol King, Fred 
Roper’s ‘Tiny Town’ Lilliputians 
(27), Gae Foster Girls (24), Paul 
Ash’s House Orch; ‘Vigil in the 
Night’ (RKO), reviewed in VARIETY, 
Feb. 7. 





Major portion of the Roxy’s cur- 
rent production is a holdover from 
last week, namely, Fred Roper’s 
Lilliputians. They were then con- 
sidered a strategic booking because 
of Shirley Temple's ‘The Blue Bird’ 
(20th) on the screen. When the 
latter’s b.o. proved punko, ‘Vigil in 
the Night’ was substituted. Being a 
strictly adult film and_ intensely 
morbid, the midgets now look as out 
of place as a waltz in Havana, 

With ‘Vigil,’ the only stage new- 
comer is Jack Durant (Mitchell 
and), who appears to be making a bid 
for the crown as the most versatile 
variety actor. He’s singing, dancing, 
doing swell impersonations and his 
usually great acrobatics. When 
teamed with Frank Mitchell, Durant 
was an important cog in one of the 
great slapstick acts to come out of 
California. Later, they returned to 
Hollywood for film work and they 
eventually split up, Mitchell remain- 
ing west. Durant, as a single, ap- 
pears likely to achieve the promi- 
nence the team of Mitchell and 
Durant once had. He’s show ma- 
terial and a natural click in vaude. 
Fact that his style of comedy can get 
across in a house of this size is the 
best testimonial to his potentialities. 

There’s but one other personality 
in the show, Carol King, who does a 
toe whirl in the center portion with 
the Gae Foster ensemble. Other- 
wise, the bill is given over to the 
lower-case performers, with the line 
backgrounding most of the way. 
Roper’s midget troupe, all supposed- 
ly coming from England, is not in the 
class of the big Lilliputian acts pro- 
duced by Leo Singer and the late Ike 





KEITH’S, BOSTON 


Boston, March 7. 


Woolford’s Pets, Chester Frederick 
& Gloria Lane, Charles Gregory & 
Jules Raymon (3), George Beatty, 
Lester Cole & His Debutantes (7), 
Larry Flint House Orch; ‘Isle of Des- 
tiny’ (RKO) and ‘Mercy Plane’ 
(Prod). 








Here’s one of the best buys in local 
variety in months. At 25-30-40c it’s 
a bargain; there’s not a lag in the 
hour’s session. 


Woolford’s Pets are perennials 
here, and rightly so, since it’s one of 
the ace dog acts in the business. 
Daschunds are smartly handled by 
the man and woman in somersaults, 
balance, slack-wire and a drunk bit 
by a dog pushing a b-by carriage. 
Two particularly good plaudit pro- 
ducers are the business of a dog 
catching frankfurts pitched off a 
teeterboard by another pup and the 
finale, with several dogs rolling 
across the table in barrels and down 
an incline. 

This provides a nice spot for 
Chester Frederick and Gloria Lane 
in the deuce. Frederick, as always, 
demonstrates some clever and vio- 


lent hoofing, working well with his 
partner in jitter-eccentric routines 
mainly, but his cutie-boy business 
and announcements detract from his 
other efforts, although he has toned 
this down since he last appeared 


here in his former, bigger dance 


flash act. Miss Lane holds attention | man_ has 


with her solo rhythm buck. 


George Beatty comes back in the 
next-to-close slot, bringing with him 
plenty of new comedy material to 
who have 


satisfy the customers 


Rose, but yet sufficiently entertain- 
ing. They are chiefly handicapped 
here by the mammoth stage and 
should show up better in normal- 
sized vaudfilmers. 

Ronnie Street is a smooth little 
m.c., though his Piccadilly circus ac- 
cent is hard to take from way back; 
Mary West displays a powerful so- 
prano, while Edith Rollason’s ‘Oh, 
Johnny’ and ‘Confucious Say’ with 
Street near the finale are especially 
good. In between, there’s a hand- 
balancing and acrobatic troupe, plus 
some cycling. The finale currently is 
a reprise of last week’s ‘In an Old 
‘ Dutch Garden,’ with nice scenic ef- 
| fects from Fanchon & Marco. 

Foster girls’ major bit is at the 
teeoff, a good rhythm routine done in 
excellent, leg-revealing costumes of 
rhumba vintage. 

House at the last show Friday (8) 
was only about silanes: | — 

cho. 


HIPP, BALTO 











Baltimore, March 10. 
| _ Roxyettes (16), Rufe Davis Mar- 
| jorie Gainsworth, Bert Walton (2), 
Three Arnolds, Phil Lampkin House 
Orch (12); ‘Swiss Family Robinson’ 
(RKO). 





Working the Roxyettes throughout 
the entire doings and utilizing Bert 
Walton and his effusive and at times 
overly verbose intros, Bernie Sea- 
successfully woven his 
available acts into a pleasing pres- 
entation. Nicely paced, show moves 
along in mounting effectiveness to 
good audience response. 

Full stage opening by 16 Roxy- 


caught his single comedy turn here | ettes in hoof routine to vocal of 


before. Taking things easy, Beatty 
worked on this cold morning con- 
tingent until it was laughing with 
him before his act was far along. A 


ditty about a guy with a strip-teaser 
wife and a parody on ‘Isle of Capri,’ 


describing an auto wreck, both click. 
His drunk bit still whams ’em, and 
a phoney fiddle solo, played on one 
string, with orchestra accompani- 
ment, is a good closer. 

Lester Cole and His Debutantes 
close the bill with pleasin« and 
varied chorus singing. Girls are all 
okay lookers and vocalists, dressing 
up an act that’s distinctive from the 
usual setup. Cole m.c.s without hog- 
ging the spot, and shows off the girls 
individually and collectively to good 
advantage. A Victor Herbert med- 
ley, for finale, is plenty clicky; this 
and ‘Summertime’ for an encore are 
their best numbers. 

Gregory and. Raymon, working 
with an unbilled femme who jumps 
in and out for comedy with bagpipes. 
can challenge most any musical 
novelty act for versatility. In rapid 
succession and with a sure show- 
manly touch, the boys give out tunes 
on harmonicas, a saw, bike pump, 
vacuum cleaner, fiddle and theramin. 
One of the boys does some incidental 


‘Confucius Say,’ delivered by two of 
its members, brings on Walton for 
introduction of Marjorie Gainsworth. 
On a bit early for a singing stint, 
statuesque blonde delivers, never- 
theless, knocking off a session of 
legit songs sold to the hilt. Opening 
with ‘Chiri Biri Bin,’ she follows 
| with a smart medley consisting of 
| ‘Annie Laurie,’ ‘La Donna Mobile,’ 
‘Eli, Eli,” ‘Play Gpysy’ and ‘Auld 
Lang Syne,’ all nicely tied in with 
well delivered talk. Stubholders 
went for her in a big way. 

Rufe Davis next with his hill- 
billy stuff, giving out with varied 
imitations of motorboats, etc. A re- 
peater here, Davis scores with his 
homey talk, rube manner and nasal 
vocalizing. ’ 

Line, wearing hoopskirts, follows 
with picture number made effective 
by good lighting. Precedes the Three 
| Arnolds, two men and femme in 
three-high stuff and tumbling. Work 
fast and score for laughs with funny 
business of climbing up, around and 
under bottom man for series of 
showy and difficult tricks. Makes 
an ideal spot for Walton and his 
deadpan. Effective gagging and vo- 
'cals rings the bell for laughs and 
| sets matters for strong closing num- 





VARIETY 








STRAND, N. Y. 


Johnny McGee Orch. (13), Alan 
Gerard, Carol Anders; Morton Dow- 
ney, Four Squires, Paul Sydell & 
Spotty, Grace & Nikko, Ben Yost’s 
New Yorkers (12); ‘Three Cheers for 
the Irish,’ reviewed in current issue 
of VARIETY. 


The Strand has a fairly well bal- 
anced layout coupled with the ‘Irish’ 
film for the current stretch. Johnny 
McGee and Morton Downey names 
further the Erin theme, and the 
whole is scheduled to remain past 
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three trombone, six sax and an ac- 
cordion, rates among the tops in in- 
terpretation of tunes both old and 
new. Each number is given polished 
treatment with appeal on restrained 
rhythm and melody rather than an 
attempt to follow the swing trend 
towards section arranging. 


Open with ‘Rancho Grande,’ fol- 
lowing with a medley of old favor- 
ites which owe their popularity to 
recordings, including ‘Just a Memo- 
ry, ‘Rhapsody in Blue,’ ‘Whispering,’ 
‘Avalon,’ ‘Spanish Town,’ ‘Kiss Your 
Hand, Madame’ ‘Bouncing Ball,’ ‘Day 
Is Done’ (with Whiteman on fiddle), 
‘Three Little Words’ and ‘Linger 





St. Patrick’s Day. That angle will 
probably help at the b.o. 

McGee's’ four-sax, two-trumpet, 
two-trombone, two-piano, bass and 
drum instrumentation, fronted by his 
excellent muted horn, recently 
bowed out of Donohue's, Mountain 
View, N. J., where it got a long 
buildup with broadcast wires. For 
this date several men have been 
changed and it appeared at this 
catching that they hadn’t yet settled 
into the band’s stride. At times dur- 
ing the last show opening day (Fri- 
day), the brass section encountered 
some rough going. The new drum- 
mer was a bit too heavy instru- 
mentally, throwing the group off bal- 
ance from the listener's standpoint. 
Beyond that, however, the outfit 
handled itself smartly for an initial 
stage date. Leader seemed ill at ease 
doing announcements and other 
necessary m.c. functions, but this im- 
pression was quickly disspelled once 
his horn came into play. His inter- 
pretation of standards and pops in 
sweet, clear and unruffled style is a 
delight. Band does some of its 
smoothest work in a medium jump 
original tagged ‘Now You Did It.’ 
It’s broken into by a drum break that 
doesn’t measure up rhythmically 
to the noise it makes. Another en- 
tertaining piece is ‘Boy that Played 
the Horn,’ done by Carol Anders and 
McGee, purporting to trace the 
leader’s boyhood start on trumpet 
and progressing to his current stage. 
Miss Anders sings ‘Wham’ in ordi- 
nary fashion prior to the duo, her 
only other’ contribution. Alan 
Gerard also is in for a single try. He 
tackles ‘When You Wish Upon a 
Star’ and easily pulls the outfit back 
to an impressive level following a 
not particularly auspicious jive tune 
opening. It follows the band’s strik- 
ing theme. 

Paul Sydell and the well trained 
terrier Spotty, have little trouble 
putting the audience on their side. 
Theirs is a standard series of smooth- 
ly done stunts that can be seen over 
and over without losing lustre, and 
an encore was demanded. It was 
taken by a second brown-spotted 
hound that hopped from the wings 
and back for a quickie. 

Ben Yost’s New Yorkers are hold- 
overs from the previous show, but 
with new routines. They’ve replaced 
the Jerome Kern medley with one 
by George Gershwin, ‘Of Thee I 
Sing,’ standing out. ‘Monstro the 
Whale’ is a good novelty. Band was 
a bit too loud behind that, however. 

Grace and Nikko recently com- 
pleted a stretch at the Hotel New 
Yorker, N. Y. Ballroom pair start 
out in legitimate manner and wind 
up in slapstick. It’s smartly done 
stuff that includes a long list of 
easily handled stunts. Some of the 
gestures have little trouble re-echo- 
ing the gentle blue side of the 
ledger, but the manner in which 
they’re carried out is disarming. 
Male takes a healthy beating at sev- 
eral points, and turn goes over 
easily. 

Four Squires are a male comedy 
quartet that also does musical bits 
on trumpet, guitar, piano, bass and 
tom-toms. Bass twanger’s a laugh- 
getter with his dumb tactics. Inter- 
rupts numbers by cleaning his 
glasses, combing hair, etc. Musical 
end is okay, too, the little that’s de- 
livered legitimately. Act gets good 
response, but the impression persists 
they’re passing up possibilities en- 
route. Painstaking rehearsal shows 
too plainly and they seem to be fol- 
lowing a script. If the stuff was 
made too appear more spontaneous, 
better results would be obtained. 


in the palm of his hand from the 
first note. Tees off with ‘Are Ya 
Havin’ Any Fun,’ followed by ‘Care- 
less.’ ‘Christopher Robin is Saying 
His Prayers’ is a production number, 
with Downey replacing his accom- 
panist at one of the band’s pianos. 
Spot on him fades as the song nears 
its finale, finally disannearing. Makes 
a neat imovression. Things wouldn’t 
be complete without an Irish tune or 
two, so ‘Kathleen’ and ‘Trish Eyes’ 
are forthcoming for Downey's close. 
Wood. 


LYRIC, INDPLS. 





Indianapolis, March 8. 
Paul Whiteman Orch with Joan 
Edwards, Modernaires (4), Bob Han- 
non, Goldie, Mike Pingatore, Mar- 
ppaerd Rivera; ‘Slightly Honorable’ 
(Ind.). 





For the first time in almost a 
decade, Paul Whiteman brings his 


Awhile,’ spotting Mike Pingatore on 
the banjo. At show caught, White- 
man introduced an amateur who had 
been selected in a local ‘search for 
talent.’ Her name is Ruth Duckwall, 
and to her own accordion accompani- 
ment, she sang acceptably ‘Lover 
Come Back’ and ‘Over Rainbow.’ 


Joan Edwards won heavy response 
with nifty vocalizing of ‘Ciri Biri,’ 
‘Scatterbrain’ and ‘Blue World.’ Bob 
Hannon, good looking and possessing 
an appealing tenor, also scored heav- 
ily with ‘Wish Upon a Star,’ ‘Little 
Bit of Heaven,’ and ‘Faithful For- 
ever.’ 

Modernaires (4) kept up the good 
rep of the Whiteman vocal depart- 
ment with their special version of 
‘In the Mood,’ following with comedy 
parody on ‘Oh Johnny,’ called ‘Oh 
Bonnie.’ Finish with ‘Ragtime Cow- 
boy Joe.’ Goldie steps down from 
the — section to add comedy 
to the bill with his singing of ‘Is She 
Good?’ following with a trumpet 
solo and dance. Hannon returns 
later to sing ‘Gaucho Serenade.’ 


Band sandwiches solo appearances 
with ‘Indian Summer,’ ‘Bolero’ and 
‘Angry.’ Entire company comes on 
for rhumba finish with Miss Edwards 
and the Modernaires singing 
‘Rhumba Jump’ and brief appearance 
of dancer Marquith Rivera, in Cuban 
dance interpretation of the tune. 


Set cleverly lighted. z 
Biz good at third show Friday (8). 
Kiley. 


Paramount, Newark 





Newark, N. J., March 9. 

‘Midnight in Gay Paree’ with Mark 
Plant, Harry Savoy & Eileen Wenzel, 
Rosalind Gordon, Romano Bros. 
(2), Rhythm Rockets (16), Joe 
Fecher .House Orch (11); ‘Wolf of 
New York’ (Rep.) and ‘Farmer’s 
Daughter’ (Par). 





Launching of dual feature policy 
and well-balanced 55-minute stage 
show are packing them in at the 
Adams Paramount this week. Mar- 
quee stresses ‘Gay Paree’ angle, but 
actually the flavor of this unit 
presentation is more musichall than 
Folies Bergere. 


Lack of b.o. names apparently is 
reason for emphasis on femininity— 
and the 16 Rhythm Rockets qualify 
the billing—but Mark Plant, Rosa- 
lind Gordon, Harry Savoy and the 
Romano Bros. contribute solid per- 
formances regardless. 

Plant, strapping six-footer recently 
of ‘Yokel Boy,’ clicks with vocal of 
‘Night and Day,’ ‘Old Man River’ and 
snatches of standard favorites in 





Downey, as usual, has his listeners | 


minstrel afterpiece. Also doubles as 
|m.c., picking up show after his single 
at the 20-minute mark. 

Precise and _pulchritudinous 
Rockets open with ‘Highland Swing,’ 
lclad in well-cut kilts and jaunty 
jackets that dress the routine to the 
audible approval of the audience. 


Miss Gordon follows with taps that 
show plenty of hard work and orig- 
inality. She is succeeded by the 
Romanos, Tony and Phil, who 
dragged down three encores this 
show with their musical guitar and 
banjo nonsense, interspersed with 
some serious vocalizing. 


| Rockets come back in sophisticated 
| dance offering, accentuated by hand- 
| some, black, velvet gowns, and toss 
|in surprise climax by raising skirts 
| to knees and manipulating in perfect 
time dolls attached to their legs. 
With femmes blacked out above gar- 
ter _— result is effective and 
novel. 


Plant takes over at this point, pre- 
ceding Savoy and Eileen Wenzel, 
who also scores, with Savoy on the 
long end of the score. Funniest gag 
this performance occurred when 
femme muffed lines during her brief 
turn on stage. 


Savoy gave her a deadpan double 
take and niftied: 

‘For the rest of the week you work 
for your billing, no more dough.’ 
Savoy then went back over original 
gag with the ‘First I say, and then 
she says’ technique and worked it 
for more laughs than if they had fol- 
lowed script. 


Rockets offer streamline minstrel 
as afterpiece, with Plant as inter- 
locutor and gals attired in tights, 
top hats and tap shoes. Miss Gor- 
don also appears in another solo, and 
windup has Rockets doing soft shoe 
on darkened stage with luminous 
shoes, hats and opera gloves for an- 
other unique effect. 








orchestra to a local stage, and the 
61-minute bill, devoted entirely to 
showing the wares of the band, dis- 





acro dancing, and a surefire laugh is | ber by Roxyettes doing precision | closes that it’s class that counts in | 


the burley gag of drawing milk from 
one of the fingers of a rubber glove 


stuff on skates. 


Biz just fair. Burm. 


i 


| the long run, The orchestra, con- | 
sisting of five rhythm, four trumpet, 


Joe Fecher’s house orch handles 
music deftly from start to finish and 
Zac Freedman’s sets satisfy the 
optics. 

Production never lags and should 


= 


STATE, N. Y. 





Kanazawa Troupe (4), Cull 
Richards (3), Allen & Kent, Aalee 
Louise, Dolly Dawn, Ruby Ring, 
ane , Hall Orch; ‘Hardy and Son’ 





Generally satisfying show, al- 
though nothing to inspire a national 
celebration, Bill is in two distinct 
parts, first an_array of four acts, 
then George Hall’s orchestra, with 
two vocalists and a_ contortionist. 
Ruby Zwerling’s house crew plays 
the first portion from the pit, while 
Hall’s outfit is on a bandset for the 
second. Business was fair at the last 
show Thursday (7). 


Show opener is the standard risley 
act, the Kanazawa troupe (4), toss- 
ing each other about and juggling a 
barrel deftly. Turn has been around 
for years and is always a click. Cully 
Richards (New Acts), Coast comic, 
made his first eastern appearance 
earlier this season in ‘Straw Hat 
Revue.’ With two unbilled stooges, 
he’s inclined to turn blue, but works 
easily and gets a solid response. 


With Richards m.c.ing from this 
point on, Allen and Kent, another 
standard act, follow with a refresh- 
ing dance offering. Pair, who seem 
to be brother and sister, do a nice 
tap, the girl being togged with 
striking effectiveness. Two oldsters, 
apparently parents, follow with a 
clog routine, after which they com- 
bine the two styles interestingly. 


Anita Louise, Warner Bros. 
ingenue, speaks a set piece about 
how wonderful it is to hear the ap- 
plause of a real audience, then plays 
three harp selections. She’s pretty 
and desperately anxious to please, 
but her spiel sounds artificial and 
the effect is unfortunate. As for her 
playing, she’s merely passable, and it 
would take genuine brilliance plus 
clever showmanship to put over a 
straight harp rendition of ‘Song 
Without Words’ and ‘Last Rose of 
Summer.’ Her own arrangement of 
‘Stardust’ is little better. Embarrass- 
ing aspect of the act is emphasized 
by Richards’ comment after the 
actress has dashed into the wings, 
‘She’s pretty, isn’t she.’ 

George Hall’s outfit (Band Re- 
views) varies its style from hot to 
semi-swing, getting across best on 
the swingy numbers. Dolly Dawn 
and Bob Carroll provide the vocals, 
the former clicking with five numbers 
and getting the best results from the 
clowning style of songs, in which 
Hall plays a sort of mute stooge near 
the mike. Ruby Ring, contortionist 
with the band, ties herself into even 
more than the usual knots. Hobe. 


APOLLO, N. Y. 


House Line (16), Three Riffs, 
George Wiltshire, Apus_ Brooks, 
Sandy Burns, Vivian Harris, Luis & 
Oliver Sisters, Rochelle Robinson & 
Robie Kirk, Teddy Wilson’s Orch 
(14) with Jean Eldridge, Bill Bailey; 
‘The Man Who Wouldn’t Talk’ (20th). 








One of these days the house line 
at the Apollo is going to wind up 
keeping time and completely change 
the complexion of the shows here. 


| At best, this is just a fairish show, 
with a couple of standouts, with the 
line of 16 strongly motivating the 
general letdown. 

It’s an 85-minuter here this week, 
with the outstanders being the lone 
ofay turn on the bill, Luis and the 
Oliver Sisters (New Acts), equili- 
brist trio, and Bill Bailey, hoofer 
who’s patterned after Bill Robinson 
in mannerisms and style of working. 
The rest are just fair, 

The Three Riffs are male singer- 
hoofers who work plenty hard, and 
they got considerable applause Fri- 
day night (8). They’re on for a 
couple of appearances, first in an 
opening, novel burglar scene, in 
which they intro the line in the first 
of its three production numbers. 
Then come the Lucky Sisters, who 
totter through with their singing and 
hoofing. Their costuming is par- 
ticularly bad. The Riffs are then 
back with harmonizing and hoofing 
specialty that is poorly spotted, in- 
asmuch as two similar turns are fol- 
lowing each other. 


Rochelle Robinson and Robie Kirk 
are youngsters who won an amateur 
contest at the theatre some months 
ago, and a week’s work is their re- 
ward. They do one singing routine 
in a spring production number that 
gives them little chance. 


George Wiltshire, Apus Brooks, 
Sandy Burns and Vivian Harris, 
house standbys, are in several 
sketches from the burley mart that 
are only mildly funny in addition to 
being plenty old. 

Bailey is the finale specialist, and 
he does some intricate steps that 
have classed him as one of the really 
excellent young hoofers to come_up 
in the last few years. The Bill 
Robinson analogy is only partiall 
there; he looks like the copasetic kid, 
though bigger, but when it comes to 
the latter’s line of gab the differ- 
ence is made pretty evident. Bailey 
hasn’t got that gift. But on his 
ene, he does more than just get 

y. 





warm up the most critical audiences. 


Teddy Wilson’s orch is under Band 
Reviews. 
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STATE-LAKE, CHI 


Chicago, March 9. 


iy and Joy Severin, Frank Ross 
Ryo * LaPierre, Joe Jackson, Jr., 
Stadlers (2), Whitey & Ed Ford, Ed- 
r Kennedy with Patricia Kennedy, 
alter Davidson Orch; ‘Green Hell’ 


(U). 


Good vaudeville bill currently, 
with plenty of standard and solid 
acts, plus a picture name headliner 
who manages to scrape by with suf- 
ficient entertainment to satisfy. 


illy and Joy Severin get the stage 
— wae nicely with a fast dance 
session, each doing cheerful specialty 
pefore winding up with a snappy 
twosome. Fresh-appearing and with 
fine wardrobe, this turn can play 


anywhere. 

In the deuce are Ross and LaPierre 
with a strong act that is surefire for 
the grind variety house. Excellent 
js Ross’ vocal impression of pra 
eters Henry Busse and Clyde M 
Coy. Solid variety material, with 
Ross selling it hard to these cus- 
tomers. He is back later for a good 
stanza of impressions of Popeye and 
other characters in the cartoon. Miss 
LaPierre warbles a couple of 
Frenchy choruses and goes over well, 
particularly on appearance. _ Finish 
with some vocalizing by Miss La- 
Pierre and an accompaniment by 
Ross’ horn impersonation. Ross is 
on throughout the show as m.c., and 
turns in a bang-up job, keeping his 
announcements clipped to essentials 
and pacing the show sharply. 

More dancing on the show by the 
Stadlers, man and woman ballroom 








‘ team, with a regulation lineup of 


routines, depending mainly on a 
*’round-the-world number which is 
beginning to wear thin. Solid au- 
dience response was garnered by Joe 
Jackson, Jr., with his tramp panto 
comedy and his bike clowning. 
Hurts himself somewhat by his 
snipe-hunting bit, which can be of- 
fensive, but the bulk of his panto- 
mine is so surefire that the audi- 
ence fergives him for his occasional 
lapse from grace. Here is an old- 
time vaude act which indicates that 
good entertainment can remain good 
entertainment, and if Joe Jackson’s 
act can still make good through 
Junior, there is no reason why other 
former surefire vaude turns cannot 
also be played today. 

Through the years Ed Ford con- 
tinues with one of the best dog acts 
in the business, and his clowning 
with Whitey is pie for any audience. 
Gets plenty of laughs throughout and 
full of entertainment. However, he 
does an encore bit of dog juggling 
which is not too good, failing to 
sustain the quality of other dog 
jugglers, and Ford could do with- 
out it. 

Edgar Kennedy has the basis of a 
satisfactory personal. Turn is a bit 
jumbled, but manages to get by. 
Opens with some okay talk to iden- 
tify himself, and then goes into a 
burlesaue ‘Romeo and Juliet’ session 
with Patricia Kennedy, his wife. 
Strictly hokum at all times, but 
manages to garner a_ reasonable 
number of laughs and proves sat- 
isfying enough for the audience. 
This marks return of comic to the 
boards after years in films. 

Walter Davidson and orchestra 
turn in a fair enough accompaniment 
ob, though Davidson himself cer- 
cP does not come under the 
heading of a stage nersonality. 

Biz good last show Friday eta 

0 





ORPHEUM, MPLS. 


Minneapolis, March 9. 
House Orch (11), Jack Williams, 
Four Lezanders, Gracella Dancers 
(4), Senor Wences, Martha Raye; ‘He 
Married His Wife’ (20th). 








This five-act show, played in front 
of the house orchestra, hasn’t a weak 
sister in its makeup and affords an 
unusual amount of agreeable enter- 
tainment. With a name headliner in 
Martha Raye, who brings talent as 
well as a Hollywood reputation, in 
addition to topnotch supporting acts, 
the layout gives the 55c.-top custom- 
ers a great run for their money. 

It seems a showmanly move to put 
the house orchestra on the stage and 
to utilize Jack Williams, one of the 
performers, as m.c., instead of dish- 
ing up the fare as straight vaudeville. 

ile the comparatively small house 
orch does not make for much flash, 
and is lacking in the average name 
outfit’s eclat and finesse, at least a 
degree of the speed and pep asso- 
Clated with good stage band shows 
has been attained, though staging is 
nothing to get excited about. The 
performers apparently work better 
with the band behind instead of in 
front of them. Williams’ m.c.ing is 
capably executed. 

After a hot opening by the band, 
the Four Lazanders, three men and a 
woman, hit a fast pace with their 
Standard acrobatics. Many of their 
Stunts impress as difficult and 
hazardous. 

It took the Gracella Dancers, three 
men and a woman, a long time to get 
Started when caught, but they make 
up for a slow beginning by their sen- 
Sational adagio once they're really 
under way. The men toss the girl 


around with their usual reckless 
abandon, and the dangerous leaps and 
catches are plenty thrilling. 


When 


one of the males whirls the girl at a 
breakneck speed by her ankle the 
fact hits a climax of daring, 


Senor Wences combines ventrilo- 
quism with juggling and platterspin- 
ning, and he’s remarkably adept in 
each, as always. He uses one of his 
fists for the face of his small dummy 
and accomplishes startling effects. At 
one time he carries on a three-way 
conversation, utilizing the dummy 
and a head in a box, as he spins a 
platter on a stick. 

A modernized polka done in taps 
and a tap number called ‘The Snake 
Dancer of Old Bagdad’ stand out in 
Williams’ dancing routine. He has 
an assortment of difficult, out-of-the- 
ordinary steps and a distinctive style. 


Energetic and hard-working Miss 
Raye has the customers rocking with 
laughter and eating out of her hands 
with her clowning and singing. She’s 
as rowdy and noisy as her admirers 
expect her to be, and occasionally 
her patter becomes a little broad. 
‘Want the Waiter,’ an impression of 
a small girl singing ‘Three Little 
Fishies’ and ‘I Can’t Dance’ are 
comedy songs suited to her in- 
dividual style, and stopped the show. 
The audience joins her in a hand- 
clapping song for a finish. 

Fair biz at the opening Friday (8) | 
performance. Rees. 


EMBASSY, N. Y. 


(NEWSREELS) 





There’s lots of war in the current 
week's reelage, but the clip that | 


ranks tops in drama and human in- 
terest is one that was taken some 
3,000 miles from the scenes of Al- 
lies-Nazi hostilities. It’s Paramount’s 
pictorial recital of the arrival of the 
Queen Elizabeth in New York har- 
bor last Thursday (7). 


The shots are many and effective. 
Against a murky, leaden sky and 
background, they follow this newest 
colossus of the sea, painted a drab 
gray for her maiden, passengerless 
voyage, as she is tug-escorted up the 
North River and into the berth that 
will be her home for the duration 
of the war. Without much incident, 
$70,000,000 worth of boat had been 
transferred across the Atlantic. 


The next three clips offer a sharp 
contrast in dramatic implications. In 
each of these episodes of the sea 
Britain gained its objective, but not 
without some property or life de- 
struction. Pathe pictures the Nazi 
prisoner-ship, the Altmark, as it lies 
beached off Norway, and the deliv- 
ery of the rescued seamen to Scot- 
land by the destroyer that freed 
them, the Cossack. The other clips in 
this particular set come from Uni- 
versal and Fox. They have jointly 
recorded a sequel to the Graf Spee 
episode in South American waters, 
namely the return to England of 
two of the British ships, the Exeter 
and the Ajax, which eliminated the 
pocket battleship from the Nazi 
navy. The shots here are confined 
to the cruisers with their tempo- 
rarily patched battlescars and the 
unscarred portion of the crews. 

Pathe accounts for three other re- 
minders of the struggle in western 
Europe. One shows how the Allies 
are preparing for the anticipated 
spring outbreak by storing food and 
ammunition into the Maginot line. 
Another tells of the 150 children 
whom Madeleine Carroll has settled 
in her chateau, with the screen star, 
sans makeup and altogether her 
backyard self, contributing a few 
words. Sir Oliver Stanley, the Brit- 
ish war minister, on a tour of the 
B.E.F.’s warfront, makes the third 
Pathe strip in this group. M-G gets 
into the same chapter with a few 
snaps of Anzac soldiery taking things 
easy in Egypt. 

Of the three Finnish importations, 
two carry the Fox tag. They deal 
with the havoc caused by Soviet 
air bombs on a town in the interior 
and the arrival of refugees in 
Sweden. Universal’s entry shows a 
Soviet plane that had been shot 
down and some dead Russians. 

Raymond Gram Swing, the Mutual 
network’s commentator, is doubling 
on this same screen with some com- 
ment on Sumner Welles’ current 
tour of European chancellories. It’s 
a clip of indie production. In it 
Swing makes sure not to go out on 
any limb. The speculations are rife 
and many-sided, but one_ thing 
Swing seems certain about—if there 
have been peace talks between 
Welles and the various European 
leaders, there won’t be any spring 
offensive. 

Current week’s newsphoto supply 
is also heavy in disaster material. 
There’s the Sacramento Valley floods 
(Pathe), the icestorm in New York, 
New Jersey and Connecticut with 
its immense havoc among trees and 
telephone and power lines (Para- 
mount-Fox), the hangar fire at the 
LaGuardia airport (Fox), the sinking 
of part of Shenandoah, Pa., into 
abandoned coal mines, a Mexican 
train wreck and a big lumberyard 
fire in Baltimore, with the last three 
turned in by Universal. Politics is 
pretty well skimmed over in this 
week's output, but Paramount has 
turned out an interesting preview 
on the coming operations of census 
enumeryators. For some _ lighter 





moments there’s Lew Lehr and a 
Paramount extension of Gracie Al- 
len’s stunt campaign for the Presi- 
dency. Odec. 


CENTURY, N. Y. 





Tony Canzoneri, Rhythm Girls 
(3), George Schreck, Cleo Florenz, 
Elaine Evans, Page & Cody, Al & 
Freddy, Carl Nappi Orch; ‘Stronger 
Than Desire’ (M-G), Mysterious 
Miss X’ (Rep). 





Aiming to add name value this 
session to its three days of vaude a 
week, Friday through Sunday, this 
downtown east side indie has im- 


ported Tony Canzoneri from the ob- 
scurity which surrounds most ex’s, 
be they ex-ring champs o. ex-Oscar 
winners. As for Canz, former 
feather and lightweight champ, it 
might have been better to allow him 
to go on snoozing in his hideaway. 
On the other hand, he is no doubt at 
least a minor draw in such terri- 
tories as that in which the Century is 
located, and his shortcomings in 
every regard of stage technique may 
be overlooked on that score. 


The former pug m.c.s, with the rest 
of the show billed as ‘Tony Can- 
zoneri’s.’ The billing is dubious, 
since the show is actually not his, the 
acts being booked separately. De- 
tails of this, his second stage appear- 
ance ‘he worked with a band said to 
have been his, at a 14th street house 
in 1933), are superfluous. Suffice it 
to say that like other members of the 
ring clan, he has not escaped the 
flattened schnoz or caulitlowered ear. 
So, as for eye appeal, he’s on the nil 


| side; as an m. c., he not only fails to 


provide acts with anything like a 
buildup, but is so lacking in both 
memory and glibness as to forget the 
names of the forthcoming acts; and 
as a personality, no matter what his 


not there. 


Attempt is made midshow to build 
Canz up for the audience by an in- 
terview between him and the band 
maestro, Carl Nappi. This consisted, 
when caught, of two questions: How 
many titles have you won? How 
many knockouts have you scored? 
The interview kind of faded out af- 
ter that, however, with Nappi ap- 
parently unable to think up any 
more questions and the fighter un- 
able even to provide the answer to 
query No. 2. Aside from that the ex- 
champ’s contribution consisted only 
of his introductions of the acts and 
a moment of attempted dancing with 
a colored duo, which, short as it was, 
provided his brightest moment. 
Hardly in the class of contributions, 
but perhaps worthy of note on an- 
other score, was his invariable re- 
mark as he called each act back from 
the wings for its encore: ‘Take an- 
other bow, they’re —_ Also his 
apology upon being tardy to appear 
to intro an act: ‘I was late because I 
was back there’ (indicating the 
wings). 

Nappi’s 1l-man orch, on stage, 
turns out a woeful sort of melodic 
swing, heavy on the brass. Its at- 
tempts at tricky arrangements don’t 
jell, but it plays the show fairly 
satisfactorily. Nappi, no asset to the 
crew on appearance, takes a single 
trumpet solo. Band also does an 
outmoded singing’ specialty on 
‘Honeysuckle Rose’ and_ provides 
‘Flight of the Bumblebee’ by a trom- 
bonist, which clicked neatly with the 
audience despite the possibility of- 
fered of Rimsky-Korsakoff feeling 
uneasy in his grave. 


Rhythm Girls are a trio of mis- 
named terpers who make two ap- 
pearances. Tap routines are ordi- 
nary and bewhiskered and their 
precision is even worse. Lack of 
an esthetic appeal on faces or figures 
is likewise a factor. 


Page and Cody are a man-woman 
talk-and-song team of a ancient vin- 
tage. She’s much overweight; he’s 
tall and thin. 
down gags, deafeningly shouted into 
a mike which obviously had no part 
in the act in the days when it was 
formulated, brings a gale of uproari- 
ous laughter from the femme, which 
unfortunately is not a cue the house 
follows. Obese gal also provides a 
cornily-shouted version of ‘Some of 
These Days’ and then the duo does 
some very minor terping for the 
blowoff. 


as his principal claim to that title, an 
ability to wiggle his ears farther 
than any other human. Cleo Florenz 
is an acro terper, who exhibits only 
meager talents at acrobatics and less 
at terping. Elaine Evans warbles 
‘You’re a Luckv Guy’ and ‘I Didn’t 
Know What Time It Was,’ her 
monotone being compensated for 
somewhat by a bit of blonde oomph. 
Al and Freddy are Harlem refugees 
from a dance routine. All they offer 
is speed. Herb. 


FLATBUSH, B’KLYN 


Three Stooges, Erik Rhodes, Elea- 
nor Knight, Four Comets, Howard 
Woods Orch with Lou Valero; News- 
reels and shorts. 








After a run in George White’s 
‘Scandals, a turn in Hollywood 
making shorts for Columbia and 
i'some recent personals, the Three 
| Stooges return to New York vaude 
ithis week. It’s a welcoming hand 
they get, too, and deservedly so. Un- 
| willing to ride along on their 
| ‘Scandals’ and other well-tested rou- 





ability with six-ounce loves, he’s | 


Each of their broken- | 


George Schreck, comic, provides, | 


tines, as less conscientious zanies 
might well do, they come back with 
virtually a new act. Definitely in 
need of tightening to take out some 
slack and repetitious business, the 
act, nevertheless, provides some of 
the funniest material with which the 
trio has blessed the variety stage. 


Even to those who have indicated 
an allergy to the Stooges’ perform- 
ances in the past as too unsubtle and 
| Slapsticky, the new stuff can hardly 
, miss bringing a smile, if not an out- 
right bellow. And to those who have 
caught the Stooges numerous times 
| before and fear repetition, the turn 
is refreshing. Triad is still slapstick, 
' still unsubtle, and _ there’s less 
|emphasis on the finger-poking, eye- 
|sticking and head-punching, and 
| more on lines, dress and props. 


Stooges make four appearances in 
the Flatbush’s 70-minuie show. First 
is in gym suits, which resemble an 

| oversize edition of pappy’s winter 
| drawers. Moe’s on a flying trapeze 
'from under which Larry persists in 
suddenly removing the ladder on 
'which his pard is standing. Next 
time on is in their standard costumes. 
,They do some gagging entailing 
| harmony singing, and get off some 
| new stuff that’s rather bluish, follow- 
|ing with one of their older bits, a 
| sketch. Curley then does terps, which 
|is tops for comedy. Third appear- 
iance has latter togged as the ‘maha- 
rajah of Bulgaria.’ He’s so _near- 
sighted he can never find his chair, 
but does a knifethrowing act, with 
| Larry the target. It’s strong, needing 
\prel slight trimming of repetitious 





preliminary business, Final time on 
has the Stooges appearing as Stalin, 
Hitler and Mussolini. Resemblance is 
exceedingly laugh-provoking, but 
more gags and business could be 
added. 


.Howard Woods orch (Band Re- 
'views), doesn’t show much originality 
in arrangements, but provides plenty 
of listenable melody. Erik Rhodes 
(New Acts), film comic, offers a so-so 
personal on his own and does some 
. Straighting for the Stooges, 

Four Comets (New Acts) are a 
roller-skating turn that ranks with 
the best. Eleanor Knight (New Acts), 
tapper, is on early. 

House well-filled when caught at 
last show Thursday (7). Herb. 


TOWER, K. C. 


Kansas City, March 9. 
Joe Venuti Orch with Don Darcey 
& Kay Starr, Bill Talent, Jack Lane, 
Shirley Ann Carpenter, House Line, 
Flo Ash; ‘City of Chance’ (20th). 











Large parcel of hot rhythm, as 
personified by Joe Venuti, and cute 
parcel of nudism, as contributed by 
Flo Ash, make up what is somewhat 
of a double headliner bill here, the 
first the house has had under the 
present managerial regime. The two 
contrasting types of entertainment 
combine for a strong bill, but run the 
show up to 62 minutes, a quarter 
hour over the usual running time. 


Glamour Girls (house line) step a 
round or two, recite an introduction 
for the show, and give way to Jack 
Lane, who m.c.s. Completing the 
introductory round, Venuti fiddles 
briefly and calls on Don Darcey, 
| vocalist, for an inning on ‘Ah, Marie,’ 
|an unfortunate selection for this type 
|of performer, and ‘All the Things 
| You Are,’ which is done better. 
| Shirley Ann Carpenter, juve amateur 
winner, is on briefly for a rope-skip- 
ping tap. 

Production built around 12-inch 
mirrors is offered by the line as in- 





PARAMOUNT, L. A. 


Los Angeles, March 7. 





Carla & Fernando, Alvino Rey Orch. 
Four King Sisters, Fanchonettes; 
‘The Light That Failed’ (Pc7). 





Diversified bill currently, running 
heavily to comedy, some of which 
might be eliminated for better re- 
sults. Vera Vague (Barbara Jo 
Allen) (New Acts) tops bill, with 
Carla and Fernando, Mexican 
dancers, rating high honors. Show 
runs overlong, but careful trimming 
should speed tempo and prove ade- 
, quate adjunct to Par’s ‘The Light 
That Failed.’ 
|__Fanchonettes do a Northwest 
| Mountie routine for opener, gals 
being colorfully garbed and execut- 
ing their steps in an attractive out- 
door setting. Alvino Rey’s orch is 
concealed behind scrim while 
femmes do their prancing, and then 
is revealed on moveable platform in 
an interior set. 

Rey, until recently with Horace 
Heidt, is a proficient steel guitar 
player and does some very effective 
work with this instrument. Opener 
by the band is followed by Bonnié 
King, of the King Sisters (also for- 
merly with Heidt), swinging a tune 
in which she displays lots of energy 
and gives the jitterbugs of the audi- 
ence a_ real treat. Rey plays ‘St. 
Louis Blues’ on his guitar, getting 
everything out of the old-time tune, 
with the band boys giving him plenty 
of assistance. For an encore he does 
‘Song of Hawaii.’ 

Orch boys then resort to a lot of 
| hoke, some of which is okay, but 
; thing becomes boring and much of 
| this portion of the show should be 
' scissored. Particularly unfunny is 
the mouth-stuffing bit of Frank De- 
Val. violinist. 

Carla and Fernando are graceful 
Mexican interpretative dancers who 
register solidly. .-They carry their 
own pianist-conductor, and use 
castanets throughout their first two 
numbers. While pair are making a 
change, Fanchonettes come on for a 
mild Mexican dance, with featured 
‘Steppers then going into a comedy 
;routine which stamps them as 
dancers of the first order. 

Vera Vague follows, doing an 
eight-minute patter with Rey, and 
then King Sisters, harmony singers, 
who go in heavily for swing wind- 
up proceedings. Girls pack a load of 
| personality and register solidly. 
Edwa. 











STANLEY, PITT 





Pittsburgh, March 8. 


Maurice Spitalny Orch (12), Dixie 
Dunbar & Her Rhythmaires (4), 
Johnny Perkins, Sibyl Bowan, Lowe, 
Hite & Stanley, Billy Leach, Faye 
Parker; ‘Castle on Hudson’ (WB). 


Acts individually are all right 
without displaying anything socko, 
but show doesn’t shape up well in its 
entirety. Although running less than 
60 minutes, it stems much longer. 
Fault may rest in part with Maurice 
Spitalny, whose selection of numbers 
does much to retard the presenta- 
tion’s tempo. 

Not that Spitalny’s music isn’t 
| Okay, but for the most part he has 
| picked an air program instead of 
| mixing up his tunes for stage pur- 
| poses. Over at KDKA, where he’s 
| the musical director, it’s a style that 
| has come to be identified with him, 
| and profitably so, but band music 
needs a bit more coloring where the 
| mob is brought up on swingeroo, or 








troduction for Miss Ash’s dance built at least semi-that. As it is, Spitalny’s 


| around a 24 inch mirror. 
of her stepping is done on a pedestal, 
| which shines a baby spot upward at 
| the dancing figure for some novel 
| lighting effects. 

Orchestra takes turns flashing at 
{the customers, with the entire 
{crew giving the recorded version 


{ 


| composition, in which he demon- 


istrates a four-string hot fiddle. 
| Vocaling to match the pace comes 
from Kay Starr, 17-year old torcher, 
whose work on ‘Blue Heaven’ and ‘I 

| Cried for You’ is strictly jive. 

| An ace interlude of juggling is 
provided by Bill Talent, who 
heightens his work with comedy pat- 
ter and tricks new on this stage. High 


spot is use of four balls simultane- | 


ously with one hand and juggling of 
‘five with both mitts. Lane follows 
| with his comedy monolog to music. 
| It's inevitable that ‘Oh Bonnie’ lyrics 
would show up for the ‘Oh Johnny 
' tune, and Lane has them in a come- 
dy version. 

Venuti offers ‘Estralita’ as his only 
| sweet tune, and band goes into a 
| presentation, with a takeoff on the 
| ‘March of Time’ radio spree serving 
| as a background for series of inter- 
of other name _ bands. 
‘Para- 


| pretations 
Similar to Benny Meroff’s 
mount News’ sketch. , 

| Miss Ash is back with dance of the 

seven flags, using the emblems of 

‘European countries on silk capes 
which she peels off one at a time till 
little is left. Venuti and band close 
with a hot tune. Either of the head- 
liners would add attraction to the 
usual bill at this house, and both give 
probably best marquee strength of 
the season. 

Boxoffice traffic is giving assent to 
| this double -name bill. Quin. 


Good part 


of ‘Blues in B Flat,’ leader’s own ' 


| doing exactly what they’ve come to 
} expect of him from a studio mike, 
featuring his own crack fiddle solos 
and the limpid vocals of Faye Parker 
, and Billy Leech, and a steady diet of 
‘the soft and sweet doesn’t readily fit 
| the tailor-made demands of the WB 
| deluxer’s crowd. 
| It’s an A-plus on effort for the 
band, but considerably below that for 
| selectivity. Johnny Perkins, rotund 
| m.c., who’s something of a fave in 
| these parts, having had long runs in 
| past both at the Stanley and Alvin, 
| steps out in one to warm the folks up 
|a bit with a few gags and then in- 
| troduces the Spitalny crew, with its 
| themer coming from behind closed 
/ curtains. Personnel of four saxes, 
| three trumpets, two _ trombones, 
drums, bass, piano and leader on 
| violin shoots right into ‘After You've 
Gone,’ and then Leach, good-looking 
‘lad with a pleasing voice, who used 
‘to be with Art Kassel, steps down to 
warble ‘Indian Summer,’ followed by 
Miss Parker. orch’s femme thrush, 
| doing ‘Ma, He’s Making Eyes at Me’ 
She’s a cute trick with personality, 
| but pipes are sans much distinction. 
| Sibyl Bowan follows, doing three 
‘of her slick caricatures, the full- 
bosomed Swedish diva, a Cockney 
‘bathing beauty contest winner (the 
, weakest) and her always big Eleanor 
| Roosevelt at a Girl Scout meeting. 
Over big here, and Miss Bowan 
| might have been a little more gen- 
| erous in view of the returns, but she 
confined her encore to a series of 
|! thank-yous and bows, so long she 
could have done another number in 
‘the time consumed for expressing 
her gratitude. Band then goes into 
‘Oh. Johnny,’ a Leach-Parker duet 
with the gal later playing up to 
‘Perkins for some scattered laughs 
| (Continued on page 46) 


Barbara Jo' Allen (Vera Vague), 
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Plays Out of Town 





HIGHER AND HIGHER 


New Haven, March 7. 


Musical comedy in two acts, eight scenes, 
based on an idea by Irvin Pincus. Pre- 
sented by Dwight Deere Wiman, starring 
Jack Haley, Marta Eggert, Shirley Ross; 
featuring Leif Erickson, Lee Dixon. Book, 


Gladys Hurlburt and Joshua Logan; lyrics, 
Lorenz Hart; music, Richard Rodgers; 
staged by Logan; dances, Robert Alton; 
settings, Jo Mielziner; costumes, Lucinda 





tallard; orchestrations, Hans Spialek; or- 
chestra conductor, Al Goodman. At Shu- 
bert, New Haven, March 7, °40; $3.30 top. 








de PBrien...ccccccscccccees Eva Condon 
aes atmo oceeeseees e+ Robert Chisholm | 
os err pxieawanariave Billie Worth 
Miss Whiffen......- Terre eeee ey Hilda Spons | 
Sandy Moore...ecees socebancs et Ross | 
Zachary ASN. .cccccescesesserees Jack Haley 
Mike O'Brien....... Sseceeocsesse Lee Dixon | 
Minnie Sorenson. .ceceseseeres Marta Eggert 
Scullery Maid.......+.- Marie Louise Quevli | 
Ladies’ Maid... .ccccssssccerees Marie Nash} 
WIE COD. 65 ccc scneseeseess Robert Shanley | 
Patrick O' Toole. ..ccocsseeeess Leif Erickson | 
Ellen. 2.2... 20+ - ccecccoeeererereecces Janet Fox | 
Ll ee June Allyson | 
Servant......cccccccccccersesces Carl Trees 
Kitchen Maid....esceeee- Marguerite James 
OE 6 2 cic aces bosndseoegarbeke es Fin Olsen | 
Sharkey... ccccccccccces Played by Himself } 





By the time this new Rodgers and 
Hart musical hits Broadway in early 
April it should be something border- , 
ing on the sensational. With a lineup | 
of talent that’s a treat to the eye and | 


SUSPECT 


Psychological mystery drama, in three 
acts, by Edward Percy and Reginald Den- 
ham: produced by Douglas MacLean; di- 
rected by Arthur J. Beckhard, At Savoy, 
san Diego, March 8, ‘40. 2.73 top. 

Cast: Pauline Lord, Frederic Worlock, 
Wallis Clark, Kathleen Lockhart, Grayce 
Hampton, Barton Hepburn, Jane Lauren, 
Robert de Bruce. 





Possible successor to ‘Night Must 


| Fall’ is packaged in the Douglas Mac- 


Lean-Arthur Beckhard version of 


| ‘Suspect,’ engrossing English murder 


yarn debuting here. Saga of a cen- 
tral figure in a 20-year-old ax-butch- 
ery, whose past almost catches up 
with her at a crucial moment, opens 
quietly but builds steadily through 
second and third acts. 

Role is a natural for Pauline Lord. 
Beckhard, who launched the success- 
ful ‘Male Animal’ here, apparently 
has another potential, if not as spec- 
tacular, click in ‘Suspect.’ 

Drama is set in library of Mrs. 


Smith’s home in lonely spot over- 
looking rugged Cornish coast, with 
curtain rising on properly eerie dry- 
ice fog. Dialog indicates Mrs. Smith 


Current Road Shows 


(Week of March 11) 





‘Abe Lincoln in Illinois’ (Raymond 
Massey)—Grand Opera House, Chi- 
cago. 

Cornelia Otis Skinner (monologs) 
—Erlanger, Buffalo (11-13); Hanna, 
Cleveland (14-16). 

‘Folies Bergere’ — Opera House, 
Boston. 
‘High and Higher’ (Jack Haley, 
Marta Eggert, Shirley Ross)—Shu- 
bert, Boston. 

‘Hot Mikade’ (Bill Robinson)— 
Shrine Auditorium, Des Moines (11); 
Paramount, Omaha (12); Municipal 


Auditorium, Kansas City, Mo. 
(13-16). > 

‘Key Largo’ (Paul Muni)—Na- 
tional, Washington. 

‘Ladies and Gentlemen’ (Helen 


Hayes, Philip Merivale)—Erlanger, 
Chicago. 

‘Lady in Waiting’ (Gladys George) 
—McCarter, Princeton (16). 

‘Life with Father’ (Lillian Gish, 
Percy Waram)—Blackstone, Chicago. 
‘Little Foxes’ (Tallulah Bankhead) 
—Colonial, Boston. 

‘Ladies in Retirement’ (Flora Rob- 
son)—Royal Alexandra, Toronto. 
‘Mamba’s Daughters’ (Ethel 
Waters)—Auditorium, St. Paul (11- 
12); Parkway, Madison, Wis. (13); 


ear, and a physical production in- | is a mystery dame, living alone with | Davidson, Milwaukee (14-16). 


' 


volving novel preseniation and color- , 
ful flash, it’s hard to see how this | 
can be anything but an outstanding | 

j 


smash to equal, if not top, whatever 
Gotham has offered this season Jin | 
the line of lass-and-lyric entertain- | 
ment. Show has class in every de- | 
partment and registers solidly from 
all angles, book, song, dance, sets, | 
costumes and cast. | 


Irvin Pincus is credited with having | 
brought to Larry Hart the idea of | 
weaving a show around the Butlers’ | 
Ball, and from that point the thread 
was picked up by Gladys Hurlburt 
and Joshua Logan, who collaborated | 
on the book. This is the play that 
was originally intended for Zorina, 
but when picture commitments pre- | 
vented her signaturing, the play was | 
rebuilt to fit a singing rather than a | 
dancing character. Marta Eggert. 
with no musical experience on this | 
side of the pond except concert | 
work, was brought in for the role on | 
a chance and the gamble will prob- | 
ably turn out to be a gold mine for 
all concerned. Singer is aefinitely 
headed for rave notices, not only for 
a fine voice, particularly in colora- 
tura, but also for her ability at} 
clowning. Lass shows a willingness | 
to indulge in horseplay that is novel, 
particularly in view of the concert 
background. 


Jack Haley is back on familiar 
ground and the comic goes to town 
with an assortment of laughs that 
run from chuckles to bellies. Haley 
has introduced some of his own ma- 
terial, and is said to have suggested 
several important angles in connec- 
tion with the book. Complicated 
bits that constantly go wrong, espe- 
cially in working with a_ trained 
seal, offer comedian a grand ad lib- 
bing opportunity which he milks 
throughout the show. It’s a swell 
part for Haley and vice versa. 


Shirley Ross establishes herself 
soundly in the musical comedy field 
through her work here. In addition 
to putting over a_ show-stopping 
torch number, Miss Ross shines as a 
thesp and wears some striking 
clothes well. She’s definitely an as- 
set to the troupe. Leif Erickson 
does okay by a clean-cut hero role 
and displays a fair baritone voice 
that should become better when ob- 
vious opening week uncertainty dis- 
appears. Lee Dixon shows fine taps 
a.ility for his height and poundage. 
Billie Worth teams with Dixon in a 
couple of good routines (at preem 
her role was carried creditably on 








three hours’ notice by her under- | 


study, June Allyson, when Miss 
Worth became ill). Robert Chisholm 
sings briefly in a voice that warrants 
more extensive airing. Fin Olsen 
is in for a good song-and-dance spe- 
cialty. 

On the terp end, production is 
built around a group of specialty 
dancers rather than a chorus line. 
Thev’ve introduced a smart note by 
working out various routines in con- 
junction with a treadmill. Effects 
are striking and the moving floor 
‘doubles the value of the steps in- 
volved. A ‘Lovely Day for a Mur- 
der’ routine is standout stuff, as also 
is an ensemble just before act one 
curtain. 


Score has at least two definite 
clicks, ‘From Another World’ and 
‘Every Sunday Afternoon,’ which are 
due for plenty of air plugging. ‘It 
Never Entered My Mind’ scores as a 
torcher, while ‘Disgustingly Rich’ 
and ‘A Barking Baby Never Bites’ 
register as noveity tunes. 
Rodgers duo have produced a fitting 
companion for their ‘Too Many 
Girls’ hit. Sets and costumes com- 
bine to sell the show nicely from the 
eye-filling angle. 

‘Higher’ shapes up at -resent as 
an outstanding first act, with stanza 
two a letdown that requires revision. 
Second frame is saved largely by 
the riotous seal (Sharkey) scene. but 
should improve with the insertion 
of a new tune set for the stynd in 
Boston. Bone. 


The Hart- | 


her son and old Scottish servant. Lad, 
an apron-string character in some 
respects, is about to wed, bringing 
gal’s father on the scene, plus her 
godmother and godfather. Latter is 
a big-time newspaper publisher who 
never forgets a face. Grim pan of 
the old Scots servant stirs memories 
of a half-forgotten murder case. By 
end of first act, he suspects Mrs. 
Smith as well. 


Balance of plot, which holds a 
steady, mounting pace from _ this 
point, deals with the battle of wits 
between Mrs. Smith and the pub- 
lisher, who seeks to prove she is the 
murderess, case never having been 
solved. 


Situation threatens to smash forth- 
coming wedding, although neither 
youngsier has any inkling of what 
goes on. Conflict rages around them, 
with audience suspecting Mrs. Smith 
guilty, but hoping she'll fool ’em. 
Just to make it harder, servant turns 
out to be her mother; her son isn’t 
her own; and the lad’s fiancee is al- 
ready his mistress. 


Entirely without comedy relief, 
piece calls for an emotional tenseness 
which Miss Lord delivers magnifi- 
cently. Show rests entirely on her 
shoulders and she doesn’t let down. 
With eerie music offstage, final mo- 
ment when she climaxes her success- 
ful deception is electrifying. 


Cast supplies solid support, with 
outstanding work by Frederic Wor- 
lock as publisher, Grayce Hampton, 
as the Scots woman, and Wallis Clark, 
as the girl’s father. Barton Hepburn 
and Jane Lauren, as the boy and girl, 
Kathleen Lockhart, as the publish- 
er’s spouse, and Robert de Bruce, as 
the village vicar, are adequate, al- 
though latter is difficult to follow at 
times. 
| Lighting is unique and adds much 
| to mood. Single set with tricky fold- 
| ing window backwall rates a bow for 
Ernest Glover. 


PANCHO 


Pasadena, March 6. 


Comedy drama in seven scenes by Lowell 
Barrington; presented by Pasadena Play- 
house Assn at Pasadena Community Play- 
house March 5, ’40; Maxwell Sholes, direc- 
tor; Gilmor Brown, supervising director; 
Fred Huxley, technical director; Rita Glo- 
ver, art director, 








Wern. 





Cast: Oliver Prickett, Edgar Nord, 
Jamesson Shade, Harry Lewis, Hal Lan- 
don, Willard Holland, Ian McDonald, 


Warde Tatum, Gene Guadio, Robert Rock- 
well, John Wilhelm, Fay Sappington, June 
Evans, Ellanora Needles, Mary Ellen Popel, 
Dave Hyatt, Del Page, Ian Vohr, Martha 
Shaw. 








| Line 


in the program says that 
| ‘Pancho’ 


| is the 569th production of 
Pasadena Playhouse, now in its 23rd 
year. To one who sat through 
| Lowell Barrington’s whatisit, a nat- 
|ural remark would be ‘they should 
have known better.’ 


In its Mexican environment, the 
play jumps around like the native 
| bean. Barrington must have had a 
minimum of a dozen ideas that 
could serve as plots. They’re all 
in this conglomeration, and result is 
the theatrical counterpart of chili 
con carne, a muddled mess 


Piece starts out as adventure, 
takes a dip in romance, cuts itself a 
fat slice of music and dance, shuttles 
over to intrigue and finally tries to 
reconcile all the unrelated factors as 
the curtain falls. A neat trick if it 
can be done, but it comes a cropper 
with this troupe of fledglings. 
| Pancho is supposed to be a tough 
hombre, but his try at a lingual 
cross between English and Mexican 
only complicates matters all the 
more. As if the overlapping plots 
'aren’t bewildering enough. Cast 
| doesn’t help matters, but they’re not 
| blame as much as the author. 
The lines never should have been 
_ allowed to leave the typed pages. 
| In toto, the poorest production the 
Playhouse has put on in many a 
month. Helm. 








| 
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‘Man Who Came to Dinner’ (Clif- 
ton Webb)—Harris, Chicago. 

‘Man Who Came to Dinner’ (Alex- 
ander Woollcott)—Curran, San Fran- 
cisco. 

‘Margin for Error’—Locust, Phila- 
delphia. 

‘Meet the People’ — Playhouse, 
Hollywood. 

‘No Time for Comedy’ (Katharine 
Cornell)—Forrest, Philadelphia. 
‘Scandals’ (Willie and Eugene 
Howard)—Coliseum, Ft. Worth (11); 
Dallas, Dallas (12-13); Music Hall, 
Houston (14-15); Paramount, Austin 
(16); Texas, San Antonio (17). 


‘Streets of Paris’—Nixon, Pitts- 
burgh. 
‘Suspect’ (Pauline Lord) — Bilt- 


more, Los Angeles. 

‘Thanks for My Wife’ (Alan Dine- 
hart, Glenda Farrell)—Selwyn, Chi- 
cago. 

‘Three After Three” (Simone 
Simon, Mary Brian, Grace McDon- 
ald)—Cass, Detroit. 

‘Tobacco Road’ (John Barton)— 
Erlanger, Philadelphia. 
‘Vanities’—American,. St. Louis. 
‘Worth a Million’—Wilbur, Boston. 
Eva LeGallienne' § (repertory)— 
Cox, Cincinnati. 





Play on B’ way 








THE FIFTH COLUMN 


Drama in two acts presented at the 
Alvin, N .Y., March 6, '40, by the Theatre 


Ulric, Lee J. Cobb, Arnold Moss and Emile 


Boreo; staged by Lee Strasberg; settings 
by Howard Bay; $3.30 top. 

BRIA. :0.6:0:6:9-0.0:6:0:6 0:0'900:40600 6608.6 Lenore Ulric 
Pitti HAWG. <6scec0stces Franchot Tone 
MAX... iscccvsccpcovecccccveces Lee J. Cobb 
MUAGBIGs cdvencvceeccecnescc cess APR. BOSS 
SMIOE. bc cvtateeens eee Wendell K. Phillips 
Hotel Manager...eccoeee..----- mile KBoreo 
Dorothy Bridges...eee.....Katherine Locke 
PROStOR . .cceessece ecccccccees A. J. Herbert 
Petra... ccccccccccscccesecsooce Hilda Bruce 
Mt SiPBGIe 66000 knces eccccccces Henry Levin 
A. Sentry. .ccvccccscccccecceccccs Raoul Henry 
BRGERSE BOM cccccccscccece Michael Sage 
Re “SION s 6,64. 06:60:6:0:02. cbc John Gerard 
A Man in Civilian Clothes...David Leonard 
GHOTIOTOL, 650 cccnecceses William F, Schoeller 
i SEs bby shane obebnce-s cu Philip Lewis 
MONEE annie hbcereceassaeares Charles Jordan 
| Oe Te Don MacLaugtlin 
Hotel Electrician. ..ccccccccsecss Sid Cassel 
Erivant®e WIRING. .0cccccecs Kendall Clark 
Man in Brown Coat....ccccces- John Gerard 
Another Assault Guard........ Raoul Henry 
The Butterfly Man............ Harry Davis 
Two Assault Guards........ §Fred Catania 


(Peter Knego 





| Best drama anent the Spanish war 
to date is Ernest Hemingway’s ‘The 
Fifth Column,’ adapted by Benjamin 
Glazer. It may not be among the 
standout grossers, but should fare 
substantially well. 

‘Column’ is a serious play pro- 
duced admirably by the Theatre 
Guild and given a stirring perform- 
ance by actors who know what it’s 
about. Presented in two acts, it ar- 
rived after changes in the cast‘ out 
of town, where business indicated 
than the piece has drawing power. 
Billy Rose is said to own the ma- 
jority control of this production. 

Locale is Madri d:iring the 
Franco attack, most scenes being in 
the Hotel Florida, which was under 
shellfire a number of times, and 
where Hemingway stayed when he 





was over there. Nearest to the con- 
flict is a striking scene of an artillery 
observation post and quarters where 
| the espionage officer examines all 
; Suspects. 

Play sounds a warning tha there 
is a fifth column in every country, 
groups ready to sabotage if not fight 
as an arm of the attacking army. 
In Spain that element was within 
Madrid, but the identities of the sup- 


known. When it is revealed that the 
city must fall to Franco, it is de- 





Guild; written by Ernest Hemingway; 
adapted by Benjamin Gluzer; features 
Franchot Tone, Katherine Locke, Lenore | 





Inside Stuf—Lesit  — 


New edition of John Parker’s ‘Who’s Who in the Theatre’ (Pitman, $8.50) 
contains several notable statements besides many names added since the 
1936 edition. Katharine Cornell, whose autobiography last year gave her 
birthplace as Berlin without date, is stated to have been born there Feb, 
16, 1898 Incidentally, Burns Mantle’s ‘Best Plays’ states Miss Cornell wag 
born in Buffalo in 1900. 

Katharine Hepburn’s name is spelled Katherine, while Al Jolson is listed 
as Albert Jolson, Sam Levene is Samuel Levene and Alex Yokel is Alex. 
ander Yokel. Among the youngest players listed are Betty Field (1918), 
Mitzi Green (1920), Nova Pilbeam (1919), Desmond Tester (1919) and two 
English children, Annabel and Robin Maule (1923-1924). Lynn Fontanne, 
whose date of birth has been the cause of controversy, is not dated in 
either the new or the previous editions. Among the notable omissions in 
the current edition are Bette Davis, the Marx Brothers, Charles Boyer, 
John (Jules) Garfield. Douglas Fairbanks, Jr., is two years younger in 
the new edition, while Muriel Angelus’ birth date is changed from 1912 to 
1909. 

Film names are ordinarily not included unless they’ve appeared on the 
stage. Among the ‘newcomers’ to the latest edition are Marta Abba, 
Richard Aldrich, Robert Ardrey, Michael Bartlett, Ray Bolger, Clare 
Boothe, Paul Vincent Carroll, Brian Donlevy, Jimmy Durante, Betty Field, 
Hallie Flanagan, Henry Fonda, Wallace Ford, Martin Gabel, Tamara Geva, 
Mitzi Green, Sydney Greenstreet, Sam H. Grisman, George Haight, Lillian 
Hellman, Dorothy and DuBose Heyward, John Cecil Holm, Libby Holman, 
Lou Holtz, Bob Hope, Rex Ingram, Edith J. R. Isaacs. 

Helen Jerome, Jack Kirkland, Alfred DeLiagre, Jr., Gene Lockhart, 
Philip Loeb, Bela Lugosi, Margo, Burgess Meredith, Robert Morley, Jean 
Muir, Paul Osborn, Victor Payne-Jennings, Arthur Pollock, Eleanor 
Powell, William Powell, Tyrone Power, Luise Rainer, Mark Reed, Jimmy 
Savo, Al Shean, Arthur Shields, Sam and Bella Spewack, John Steinbeck, 
James Stewart, Lupe Velez, Ethel Waters, Richard Watts, Jr., Kurt Weill, 
Orson Welles, Sidney Whipple, Alexander Yokel, Vera Zorina. 








‘Night Music,’ which was withdrawn from the Broadhurst, N. Y., Satur- 
day (9) after playing but two and one-half weeks, represents a loss of 
around $35,000. Understood that the red from operation, including the road, 
was nearly as much as the expenditure for production. Elia Kazan, who 
had the lead in ‘Music,’ was immediately spotted in the revival c. ‘Liliom,’ 
although it was said he received several Hollywood offers. Number of 
others in the ‘Music’ cast went into ‘Heavenly Express,’ also rehearsing. 

Albert Lewin is credited with financing ‘Music,’ which was presented by 
the Group Theatre. With David Loew, Lewin is scheduled to make the 
film version of the Clifford Odets drama. Deal for the picture rights was 


made prior to the play’s opening and did not come within the rules of the 
Dramatists Guild. 





‘Limbo,’ the Edith Garber-Toby Sagalyn play which the Theatre Guild 
may present with Jane Cowl in the leading part, was previously intended 
for Ina Claire. Script was figured in need of revision, and Miss Cowl, who 
has authored several successful plays, was asked to do the rewriting. As 
a result of the subsequent changes, the femme lead was no longer regarded 
as suitable for Miss Claire, and Miss Cowl will probably play it if the 
Guild goes ahead with production. 

Miss Cowl, who for the last season or so has been offering a radio serial 
written by and about herself, and with herself slated for the leading part, 
has recently entered the lecture field. Columbia Lecture bureau is setting 
dates for next fall for her, but they more or less depend on her leg! com- 
mitments. 





Jack Haley was in rare adlibbing form at last week’s (7) New Haven 
preem of ‘Higher and Higher’. As one after another trick gadget or piece 
of business failed to work properly, Haley went to the rescue with a 
snappy crack. His best effort came when Sharkey, the trained seal that 
was supposed to flap in from the wings and greet Haley in the Lou Holts 
manner, was slow in appearing. Haley filled the gap by gagging with Lee 
Dixon till the seal, which had disappeared below stage in a fit of stage- 
fright, was brought under control. Similar incidents in subsequent per- 


formances brought a decision to carry the idea through in the Barrymore 
manner. 





Friday (8) Donald Cook reported himself suffering with a heavy cold 
and he was advised to remain abed, with the result that Walter Gilbert 
was hastily shifted to Cook’s part in ‘Skylark,” Morosco, At the finale, 
Gertrude Lawrence, show’s star, stepped to the footlights, stating that 
Gilbert had assumed the assignment upon a few hours’ notice. 

Audience was highly enthusiastic, while the players complimented Miss 
Lawrence upon her courtesy. Cook appeared on Saturday at the matinee. 








‘Worth a Million,’ which opened out of town last week with negative 
results, is the first production try of Jackson Halliday and John Kenley. 
Latter was in the office of Lee Shubert, first as a messenger and then play 
reader. Understood that Halliday arranged for the backing, coin said to 
have been put up by socialite Armour Archbold, mentioned as kin of the 
Rockefellers. Production is not figured to be over-costly. 





Nate Gross, assistant city ed of the Chicago Herald-American, packed 
the Selwyn there at a single performance last week when he subbed as 
interviewer in the “Thanks for My Wife’ show. Newspaper mob had a 
holiday, tossing a ham, posies and catcalls at the curtain, but Gross stood 
his ground and took his bows, and refused to exit until he got in two plugs: 
one for his barber and another for his tailor. 





not there, then some other place, to | 
defeat the wave of Fascism on the 
Continent. ‘Europe is through,’ de- 
clares one of the protagonists. ‘It is 
half war and half prison.’ 


othy is ordered to leave the country, 
and, assured of her ajifection. 
Philip plans to wed her and settle 
down in a quiet town. 

A meeting place is arranged in 


posed civilian revolutionists are not | 


clared that the fight must go on, if! 


Philip Rawlings and Max, played 
by Franchot Tone and Lee J. Cobb, 
principally enact the story. Former 
plays an American newspaperman 
enrolled with the Loyalists and 
assigned to learn who are mem- 
bers of the Fifth Column. His com- 
rade, Max, a German officer who had 
been. brutally treated, loves freedom 
and hates all things that Hitler 
stands for. They capture a German 
officer with Franco and a Spanish 
civilian suspected of having the in- 
formation wanted. 

Following that grisly scene they 
return to the hotel and drink 
whiskey. A shell shatters the win- 
dow _ in the room next door and 
| Rawlings goes in, answering the 
scream of a girl. She is Dorothy 
| Bridges, who had been writing 
| fashions in Paris, but came to 
Madrid to find her brother. Lad is 
later discovered to have been killed 
along with 200 other American boys 
who enlisted for an ideal, feeling 
that the world is falling back into 
barbarism. 

Rawlings seduces the girl, but on 
the morrow comes the revelation 
that he loves her. The romance 
|mav seem somewhat out of place, 
[but it impresses as an attractive 
part of the play’s second act. Dor- 

















case he does not manage to board 
the same plane to a haven in France. 
It is here that Max intervenes and 
convinces Rawlings that he cannot 
go through with the romance, that 
they must continue to fight against 
dictatorship, a term that is not used 
in the play. 

In this highly dramatic play Tone 
turns in the best performance of his 
stage career, with Cobb as a scarred, 
determined patriot, a close runner- 
up. Katherine Locke, who stepped 
into the cast when Frances Farmer 
walked out, is an appealing Dorothy. 
She has a stage quality that com- 
mands attention. 

Lenore Ulric has the number two 
femme part, playing a woman of 
easy virtue, who has attached her- 
self to Rawlings. Miss Ulric uses a 
dialect and it sounds right. There 
is little chance for comedy, but what 
there is mostly comes from Emile 
Boreo, former vaudeville single, who 
is the hote] manager. He is a re- 
placement, too, and contributes one 
of the best showings. Another very 
good performance is that of Arnold 
Moss, as a general in command of 
the espionage corps. : 

Lee Strasberg has done a top d’- 
rectional job and Howard Bay’s set- 
tings again are unusual. Ibee. 
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Winds Up in Red, 


But Shows Road’ s B.0. Potentialities 








Legitimate Theatre Corp.’s first 
try with shows in a new group of 
stands, mostly one-nighters with a 
majority of spots guaranteed, did not 

n out successfully, but some valu- 
able data for future operation was 
obtained. That the idea is feasible 
is clearly indicated. There were 
mistakes made, natural for a first 
season, with bodking problems found 
to be a major problem. 

One of LTC’s attractions played 84 
stands before being called back, cov- 
ering territory to the Coast. It was 
found that 65 spots supported the 
show quite profitably and 40 of the 
winning stands were exceptional, 
attendance being virtual capacity. 
Believed that at least 40 more stands 
could be as profitably played, if not 
more. 

It was definitely shown that $3.30 
is too high an admission top. That 
the scale should not exceed $2.75, 


preferably $2.20, was verified as the | 


right idea. Not only did scales inter- 


vv 


Flo Reed Reviving 
‘Shanghai Gesture’ 


Florence Reed is arranging for a 
revival of ‘The Shanghai Gesture’ 
for road showings and a possible 
Broadway repeat. Play, which pro- 
vided one of the star’s outstanding 
; dramatic appearances, was originally 
'produced by A. H. Woods in 1926 and 
ran at the Martin Beck, N. Y. At- 
traction was long on production, but 
the settings were destroyed some 
years ago. Rights to the play revert- 
ed to the author, John Colton. 

Miss Reed particularly aims to 
present ‘Gesture’ in Boston, where 
the censor banned its showing. It 
‘is believed the present administra- 
| tion would not object. Play was also 
| barred in Philadelphia for a time, 
; but eventually reached the boards 
there. Plans call for booking the 
drama in about a dozen stands, 











fere in some towns played by LTC, 
but shows with stronger ratings 
suffered in midwestern stands be- 
cause of a $3.30 top. For some time 
there has been talk of standardizing 
prices out of town, one plan being to 
call the respective local managers 
together for that purpose. 
Percentage Dates N.G. Drops Ned Armstrong 
In almost every stand where LTC 
played percentage the result was red.| As a result of a sudden let-out 
Necessity for subscriptions so that oad Anes 
guarantees can be given traveling at- 0! Nee Armstrong as press agent for 
tractions is regarded as essential. ‘Life With Father’ in Chicago, it has 
Watching the busipess in the south- | been proposed that the Theatrical 
west, the local maNagements agreed | Managers, Agents and Treasurers 
that subscription is the solution for | organization seek term contracts for 
the road. The Interstate Circuit, 'its members. Union’s protective 
which principally books road shows | measures include the requirements 
in that section, proposes installing its that p.ass and company managers 
own subscription department. | receive individual contracts, which, 
The only practical method of book- ; however, give the producer the right 
ing under the subscription plan is to | of dismissal upon two weeks’ notice 
have field men, which was the Aim of TMAT is to obtain con- 
method used by LTC. Trouble arose, | tracts similar to Equity’s run of the 
however, because bookings were not} play agreements. Boxoffice people 
rightly coordinated, with the result | have virtually such an arrangement, 
that too costly jumps were required ' and when treasurers and assistants 
and there was considerable doubling | are assigned to theatres in the fall, 
back in certain states. Another prob- | they retain the jobs for the balance 
lem was the use of plays which had! of the serson. That provision was 
been picturized, films not infre-| made when TMAT negotiated its 
quently being booked in to oppose _basic agreement with the producers, 
the stage shows. i but the other groups in the union 
It was discerned, too, that in many were not mentioned. Treasurers 
of the smaller stands Broadway repu- | withdrew from TMAT and have 
tations of shows were not particu-| their own union under the wing of 
larly helpful. Impression was that | the stagehands. 
the hinterlanders want name players | Armstrong was four weeks in ad- 
rather than a play that is stamped as | vance of the Chicago opening of 
a New York hit. Players with reps ‘Father’ and was credited with doing 
in pictures would fill the bill as thoroughly efficient press work, par- | 
heads of stage shows on tour, ft is ticularly because the attraction was | 
believed. | spotted in the Blackstone, which was | 
Eva Le Gallienne is the only sur-| run down and located outside the | 
viving attraction of the LTC quartet, Loop. He was replaced after the 
that was sent on tour last fall. Star’ show was open two weeks. Mort 





TMAT Malls Term Pacts 
For P.A.s After Serin 











is said to be figuring on touring on: Nathanson, who was handling the | 


her own next season. She has gath- |New York company at the Empire, 
ered information such as stage re- taking over. 


quirements, managements and book-; Walter Fried, general manager for 
ing availability in every stand played. ' Oscar Serlin, made the switch, fol- 


repertory of Ibsen dramas. 


Chekhov Theatre Players 


| vacation. Stated that charges had 
‘been filed with TMAT, although 
later denied. Whether the matter 
‘will be thrashed out by the union jis 
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Reason Enough 





All legit p.a’s in town have 
been invited to a stag shindig 
Saturday (16) by Dick Maney 
and two of his associates, Ted 
Goldsmith and John L. Toohey. 
It’s to be at Goldsmith’s place in 
Greenwich Village. 

Purpose of the brawl, it has 
been announced by the hosts, is 
to use up a supply of Scotch 
which is understood to have ac- 
cumulated as the result of a tie- 
up between a manufacturer and 
‘The Male Animal,’ which Maney 
Teps. 





POP-PRICE 
TREND 


Something of a lower-price trend 
along Broadway is indicated as spring 
approaches. At least five attractions, 
with tops of one-half the usual $3.30 
rate, one using an even lower scale, 
will be on the boards, 

Latest on the list of pop-priced 
shows are ‘Medicine Show,’ a new 
production which opens next month 
at the New Yorker, and a repeat date 
of ‘Mamba’s Daughters,’ which re- 
turns to town and will be spotted on 
Broadway. Each will be priced at 
$1.65 top. Both houses are located in 
the northern end of the theatre zone 
and have not been much in use this 
season. 

Other shows with the same scale 
arrangement are ‘Pins and Needles,’ 
Windsor, and ‘Tobacco Road,’ which 
has used the reduced rate for more 
than two years. ‘See.My Lawyer,’ 
Adelphi, has used $1.10 top ever 
since it moved from the Biltmore. 
where it opened at $3.30. Adelphi 
and New Yorker have capacities of 
around 1,400, several hundred more 
seats than the average Broadway 
house. 

New Yorker was mostly used by 
the WPA music project in recent sea- 
sons. ‘Medicine Show’ is of the ‘liv- 
ing newspaper’ type of production, 
initiated by WPA’s Federal Theatre 
Project. The ‘newspaper’ form was 
credited to Milton Watson, who di- 
rected that relief show unit. Because 
of radical angles, the outfit was 
finally scrapped when criticized by 
Congress. One of its attractions, 
‘Ethiopia,’ was forbidden by Wash- 





sulted in Elmer Rice resigning as 
head of FTP in New York. 


Lytell 


Continued fiom page 3 











condition makes almost complete in- | 


activity mandatory. 
Lytell assumed leadership last 
summer when Equity and other stage 


unions vergei on a_ jurisdictional | 
Being | 
Miss Le Gallienne is appearing in a jowing the latter’s departure on aj busily occupied with radio, Lytell, | 
| first v.p., did not welcome the as- | 
Election this year is for a | 
three-year term for officers, plus the | 


struggle with the stagehands. 


signment. 





usual naming of 10 new councillors. 


LEGIT EVIDENCES 


Planning Repertory Tour 


Chekhov Theatre Players, whose 
‘The Possessed’ closed after two 
weeks on Broadway early this sea- 
80n, is planning an extensive road 
tour for next fall. It will be booked 
by Frances Hawkins, dance and lec- 
ture dater, who's making her in- 
itial excursion into the legit field. 

Miss Hawkins is sending a rep, 
Max Alentuck, out next week for a 
month’s preliminary tour to line up 
dates, which will be mostly by sub- 
&cription in colleges and for other 
Organizations. Repertory of four 
Plays will be presented. They are 
‘Cricket on 
Night’ and two children's 
which haven't been selected yet. 


not clear, but Armstrong is seeking a 


Frank Gillmore withdrew as Equity 


showdown. Gerald Goode, who origi- | prez to assume the managing direc- 


nally was p. a. for the New York /|torship of the Associated Actors and | 


company, is again in that job. Goode | Artistes of America, which was re- 


| was originally forced to give up the 
‘latter job because of union stipula- 
tions based on his press agentry with 
the Ballet Russe. 


Scenic Artists’ Exhibit 
| Set by Aimee Crane 


| Exhibition of theatre arts has been 











| 18 to April 13. 


| vitalized. Burgess Meredith, identi- 
| fied with the younger and rather 
militant group in the association, 
| was named as acting president. 
After several months Meredith 
| signified his desire to withdraw end 
| declined to become a candidate for 
| Gillmore’s unex,»ired term. It had 


| been decided that the presidency be- | 


|come a_ non-salaried  officership. 
| With that understanding, Byrcen 


| agreed to come on from Holly wood 
|} and was named without oppcsition. 


ington, starting a ruction that re- | 


the Hearth,’ ‘Twelfth set by Aimee Crane at the Guy) within a short period Byron suc- | 
plays Mayer galleries, N. Y., from March | ceeded in smoothing over internal 


It will include sets, | gifferences. There have been peri- 


Group is headed by Michael Chek- | models, costume sketches and masks. | odic ‘uprisings,’ mostly over econ- | 


Ov, nephew of writer Anton, who 
conducts a studio schoo] at Ridge- 
field, Conn. 
Beatrice Whitney Straight, daughter 
of publisher Willard Straight and 


Probably also have roles in the plays. 
appeared in ‘Possessed.’ 





HARVARD SHOW'S OPENING 
, Boston, March 12. 
Assorted Nuts,’ the annual Hasty 
udding Club's musical, will open at 
the Hasty Pudding Clubhouse March 
6 for two nights, then play the 
Copley here for remainder of week. 
Harvard show will lampoon tab- 


loid newspapers and health resorts. | 


Arthur Pierson is directing. 


| Among designers to be represented 


| will be Nat Karson, Robert Van 


| Frank Bevan, Norris Houghton, Lu- 
'ecinda Ballard, Edward Schruers, 


‘Goldwater, Joe Fretwell, 
Clark, Stewart Chaney. 





Casting Coast ‘Margin’ 


Hollywood, March 12. 
Clare Boothe’s ‘Margin for Error’ 
is being cast for a Coast production, 
opening March 23 at El] Capitan. 
Arthur Gage and Philip Mathias 
(are producing. 








| omy. stemming from loans made by 
: | Equity to new unions in the Four A’s. 
Tour will be backed by | Rosen, Raoul Pene du Bois, Prof. | 


| Mrs. Wollf’s Estate 


Cousin of the Whitneys, who will! peter Terry, Carl Kent, Lawrence | 
Peggy | 





Rochester, N. Y., March 12. 

Mrs. Ella A. Wollf, who died Feb. 
21, left the bulk of her ‘more than 
| $20,000 estate’ in trust for her grand- 
‘daughter, Arline H. Wollf, New York, 
under her will prebated here. 

Mrs. Wolf was the widow of Abra- 
ham E. Wollf who with his brother, 


a 








No Goetz Deal For 
‘People,’ Says Alliance 


Holiywood, March 12. 
Directors of Hollywood Theatre 





Equity Won't Make Issue of Sundays 
At N.Y. Fair, But Asks Extra Pay 


| Sundays will not be a controversial 
|factor at the New York World’s Fair 
‘this season for attractions within 
Equity’s jurisdiction, although last 
year such performances were virtu- 
ally taboo during the early months 
of the exposition. Equity quietly ac- 
cepted the contention that elimina- 





Alliance have issued denial that any tion of Sundays would force certain 
deal exists with Ray Goetz for concessions to suffer financial loss 
Broadway production of ‘Meet the and probably curtail the length of 
People.’ Understood that Goetz ran engagement, while other shows not 
into fresh difficulties with Dramatists under the same regulations would 
Guild after squaring himself with | have a distinct advantage. 
Equity on an old rap. | Equity, however, insists on con- 
Alliance said no deal for N. Y. tracts calling for a six-day week and 
staging would be discussed while ¢xtra pay for the seventh day. New 
‘People’ continues prosperously at | York law legalizes Sundays for legit 
the Hollywood Playhouse. Piece is attractions, .but stipulates a rest of 
now in its 11th week. Some talk, 24 hours each week. Concessions at 
however, of organizing a second | the Fair are not regarded as stage 
company to take over here when legiters under the statute, however, 
original east is moved east. | despite Equity’s jurisdictional spread. 
Sponsors or backers of major Fair 
shows have not objected to the 
Equity stand. 





Equity Rules That 
A Faking Chimney 
Is Not Act of God 


A falling chimney is not an act of 
God, Equity has ruled, the question 
having been put forth last week over 
a matter of salary deduction. Con- 
tention was made by the manage- 
ment of ‘Easy Virtue’ and concerns a 
date played at the Hartman, Colum- 
bus, O. First night was not played, 
city authorities ordering the house 
dark because a corroded chimney 
was in danger of crashing through 
the roof. 

Show, since closed, was presented 
by Aldrich & Myers in association 
with Blackwell & Curtis. Latter 
claimed the right to deduct one- 
eighth of a week’s pay. Constance 
Cummings, who starred in ‘Virtue,’ 
Noel Coward play which was re- 
vived, opposed the deduction, ap- 
pearing before council and spiritedly 
asserting that the players should not 
be penalized because of the house 
management’s negligence. Council 
agreed that she was correet. Brought 
out that the Hartman manager had 
not been on the roof of the house for 
12 years and was therefore unaware 
of the chimney’s condition. 


Another managerial claim for a 
salary lop was also denied. Show in 
| point was ‘Ladies and Gentlemen.’ 

which cancelled a matinee and night 

|on the day that Helen Hayes, starred, 
‘attended the funeral of her father 
| when the play was in Ohio. Claimed 
| by the management that the show 
only had two winning weeks out of 
the previous 11, but no dice. 











‘St. L. Alfresco Theatre 
Skeds Two Musicals 


St. Louis, March 12. 
Local preems of Cole Porter's 
. ‘Anything Goes’ and ‘Babes in Arms,’ 
‘the Rodgers-Hart hit, have been 
|added to the repertory of the Mu- 
nicipal Theatre Association’s forth- 
| coming season in the alfresco theatre 
in Forest Park. 

Thirteen-week season gets under- 
way June 3 with two-week stand 
of ‘The American Way.’ Other pieces 
skedded during the season are 
|‘Knickerbocker Holiday,’ ‘Naughty 
Marietta,’ ‘The Chocolate Soldier,’ 
‘Rio Rita’ and ‘Apple Blossoms.’ 

Jose Ruben succeeds Zeke Col- 
van, who had the post for seven 
years, as general stage director for 
1940. 








10 Drama Groups Will 
Take Part in N.C. Festival 


Charlotte, N. C., March 12. 


Ten dramatic groups from seven 
southern states have accepted invi- 
tations to present original one-act 


| plays based on native folk material 


the late Martin E. Wollf, built the | 


Lyceum, legit house, in 1889 and 
operated it nearly 40 years until 
their deaths. Theatre was razed four 
years ago and site used for parking 
| station. 


for the Southern Drama Festiva] to 
be held at the University of North 
Carolina April 1-6, in connection 
with the state drama tournament. 

A full program of plays, addresscs 
by both southern and New York 
theatrica] figures, round-table dis- 
cussions and theatre exhibits are be- 
ing planned for the festival, which 
is being held in celebration of the 
21st birthday of the Carolina Play- 
makers, founded and directed by Di 


| Frederick H. Koch. 


Definitely decided that ‘American 
| Jubilee,’ historical pageant which is 
being financed by the Fair manage- 
ment, will operate under Equity 
rules. As the show will use upward 
of 300 people on the stage, ‘Jubilee’ 
‘is an important acquisition for the 
association. The other major show 
under the same rules is ‘Railroads on’ 
Parade,’ using more than 200 play- 
ers and extras. 

Both attractions will be 100% 
Equity, which stated the report that 
‘Railroads’ had a goodly percentage 
of non-members last season was 
erroneous. ‘Jubilee,’ which will be 
produced at an estimated cost of 
$300.000, is described as a ‘musical 
spectacle. Because it will have a 
story succession and special score, 
it is regarded as.a stage show, but 
will be played under canvas. Per- 
formance is scheduled for one hour 
and 10 minutes, going on twice daily 
weekdays and three times on week- 
ends. Fair management announced 
early this week that $8,000,000 is be- 
ing spent on improvemenis and new 
atiractions, a number of leading ex- 
hibitors adding new features. 

‘Jubilee’ will have a minimum sal- 
ary of $50 weekly for principals and 
$40 for the chorus on a six-day 
schedule. Time and one half applies 
to Sundays, so that principals will 
get around $62, while the ensemble 
will receive appreximately $50. 
Understood that a number of leads 
will receive considerably more pay 
than the minimum. There are to be 
specialty acts also, calling for con- 
tracts not limited by the rules. 

Like last year, wien he used the 
Hippodrome, Billy Rose has rented 
Madison Square Garden to engage 
swimmers, singers, dancers and 
others for the Aquacade here and 
one which he will stage at San Frane- 
cisco’s Golden Gate Expdsition. 
Chorus call is for Friday (15). 





GUILD VS. FARMER 
GOES TO ARBITRATION 


There is not likely to be a suspen- 
sion by Equity in the case of Frances 
Farmer, who walked out on a run of 
the play contract with ‘The Fifth 
Column,’ which bowed into the Al- 
vin, N. Y, last week. Council, in 
ceferring action, indicated that there 
were extenuating circumstances after 
the aciress fled New York as the re- 
sult of an emotional strain. After 
telling he: story, Miss Farmer de- 
parted for Hollywood, where she is 
under contract to Paramount. 

Equity ordered the case to arbitra- 
tion, in that way determining what 
monetary damage, if any, was sus- 
tained by the Theatre Guild when 
Katherine Locke replaced Miss Far- 
mer. Latter received $300 in advance 
salary, which the Guild seeks to re- 
cover. Adjustment of the difference 
paid Miss Locke is part of the man- 
agement’s end, latter getting $175 
weekly more than Miss Farmer’s 
contract called for. 

Before charges were filed with 
Eauity there had been attempts to 
settle the matter. Miss Farmer of- 
fered to pay $500 to the Guild, but 
the amount asked was set at $1,500. 
Stated that the higher amount was 
demanded by Billy Rose, who put up 
part of the production coin and is a 
silent partner in ‘Column.’ 

Miss Farmer will be represented 
by her attorney at the arbitration. 
After a decision is made, case goes 
back to Equity, council to then de- 
cide whether she should be disci 





, plined, 








i 


44 LEGITIMATE 


VARIETY 





———=—=—_—_—_=_a==—"——> 











=a—— 


or 


Literati 





Gannett’s Guild Feud { 


With Publisher Frank E. Gannett | 
stumping in hopes of getting Repub- | 
lican presidential nomination — or) 
something—the Rochester (N. ¥.) 
Newspaper Guild has launched cam-' 
paign charging Gannett management 
doesn’t practice what it preaches in 
labor relations. 

Guild, which is organized nearly | 
100% in editorial departments of | 
Democrat & Chronicle and Times- 
Union, both Gannett dailies, charges | 
company has blocked organization of | 
other departments for two years by 
intimidation, discrimination and fir- 
ings. 

Guild also is feuding with WSAY 
for refusing to air an appeal to the 
public to prevent a strike of Gannett 
newspaper workers. Gannett owns | 
WHEC and has close working agree- | 
ment with WHAM. Guild charges, 
WSAY is playing for Gannett sup- | 
port to keep out a fourth radio sta-| 
tion in Rochester. 

Guild issued a pamphlet to the 
public stating causes of its trouble 
with the management, as first step 
in open warfare expected to lead to 
a strike. 








New Dailies 


Two new daily papers have made 
their appearance, the Post, in Roches- 
ter, N. Y., and the Mission Daily 
Times, in San Francisco. Both con- 
fining themselves to local news only. 
In each case they are not designed to 
compete with established papers in 
their respective cities, but to supple- 
ment local news coverage. 

Publisher of the Rochester Post is 
John C. Curry, also the editor. 
George E. Powers publishes the San | 
Francisco Mission Daily Times, and | 
editor is Sidney Long. Latter is son 
of late Ray Long, who won a rep 
as a Hearst mag editor and later be- 
came a book publisher. 

A new paper is now in the making | 
in Trenton, N J., to be known as the | 
New Jersey State Democrat. It’s not | 
fully determined as yet whether pub- 
lication is to be weekly or daily, but 
it’s the hope of the sponsors that, if 
starting off as a weekly, it will be- 
come a daily after a short time. 

Principals behind the proposed pa- 
per are William O. Gustafson, for- 
merly of the Hudson Dispatch 
(Union City, N. J.), and John J. Mon- 
aghan. Gustafson will be the paper’s 
editor, with Monaghan in charge of 
the business end. Publication is ex- 
pected to start in about a month. 

Bowie, Texas, has gotten its firct 
daily paper, Bowie Daily Bulletin, 
six-day evening tab. 

Owners are George Hill and Har- 
old King, who hail from Southern 

California. 





| 





New ‘Truthful’ Mag 

Convinced that ‘a large part of 
the American press has betrayed the 
American people and failed to pre- 
sent truthfully the critical events of 
our times,’ a group headed by Daniel 
S. Gilmore has begun publication in 
New York of a new weekly tabloid 
mag called Friday. 

It’s partially pictorial, with the 
balance containing news and arti- 
cles under ‘a hard-bitten editorial 
policy.’ Cameron Mackenzie is exec 
editor, with Ruth McKenney, for- 
merly of the N. Y. Post; Richard 
Boyer, formerly of the N. Y. Herald 
Tribune and other papers, and Lev- 
erett S. Gleason also active on the 
editorial end. 


Gannett, Quentin Reynolds, Frank- 
lin P. Adams, R. L. Duffus, William 
Farson, Carl Randau and Saul Mills. 

In the interim additional funds are 
being raised to make the awards pos- 
sible, including publication of a) 
booklet containing the account of the | 


recent Broun memorial meeting in 
New York. 








New Lewis Novel Mirrors Himself 

One of the results of Sinclair 
Lewis’s new enthusiasm for the the- 
atre is a new novel, ‘Bethel Merri- 
day,’ which Doubleday, Doran is 
publishing. Story tells of a college 
girl who gets a stage start in a 
strawhat playhouse, makes a try at 
Broadway, and then gets into a road- 
show. The steps of the heroine’s 
career follow those of Lewis’ own 
stage experiences of the past few 
years. 

Lewis, since first getting the acting 
bug, has declared himself very fond 
of the stage. He’s now on the Coast 
for a few months to write a play. 





NEW PERIODICALS 

Tatler, designed as a New Yorker 
for Chicago, began publication in 
that city Feb. 25. It’s to appear 
monthly. Dorothy C. Mitchell, former 
New York newspaperwoman, is 
editor. 

Modern Advertising is to begin 
publication shortly, sponsored by Na- 
tional Publications, Chicago. Ellis T. 
Gash is publisher, with F. Blake 
Cox the editor. 

Three Americas, monthly pub now 
in the making, is designed to pro- 
mote good relations between North, 
Central and South America. Mag 
will have articles in Spanish written 
by North Americans, and pieces in 
Spanish by Latin Americans. Pub- 
lication offices are in New York. 





LITERATI OBITS 

Dr. John Huston Finley, 76, edi- 
tor emeritus of the N.Y. Times, died 
Thursday (7) in New York in his 
sleep. Internationally known in the 
fields of arts, education, letters and 
journalism, he joined the Times in 
1921 when Charles Ransom Miller 
was editor and Rollo Ogden an as- 
sociate editor. Dr. Finley became 
the daily’s editor in 1937. He held 
that post for a year and a half when, 
because of ill health, he took the 
title of editor emeritus. Present 
editor of the Times is Charles Merz. 

Edwin Markham, 88, one of Amer- 
ica’s leading contemporary poets and 
author of ‘The Man With the Hoe,’ 
| died Thursday (7) at his home in 
|Staten Island, N. Y. Markham had 
| lived in obscurity until the publica- 
|tion of the poem in 1899, as a result 
(of which he attained international 
fame. The poem is said to have 
earned its author $250,000. Besides 
his poetry he was also active in 
other fields of literature. A_ son, 
Virgil Markham, is also a writer. 

MacGregor Jenkins, 70, biographer 
and author, and publisher and treas- 
urer of the Atlantic Monthly from 
1908 until his retirement in 1928, 
died March 6 in Williamstown, Mass. 
He was one of the leaders in the 
'protest in 1927 of prominent Boston 
| litterateurs against the city’s sup- 
pression of a number of books. 

H. R. Hudson, 52, Texas news- 
paper publisher, died suddenly 
|March 9 in Brownsville, Tex. He 
was the owner of a number of Texas 
papers, including the Brownsville 








Defines the Muggs 


American Speech, a Quarterly 
of Linguistic Usage, has just 
published ‘B.O. is for Box Of- 
fice,” by Samuel Birnkrant. 

It is described as ‘an 2xamina- 
tion of the linguistic peculiarities 
of VARIETY.’ 











Allen Churchill as managing editor 
of the American Mercury. 

Richard Thruelsen, one of the 
Satevepost associate eds, has a bride, 
the former Margaret Burton. 


James Roosevelt understood ne- 
gotiating for screen rights to ‘Three 
Harbours’ by F. Van Wyck Mason. 


the Philly Evening Ledger, has 
joined the publicity staff of N. W. 
Ayer. 

Francis S. Wickwire, one of the 
Fortune associate editors, is a newly- 
wed. Bride is the former Mary 
Smart. 

Pamela Frankau, the British nov- 
elist, whose father is Gilbert Fran- 
kau, also a novelist, in the U. S. for 
a look-see. 

First money received by Richard 
Wright from his book, ‘Native Son,’ 
went to the purchase of a home for 
his mother. 


New York holds its 11th annual 
dance and show on April 12 at the 
Hotel Astor. 

Lawrence Treat signed by Duell, 
Sloan & Pearce through Willis Kings- 
ley Wing for his new whodunit, ‘B 
as in Banshee.’ 

Ruth Ayres and Marie McSwigan, 
both former Pittsburgh Press feature 
writers, working on their second 
newspaper serial. 

Darwin Teilhet, whose ‘Broken 
Face Murders’ is being published by 
the Crime Club this week, will do 
a writing stint for Metro. 


Name Influx 


Continued from page 1 


‘The Tavern,’ and Alfred Lunt and 
Lynn Fontanne, who are rehearsing 
in ‘Revelation.’ First of the names 
to arrive is Walter Huston, who 
opens in ‘A Passenger to Bali’ (Bar- 
rymore) tomorrow (14). 

With John Barrymore appearing 
currently in ‘My Dear Children’ 
(Belasco), another of that stage fam- 
ily will soon appear, Ethel Barry- 
more being in ‘An International In- 
cident.’ Rehearsing, too, is Gladys 
George, who made a name in pic- 
tures after scoring her first Broad- 
way success in ‘Personal Appear- 
ance.’ She is in ‘Ladies in Waiting.’ 

Vivien Leigh, the English actress 
who won the Academy award in the 
film ‘Gone With the Wind,’ will ap- 
pear as Juliet, with Laurence Oliv- 
ier as Romeo in the Shakespearean 
revival. Joe Cook and Patsy Kelly 
have signed for ‘New Faces,’ a revue. 
Simone Simon arrives soon in 
‘Three After Three.’ Maurice Evans 
is returning in ‘Richard II.’ Molly 
Picon is readying in ‘Morning Star.’ 
Ethel Waters is coming back to re- 
peat in ‘Mamba’s Daughters.’ 

















Musicals, Revues 

On the way in are Jack Haley, 
Marta Eggert and Shirley Ross in 
‘Higher and Higher.’ ‘Keep Off the 
Grass’ will bring in Jimmy Durante 
and Ingrid Bergman opens soon in a 
revival of ‘Liliom.’ 

Appearance of the Lunts this 


| 





| Herald, Harlingen Valley Morning 
| Star and McAllen Valley Evening 


Mackenzie is a former Time staff | Monitor. 


man who reputedly left a $135 a 


| Charles Henry Prisk, 64, editor 


spring was a surprise, as was the 
|Cohan announcement. Former were 
iso taken with ‘Revelation’ that they 
| agreed to immediate production, 


week job on the weekly to take| and publisher of the Pasadena (Cal.) | play by Robert E. Sherwood having 


less than half that sum as _ head 
of the People’s Press, labor paper 
chain. 





Vidmer Absolved in Fatal Crash 

Richards Vidmer, sports column- 
ist for the New York Herald Tri- 
bune, was absolved Friday (8) in 
Miami Beach of responsibility in the 
death of a New York woman, Mrs. 
Charles Edmund Longley, 50, who 
succumbed to injuries suffered when 
hit by an auto driven by Vidmer. 

The coroner’s jury agreed that it 
was ‘an unavoidable accident.’ 





ANG Convention July 8 


' 


Star-News and the Pasadena Post, 
died March 4 in that city. 

Paul McNeill, 48, editor of the Ya- 
kima (Wash.) Daily Republic, died 
March 9 in that city. 





CHATTER 

Fawcett mags will soon put a book 
of ‘Confucius Say’ gags on the 
newsstands. 

Dance Magazine has been acquired 
by Richard Davis. Paul R. Milton 
continues as editor. 

Aiec Rackowe has sold a tennis 
yarn to American Magazine through 
Willis Kingsley Wing. 

Lion Feuchtwanger, 





who’s now 


| Finland as its background. Eddie 


|Cantor’s name is also due to appear 
on Broadway, according to reports. 
|; He is supposed to present ‘For the 
| Rich They Sing’ and ‘Darn That 
| Dream,’ latter calling for a colored 
' cast. 

Signaturing of Cook was unusual, 
‘too. After he was figured for two 
| different musicals, the revue pro- 
| posal cropped up and was accepted. 
In show circles it is expected that 
‘another title rather than ‘New Faces’ 
will be decided on, what with the 
‘appearance of the comedian and 
Miss Kelly. Cook had been collabo- 
rating in the writing of a musical 


Date finally selected for the 1940 living on the French Riviera, com- known as ‘The Gay Forties,’ which 


convention of the American News- 
paper Guild in Memphis is July 8. 
At least two matters definitely to be 
acted upon will be a proposal to 
make the presidency of the ANG a 
full-time job with salary, and the 
formal creation of the Heywood 
Broun memorial awards for ‘bests’ 
by newspaper workers. : 

A committee has been appointed 
by Kenneth E. Crawford, ANG prez, 


The committee is headed by Craw- 


jing to the States soon. 
| Richards Vidmer, sports columnist 
on the N. Y. Herald Tribune, doing 
la book on Lou Gehrig. 
| Gordon Garbedian, of the N. Y. 
, to his biog of Einstein. 
| John Weld, whose novel, ‘Don’t 
You Cry for Me,’ appears soon, used 
to be a film stunt man. 

Fred Runyon, publisher of Pasa- 


| condition with paralysis. 


| Times staff, has sold the Dutch wade 


Al Lewis was slated to produce, and 
some of that meterial may go into 
| ‘Faces.’ Another musical for which 
hon was mentioned was ‘Buggy Ride.’ 





Lunts to Bow in Providence 
Providence, March 12. 

| ‘Revelation,’ Robert E. Sherwood’s 

inew play starring the Lunts, will 

| preem at the Playhouse here March 


| |29. Scheduled for two-day run. 
to arrange for the Broun awards.|dena (Cal.) Independent in critical | 


George M. Cohan’s ‘The Return of 


‘plays slated for production. 
Richard Powell, feature writer of, 


Press Photographers Association of | 


Wednesday, March 13, 1940 


NEW GROUP REVIVING 
HUB’S REP THEATRE 


Boston, March 12. - 


Legit will be revived at the Rep- 
ertory theatre here with a series of 
four shows sponsored by the Boston 
Civic Theatre, a new private enter- 
prise headed by William E. Shea, ac- 
tor and former drama teacher at 
Georgetown University. Plans are 
to reopen house April 15 with a 
week of ‘High Tor.’ 


‘Hotel Universe,’ ‘Granite,’ by 
Clemence Dane, and ‘The Coral,’ by 
George Kaiser, are the other three 
Sub- 
scriptions for all four plays will be 
offered for sale, and if the four ex- 
perimental weeks click, Shea is 
planning to carry on in the fall with 
a more extensive schedule. It has 
been announced that one-third of the 
receipts will be handed over to 
charity. 

Repertory theatre was built in the 
20’s as a civic institution, headed by 
Henry Jewett, and prospered for 
several seasons. For past two years 
it was open as a 15-25c film stand, 
but went dark mid-way through the 
current season. 








New Scripts 











Lawrence Riley, author of ‘Per- 
sonal Appearance,’ who has_ been 
quietly working at his home in 


has finally finished that play for 
Brock Pemberton he’s been writing 
for so long. It isn’t to be confused 
with ‘Cardboard Castle,’ which Pem- 
berton announced was coming from 
Riley’s pen some time ago. That one 
has been discarded; this is an en- 
tirely new idea. Doubtful, however, 
whether it'll hit the boards before 
next season now since Pemberton has 
two other shows ahead of Riley’s. 

Luther Davis and John Cleveland 
have secured the dramatic rights 
to Eric M. Knight's ‘The Flying 
Yorkshireman’ and will adapt it as 
a musical comedy. No composer has 
been selected. 

John Cecil Holm has a new one 
about ready, ‘And One for the Lady’. 
He’s now reported out of the hos- 
pital. 

Paul Green is polishing a new one 
at his home in Chapel Hill, N. C. It’s 
called ‘Critical Year’. 

Wilbur Braun, the Broadway first- 
nighter who has turned out many 
successes for the little theatre mar- 
ket, has written another play for the 
latter trade. He calls it ‘Pigtails’ 
and Samuel French has it. 





Brassieres 


Continued from page 1 


that somebody had been kidding 
her): ‘Didn’t anyone ever pull your 
leg?’ 

Gracie: ‘I thought so, but it was 
only my girdle tugging at my heart- 
strings.’ 

The above jokes are quoted as ac- 
curately as transcription by ear will 
allow. 

Exponents of this new cycle in 
gagging have so far been Bov Hope, 
Gracie Allen and Fred Allen. But 
!it is a notable truism among com- 
edians that when one starts some- 
thing, the others all sooner or later 
espouse the new doctrine, too. So 
radio gags of the near future will 
probably have more undies and 
more politics unless the networks 
get thicker blue pencils. 

This turn of events is not alto- 
gether surprising. The trend of 

















comedy, when not interrupted by 
censorship of any kind, is toward 
| topical-political matters and toward 
| intimate-embarrassing matters. The 
legitimate stage has been heading 
that way since 1920. Films recently 
allowed the word ‘damn’ to creep 
in (‘Gone with the Wind’). 

The networks traditionally frown 
on any jokes having to do with poli- 
tics, unions, or feminine intimacy. 
But it’s hard to draw the dividing 
line. And so many other subjects 
are now taboo that they've been in- 
dulgent. The networks know that 


,no two comedians read the same gag 


with the same innuendo, so it’s the 
reading and not the gag which really 
is the dividing line. That Mae West 
script a couple of years ago looked 
reasonably innocent until Miss West 
got hold of it. The rest is history. 

Current practitioners in the bras- 
siere-Republican business are all 
veterans of a reliable, trusted sort. 
They will get away with it, and no- 





body will squawk. What will hap- 
pen when they get a batch of di- 


Warren, Pa., for last several months, | 


SE Rt pelt REE A 


ford himself, and consists of Lewis: 


Suzanne La Follette has succeededia tryout April 12. 


the Vagabond’ is also scheduled for | sciples is something else again. This 
is an election year. 


MAXINE ELLIOTT 
DEAD AT 69 


Maxine Elliott, one of the most 
glamorous actresses of a generation 
and more ago, died of a heart ail- 
ment at her home in the French 
Riviera March 5 at the age of 69. 
The American actress was born in 
Rockland, Me., and her statuesque 
beauty was a magnet for men of 
wealth, one supposedly building the 
Broadway theatre named after her. 
In Europe, where she lived the lat- 
ter half of her adult life, she was 
received by royalty and attained so- 
cial heights. 

The white marble theatre on 
West 39th street which carries her 
name was formerly one of the top 
legiters and, like the Empire, it was 
patronized by the so-called carriage 
trade. The green room was famed 
even when the late Jeanne Eagels 
made a long run there in ‘Rain.’ 
Rumor had it that the house was 
financed by J. Pierpont Morgan the 
elder, but another report which 
cropped up after Miss Elliott's death 
is to the effect that George Gould 
was its sponsor. Miss Elliott was 
said to have been the inspiration for 
one of the chief characters in the 
George S. Kaufman-Edna’ Ferber 
play ‘Dinner at Eight.’ Marie Dress- 
ler played the role in the screen 
version. 

When Miss Elliott elected to live 
abroad she entered into a deal with 
the Shuberts whereby they assumed 
a half interest in the theatre. The 
contract stipulated that the house be 
managed by George Appleton for his 
lifetime. He died some years ago. 
Appleton had been the manager of 
Nat C. Goodwin, who was wed to 
Miss Elliott. House is now on the 
fringe of the theatre district, vir- 
tually hemmed in by commercial 
buildings. It was used by the WPA 
relief theatre for a year or so, and 
during the past season has lighted 
spasmodically with a string of flops. 

While the records do not disclose 
Miss Elliott as a talented player, she 
was associated with name people of 
the theatre. Goodwin summoned 
her from San Francisco, where she 
was appearing in Tim Frawley’s 
stock, to replace Blanche Walsh, 
who was with him in Australia. 
They were wed and co-starred in 
‘When we Were Twenty-One,’ pro- 
duced in 1898, the show being a 
smash which toured America. An- 
other of their successes was ‘Nathan 
Hale.” They remained together but 
three years and were divorced in 
1908. She never remarried. Good- 
win was her second husband, Miss 
Elliott having divorced her first. 

Miss Elliott was a brilliant con- 
versationalist, one reason for her so- 
cial success. She rarely granted in- 
terviews, but on such occasions her 
remarks were prophetic. In the 
lest 20 years she visited America 
only occasionally. On one of her 
visits she appeared in a silent pic- 
ture for Samuel Goldwyn, describ- 
ing the experience as ‘ghastly.’ 

The star was a favorite of King 
Edward VII and they were together 
so often in European resorts that she 
was alluded to as his ‘summer girl.’ 
During the war she aided soldiers 
and refugees, for which she was 
decorated by Belgium. Her sister, 
Gertrude Elliott, also of the stage, 
wed the English star, Sir Johnston 
Forbes-Robertson and she, too, is an 
expatriate. Lady Forbes-Robertson, 
who achieved some distinction as an 
actress before her marriage to the 
late Shakespearean actor, is the 
mother-in-law of Vincent Sheean, 
the American writer. Miss Elliott was 
in complete retirement for years, 
her explanation being that she was 
‘tired of keeping up the illusion of 
youth.’ 


G. C. Palace 
Continued from page ail 


conventions. Interior has a number 
of upper floors built gallery-like with 
a well in the middle. 

Palace has been used for automo- 
bile and motorboat shows, flower 
shows and the like, with varied com- 
mercial exhibits also being held 
there. For the past year or so some 
of the exhibitions that used the Pal- 
ace were switched to New York's 
Port of Authority building, a more 
modern plant. That is probably the 
reason for the remodeling plans to 
widen its variety of usages. 

Among the other features being 
considered in the rebuilding is a res- 
taurant to be spotted at the 46th 
street corner which would entail the 




















expenditure of $250,000 alone. 
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VANITIES’ POOR 
$10000 IN 
CHICAGO 


Chicago, March 12. 
Business was mixed last week, 
with three of the four dramatic 
pieces turning in snappy grosses, 
while the single musical entry got off 
on the wrens foot and drew little in 
its short eight-day sojourn, 

‘Abe Lincoln in Illinois’ and ‘Man 
Who Came to Dinner’ held to strong 
take, with ‘Lincoln’ perking on the 
announcement of closing weeks. 
Bloomer of the session was Earl Car- 
roll’s ‘Hollywood Vanities,’ which 
failed to ignite at any time. Even 
the Sunday opening night missed 
fire, despite fact that Sundays are 
usually dynamite in town. After that, 
nothing helped, and the musical 
dragged itself away on Sunday (10), 
being replaced last night (Monday) 
by Helen Hayes in ‘Ladies and 
Gentlemen.’ 

‘Man Who Came to Dinner’ tossed 
in an extra performance last week 
for the Finnish Relief benefit, but 
this is not included in the total gross. 

Estimates for Last Week 

‘Abe Lincoln in Illinois,’ Grand 
(9th week) (1,300; $2.75). Three more 
weeks for this show, which has had a 
bang-up stay here. Somewhat off 
again but okay $13,000. 

‘Earl Carroll’s Vanities,’ Erlanger 
(1,400; $3.30). Came in for quick 
eight days, closing Sunday (10). 
Never got started and hardly man- 
aged $10,000. 

‘Life With Father,’ Blackstone (3d 
week) (1,200; $2.75). Powerful pace 
continues and smashed in with prac- 
tical capacity at better than $17,000. 

‘Man Who Came to Dinner,’ Harris 
(ilth week) (1,000; $2.75). Rolling 
right along and held to fine $15,000 
again last week. 

‘Thanks for My Wife,’ Selwyn (5th 
week) (1,000; $2.75). Has decided to 

et out of town. One more week. 

nagged another $5,500 last week. 








LeGallienne N. G. $8,000 
IN 3 DIFFERENT SPOTS 


Milwaukee, March 12, 

Although legit shows here have 
been few and far between this season, 
the drama lovers still were not hun- 
gry enough to go for Ibsen in a big 
way, even with Eva LeGallienne 
supported by Earle Larimore and a 
touted ‘New York cast.’ 

Playing the Pabst with ‘The Master 
Builder’ Friday and Saturday nights 
(8-9), at $2.75 and $2.20 tops, and the 
first night performance a benefit, the 
estimated gross was only fair $5,000. 





Minneapolis, March 12. 

Eva LeGallienne in Ibsen’s ‘Master 
Builder’ and ‘Hedda Gabler’ received 
rough handling from local critics and 
grossed approximately a mild $2,000 
for two nights and a matinee at $2.75 
pes In St. Paul the attraction was 
estimated at less than $1,000 for two 
nights and a matinee, very poor. 


MUNI, $10,000 
FAIR IN BALTO 


Baltimore, March 12. 

First extended lull in this year’s 
fullsome season of legit being noted 
here, with nothing on the calendar 
until April 1, when ‘The Phila- 
delphia Story’ will wind up the six- 
play ATS-Guild subscription sea- 
son at Ford’s. Also listed for April 
15 at the same house is ‘Revelation,’ 
by Robert E. Sherwood, with the 
Lunts. 

Last week found both Ford’s and 
the indie booked Maryland tenanted. 
Paul Muni, in ‘Key Largo,’ drew 
some rather mild returns, and 
George Abbott’s latest pre-Broadway 
effort, ‘Goodbye in the Night,’ met 
with a dubious critical reception and 
little b.o. reaction. 

Estimates for Last Week 

‘Key Largo,’ Ford’s (1,900; $3.30)— 
Advance reports of play’s weakness 
and topheavy scale offset personal 











4 SHOWS DUE, 
2 PLAYS CLOSE 


New shows due on Broadway next 
week include: 

‘Goodbye in the Night’ (postponed | 
from this week), Biltmore. 

‘No Heaven on Earth,’ Fulton, 
lighted for first time this season. 

‘A Case of Youth,’ first called ‘Not 
for Children,’ National. 

Also Teatro Dei Piccoli, life size 
marionettes, Majestic. 

‘Night Music,’ Broadhurst, and 
‘Leave Her to Heaven,’ Longacre, 
were withdrawn Saturday (9). 


‘PEOPLE’, $9,000, 11TH 
L. A. W’K; ‘SUSPECT’ IN 











draw of Paul Muni, with $10,000 the 
take. Built some toward latter 
part of week, but too late to help 
earlier trade slump. 

‘Goodbye in the Night,’ Maryland 
(1,530; $2.22)—New mystery meller, 
given its pre-Broadway trial here 
by George Abbott, failed to please 
local erix or public, with less than 
$3,000 reported at the b.o. for week’s 
effort. N. Y. opening postponed for 
repairs. 


Indpls. Legit B.0. Off; 
Three’ Only Fair $6,800 


Indianapolis, March 12. 

Interest in legit fare here seems to 
be taking its cue from commercial 
trade, with interest lagging in ‘Three 
After Three’ at the English for three 
nights and matinee (4-6), followed 
the next night by one performance 
of Ethel Waters in ‘Mamba’s Daugh- 
ters. Hoagy Carmichael, local boy 
who wrote the score for ‘Three After 
Three,’ was responsible for some in- 
terest, and cricks went into ornate 











Los Angeles, March 12. 

Following two-day breakin at San | 
Diego, ‘Suspect,’ produced by Doug- | 
las MacLean and Arthur J. Beckhard, | 
with Pauline Lord starred, opened 
two-week run at Biltmore (11). 
Piece goes from here direct to Chi- 
cago and then into New York. 

‘Meet the People’ enters 12th big 
week at the Playhouse, Hollywood. 
Ruth Draper was as good as could be | 
expected on her single week at the 
Biltmore. 


Estimates for Last Week 


‘Meet the People,’ Playhouse, Hol- | 
lywood (1,130: $1.65) (11th week). | 
Garnered another nifty $9,000, hot- | 
tect thing house has had in years. 

Ruth Draper, Biltmore (1,656; | 
$2.50). Managed to annex around 
$6,000 on six days and two matinees, | 
highly profitable for both star and 

ouse. 


Cornelia Otis Skinner 
Low $2,500 in Pitt 


Pittsburgh, March 12. 
There wasn’t much for Cornelia 
Otis Skinner at the Nixon last week. 
Solo star, playing repertory which 
included ‘Edna His Wife,’ ‘Loves of 
Charles II’ and ‘Empress Eugenie,’ 
dipped to the lowest figure she’s 
ever turned in around here, getting 

approximately $2,500 at $2.20 top. 
_She’s always been good for con- 
siderably more than that locally and 
inasmuch as reviews were all usual- 
ly favorable, it's generally believed 
at star’s recent appearances in this 
district for women’s clubs and other 
organizations cut into her legit fol- 
lowing. Then her undistinguished 
Candida’ of last year is still unfor- 














tunately well-remembered by Nixon 
audiences, 


praise of the piece, but b.o. was still 
disappointing. 
Estimates for Last Week 

‘Three After Three,’ English (1,500; 
$3.30). Four performances got just 
fair $6,800. 

‘Mamba’s Daughters,’ English (1.- | 
500: $2.20). One night only, with 
upper decks accounting for not-so- 
good $1,200. 


Engagements 


Edith King, 
Song.’ 

S. Thomas Gomez, “Revelation.’ 

Virginia O’Brien, ‘Keep Off the 
Grass.’ 

Helen Shields, Joan Tetzel, Ken- 
neth Bates, Joseph Kramm, Gibbs 
Penrose, ‘Liliom.’ 

Molly Picon, Joseph Buloff, Ruth 
Yorke, Sidney Lumet, Georgette 
Harvey, Jeanne Greene, Cecilia 
Evans, Henry Schacht, Ross Elliott, 
‘Morning Star.’ 

Martin Gabel, Norman Lloyd, Al- 
fred Ryder, ‘Medicine Show.’ 


Hayes, $18,500, St. L. 


St. Louis, March 12. | 

‘Ladies and Gentlemen,’ with Helen 
Hayes and Philip Marivale in Jead 
roles, did good biz at the American, 
closing a week stand Saturday (9) 








‘Love’s Old Sweet 








VARIETY 
Shows in Rehearsal 


‘Medicine Show—Carly Whar- 
ton, Martin Gable. 

‘A Case of Youth’ (‘Not for 
Children’)—Courtney Burr. 

‘Lady in Waiting’—Brock Pem- 
berton. 

‘An International Incident’— 
Guthrie McClintic. 

‘Revelation’ — Playwrights, 
Theatre Guild. 

‘Heavenly Express’ — Kermit 
Bloomgarden. 

‘Morning Star’—George Kon- 
dolf. 

‘Liliom’—Vinton Freedley. 

‘No Heaven on Earth’—Harry 
Howard. 


FOLIES,’ $16,000, 
IN 2D HUB WK 


on Boston, March 12. 

Folies Bergere’ tied the top of list 
again last week as higher-priced 
shows met price resistance. ‘Little 
Foxes’ came through with quite sub- 
stantial second week’s take. ‘Pas- 
senger to Bali’ perked up slightly in 
its third tryout week before going to 
Broadway Thursday (14). ‘Margin 
for Error’ closed strong Saturday (9) 
after three weeks here, moving on to 
Philly. ‘Worth a Million’ fizzled in 
its first of two tryout frames. ‘Folies’ 
stays a third week, rather extraordi- 
nary. 

‘Higher and Higher,’ Dwight Deere 
Wiman production, opens here to- 
night (12), coming in highly recom- 
mended from New Haven. Stays for 
three stanzas. ‘An International In- 
cident,’ starring Ethel Barrymore, 
will be shown here March 20, and 
Maurice Evans’ ‘King Richard II.’ 
‘The Return of the Vagabond,’ au- 
thored by its star, George M. Cohan, 
is penciled for April 15. 

Estimates for Last Week 

‘A Night at the Folies Bergere,’ 
Opera House (2nd week, 12 perform- 
ances) (2,944; $2.20). Still going 
strong and engagement extended to 
three weeks. Second stanza good 
$16,000, unusual for here. 

‘The Little Foxes,’ Colonial (2nd 
wk) (1,643; $2.75). Good, steady 
draw during second week added up 
to fine $16,000. One more week. 

‘Margin for Error,’ Plymouth (3rd, 
final wk) (1,480; $2.20). Completed 
successful run here Saturday (9), 
with good $10,000 for the finale. 

‘A Passenger to Bali,’ Shubert (3rd, 
final wk) (1,590; $2.75). Grossed rela- 
tively low figures during three-week 
tryout and shape-up, bowing out 
with $8,500 for final frame. 

‘Worth a Million,’ Wilbur (1st wk) 
(1,227; $2.75). Notices unanimously 
negative and word-of-mouth even 
more depressing. Outside the cut- 
rate traffic, the trade is negligible, 
about $2,000. 


‘Mikado’ Pulls Fine 
$19,000 in Detroit 


Detroit, March 12. 

Bill Robinson, always a big lure 
here and fondly remembered for 
canceling a playing date to rush back 
here for a footrace at a Police Field 
Meet, shoved the Cass income up last 
week with ‘Hot Mikado.’ Plenty of 
favorable press and publicity brought 
approximately $19,000 for nine per- 
formances at $2.50 top. Negro 
patronage was no small factor in 
bringing up the b.o. 

The top went back to $3.30 for 
evenings and $2.20 matinees for 
‘Three After Three,’ which opened 
Sunday (10). 


Fetchit Fetches Himself 
Late to Cincy; Fair $8,000 


Cincinnati, March 12. 

Fair returns of approximately 
$8,000 were registered by ‘Three 
After Three’ on four performances 
in last. week’s closing half at the 
2,500-seat Taft auditorium. Top was 
$3.30. Absence of Mitzi Green, due 
to illness, was felt at the b.o., al- 
though local crix tendered nice no- 
tices to the new comedy. 

Opening performance Thursday 
(7) night was delaved 30 minutes by 
belated arrival of Stepin Fechit. The 





























in Indianapolis, the previous stand, 
and came on from there by plane 
after missing the train which carried 
the troupe. ; 

Legit fare here this week is “The 
Master Builder,’ starring Eva LeGal- 
lienne, It’s in the 1,300-seat Cox at 
$2.75 top. 


‘Scandals’, $12,500, K.C. 








with an estimated take of $18,500. 
Crix contributed raves and local rags | 
dished out cuffo help via feature 
stories and gobs of pix in their daily , 
magazine sections. ea 

Ear! Carroll’s ‘Hollywood Vanities’ | 
opened week stand Sunday (10), with | 
the house scaled to $3.30 for fifth | 
time this season. 


Kansas City, March 12. 

George White’s ‘Scandals’ put in a 
three-day stand in the Music Hall 
last week (4-6) and got an estimated 
$12.500. 

Figure was slightly under exvecta- 
tions, but night shows were highly 
satisfactory. Matinees figured too 
early in the week to be effective. 





Negro comic got messed up socially | 


LEGIT GROSSES ‘45 








B’way Still Of, But ‘Sth Column’, 
| $13,000 in Six Shows, Looks Like 
Click; ‘Music’ and ‘Heaven’ Scram 





Estimates for Last Week 

Key: C (comedy), D (drama), 
R (revue), M (musical), F (farce), 
O (operetta). 

‘DuBarry Was a Lady,’ 46th 
Street (14th week) (M-1,375; $4.40) 
—Broadway’s leading grosser some- 
what off in seasonal slump, but com- 
mands excellent attendance; well 
over $27,000. ’ 
‘Goodbye in the Night,’ Biltmore 
D-991; $3.30)—Dated to open 
Wednesday (13), but debut put back 
until next Monday (18). 

‘Hellzapoppin, Winter Garden 
(77th week) (R-1,671; $3.30)—Fig- 
rured to stay into warm weather; 
only ‘Du Barry’ getting bigger coin; 
around $24,000. 

‘Leave Her to Heaven,’ Longacre. 
Taken off last Saturday as expected; 
played two weeks less one night to 
small money. 

‘Life With Father,’ Empire (18th 
week) (C-1,095; $3.30)—S.R.O. is in- 
variable here and the weekly tak- 
ings top $19,000 right along. 

‘Man Who Came to _ Dinner,’ 
Music Box (21st week) (C-1,012; 
$3.30). Another laugh show that is 
cleaning up, with both about equally 
popular; larger lower floor; $20,500. 

‘Margin for Error,’ Plymouth (19th 
week) (D-1,036; $3.30)—Dipped 
again, but claims advance sale okay 
and date should extend well into 
spring; around $8,000 claimed. 

‘My Dear Children,’ Belasco (5th 


CORNELL NIFTY 
$22,000, PHILLY 


Philadelphia, March 12. 


Katharine Cornell’s first week’s 
biz in ‘No Time for Comedy’ at the 
Forrest wasn’t quite as big as some 
expected, but it was plenty good at 
$22,000. It looks almost certain she 
will hit higher in second and final 
week at the Forrest, which will 
leave everybody pleased. However, 
last week’s total did not include a 
Finnish Fund added matinee. 


There was also real biz last week 
up at the Erlanger, which relighted 
again for “Tobacco Road’s’ seventh 
local visit. 


Philly has three shows again this 
week for the first time in, months. 
‘Margin for Error’ bowed into the 
Locust for two-week stay. In fact, 
including Maurice Schwart’s pro- 
duction of the Yiddish play, ‘Salva- 
tion’ playing the week at the Wal- 
nut, the town actually has four legit- 
ers running at once. 


Estimates for Last Week 


‘No Time for Comedy,’ Forrest 
(1,800; $3.42) ist week. Without 
counting Finnish Relief matinee, 
pullee strong $22,000. Not quite up 
to some of her past records, but 
probably spelt more profit. 

‘Tobacco Road,’ Erlanger (1,700; 
$1.50) 1st week. Remarkable record 
for this seventh repeat. Absolute ca- 
pacity at end of week, although low 
scale and cut-rating naturally held 
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gross down. However, ‘Road’ got 
nearly $10,000, and that was some- | 
thing to brag about. 


‘STREETS PARIS’ HIGH 
$25,000 IN WASH. 


Washington, March 12. 
‘Streets of Paris’ benefited from 
| sock reviews and high advance in- 
'terest. Substitution of Sid Marion 
'and Cliff Hall for Abbott and Cos- | 
|tello, not announced until curtain | 
' time, apparantly had little or no ef- 
| fect at the b.o. in view of critics’ | 
' unanimous enthusiasm for show as it | 











week) (C-1,077; $3.30)—Somewhat 
off early in week, with latter half 
very strong; approximately $14,000. 

‘Night Music,’ Broadhurst. Closed 
Saturday as per announcement; 
played less than two weeks. 

‘Passenger to Bali,’ Barrymore 
(CD-1,104; $3.30)—Week’s sole pre- 
miere; presented by Montgomery 
Ford; written by Ellis St. Joseph; 
opens Thursday (14). 

‘See My Lawyer,’ Adelphi (24th 
week) (C-1,434; $1.10)—Business 
had been better lately and engage- 
ment may continue into spring; 
slipped to $4,500. 

‘Skylark,’ Morosco (20th week) 
(C-961; $3.30)—Resumed last week 
upon recovery of Gertrude Lawrence 


| and excellent pace regained; quoted 


around $15,000. 

‘The Fifth Column,’ Alvin (ist 
week) (D-1,375; $3.30)—Drew favor- 
able press and business first six per- 
formances, over $13,000, is promis- 
ing; should top $16,000 this week 

‘The Male Animal,’ Cort (9th 
week) (C-1,964; $3.30)—Right up 
with top flight straight show leaders; 
rated over $16,500, which is virtual 
capacity. 

‘The Philadelphia Story,’ Shubert 
(49th week) (C-1,367; $3.30)—Held 
up to approximately $16,000 again; 
final three weeks of long stay and 
away out in front. 


‘The Weak Link,’ Golden (lst 
week) (C-789; $3.30)—Got fair press, 
but first week light; around $4,000 


estimated; using cut rates; interest in 
film rights indicated, 

‘Time of Your Life,’ Guild (20th 
week) (CD-956; $3.30)—Again 
claimed to have approached $8,000 
level, which is profitable; mentioned 
for road next month. 

‘Tobacco Road,’ Forrest (326th 
week) (C-1,107; $1.65)—Little change 
in takings except around holidays; 
approximately $4,000, but somee- 
times less; around even break; road 
company depended on. 

‘Too Many Girls,’ Imperial (21st 
week) (M-1,468; $4.40)—One of list’s 
musical big three; affected like most 
other attractions, but highly profit- 
able; $22,000. 

‘Two for the Show,’ Booth (5th 
week) (R-704; $4.40)—Making good 
showing to date; latter half of week 
much the best; well over $13,000 
again. 

‘Two on an Island,’ Hudson (7th 
week ) (CD-1,094; $3.30)—Doing mod- 
erately well to some _ operating 
profit; around $9,000; sell-out party 
helped last week. 

‘When We Are Married,’ Lyceum 
(11th week) (C-1,005; $2.75)—Claims 
indefinite date; approaches $4,000, 
which provides some profit, as show 
and house under same management 
and salaries low. 

ADDED 

‘Reunion in New York,’ Little (3d 
week) (R-532; $2.75)—Hardly profit- 
able, even with players taking mini- 
mum pay; refugee revue under 
$3,500, but number of parties should 
bolster the gross. 

‘Pins and Needles,’ Windsor (119th 
week) (R-961; $1.65)—Garment 
workers revue continues to make 
money with takings last week 
slightly more than.$7,000. 

‘Juno and the Paycock,’ Mansfield 
(9th week) (D-1,014; $3.30)—Irish 
play revival may stay into spring, 
with tour probably following; slipped 
towards $6,000 .mark. 

















stood. Week collected approxi- 
‘mately $25,000 at $3.30 top. 


Current is Paul Muni in ‘Key 


lywood-star-studded events. Next is 





Mgt.: LOU CLAYTON 











Gladys George in ‘Lady in Waiting’ 
(18), followed by John Garfield, 
Harry Carey and Aline McMahon 
in ‘Heavenly Express’ (25). 


Evans’ $15,000, Toronto 


Toronto, March 12. 

Maurice Evans’ ‘Hamlet’ got off to 
a slow start at the Royal Alexandra 
here, with biz finally picking up at 
the iast half of the week to give the 
1,461-seater approximately $15,000, 
| with Saturday night near-capacity. 
| Upstairs business on both levels 
| good throughout the week, but the 
higher-priced orchestra ($3 top) was 


Largo,’ first of three successive Hol- | 
| 
| 











EDDIE 
GARR 


A-verlen’s Distinctive Entertainer 
Now Playing 


CHEZ PAREE 
CHICAGO 


Mot.: WM. KENT 
1776 B’way, New York 
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Broadway 


Thomas Mitchell, of the films, in’ 
to gander the plays. | 
John Golden back from Florida; 
Marcus Heiman ditto. 
Lou Diamond (Paramount) back! 
from a trip to Florida. 
Charlie McDonald, of RKO, re-| 
cuperating from a cold. | 


P | 
George Cohen, Coast attorney, in| 
town on Metro business. 


Kay Parsons opened at the Radio 
Franks club Monday (11). 


George Perry has taken over Hall's 
restaurant at Centerport, L. I. 


Jack McInerney’s father undergo- 
ing operation on eyes tomorrow 
(Thurs. ). 


William C. White has sold a new 
serial, ‘Occupation Widow’ to Col- 
lier’s mag. 

Ziegfeld Girls’ annual ball, skedded 
for April 6 at the Waldorf-Astoria, 
set back to April 21. 

Louis Sobol and Quentin Reynolds 
finishing their screenscript on the 
life of Floyd Gibbons ; 

Jack Shea (Shea Theatres) back in 
New York after a swing through 
Ohio and Pennsylvania. : 

Charles B. Ryan, Jr., onetime ad- 
ministrator of the Federal Theatre, 
in the publicity biz now. 

Morris Goodman, Republic’s for- 
eign chief, on a four-month tour of 
Latin-American countries. 

Herbert Wilcox, who turned out 
‘Irene,’ in N. Y. from the Coast for 
the premiere of the picture. 

Lowell V. Calvert, v.p. for Selz- 
nick-International, back after a visit 
on company business to Chicago. 

Larry Waterman, assistant to prez 
Nate Blumberg at Universal, left for. 
or weeks in Florida on Saturday 
James A. Siro now manager of 
Diamond Horseshoe nitery in addi- 
tion to his duties as purchasing 
agent. 

Ice carnival at Madison Square 
Garden March 23-25 will present 
rink show on Sunday for first time 
there. 

Mack Millar planed back to the 
Coast yesterday (Tuesday) after 
business-pleasure trips to Miami and 
Havana. 

Tom Connors, Metro division sales 
manager at the home office, back 
from Florida Monday (11) sporting | 
a nice tan. 

Midway Inn cite at the Fair be- 
comes a Barbary Coast cabaret, ca- 
pacity 1,000, under Billy Rose’s di- 
rection this year. 

Anne Solomon (Taylor), Harry 
Kalcheim’s sec at Paramount, 
debuted a girl baby at Flower’s 
hospital March 5. 

Harry Buxbaum, Jr.. who decided 
against a .areer in Hollywood, is in 
his father’s 20th-Fox exchange 
handling Gaumont-British pictures. 

Al Altman, Metro’s eastern talent 
chief, to Chicago to look over 
thespian prospects, on a customary 
visit. Due back today (Wednesday). 

Charles Stern, eastern district 
manager for United Artists, recup- 
ing in Park East hospital from an 
emergency operation for a kidney 
ailment. 

Frank Buck, who will have his 
Jungleland animal village at the 
N. Y¥. World’s Fair again this year, 
heads the concessionaires’ reception 
committee. 











coin is going out for defense to worry 


hearsing in Robert E. Sherwood’s, 
‘Revelation’ with Alfred Lunt and 
Lynn Fontanne, has resumed pub- 
lication of his weekly company 
newspaper, The Luntanne Tattler. 





Australia 


By Eric Gorrick 





Sir Ben Fuller imported an Ha- 
Waiian troupe. 

Williamson-Tait revived 
Prince’ in Melbourne. ; 

‘Charley’s Aunt’ ended good legit 
run for Sir Ben Fuller in Melbourne. 

‘Mr. Smith’ (Col) a major click in 
Sydney and Melbourne for Greater 
Union. : 

Lee Sonia, impersonator, making 
his second Aussie trip, this time for 
Tivoli. 

Here McIntyre wound up 20 years! 
as director of Universal Pictures in} 
this zone. 

Terrific heat crippled trade 
throughout Brisbane. Sydney exhibs, 
despite heat. Did fine. 

‘Old Maid’ (WB) socko for Hoyts 
in Sydney. Supporting pic was ‘The 
Honeymoon’s Over’ (20th). 

U’s ‘Show Boat’ revived in Mel- 
bourne. Pic broke’ records in 
Australia a couple of years ago. 

Gregan McMahon spotted ‘The 
Village Priest’ for a run try in Mel- 
bourne. It‘s an oldtime meller. 

With Lent early this year major 
loop execs cast top releases to main- 
tain an expected high biz period. 

Reggie Kelly, former exploiteer 
for Par, now doing air exploitation 
for U. S. distribs via the commer- 
cial air lanes. 

Major pic .execs see no possible 
chance of television hitting here for 
at least another 12 years. Too much 


| 
! 
‘Student | 


about tele, execs declare. 

Par permitted the Australian 
Broadcasting Commission to air top 
song hits and dialog from ‘The Star 
Maker.’ Air show ran an hour. Pic 
clicked at Prince Edward, Sydney. 

Exhibs look for an increase in ad- 
mission taxes. starting in May. 
Federal government is. presently 
probing extra-revenue idea, in ad- 
dition to other slugs connecting pic. 
legit and vaude-revue fields. 

U. S. distribs have agreed to sup- 
ply free 60 pix for use on troopships 
carrying the second expeditionary 
force overseas. Distribs concerned 
include Metro, Par, Col, RKO, 20th- 
Fox, U. A., Warners and Universal. 


Chicago 


arty Greben back from Coast 
visit. 

Joe Flynn back in town, this time 
ahead of ‘Streets of Paris.’ 

Earl Carroll flew in from Coast 
for 0.0. of ‘Vanities’ situation. 

Walfy Fried, business manager of 
‘Life with Father.’ in for quick visit. 

Joe Holton, 20th Century-Fox 
scout, back east after sojourn for 
talent hunt tieup with Herald- 
American. 

Dinner and cocktail party tossed 
by RKO for Maureen O’Hara, here 
last week for three days of personals 
with ‘Bill of Divorcement.’ 

Thoda Cocroft going to the Coast 
to take over press agent job on 
Laurence Olivier-Vivien Leigh ‘Ro- 
meo and Juliet’ for the road. 














Jack Gilford, long at Cafe Society, 
Village nitery, had to go to Holly- 
wood to be ‘discovered’ for his first 
legit. He joined ‘Meet the People’ 
this week. 

Paramount boys took Frank Nu- 
gent around town Friday night (8) 
on a farewell spree before his going 
to Hollywecd as a writer on the 
20th-Fox lot. 

Larney Goodkind, Universal’s 
eastern story and talent executive, 
has been handed enlarged quarters 
on the main executive floor of the 
RCA building. 

Bill Raynor, in a hospital at East 
Islip, I. I., reported in critical shape. 

Back to New York from Miami 
Friday (8). Dorothy Lamour under- 
went a tonsilectomy. 

Linda Darnell, 20th-Fox actress, 
due in New York from the Coast 
March 25 for a Kate Smith broadcast 
the 29th. It’s in connection with her 
new picture ‘Stardust.’ 

Maury Paul (‘Cholly Knicker- 
bocker’) nixed a 20th-Fox bid to 
play himself in Elsa Maxwell’s 
Public Deb No. 1,’ finding he 
couldn’t spare the time. 

Clendenin J. Rvan, Jr.. taking a 
couple weeks off as director of 
Mayor LaGuardia’s drive to bring 
film production to New York for a 
Florida vacation. Left Thursday 
(7) and returns after Easter. 

Sammy Weisbord, of the William 
Morris office, leaves Saturday (16) 
for a two-week Florida vacation with 
Abe Platt, of Balaban & Katz. Chi: 
Alex Halperin, of Warners. Chi. and 
Saul Bragin, of WB, Cleveland. 

Elliot Nugent, star and co-author 
of ‘The Male Animal,’ and William 
Fadiman, eastern story editor of 
Metro, lecture at the Lincoln School, 

. Y. private institution. tonight 
(Wednesday). former on legit and 
Fadiman on films. 

Harry MacDonald, RKO division 
manager in Boston. and Jay Golden, 
manager of the RKO Palace. Roch- 
ester, in New York; booking and 
visiting. Bill Cadoret, Rochester 

city manager for the RKO-Para- 
mount-Comerford pool, also in. 

Robert Downing, currently re- 





House Reviews 


Continued from page 41 


and Spitalny picks it up there with 
oe magic on ‘All the Things You 
re.’ 

_It’s Dixie Dunbar’s turn next, and 
diminutive stage and screen hoofer, 
has tricked herself up with a nice 
little act that has a two-a-day flavor. 
Carries four boys, dressed in toppers 
and tails, who complement her taps 
with some of their own, gal later 
doing one single routine to ‘Comes 
Love” from ‘Yokel Boy,’ in which she 





up with a corking Conga chain and a 
tap rhumba. Miss Dunbar wears a 


BBC 
| glais. 


appeared on Broadway. They wind | 


London 


Talbot O'Farrell, Irish tenor and 
comedian, has undergone operation. 
Len Urry trying out some of his 
discoveries at the Cafe An- 





Joe Loss and band back from 


| France after entertaining the troops 
‘for three weeks. 


Fully 50% of the picture house 
projection operators are subject to 
war conscription. 

The stars, in addition to other em- 
ployees at Denham studios, go to 
work on bicycles. 

Mary Ellis and Olga Ashford have 
organized a shopping service for 
troops at the front. 

Billings and Chase, in America at 
the commencement of war, due back 
here to play dates for General Thea- 
tres. 

Leslie Macdonnell has offer to play 
American acts in Germany. Offer 
came through his Italian representa- 
tive. 

While rehearsing a_ revolver- 
snatching scene in a film, Sir Sey- 
mour Hicks broke a bone in his 
hand. 

Archie Pitt, recently divorced from 
Gracie Fields, married Annie Lip- 
mann, his private secretary for 25 
years. 


ciated Talking Pictures for one pic- 
ture. for which he’s reported getting 
$20.000. : 
A. J. Cronin’s first play, ‘Jupiter 
Laughs,’ on which he had been work- 
ing for three ‘years, produced in 
Glasgow. 

The Jessie Matthews-Sonnie Hale 
revue, ‘Come Out to Play,’ now do- 
ing the sticks, due at the Phoenix 
this week. ‘ 
Immediately on securing a divorce 
in Edinburgh from Tamara Desni, 
Bruce Seton married Antoinette 
Cellier, actress. ’ 
Berinoff and Charlot, now touring 
Italy, coming over to play for Gen- 
eral Theatres Corp. as soon as labor 
permit is available. 

Opening of ‘On the Run,’ sched- 
uled for the Lyric, postponed owing 
to sudden illness of Basil Sydney, 
one of its principal players. 

Nine tons of historic films trans- 
ferred to fireproof vaults in Buck- 
inghamshire. They include some of 
the first films every made. 

Since ethering for British Broad- 
casting Corp., biz for ‘Sunny Side 
Up,’ the Arnold-Foster musical, has 
increased about $300 nightly. 

Al Devito is first American single 
to appear before the English and 
French troops in France. Was with 
the Jack Payne band for three 
weeks, 

With announcement of clo 
date, receipts of ‘Me and My 
at the Victoria Palace, 


increased 
sufficiently to warrant its continu- 
ance indefinitely. 

Theatre Royal, Dublin, so short of 
vaudeville attractions, with those 
few acts available not caring to cross 
the Irish Sea, that management plans 
to stage leg shows. 

Teddy Carr had relapse due to 
his insisting on attending to busi- 
ness before he was fully recovered. 
Should have been in hospital for two 
weeks, but had to stay four. 

Vivian Van Damm has leased the 
Garrick theatre for seven years from 
A. E. Abrahams, to produce leg 
shows on the same style as_ the 
Windmill, also operated by him. 

Ben Goetz trying to enlist Sir 
Kenneth Clarke’s help to get tempo- 
rary release from Air Force of Ar- 
thur Woods. to direct Robert Mont- 
gomery in ‘Busman’s Honeymoon.’ 

Lee Ephraim has had a _ tough 
break with his production of ‘On 
the Run,’ due at the Shaftesbury. It 
has been twice postponed at the 11th 
hour, owing to illness in the com- 
pany. 

Brian Desmond-Hurst’s and Shaun 
Terence’s scenario based on the 
scuttling of the Graf Spee, which 
John Corfield has bought for $7,500, 
production, with Hurst directing. 
Epic titled ‘Death of a Raider.’ 

Carroll Gibbons’ sudden _ illness 
compelled quitting his vaudeville 
unit at Finsbury Park Empire, with 





long, flowing dress throughout, 
which is a mistake. She's got a cute 
figure and good-looking gams, which 
oughn’t to be kept such a secret. 
Could easily do a quick change while 
the male quartet was _ running 
through something. 

Spitalny, who, incidentally, makes 
too frequent use of his vocalists this 
week, does ‘Careless,’ with Leach 
doing a chorus, and ‘Faithful For- 
ever,’ with Miss Parker featured in 
her whistling specialty, preceding ap- 
pearance of Lowe, Hite and Stanley, 
standard trio who keep the laughs 
coming fast and continuously with 
their nonsense, which is chiefly a 
matter of physical disproportions. 
They’ve always been surefire at the 
Stanley and this time is no excep- 
tion. For a curtain, Spitalny brings 
on his two singers—yes, again—for 
‘Little Red Fox’ and trails off with 
his closing air theme. Perkins is 
confining himself currently to an- 
nouncements and a few gags, elimi- 
nating the singing specialties he’s 
done in the past. 
of stories of less antiquity, but he’s a 


ages to make himself a valuable 
hand. 
Max Adkins’ house orch is in ‘pit 











his violin section effectively. 





Biz way off. Cohen. 


Mantovani and. band _ replacing. 
American maestro also out of Savoy 
| hotel, but band continuing, being led 
| by one of the aggregation. 

| Eric Maschwitz, who has resigned 
from Censor’s Office to stage new 
revue, ‘New Faces.’ into West End, 
has signéd Judy Campbell, former 
actress of Liverpool repertory com- 
pany, for one of the leads. Gal has 
also been signatured under long- 
termer by Associated Talking Pic- 
tures, 





Pittsburgh 


By Hal Cohen 


Jackie Heller sailed Saturday (9) 
on two-week South American cruise. 
Victor Griffin, a local lad, in Dixie 
Dunbar’s dancing act at the Stanley. 
Art Englands’ daughter, Leonie. 
okay again after losing her appen- 





] 
Could use couple | 


personable fat boy and always man- | 


with a pleasant overture featuring , 


ix. 

Ted Blake into Club Petite for his 
second run there as m.c. this sea- 
son. 

Harry Feinstein and Benny Am- 


dur have pulled out for Miami 


Beach. 

Joe Hiller and Harry Seed planed 
back together from a vacation in 
Florida. 

Annual six-day bike race comes 


Tommy Trinder signed by poe 





back to The Gardens at midnight 
April 14. 

Albert (Rosey) Roswells have 
shoved off for a three-week stay in 
California. 

Most of ‘Streets of Paris’ people 
expect to spend their Holy Week 
layoff in town. 

_Joe Feldman back at WB adver- 
tising post after a month’s tussle 
with pneumonia. 

Claire Anderson spending week at 
home while she’s dancing here in 
‘Streets of Paris.’ 

Bill Robinson’s ‘Hot Mikado’ booked 
for return engagement at Nixon 
week of March 25. 

Marc _ Ballero at Nixon Cafe, one 
of few Major Bowes alumni to make 
a go of it in fast company. 

Kay Duncan, of Carnegie Tech 
drama school, into new Wiman mu- 
sical, ‘Higher and Higher.’ 

Bernie Armstrong back from At- 
lantic City and a rest medicos 
ordered because of overwork. 


Dave Broudy’s lad, Buddy, a coast 
artillery lieutenant stationed for next 
six months at Fort Monroe, Va. 


Peggy Bernier and her daughter 
here with their husband-father, Mil- 
ton Watson, of ‘Strects of Paris.’ 


Vocalist Jack Williams quit Benny 
Burton band, had his tonsils clipped 
i is dickering with another out- 
it. 

Plaza Cai maestro Jimmy Peyton 
soloed on soprano sax in Pittsburgh 
Symph's ‘Bolero’ number at weekend 


Philadelphia 


Milton Shapiro now press-agentin 
Frankie Palumbo’s cate. . . 


Jack Lynch, operator of Lynch's 
Roof, vacationing in Miami. 


Dr. Leon Levy, WCAU prexy, back 
at his desk after Palm Beach respite. 
George Battersby, Stanley-Warner 
paymneer, chalked up his 79th birth- 
ay. 

Showmen’s Club is still hunting 
for quarters somewhere near the 
Film Rialto. 

Harry Hershfield headed the show 
at the Golden Slipper Square Club 
ns (10), which was remoted via 
WPEN. 











WFIL is trying to land a sponsor 
for Jim Keeney, erstwhile column- 
ist on the Record under the stock 
tab ‘Cecil Pennyfeather.’ 


Mrs. Edna Carroll, chairman of 
the censor board, was hostess to a 
dinner for exchange managers as a 
‘thank-you’ gesture for their bank- 
rolling her Hollywood junket. 









Stoky-Toscy 
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seller, away from Victor for Colum- 
bia Records. This, however, is not 
borne out so far as facts can be 
ascertained at the moment. Paley 
has no further intexest, it_ is.. said, 
than membership on a committee of 
patrons who have agreed to allow 
Stokowski to use the prestige of 
their names. 

Stokowski’s proposed symphony 
for the South American ‘maybe’ tour 
would consist in part of young mu- 
sicians. The National Youth Ad- 
ministration has agreed to assist on 
the job of conducting auditions. One 
musician from each of the 48 states 
is Stokowski’s general idea. These 
would be supplemented by first chair 
men from the Philadelphia or other 
symphony orchestras who might be 
available in July. 

Stokowski has cherished the South 
American tour for some time as is 
the case with RCA-NBC. The show- 
manly conductor has meantime 
become a fixture more or less in 
Hollywood and it has been under- 
stood in the concert trade that he 
hopes one day to have an enormous 
musie center in Los Angeles with 
himself as impresario-maestro. 





WB’s Patriotism 
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briefies. Difficulty is partially in 
chariness of some exhibs about the 
way their audiences will react to 
out-and-out flagwavers, but more so 
in the fact that the shorts are two- 
reelers running about 19 minutes and 
they are difficult to fit into double 
bills. 

Warners has assigned a member of 
the exploitation staff to full-time 
promotion of the series, to go into 
a town and drum up interest by 
schools and. patriotic societies until 
they virtually demand that local ex- 
hibs play the twin-spoolers. In many 
cases exhibs are giving special shows 
after school hours of one of the 
shorts, a single feature and a car- 
toon, for which the nick is a dime. 

Considerable school and college 
interest is also being created by a 
portfolio of 30 sepia stills from the 
pictures, which are being distributed 
free upon application of the institu- 
tion to a local exhib. Portfolios are 
said to cost WB about $1 each. 











Hollywood 


Barney Glazer in from Manhattan. 
Charles Einfeld at home nursing 





u. 

Joan Davis still ailing with bron- 
chitis. 

Mike Romanoff opening a night 
spot April 1. 

Chuck Cashon joined Republic 
publicity staff. 

Harry Brand on two-week boat 
trip to Panama. 

Ernst Lubitsch returned from 
seven-week vacation. 

Grace Stafford won an uncontested 
divorce from Tom Keene. 

Joseph Moskovitz in for a fort- 
night of studio conferences. 

Leslie Charteris writing another 
Saint story at Palm Springs. 

Dan Mainwaring on a rar.ch near 
Fresno worki. g on a novel. 

George (Gabby) Hayses celebrated 
their 26th wedding anniversary. 

Herbert Brenon and Sir Cedric 
Hardwicke opened a school for act- 
ing. 

Frank Healy checked out of RKO’s 
publicity department as radio con- 
tact. 

Forrest Crossen in town to handle 
or for George White’s ‘Scan- 
dals.’ 

Tyrone Power nursing five stitches 
in his leg as a result of skiing acci- 
dent. 

Al Lichtman planed in from New 
York for distribution huddles at 
Metro. 

Sam Messinheimer limping on a 
sprained ankle after a _ five-week 
siege of flu. ; 

Jack Luden filed bankruptcy peti- 
tion, listing debts at $79,961 and as- 
sets of $400. 

Henry Henigson back from Chi- 
cago after confabs on production 
of Globe-Mills automatic shorts. 


St. Louis 


By Sam X. Hurst 


Burton Holmes has shaken off cast 
on left leg broken in Helsinki last 
summer. Is still using chromium 
plated, streamlined wheel chair for 
his lectures. 

‘The Great Waltz,’ ‘Good News’ 
and ‘Rosalie,’ all good coin-getters at 
Municipal Theatre Assn’s_ Forest 
Park theatre in the past have been 
added to 1940 sked. 

Manager ‘Chick’ Evens of Loew’s 
vacationing in Cleveland. He esti- 
mated that 280,000 paid to see rec- 
ord-breaking six weeks local stand 
of ‘Gone With the Wind’ (M-G). 

Gordon Carter directing ‘The 
Queen Was in the Parlour,’ at Little 
theatre starting March 27. 

George A. Hoffman, native, has 
copped a seven-year ticket with 
Warners, and is headed for the coast. 
Started with Beaumont High School 
glee club and local radio stations 
before attracting attention as war- 
bler in Muny opera chorus. 

Beveridge Webster, pianist, will 
replace Rudolf Serkin as guest artist 








with St. Louis symph March 15-16. * 


An infected hand has forced Serkin 
to cancel all remaining engagements 
this season. 

Elmer Kuettner directed St. Louis 
Civic Concert orch in program at 
Elk’s Club to near-capacity -house. 

Grace Moore, James Melton, 
Lorenzo Alvart and George Czaplicki 
have been inked for top roles in 
‘Manon,’ first of spring season operas 
sponsored by St. Louis Grand Opera 
Assn. Season starts April 13. 

Kaimann Bros, circuit making ex- 
tensive alterations in its Salisbury, 
Noein St. Louis nabe, . 

omas A. Burke, who operates 
the Stables, west end sg ad- 
judged bankrupt. 





Minneapolis 


Udell Gill, circuit owner, to wed. 
C. K. Olson, WB branch manager, 
back on job after illness. 
Marian Anderson scheduled for 
Auditorium concert March 20. 
Jeanette MacDonald scheduled for 
St. Paul Auditorium concert April 5. 
Bill Soper, Universal poster clerk, 
won $25 bonus in accessories’ drive. 
Dave Gillman, Twin City indie 
exhibitor, hibernating at Hot Springs. 
Shriners’ annual indoor circus at 
—_— grossed big $28,000 in six 
ys. 
Don_Swartz, Warners booker, to 
wed Helen Gordon, of St. Paul, 
March 24. 
Orrin Tucker’s band. with Bonnie 
Baker pencilled into Orpheum 
March 22. 
Gayety to reopen with Harry 
Hirsch’s_ spring burlesque season 
March 29. 
RKO team still in first place in 
Film Bowling league with 20 wins 
and seven losses. 
‘Pinocchio’ goes tnto Minneapolis 
and St. Paul Orpheums March 29 
for territory’s premiere. 
Edward Auger, RCA Photophone 
assistant sales’ manager, in from 
New York for visit with A. P. Bill, 
local rep. 
Lily Pons and Andre Kostelanetz 
to appear with Mii-neapolis Symph 
at afternoon concert in municipal 
Auditorium April 21. 
Paramount selling ‘Gulliver’s Trav- 
els’ Jat to Twin City indies after 
originally demanding percentage and 





getting cold shoulder. 
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OBITUARIES 


MAXINE ELLIOTT 
Maxine Elliott, 69, died at her 
villa near Cannes, France, March 5. 
American actress had been in retire- 
ment for more than 20 years, 
Details in legit section. 





RAYMOND MOORE 


Raymond Moore, 42, founder and 
owner of one of the country’s bet- 
ier known summer theatres, the 
Cape Playhouse, Dennis, Mass., died 
of a cerebral hemorrhage March 8 
nt a New York hotel. In New 
York on a business trip, he died be- 
fore a physician could be summoned. 

Moore was the root of the summer 
theatre movement.. His Cape Play- 
house, a centuries-old converted 
church was started some 14 years 
ago. With the aid of Cleon Throck- 
morton, scenic designer, who drew 
up the plans, -the one-time church 
was invested with a stage, prosce- 
nium and a Wy gallery while the 
pews were retained. For his first 
production, Moore presented ‘The 
Guardsman’ with a company that in- 
cluded Basil Rathbone, Laura Hope 
Crews, Romney Brent and Violet 
Kemble-Cooper. It’ proved a re- 
sounding success. 

He was born in Baltimore and be- 
came a theatre enthusiast while at- 
tending Leland Stanford University. 
Upon graduation, he became a 
jeacher of botany and eventually 
floated into an artists and writers 
colony at Provincetown, Mass., in 
1926. It was there he conceived the 


idea of a summer theatre in associa- | 


tion with Harold Winston. 


Twice married. his first wife was 
Mrs. Edna Bradley Moore, heir- 
ess to a _ $10,000,000 lumber for- 
tune. Shorily after her death some 
years ago, it was disclosed that his 
venture was largely made possible 
by her financial aid. However, in 
Jater years, the property swelled to 
more than 27 acres and contained 11 
buildings that included a picture 
house known as the Cinema, res- 
laurant, quarters for the company 
and a power plant. A subscription 
list of $20,000 and high weekly 
grosses did’ much to place the de- 
velopment on a paying basis. 

Dozens of now prominent players 
ot stage and screen used the Cape 
Playhouse as a stepping stone. For 
three seasons Bette Davis ushered 
at the house before donning the sock 
and buskin. Henry Fonda, Ina Claire, 
Elissa Landi, June Walker, Sylvia 
Sidney and Roland Young were a 


few of the many guest stars who 


appeared there. 


Moore took a hand at Broadway 
producing in 1931, presenting ‘Ladies 
in Creation,’ a play he had tried at 
his strawhat in the summer of that 
year. In January, 1932, he spon- 
sored ‘Berlin’ in association with 
Car! Reed, and two years later was 


| mother, 
' brothers, 


whom he was divorced in 1927. A 
three-year old daughter, Susan, born 
to him and Miss Wray, is among the 
survivors, who also include his 
three sisters and _ three 





MIKHAIL BULGAKOV_ 

Mikhail Bulgakov, 49, author and 
playwright, whose provocative play, 
‘Days of the Turbines,’ was ac- 
claimed as one of the better produc- 
tions of the Soviet theatre, died of 
Bright's disease March 10 in Mos- 
cow. 

Apparently a daring man by na- 
ture, he wrote several books and 
plays Jampooning the Red regime. 
His first book of short stories, pub- 
lished in 1925, which held up some 
of the disadvantages of collectivism 
to ridicule, created a considerable 
stir in Moscow. 

‘Days of the Turbines’ described 
the fall of the Romanoffs with a 
minimum of propaganda. Even the 
Czarist officers were accorded a fair 
break. Usually depicted with -a 
whip in one hand and a sabre in 
the other, Bulgakov characterized 
them in a lighter note. Under the 


In Memoriam 
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title of ‘The White Guard,’ the Yale 
Drama Association preduced it in 
New Haven in March, 1934. It was 
also done in New York the follow- 
ing year by the Moscow Art Play- 
ers, 





J. E. D. (JACK) MEADOR 


J. E. D. (Jack) Meador, 54, well 
known as a publicist during the 
silent-film era, and also a picture 
producer, died March 7 in a New 
York hospital of pneumonia follow- 
ing an illness of several weeks. 

Meador formed his own film pro- 
ducing firm in 1925 after being with 





Metro as a publicist for some years, 


concerned with ‘Whatever Possessed | pyt gave up that venture during the 
Her.’ ‘ | 
His second wife, Miss Marianne | 


Schuliz, whom he married in 1938, 
divoreed him the following year. 





JOHN MONK SAUNDERS 


| 
} 
| 
| 


John Monk Saunders, 42, Holly- | 


wood scenarist, who became noted 
for his film stories on aviation, was 
found a suicide by hanging Monday 
(11) in his beach cottage at Fort 
Myers, Fla. 
husband of Fay Wray, film actress. 

There were no notes 
Saunders to indicate the motive for 
his death, although he was known to 
have been il] for some time with a 
nervous disorder. 
had returned from the John Hop- 
had been a patient, and had been 
under the cere of a nurse at his 


before his body was found. 
Saunders was best known for his 
screen yarns on World War aviation, 
his most notable one being ‘Wings,’ 
which achieved considerable box- 
Office success when produced by 


Paramount in 1925. Of the 12 screen | 


| 
| 


He was the divorced | 


left by | 


| 


| had 
He only recently | 


same year and returned to Metro, 
with which he remained for three 
years in the same job he held previ- 
ously. Later, he was president of 


Trucraft, Inc., producing firm, and | 


was also connected with Technicolor. 
He was particularly well known 
for his press agentry on “The Four 
Horsemen of the Apocalypse, which 
starred Rudolph Valentino; ‘Scara- 
mouche’ and “The White Sister.’ 





KARLE ASPLUND 


Karle Asplund, more _ tamiliarly 
known as Alan Asptund, veteran le- 
git and radio actor, who at one time 
also appeared in vaudeville, 
died of peritonitis in St. Luke's hos- 


| pital, New York, March 5. 
kins hospital, Baltimore, where he. 


| Sothern 


As a youth he trouped with E. H. 
and Julia Marlowe and 


|later was with Neil O'’Brien’s min- 
Fort Myers home until three days. 


In recent years he had been 
dramatic stock and 

He also made fre- 
dramatic 


strels. 
in vaudeville, 
musical revues. 
quent appearances in 
sketches on the air. 
LOUIS DE VRIES 
Louis de Vries, Dutch actor, who 


dramas that he wrote, nine dealt, held many citations from the Nether- 


with aviation. The last film play in 
which he had a hand was Metro's 


| 


lands government, and was a cheva- 
lier of the French Legion of Honor, 


‘Yank at Oxford,’ for which he did died in Nice, France, March 11. 


the preliminary treatment. 


| 


De Vries, considered the outstand- 


A graduate of the University of | ing tragedian in the Neiherlands, 
Washington, and a former Rhodes | was president of the Dutch theatre 


scholar at Oxford University, he also | corporation, 


Amsterdam. One of 


studied aeronautics. Prior to becom-;eight children born to deaf-mute 
ME a screen writer, he had been a, parents, he was the only one of 
Teporter on the Los Angeles Times | five boys to have the powers of 
‘ “speech and hearing. 

Cclate editor of The American Maga- | 


énd New York Tribune, and asso- 


zine. 

A number of films he wrote starred 
Miss Wray, who was his second wife. 
His first was Avis Hughes, daughte: 
©f novelist Rupert Hughes, from 


driving 





PHIL LONERGAN 

Phil Lonergan, 50, film writer, 
died of a heart attack March 8 while 
his car in Hollywood. 


Be- | 


was dramatic critic of New York ! 
World and Dramatic Mirror. In 1913 | 
he was scenario editor for D. W. 
Griffith and later worked as scen- ' 
arist for Warners and Universal. 

He also wrote many short stories ; 
for magazines, and for the past 20) 
years was Hollywood representative | 
for Odham’s Press of London. 


CHARLES THURSTON 
Charles E. Thurston, 71, stage and | 
screen player, died March 5 in Hol- 
lywood. A vaudeville cto. early in 
his career, he shifted later ‘legit 
and for a time was a member of 
Frank Bacon's stock corpany. 
Moving to Hollywcod in 1917, 
Thurston played characte: roles for 
the screen until a short time ago. He 
was one of the founcers of the 
Troupers Club in 1925. Surviving | 


| 


are his widow and mother. 


THOMAS W. YATES | 
Thomas W. Yates, 67, supervisor | 
of the real estate and insurance de- 
partments of Consolidated Film In- 
dustries, Inc., died March 7 in Engle- 
wood, N. J., after a week's illness. 
He was a brother of Herbert J. 
Yates, president of Consolidated, 
which controls Republic Pictures. 
Surviving are his widow, Mrs. 
Harriet Yates; a daughter, son and 
two other brothers. - 











ARMANDE CASSIVE 

Armande Cassive, noted for her 
creation of the role La Mome Cre- 
vetee in ‘La Dame De Chez Maxim’s,’ 
presented in Paris in 1889, died last 
week in Paris. 

Following her success in the lat- 
ter, she reigned as one of the queens 
of Parisian boulevards until the 
World War, when she turned to the 
serious drama. 





HENRY S. KROUSE 
Henry S. Krouse, about 80, pop- 
song composer, died at his home in 
New Dorp, Staten Island, N. Y., 
March 5 after an illness of several 
months. 
“Long a member of the American | 
Society of Composers, Authors and | 
Publishers, he wrote such songs as 
‘Proserpina,’ ‘Here's to the Rose,’ 
‘I Won’t Tell You,’ ‘The Song of th 
Grenadier’ and ‘Dearest of Girls 








WALTER F. SCO’ 

Walter F. Scott, 61, vet 
and director, died after 
ness March 5 at the Lex 
pital, N. Y. 

A member of the 
1913, he appeared in 
‘Kibitzer,’ ‘In the Best c* 
and ‘As Good as New.’ Ten 
| he directed a presentatioy 
| Time Minstrels.’ 

He leaves a sister, Mrs. 
| linger. 
































J. C. JENKI 


| 


Col. J. C. Jenkins, 82, Ne- | 
braska’s oldest showmey film 
house operator in Neli died 





March 5 after being il eral | 


years. 
He turned his the; er to | 
Walter Bradley, his a hw, 15) 


years ago, and took td 


Oad as} 
a roving film trade | 








BERNARD L. 
Bernard L. Kear 
manager of Vernon 
tle, died in Ludlow 
Born in Mystic, 
his career in 1912 
aged theatres in 
and Youngstown, 
his death he mang 
' atre, Manchester 


ater man- 
Ashtabula 
rtly before 
e State the- 








CARL 

Carl Noehre 
died of pneum 
falo. Germag 
light opera o 
the Detroit g 
Came to @ 
he led Fro 
many state 
vives. 


arch 5 in Buf- | 
he conducted ,; 
re and, in 1923, | 
bny orchestra. | 
™ in 1925, where | 
inging Society to 
His widow sur-; 











LADIN 

Paul L 42, son-in-law of | 
Martin Be ed at his home in| 
Holly woo h 8 of a heart at- 
tack. Wid 
vive. 

Ladin w4 vhotographer for | 
Tailwagegers ndation 
; wood. Beck planed from New York 
to the Coast and is accompanying 


body back east for burial. 

sulintsceziis 
WALTER LOGAN 

Walter Logan, 63, musical director 
for WTAM, Cleveiand, since 1923, 
and a nationally known violinist and 
composer. died March 11 in that city. 
Further details in the radio sece | 
tion. 





| 








IRA FRANK GANDY 


Ira Frank Gandy, 40, assistant 


in Holly- daughter, in 











Renee Hartman 
Carlos Vesta 
Mark Fiseber Ore 


Preston Lambert 
Rovalettes 
Danny Demeiry Ore 


Saks 


Nebivle’s 
Dus«quenes Buddy Lester 
Myra Lott June Kemp 


Joel Gonvales 
‘Happy’ Hauck Ore 
San Diego 

4 Coeds 
Fritz & Carre) 


Lee Barton Evans 

Ray Carlin ture 
Northweed Ina 

Szita & Anis 





Burns’ Can’y Circus Rajah Raboid 

Jimmy Gargane U1! Blondell Twins 

Gus Howard Earl Beaudrie 
George Vresnell 


Palm Beach 
Peiletieres 
Leschonnes 
5 Vanettes 
Monnie Drake 
Amos Jacobs 
Don Pablo Ore 


Huck’s Redford tnu 


Al Alexunde: Ore 


Motel Statler 
(Terrace Keom) 
Clyde lucas Gre 
Lynn Lucas 
Verne’s 


Bills Next Week 


Continued from page 39 











Carrousel 


| Ed McDonald Ore 
| Henny Youngman 
| Alice Dawn 

Warren & Bodee 
|} Charles Fredericks 
| Danny Yates 


| Club Bali 


Jack Melvin Ore 
Harvey Kao Ore 
Don David Ore 
j Toni Lane 
| temple & Jaran 
| Del Breese 
| Princess Aloma 
| Ruth Hazen 
Joey Cappo 


Club Belmeout 
| Wingie Mannone O 


P Marakoff Rev } Buddy We 1k 
Don Miller, Organist | Syd & Welby Cook anton A jean 
Lon«doniers — | Ann Page 

1 ave Burke i ; 
» Pine a | Capt Spiller | Club Boheme 
oleman ar x f: . 
Rita i: te to Geo Alfano Ore | Ron Perry Ore 
Bernice Stone Whittier Motel | Peverly Kirk 
Tommy Jones (Gold Cup KReoom) Arden & Renard 
' : | Roy Benson 





Chet Everhardt Mac MeGraw Trio 


nabe, died last week of pneumonia. 
Native Texan, he started as an' 
usher at the old Crystal, Dallas, 20 
yeors ago. | 
Survivors are widow, mother, six , 
brothers and three sisters. | 
ARTHUR J. HUGHES 
Arthur J. Hughes died suddenly | 
March 2 in Brooklyn, N. Y. | 
A World War veteran, brother of | 
George Hughes (Bison City Four) | 
and of Jack Hughes (Jack Hughes | 
Duo), he was himself in vaudeville , 
2s a member of the Hughes Musical ! 
Trio. | 





CLIFFORD STEELE 
Clifford Steele, 62, screen actor, | 
died March 5, in Hollywood. For | 
25 years he had played minor roles | 
in pictures. 
Surviving is his widow. 
Mrs. Emma Spiegel Kahn, 75, 
mother «f Archie Mayo, picture di- | 



















rectorg lied of a heart attack March | 
5 x 1 ¢ home in New York. Her | 
«0 planed east, was at her 


Also surviving are he~ hus- 
. tonas, a retired business man; , 
<r, Mrs. Blanche Wyle, of Al- | 


ay, and two. brothers, Leonard | 
Jones and Jack Spiegel. 





Mrs. Hattie Maynard, 75, mother 
of opera singer Mary Lewis, died in 
Little Rock, Ark., March 11. 


MARRIAGES 

Lucille Jones to Oliver Hardy, 

in Las Vegas, NéV., March 7. 
the film comic. 





He's 
' 


| Club Continentale 


Alex Batkin Ore 
Joe @ Lewis 
D'tvons 

Frazee Sis 
Velma Raye 
Bunny Hallow 


(Rumba Casino) 


‘) De La Rosa Ore 
Felipe de Flores 
Club Ha-Ha 
Don Charles Ore 
Pat Clayton 
Johnny Mangum 
Tex Hendrix 
Bobby LaMarr 
Billy Herrere 
Lynn & Johnsen 
Nicki Galiucei 
Paul Russell 
Norman Lewis 
Teddy Coppy 
Blackie Dennie 


; George Kelly 


Dempsey's 
Vaughn Monroe Or 
Vincent Bragale Or 
Sophie Tucker 
Lilly de Wolfe 
epilo & Carmen 

Esquire 
Jean Wald Ore 


Five O'Clock Club 
Walter Feldkamp O 
Sonia Zaranoft 
Raye & Kyte 
Kit Kat 
Hal Lane Ore 
Pete ¢lifford 
Ollie Bugby Orc 
Jimmie’s 
Reb Eastman Orc 
Redford & Wallace 


‘ 
| 


Andy's Ian 
Marian 
Rockwells 
Abel Barbuto 
Ken Greene 

| Irving Jacobs 
Club Candee 
leon Royky Ore 


Cecile MacMillan to Haydn Evans, | Freddie Grinnell 


in Cedar Rapids, Ia., March 1. 
general manager of WTAQ, Green 
Bay, Wis. 
Mary Cohan to George Ronkin, in | 
Doylestown, Pa., March 6. Bride, ' 
daughter of George M. Cohan, is a 
nitery singer; he’s an accordionist. | 
Jerry Hagins to Robert Freed, in 
Colorado Springs, Col., March 3. 
He’s announcer at KLZ, Denver. 


Sylvia Rosen to Benny Klein, in | 


Bronx, N. Y., March 2. He’s on the 
professional staff of Shapiro, Bern- 
stein & Co. 

Peggy Ann Kent to Ern Westmore, 
in Warrenton, Va., March 9. 


president of 20th-Fox; he’s of the 
Hollywood cosmetic firm. 

June Green, N. Y. model, to John | 
Coonen, Paramount assistant di- | 
rector, March 9 in Los Angeles. 

Jean Rodney to Robert Edmonds 
Kintner, in New York, March 9. 
Bride is a theatrical producer; he 
writes a syndicated Washington col- 
umn with Joseph Alsop. 


BIRTHS 

Mr. and Mrs. Ray Harlow. daugh- , 
ter, in Pittsburgh, March 6. Father's 
with WWSW there, 

Mr. and Mrs. Ray Milland. son, in 
Hollywood, March 6. Faiher’s a 
film player. 

Mr. and Mrs. Harry Niemeyer, Jr., 
son, in Glendale, Cal., March 6. 


d two children sur- | Father is in RKO publicity depart- | Moore & Moore 


ment, 
Mr. 


and Mrs. Edward Brother, 
New York, March 6. 
Mother ‘Miriam Hoffmeier) is NBC 
program analyst. : 

Mr. and Mrs. Sanford Barnett, | 
daughter, in Hollywood, March 5. 
Father directs the Lux airshow. 

Mr. and Mrs. Vernon Dowling, 
daughter, in Hollywood, March 7. 
Father’s a film actor. 

Mr and Mrs. William Robert Ste- , 
phenson, daughter, in Hollywood, 
March 11. Mother is the former 
Patricia Ziegfeld, daughter of Billie 
Burke and Florenz Ziegfeld; father | 
is onetime New York dance in- 


fore going tc the Coast deceased! manager of the East Grand, Dallas’! structor. | 


He’s | Raeburn Twins 
| Brownie Hodge 


Kearns & Allen 
Northern Flashes 5 


MIAMI 


Beal & Penny 
Miehael Peston 
Vatsy Marr 


La Paloma Club 


Frank Talley Bd 
Evelyn Clark 
Mary Roberta 
Peggy Zarrew 
Carrol Normundie 
Eve Wilsen 
Zola 
Betty Miller 
Emogene Weaver 
Mack Martin 
Don Lucas 
Dottie Joins 
Vieki Van Payne 
Miami Biltmore 
Mox Bergere Ore 
Elvira Ries 
Castaine & 
llaskell 


Mother Kelly's 
Tay Veye Rad 
(oven & Varker 
Jervy WKroger 
Berrett Green 
Jack Reynolds 


Paddock Club 
Leon Prima Ore 
Frances Faye 
Lenny Kent 
Lewis Sis 
Rogers & 
| Pleasure Isle Clob 
‘Teddy Howard Ore 
Geo Grexory 
Frances Fay 
Viekey Joyce 
Vivian Raye 
Violet Clemons 


Roadside Best 


Tony Lopez Orc 
leon Fields 
Mitzi O'Neil 
Roney Vlaza 

(Paim Gardens) 
Michael Zarin Ore 
Alberto Ore 
Jeorges & Jalna 
Sara Ann MeCabe 
Varry Levine 


Royal Palm Cloke 


Ake Lyman Ore 
Paul Remos Co 
Tony Martin 
Tervy Lawlor 
Michoel Loring 
Walter Long 
Rose Blaine 


Barrie 


Morris 


The Drum 
Hervert Marsh Ore 
Cross & Dunn 
Adelaide Motfett 
Beauvel & Tova 


Versailles 


Judd Range Ore 
Sammy Walsh 
Elaine & burry 
Caryl Geuld 
Romany 3 





SYRACUSE 


Lee Tucker 
Sylvia Brown 
Lola Winters 
Kay Costello 
Gladys Clark 
Sweethearts 
Luigi's 
Girl Friends (6) 
Jacek ‘Terry 
Morlin 
Renna‘e 


Danny Boone 
Casimiera Trie 





Greenwich Village | ables Jarete 
Anton Cotton Ore ! Therese 
PITTSBURGH 


Anchorage 


Hughie Morton Oe 
Maynard Deane 
Nita Norman 


| Arlington Lodge 
Dale Somers Orc 
Balcenades 
Rart Rodgers Orc 
| Dottie Alee 
Bill Green’s 
WCAE Airliners 
Karl Truxell 


Bride } 
is the daughter of Sidney R. Kent, | 


| Stewart HKraden 


Jeanne Baxter 


Cleb Belmont 
Eddie Schaeffer Or 
Marty Aliller 
Jean Martin 
Edith Morgan 
Jack Lecke | 


Club Fetite 
Piccolo Pete re 
Vtetty Hayden 
Claire Roberts | 
‘tiny Harris 
Fio Parker 
Eddie Morris 
Liernie lambert 


Cork and Rottie 
Jack Davis 

Harlem Cusine 
Le Roy Brown Ore 
Hloney Boy 
Detroit Red | 
Tais Deppe | 
4 Hots } 
Lillian Young 





4 Ropesters } 
Billy Cutland 
Little Bits Turner | 
Hotel Henry | 
(Silver Grill) 
Billy Merle Orc 
June Collins 
(Gay 806°s) | 
Dorothy Nesbitt 


Motel Roosevelt | 


Idlers 
Rotel Schenley 
Charlie Klug Ore 
egxy Neenan 
Hotel Wm Penn 
(Chatterbox) 
Lang Thompson 
VPexgy Nolan 
Foo Martin 
(Continental Bas 
Hilly Catizone 
Herry Martin 
Johnny Fritz 
Al DiLernia 


| Betiy 
| 
|} Dance Darlings 





| Eddie Meteatfe 
|; Pall Marr Gls (@) 


j Marty 


New Peon 
H Fritsche Ore 
Deacon Livingstone 
Morgan Smart Set 
Lillian Dixon 
Beity Page 


Nixon Cafe 


Al Maraicoe Ore 
Bob Carter 
Barbara Perry 

3 Sophisticuter 
Brantley & Linda 
Nathane Hreos 
Angelo Di Paimea 


Nut House 
Jim Buchanon 
Harry Nosokefl? 
Vat Aletiowan 
doe hklein 
Alice Frooka Ore 





Old Blas Gardene 


Etzi Covato Ore 
Nila Raymond 
Nylander 


Bill Deugias 


j Dean Sasie 


Diek Einith 


Orchard 


Jiminy Gaintle Ore 
tay toring 


| Chuck Miller 


Pines 
Ray Englert Ore 


Viusa Cafe 
Jiminy Pevion Ore 
Dewey Meon 
Monya Alba 
Nadine 
Jean Fole 
Francis & Day 
Smart Set Girls 


Riviera 
Billy Moiter Ore 


Yacht Clud 
H Middleman Ore 
Shirley Heller 
Doc Marcun 
Dawn & Darrow 
Jachie Heller 


Jachie Jenkine 
Sky-Vue 
Giregor Ore 
tolon Grit 
Art Yagello 
bhrank Natale 
Mike Suendreti« 
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: Biggest Saturda es ‘3 
Appearance Mi y at Capitol, N. Y. si : 
price owiw) Rooney, Judy Garland. ha Personal 





4 ag > ee ae sty a 
mr 5 = ae IS 
a ™ nk ioc bes Ae 


LEO 
CONFUC 
| SAY: — 


low GWPW. 66 ’ 
acest, ower | Don’t be sap! 
i Hold-over 


MStiering picture: 
* 


“Grand heroic entertainment. : 
WILLI AM BOEHN EL, World-Telesro™ Es 
‘ . 

1 ‘NORT 

HWEST | 


+A pip of ® pic.”” —WALTER WINCHELL, Mirror 
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THE NEW ; PASSAGE’ 
and get plenty | 


CAPITOL HIT! 
HELD OVER: mazumeh 1 * 


| NortHwest : eg be from smart fellas 
y PASSAGE Sco aout 
) - HARRISBURG 








WORCESTE 

R + MIN 

NEW HAVE NEAPOLIS + ST 

a SA: SRT + 108 dpc 

SOetON aus FRANCISCO + PHIL pre 

Mo . te & Orpheum D HIA 
re coming!” ay and Datel) 








£. WALTER BRENNAN ° Rv 
Screen Play by Lau Stallings and 1a 
Produced by HUNT STROM ERG ° Directed 
KING VIDOR ° A isTRO-GOLDWYN-MAYER picTuRs m 
F aa , * Chinese 
B’way & Sist St. » Mayor Edward Bowes, Mng. Dir- a 
segs © Continuous Performances money 


Capitol, 
Regular Popular Price 








